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Adnotacja. Artykut poswigcono analizie fenomenu brytyjskiej poezji kobiecej XVII-XIX wieku. Uwaga skupiona
jest na wybranych lirykach czotowych pisarek epoki Restauracji (M. Roth, C. Phillips i A. Behn) oraz epoki wiktorianskiej
(E. Bronte, E. Barrett-Browning, C. Rossetti). Badanie poetyki utwordw lirycznych autorek opiera si¢ na wszechstronnym
wykorzystaniu metodologii literaturoznawczej, w szczegdlnosci z zakresu komparatystyki, strukturalizmu, krytyki
nowej i feministycznej. Autorka analizuje gtéwne motywy poetyckie poezji kobiecej pisarek brytyjskich (m.in. motywy
mitos$ci, zycia, Smierci, natury, Boga) oraz cechy gatunkowe utworéw (glownie sonetow); identyfikuje i bada preferencje
tematyczne kazdej z poetek; ujawnia charakterystyczne cechy indywidualnosci tworczej autorek.
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Abstract. The purpose of the research paper is to reveal the phenomenon of British women’s poetry of the XVII-
XIX centuries. The analysis of poetical texts of the prominent women’s writers both of the Restoration period (M. Wroth,
K. Philips and A. Behn) and of the Victorian age (E. Bronté, E. Barret Browning and Ch. Rossetti) lies on the comparative,
structural, close reading and feminism literary criticism. The study is focused on the dominant motifs of British women’s
lyrics such as motifs of love, of life and death, of nature and of the Lord, as well as on the peculiarity of their poetical
genre, mainly the sonnet form. It was taken to consideration the preferences of themes of women’s authors; the features
of originality and of individual creativity were examined.
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AHoTtanis. CtarTs mpucBSYCHA aHATI30B1 (eHOMEHOBI OpuTanchkoi sxiHouoi moe3ii X VII-XIX cT. YBary 30cepemxke-
HO Ha BUOPaHMX TEKCTax JIPUKH IPOBIAHNUX MMChbMEHHMIL 00u PectaBpauii (M. Pot, K. ®ininc i A. ben) Ta Biktopian-
cekoi errox (E. Bponre, E. Bappet-Bpaywinr, K. PoccerTi). JlocnimKkeHHS IOSTHKY JTipUIHUX TBOPIB aBTOPOK 3MIHCHEHO
Ha OCHOBI KOMIUIEKCHOTO BUKOPHUCTaHHSA JITEPaTypPO3HABUOI METOOJIOTI], 30KpeMa 3 apuHU KOMITAPaTHBICTUKH, CTPYK-
Typaji3my, HOBOI 1 peminicTiuHOl kpuTHKH. [IpoananizoBaHO MPOBIIHI TOSTUYHI MOTHUBH JKIHOYOT JIIpUKN OpPUTAaHCHKUX
MMUCHMEHHUIIH (SK-OT MOTHBH JIFOOOBI, )KHUTTS, CMEPTi, Ipuponu, bora) i saHpOBi 0COOIMBOCTI TBOPIB (TOJIOBHO COHETA);
BHOKPEMJICHO 1 PO3MIIIHYTO TEMAaTH4HI pedepeHIIii KOXKHOI 3 MOETOK; BUSBICHO XapaKTepHi pUCH TBOPUOi iHANBIAyab-
HOCTI aBTOPOK.

Kuro4oBi ciioBa: xiHOYA 1MO€3is, COHET, MOTHBH JFOOOBI, XKHUTTS, CMEPTi, TeMH Ipupoan, bora.
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Beryn. Po3BuTOK KiHOYOi TBOPYOCTI, TOJOBHO TOE3ii, Y OpUTAHCHKIH JIiTepaTypi JOBIIMK Yac, K MPaBHIIO,
OB’ SI3yBaBcCs 3 mepiogoM BikropiaHChKOT 700H, 10 HE B OCTAHHIO Yepry, Ha Hally JIyMKY, OyJli0 3yMOBJICHO TiIlO-
TEe3010, Ky Ha 1mo4yarky XX CT. BUCIOBHJIA IPOBiJHA MMCHMEHHMI 1 JiTepaTypHa Kputukunsi B. Bynd. 3okpema,
y cBOeMy BinoMomy ecei «Bnacuuii mpoctip» (1929) Bona npumnycTuia, mpo sikou y B. lllekcripa Oyna 6 HacTinbku
K reHiallbHa cecTpa, K BiH caM, BOHa anpiopi Oyia 6 mpupedeHa Ha TBopue HeOyTT (Bynd, 1999).

[pote, nounHaroun 3 APyToi MOMOBUHE XX CT., B JIITEPaTypO3HABUOMY JHCKYPCI 3’ SIBISIOTHCS TpaIl, sIKi Iij-
Ba)XYIOTh ITI0 T€3y 1 BHABISIOTH IUTYy HU3KY IMEH OpHUTAHCHKUX MOETOK, YWS TBOPYICTH 3aKJaNa IiIBaIUHU IS
MOJJAJTBIIIOTO PO3BUTKY JKIHOUOT JTiTepaTypH, 30kpemMa i B iapuHi Jiipuku (Lewalski & Konan, 1998; Pacheco, 2002,
Demers, 2005, Salzman, 2006; 2008; Ostovich & Sauer, 2008; Ingrassia, 2015). k1o >k TOBOPUTH PO JOCIHTi-
JUKCHHS YKPaiHCBHKOTO JIiTepaTypo3HaBCTBa, BOHU € Bkpait nooguHoki (H. ITomimyxk, 2023; O. CmonsHHuLBKA, 2016)
1 cpokycoBaHi pajrie Ha TBOPUIOCTi moeTiB-uonoBikiB (C. CnactboH, 2017).

Mera pocaimkeHHs. AHani3 BUOpaHOI JipUKM OpUTAHCHKUX MHCbMEHHHIbP Ma€ HA METI PO3LIMPUTH MEXi
JOCIIDKEHHSI 1 BIPOBAIUTH JI0 JITepaTypo3HABYOTO 00Iry YKpaiHChKOi aHIIICTUKH IMEHA TMCbMEHHHIIb, TBOPYICTh
SIKUX TIPUTIAIae Ha PO3KBIT 100u PecraBpariii, sik i BikropiaHChKOTO Iepiony OpHTAaHCHKOI JIITEPaTypH.

MeToau gociimkeHHs. JliTeparypo3HaBuHii aHAJi3 MIOSTHYHUX TBOPIB AaHIIIHCHKUX MICEMEHHHIIb IPYHTYEThCS
HAa MO€JHAHHI METOIOJIOTIYHNX MTPAKTUK KOMIIAPATUBICTUIHUX CTYIIH, CTPYKTypati3My, HOBOI KpUTHKH 1 (eMiHic-
THYHOI KPUTHKH.

OcHoBHa yactuHa. [ToeTnuHuit ,uopo601< M. Pot (1587 1653) K. ®ininc (1631-1664) Ta A. ben (1640 1689)
00’€e1Hy€ XKaHp JTH000BHOT (IHTHMHOT) mpm(n MpOTEe JOMiHAHTHUA MOTUB KOXaHHS HaOyBae Halpi3HOMAaHITHIIINX
BIJTIHKIB €MOLIHHO] raMH MOYYTTsl KOXKHOI 3 aBTOPOK.

Pednekciiina mipuka M. PoT, ipejicTaBiIeHa )KiIHOYUM BapiaHTOM COHETapito IETPapKOBOTO B3ipIIs, BIPOBAIKYE
B TKaHHHY IOSTHYHOTO TEKCTy IIEMKHH, MPOHUKIMBHH TOJIOC KIHOUOTO MOETHYHOTO «S51», PO3KPHBAIOYN yBECH
CIIEKTp TParivHOTO KOXaHHS, SIKe BIIOBHOTI IIEPEKUBAE, BiTUyBa€e MMOKMHYTA, 0CAMOTLJIa KiHOYa 0COOHCTICTh. biib,
Tyra, CMyTOK, CYMHIBH 1 po3uapyBaHHs, CKOPOOTa, HEBUMOBHI AYIIEBHI CTPAXKAAHHS JTIPHYHOTO «s1» aBTOPKHU 3aHY-
PIOIOTh HAc y CBIT, M030aBJICHMIA HAi1, paJOCTi, BTIXH; CBIT, CIIOBHEHUH JKIHOYOI PO3MYKH, K0, CIi3, ENUHOIO
pO3pamoro KO cTae MpUpoza, 30KpeMa Hid — alter ego camoi skinodocTi (Lewalski & Konan, 1998: 254), a Bin-
TaK — MOBYaHHS, THIIIA, TEMPSBA, XOJIOJI, CAMOTA — BipHi, He3MIHHI NMPUATENbKN JKiHKH, IPUPEUCHOT HA CAMOTHICTb
1 CTpaXIaHHS B KOXaHHI.

SONNET 12
Cloyed with the torments of a tedious night
I wish for day; which come, I hope for joy:
When cross I find new tortures to destroy
My woe-killed heart, first hurt by mischief's might,

Then cry for night, and once more day takes flight
And brightness gone; what rest should here enjoy
Usurped is; hate will her force employ;
Night cannot grief entomb though black as spite

My thoughts are sad; her face as sad doth seem:
My pains are long; her hours tedious are:
My grief is great, and endless is my care:

Her face, her force, and all of woes esteem:

Then welcome Night, and farewell flattering day
Which all hopes breed, and yet our joys delay.
(Wroth, M.).

EMouiiiHi#i cTPUMaHOCTI 1 BUBaXEHOCT1 JIPUYHOTO KiHOYOTO «si» M. POT mpuxonuTh Ha 3MiHY €KCHPECHBHO
3abapBiicHe, aKTHUBHE, KHMBE 1 JKBaBe, IMOACKYIH HECTPHMHE ¥ iHimiaTHBHE Cy0’ €KTHBHE XiHOYe «s1» K. dimimc
1 A. ben.

Jlippyne «s1» xiHOYOTO cy0’€ekTa moesii K. dimirnc imocTpye KoM BiIMiHHY €MOIIHHY TaMy MOYYTTiB, BiJl-
KpHWBAIOUH Iepe]l YUTaYEeM CBIT MAJKOI, )Kary4oi, CHIbHOI JIFOOOBHOT MPHUCTPACTI, IMTUOOKO €MOIIIHO1, TOBCIKYAC
MyJIbCYI040i, HANPYXKeHOT 1 AuHamMivHoi. [i moesis — e cBoepinHuil riMH KoXaHH!0, 6a GiNblle — pesiriiHuii exc-
Ta3, B SIKOMY, HEPO3PHUBHO OB’ 53aHi, CIIOPITHEHI Mk COOOI0 AYIIi, OXOTJIEHI HECAMOBUTHM IOIyM’sIM JII0OOBI,
3[aTHI 10 CaMO3peueHHs 1 CaM03a6y'TT$I TOTOBI IITKOBUTO PO3YMHHUTHCA OJMH B OTHOMY 1 3IUTUCS B €JMHE IIiJIE.
Oco61BOi MOBHOTH HOCTHYHHUIT IHCKYPC 1r000B1 Ha0yBa€ y BUMIpi BUHSATKOBO JKiHOYOTO CBITY — TPOTHCTABHOTO
i1 aJIETePHATHBHOTO YOJIOBIYOMY, TOBHOLIIHHOTO, CAMOIOCTAaTHBOTO CBITY JIFO0OBI, IPUA3HI, YUCTOTH, ITHPOCTI, HiXkK-
HOCTI, AyIIEBHOI OJIM3BKOCTI, B3aEMOPO3YMiHHS, BiIIAHOCTI, )KEPTOBHOCTI — 1 BOAHOYAC PEBHOIIIB, TyTH, CMYTKY,
MIPOIIAHHS Ta PO3IIYKH:
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TO MY DEAR SISTER...
May nothing accidental e’re appear
But what shall with new bonds their Souls endear;
And may they count the hours as they pass,
By their own Joys, and not by Sun or Glass:
While every day like this may Sacred prove
To Friendship, Gratitude, and Strictest Love.
(K. Philips).

AMOIBaTICHTHICT MOYYTTS KOXaHHS CTAHOBMTH 1 IMPEAMET AYUICBHUX MEPEXHUBAHb JIPUYHOTO «sD» Jialorid-
Hoi noe3ii A. ben. Ilepen ysBHUM 30pOoM ynTaua 3pUHae HecMiJuBe, 00A3Ke BiIITYHHS cy6’eKTMBHoro JKIHOYOTO
«» 13 MOMHO TUTEKK HAPOKYBAHOTO MOUYTTs TIOOOBI 1 BifBaXKHE, BiIbHE, CIIOBHEHE JOCBiY 1 3HAHHS XKiHOYE
3I3HAHHs Y KOXaHHI PIBHOKO MIpOIO i JI0 YONIOBIKa, i 10 XKiHKK. BinTak cripaskus 110008 — 1€ i HAWBHILIE KiHOYE
macTsl, HaiOIbIa pagicTh i MOBHOTA OYTTS, CYyroJIOCHa HEBUMOBHIH Kpaci 1 rapMOHIi TOBKOJIUIIHBOI IPUPOIH;
aJjie Ie TaKoX i 3amekiia 60poThda, Ky CynpOBOKYIOTh 3paji, CYMHIBH, CTpax, Oilb, CIbO3HU 1 BTPATH.

THE CAUTION
My Damon, if your Heart be kind,
Do not too long with Beauty stay;
For there are certain Moments when the Mind
Is hurry’d by the Force of Charms away.
In Fate a Minute critical there lies,
That waits on Love, and takes you by Surprize.
A Lover pleas’d with Constancy,
Lives still as if the Maid he lov’d were by:
As if his Actions were in view,
As if his Steps she did pursue;
Or that his very Soul she knew.
(Behn, A.).

He menm nikaBoro i, MaOyTh, OLIBII 3HAHOIO [T Cy4acHOT0 YHTauya OPUTAaHCHKOI JIITEpaTypH € TBOPUICTh MUCH-
MeHHHIIb BikTopiaHchkoi q00H, 1m0 oxorutoe mepioq XIX ct. JlopoGok TproxX MpoBimHUX moeTok Emini bponTte
(1818-1848), Emizaber Bapper- BpayHlHr (1806 1861) ta Kpictiam Poccerri (1830- 1894) TpEICTaBICHUH KaH-
paMi MEIUTATUBHOI i PEIITiiiHOT JIiPHKH, B SIKI TICHO BILTITAIOTHCS MOTHBH JIFOO0BHOI JIIPHKH.

[Moxi6HO, sIK 1 TOE3is JiTepaTypHUX HOCECTep MUHYNIUX €IOX, JipHKa BUOpaHuX moeTok XIX cT. Takox Xapak-
TePU3YEThCA TSHKIHHAM 10 (iT0cOPCHKOr0 OCMUCICHHS KIIFOYOBUX KaTeTOPii JMonchKoro OyTTs, 30kpema JIro0oBi,
XKurrs, CmepTi, ane, MpomyIIeHa Kpi3b NPU3MY KiHOYOTO CBITOBIAYYTTS, ONUPAIOUUCH HA BIACHUN >KUTTEBUN
1 IOYYTTEBUH JOCBiJl, IEMOHCTPYE JIUILIE TOBEPXHEBY CIOPIAHEHICTH 1X Mk c00010. OcOOIMBICTIO BIKTOPiaHCHKOT
JKIHOYOT T0e3ii cTae 11 pelNiriiHo-TyXOBHA CIPAMOBAHICTh — XapaKTepHa pHca JiTeparypH 1boro mnepioay (), mo
30aravye JipUKy MOSIBOIO HOBHX IMOETHYHUX 00pa3iB: Biunocti, bora-Teopiis, Paro.

[Moernunutii cBit E. BpoHTe, BUpakeHUI )KaHPOM T'OJIOBHO MEIUTATUBHOT JIIPUKHU, BUPI3ZHAETHCS CBOEIO OPH-
TiHaBHICTIO Ta caMmoOyTHicTIO. [IpukMeTHOIO 0ocobnuBicTiO Jipuku E. BpoHTe € Te, mo mr000BHUN AUCKYpC
i nipuyHOTrO Cy0’€KTa CIPSMOBAHHM BiJ 30BHILIHLOrO CBITYy Jioaei Ha cBiT Ilpuponu, sika y cBoill mepso-
3aHHI}, HEMOPYIIHIN BeNnyYi 1 Kpaci CIoBHEHa HE3NIMOUHHOT, MICTUYHOI 60XKeCTBEHHOI TaiHU. 30pi, MicsLlb,
JepeBa, BiTep, KBITH, TpaBa — 00’ €KTH BHYTPIIIHBOTO Jiajory, O[O0 HOTO MPOBaIUTh JIPUIHE «» KIHOYOTO
cy0’ekra:

“TIS MOONLIGHT, summer moonlight,
All soft, and still, and fair;

The silent time of midnight

Shines sweetly everywhere.

But most where trees are sending
Their breezy boughs on high,

Or stooping low are lending

A shelter from the sky.

And there in those wild bowers
A lovely form is laid,
Green grass and dew-steeped flowers
Wave gently round her head.
(Bronté, E.).
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Came TaM, 31e01IbII0T0 Y Blz[KpHTOMy HpOCTOpl HpHpo/:u/I TOJIOBHO Y MicTHYHOMY 4aci Houi, 1o euHi y cBOii
,ZlOFJII/I6I/IHHII/I Heo30p00T1 CYTOJIOCHI1 BHyTplmHLOMy CBITY KIHOUOTO «s1», YHUKAIOUH 30BHINIHBOTO CBITY, nparxe
1 IIyKae ycaMiTHEHHS JipUdHe «s» aBTopku. Came Hiv, TeMpsBa, TUIIIA, a BIATAK 30Pi 1 MiCSIIb CTAIOTh CIIPaBKHIMU
MpUATESIMA BTOMJICHIH, BUCHAXCEHIH, 3paHeH il qyIi *iHOYOro JIpUYHOTO cy0’€KTa, 10 JapyoTh 1 THMYacOBUH
CIIOKIH 13a0yTTs, a M’ SIKiCTh, HIXKHICTB TXHBOTO CsIiiBa OropTae Tak 0axaHo JF000B 10, HACOJIO00, OJIAYKEHCTBOM,
HATOMICTb JICHb, a BiJITAK COHIIE NIEPETBOPIOETHCS HA BOpOra-HeApyra, KpUBaBO-4YEPBOHHUH BiIOJIHCK SKOTO CIIOIe-
JI€ ToTia 11 €CTBO.

STARS

[...] All through the night, your glorious eyes
Were gazing down in mine,

And, with a full heart’s thankful sighs,

I blessed that watch divine.

I was at peace, and drank your beams
As they were life to me;

And revelled in my changeful dreams,
Like petrel on the sea.

Thought followed thought, star followed star
Through boundless regions, on;

While one sweet influence, near and far,
Thrilled through, and proved us one! [...]

[...] Oh, stars, and dreams, and gentle night;
Oh, night and stars, return!

And hide me from the hostile light

That does not warm, but burn;

That drains the blood of suffering men;
Drinks tears, instead of dew;
Let me sleep through his blinding reign,
And only wake with you!
(Bronté, E.).

IIpocTip 1 4ac, OBIYHO HEMOPYIIHI, MOBYA3Hi, ICTUHHI, HAllOEHI BiAYYyTTAM NpHCYTHOCTI bora, equHi 31aTHi
MIPUIHATH CIIOBiAb JIPUYHOTO «sD» IIOETKH, CTBOPUBIIHN BiAMOBIAHY arMocdepy i BUIBHOTO XKIHOYOT0 CaMOBHpa-
JKCHHS, SIKe HAPEITi JIa€ BOJIIO BIACHOMY TOJIOCY, IKHH y TIOBHOTI, 6€3 OCTpaxy, BiIBEPTO 1 IIUPO BHITOBITa€ Haii-
COKPOBCHHIIIII MTEPEeKUBAHHS JTYIII 1 CePIIs, CIIOBHEHI HEBUCIIOBIICHHUX, MPUTIIYMJICHUX, a TIPOTE HE MEHII BUPA3HUX
MOYYTTIB PO34apyBaHHs, CMYTKY, OOIt0, CTpaxaaHHs, Ganplry i oOmynu, BiAYyTTS BTPATH i CAMOTHOCTI, IO iX
MIPUHOCHUTH 13 c00010 30BHIIHIH CBIT. [IpruoMy 1i MOYyTTS HE OCOOHUCTICHOTO, IHTUMHOTO XapakTepy, 3yMOBICHI
CaMOTHICTIO TIOKMHYTO1 KOXaHO1 (SIK, 0 MPHKJIaLy, y Jipuii M. PoT); e muOuHHUI CTaH JII0ACHKOl eK3UCTEHIIIl,
10 CIIPUYMHSE HE3aroiHi panu Bpa3JIMBOI, '—IyTJ'[I/IBO'l' JIeNIIKaTHOI Ty Jipu9HOTro kiHouoro cy0’exra E. Bponre.
€1uHui IUIAX, CIPOMOKHUN IPUITMHUTH LEH HEBIIYXar0uMid 611k — 1ie, Ha TyMKy rmoerec, CMepTh, sKa MOKe He
JIUIIE Ha3aBKAX 3BUTBHUTH Bl HECKIHUCHHOTO CTPa)KIaHHs, a i 1apyBaTH MOPATYHOK y o€ THAHHI 3 borom.

Y TNopiBHSAHHI 3 MOSTHYHOIO Bi3i€r0 XymoxHbOro cBity E. bponTe mipuka K. PoccerTi, monpu neBHy criopin-
HEHICTh 3 HEI0 — 3aBISIKH MOJIOHUM peliridiHuM 1 (Hi10coOPCHKUM MOTHBAM Ta KJIIFOYOBUM ITOCTHYHHM O0pazaM —
XKurrs, Cmeprti, Biunocri, [Ipupoan, Bora-Teopiis, Bee 5k XapaKTepH3y€eThCsl 3HAUHUMH BiIMIHHOCTSIMH.

V¥ moesii K. PoccerTi Takox croctepiraerbcs CBOEpPITHE «IBOCBITTA»: OIUH CBIT — LI CBIT JIIOOOBI, KpacH,
KOXaHH$, CBIT IPUPOIH 1 MIUPILE — KUTTA IPOTHCTABIISAEThCA iHmOMy — CBITOB1 CMepTi, CKIHUEHHOCT] JIIOACHKUX
pa):[omus i macts. [IpoTe moeTu4HI aKIeHTH 3MilIeHi: i Ba CBITH HE € BOpO)Kl OJINH OIHOMY, BOHH no30aBIeHi
BHyTplI.HHBOl KOH(I)J'IIKTHOCTI 1 HANIPYTH, HABIIAKH, 3piBHOBa)KEHI MiX CO00I0, plBHO}O MIpOIO CIIiBiCHYIOTh, MOBOH
IIBi apasebHi INIOMMHH — TETEePINIHBOTO 1 MPUHACIITHBOTO, «TYT, TEep, 33 XKUTTSD» 1 «TaM, TOTOHO14 / 1Mo To# Oik
KUTTS, Y CMEPTI», IIOMIX SKAMU TOCTIHHO OaNlaHCye JTIPUIHE «sD» aBTOPKU.

ECHO

Come to me in the silence of the night;

Come in the speaking silence of a dream;

Come with soft rounded cheeks and eyes as bright
As sunlight on a stream;

Come back in tears,

O memory, hope, love of finished years.
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Oh dream how sweet, too sweet, too bitter sweet,
Whose wakening should have been in Paradise,
Where souls brimfull of love abide and meet;
Where thirsting longing eyes

Watch the slow door

That opening, letting in, lets out no more.

Yet come to me in dreams, that [ may live
My very life again tho’ cold in death:
Come back to me in dreams, that [ may give
Pulse for pulse, breath for breath:
Speak low, lean low,
As long ago, my love, how long ago.
(Rossetti, Ch.).

Hianoriuna ¢opma moesii — ysBHa po3MOBa 3 KOXaHUM, APY3SIMH, i3 CaMOIO CO0OI0 HE JIMIIE JEMOHCTPYE
3TiJIMBE, CBIIOME anﬁHﬂTTﬂ icTHHM — TIpoMuHaIbHOCTI JIto0oBi, PagocTi, 2KuTtTs (1 B 1IbOMY KOHTEKCTi — 0CO-
GnuBe WiHYBAaHHs PAJOCTi, MACTS, KPACH, XKHUTTs (IPHPOIH) i HOTO MHUTEH — NPEKPACHHX, npore KOpOTKO‘-IaCHI/IX)
a ¥ BUKJIMKAE TOTOXHI BITIYTTS B MOTCHIIWHUX YATAYiB. BigTak onuH 3 MPOBIMHUX MOTHBIB i1 mMoe3ii — BiqIyTTs
BTpPaTH, MUHYIIOCTI BCHOTO JJOBKOJIA 3a3HAa€ TpaHC(opMaIlii MepCreKTHBU COPUHHATTS — 3 PLI0COPCHKOTO HA XPHUC-
TUSHCHKO-PETITHHMINA: BITIyTTS BTpaTH (a BiITaK CYIPOBIIHI eMOIIiiHI CTaHU: )Kallb, CyM, Tpari3mM) HaOyBae O3HaK
OCMUCIICHOCTI, YCBIIOMJICHHS 11 SIK HEMHHYYOCT], ITOTOKEHHSI, 3MUPCHHS 3 HEIO, CIIPUHHATTS 11 K JaHOCTI, SIK
IIPUPOJHOIO CTaHy pPEedeH.

REMEMBER

Remember me when I am gone away,

Gone far away into the silent land;

When you can no more hold me by the hand,

Nor I half turn to go yet turning stay.

Remember me when no more day by day

You tell me of our future that you plann’d:

Only remember me; you understand

It will be late to counsel then or pray.

Yet if you should forget me for a while

And afterwards remember, do not grieve:

For if the darkness and corruption leave

A vestige of the thoughts that once I had,

Better by far you should forget and smile

Than that you should remember and be sad.
(Rossetti, Ch.).

IToesist E. bappet-bpayHinr cToiTs femo 30ci0Ha Bif ii cydacHHUIb i 3a ()OPMaNbHUMHY, 1 32 3MICTOBUMH XapakTe-
puctnkamu. Hacamnepen miuceMeHHUIS € ABTOPKOIO BEJIMKOT €MiYHOI T0EMH, 32 IHIIUMH BU3HAYCHHIMU — POMaHy
y B1pmax «Aspopa JIi», 1110 CKIIaJa€eThCsl 3 ICB’ATH KHHT (B aHTOIIOTT I10/[aHO JIHIIe orHy 3 HHX) i TIOPYIIY€ IATAHHS
BUIBHOI, CAMOJOCTATHBOI, CHIILHOI JKIHO0i 0COGHMCTOCTI, KIHOYOT TBOPYOCT, XKIHOYOI comifapHocTi. Pasom 3 THM
BOHA € aBTOPKOIO IIMKITy COHETIB, 110, HA BiAMIHY BiJ JOMiHAaHTHUX MiHOpHUX HacTpoiB E. bponre i K. Poccerri,
CTIIOBHEHI )KUTTECTBEPKYBATBHIUX JYMOK Ta EMOIIiH.

JIro6oBHMIT conerapiii aBTOpkH («COHETH 3 MOPTYraNbChKoi»), MOAIOHO a0 i1 mpearedi 3 enoxu Penecancy
M. Por (uuk coneris «ITamdinist 10 AMbinanTa»), € BAPaKEHHSIM BHYTPIMIHIX NIEPEKUBAHE JIPHIHOTO XKIHOIOr0
cy0’exTa, 3yMOBICHUX MOYYTTSIM KoxaHH. [IpoTe, Ha BlI[MlHy Bij] 1000BHOTO 3i3HaHHS M. PoT, 1110, CIOBHEHE Tip-
KOTH 1 %KaJto, 3BYUMTh AK CKapra 3 ByCT MOKMHYTOT 3aKOXaHOI, y 44 noesisx conerapito E. bapper-bpayHinr nynae
TOJIOC IIACTHBOI O HECTSAMH KOXaHOi, CIIOBHEHOI 3i3HAaHHS Y BiJUyTTI HEBHMOBHOTO IIACT, K€ Japye JIOOOB 0
KOXaHOTO, KOTPHUH BIAMOBIJA€ B3AEMHICTIO.

B 0cHOBI MOETUYHOT KAPTHHU aBTOPKU — )KIHOUUH CBIT IIOYYTTIB Ta €MOIIii, C(HOKYCOBaHUH TOBKOJIA IICHTPAJTb-
Horo Ay 11 moeTn4Hoi ysiBU o0pa3y koxaHHA. Iloesis E. bapper-bpayHinr po3kprBae MOBHOTY KpacH IMOYYTT,
pucH ioro 3eMHoi 1 He3eMHOI npupoau. Tak, 3 0MHOro 60Ky 00’ €KTOM JIPUYHUX BPaKCHb 1 MEPEKUBAHD MMOETKU
€ 04i, pyKH, ByCTa KOXaHOTO, 11J0 BUMOBJISIIOTh CJIOBA MPO JIF0O0B, HOr0 MOLLTYHKH i JIUCTH, 3yCTpPidi 1 PO3MOBH; Lie
OIUC MOYYTTS, 10 MPOXOIUTH CBOIO JIFOOOBHY €BOJIIOIIIO — Bil MPUA3HI 1 CHMMATIi 10 MOTYTHBOI IPUCTPACTI, LI0
OXOITHIIa 11 BHYTPIIITHE «s1», HAMOBHUJIA MI3HAHHSM HAaHBHIIOTO JIOACHKOTO IACTs. A 3 iHIIOro OOKY — IIe MPOCIIaB-
JISTHHS JTFOOO0BI SIK BUILIOTO JIapy, TACKH BijJ bora, sike BUKITUKAE B JTIPUIHOTO JKIHOYOTO CY0’ €KTa BITUYTTS HE3EMHOTO
macTs, 31aTHOTO IMiHECTH ii 0 HeOSCHUX BUCOT, HAMOBHUTHU OJIAXXCHCTBOM 1 TIepeHEeCTH y cBiT AHreimiB i Pato;
I1e TAaKOX BITUYTTS MPUCYTHOCTI TBOPIIS Yy CTOCYHKaxX 3aKOXaHUX, III0 BUPOCTAE JI0 MOHATTS MICTHYHOTO TaiHCTBA
Boxoi m060Bi.
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First time he kissed me, he but only kissed
The fingers of this hand wherewith I write,
And ever since it grew more clean and white,...
Slow to world-greetings...quick with its «Oh, list,»
When the angels speak. A ring of amethyst
I could not wear here plainer to my sight,
Than that first kiss. The second passed in height
The first, and sought the forehead, and half missed,
Half falling on the hair. O beyond meed!
That was the chrism of love, which love’s own crown,
With sanctifying sweetness, did precede.
The third, upon my lips, was folded down
In perfect, purple state! since when, indeed,
I have been proud and said, «My Love, my own.»
(Barret Browning, E.).

TeMaTuyHM TPUKYTHUK KOXaHHSA, XKUTTA 1 CMEPTi, IO BU3HAYa€ CEMAaHTHYHE T0JI€ MOETHYHOI TBOPYOCTI yCiX
TPBOX MOETOK-BIKTOpiaHOK, y moe3ii E. bappet-bpayninr Takox 3a3Hae 3miH. Sk i B mipuni E. Bponte i K. Poccerri,
y BipIIaX HOETKH TaKOXK MPOTHCTABIIIOTHCS JKUTTS 1 CMEPTH, IIOOOB 1 CMEPTH, ajie HE CMEPTh JOMIHYE IIOTO Pasy;
CWJIBHIIIOIO 32 CMEPTh € BJIaCHE JIFOOOB — caMe BOHA IIEpEMOIIIa CMEpPTh 1 JapyBaa )UTTA (TEKCTH BIJICHIAIOTH 10
OiorpadiyHoro (GakTy aBTOPKH); TOMY HIXTO HE MOXKE 3pyHHYBaTH B3a€MHI IMOYYTTS 3aKOXaHHX.

BucnoBku. [lopiBHsusHMI aHasi3 BUOpaHOi JipuKH OpUTAHCHKUX NMUChMEHHMIL n00u PecraBparii i Bikro-
plaHCBKOT €MOXU 3aCBIMYMB IIKaBUH (PeHOMEH >KiHOYOi MOETUYHOT TBOPUOCTi. BiH, cBOEIO Ueproro, 3 0HOTO OOKY
JIEMOHCTPY€ HENePEPBHY TADIICTh niTepaTypHo'l' Tpannuil’ BUABJICHY 1 HA TEMaTHYHOMY PiBHI (JOMiHYBaHHS MOTH-
BiB JIFOOOBI, KHUTTA, CMepT1 npuponu, bora), i Ha plBHl CTPYKTYpHOMY (TIpEBaJIOBAHHS JKaHPY COHETa, JIeTii,
MTOEMH); HATOMICTh 3 1HIIOTO OOKY CBITYHTH MO iHIUBIAYaIbHY CaMOOYTHICTH MPHPONN XyTOKHHOTO CAMOBHpa-
YKEHHS KIHOYOTO «s1» TTMCHMEHHHIID.
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