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Streszczenie. W artykule omawia si¢ rozne formy organizacji przestrzeni artystycznej
dziet H. F. Kvitky-Osnovianka "Hannusia" oraz A. Pohorelskiego "Lafertiwska makiwnycia".
Uwaga zostata skoncentrowana na antropologicznych aspektach problematyki, ktora byli
zainteresowani pisarze. Przeanalizowano artystyczne otoczenie dziel, ktore jest nieodtacznym
elementem $wiatow autorskich, przestrzeni tekstowej oraz w znacznym stopniu wyznacza
tezaurus epoki historyczno-literackiej. Kody przestrzenne, rodzaje antropologiczne, sa
rozpatrywane w projekcji budowania dialogu kulturowego oraz ukrainsko-rosyjskich
wzajemnych relacji literackich w pierwszej potowie XIX wieku.
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Abstract. The article dwells on different forms of art space organization of H. F.
Kvitka-Osnov”’janenko’s story “Hannusja” and “The poppy cake seller from Lafertovo” written
by A. Pogorel’skyj. Anthropological aspects of problem, which interested writers, are
emphasized. The author analyses art entourage of the stories, which becomes inseparable part
of the authors™ worlds, text space, and mostly denotes thesaurus of the historic and literature
period. Space codes and anthropological types are regarded as a projection of creating dialogue
between cultures and Ukrainian and Russian literature relations in the first half of the 19th
century.
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AHoTamiss. Y crarTi Haetbes mpo pi3Hi GopMHU opraHizamii XyJ0XKHBOTO IMPOCTOPY
nosicreit I'. ®@. Ksitkun-OcHoB’siHenka «[amaycs» 1 A. Iloropemscekoro «JladepTiBchka
MaKiBHUII». AKIIEHTOBAHO yBary Ha aHTPOIOJIOTIYHUX aCMEKTaxX MpOOJIEeMH, 10 XBUIIOBAJIA
mUCEMEHHUKIB. [IpoaHani3oBaHO XyNOXHIM aHTypak TBOPIB, SKHHA IIOCTAa€ HEBiI €MHOIO
CKJIJIOBOIO aBTOPCHKMX CBITIB, TEKCTOBOIO NPOCTOPY 1 3HAYHOIO MIpOI0 BH3HAYAE Te3aypyc
iCTOpUKO-JIiTepaTypHoi enoxu. IIpocTopoBi KOIH, aHTPOIOJOTIYHI THITM PO3IIISIAIOTHCS Y
npoekuii MoOyAyBaHHS KyJIBTYpHOTO JHallory Ta YKpaiHCBKO-POCIHCBKHX JITEpaTypHUX
B3a€MHH nepoi nonoBuHu XIX cromiTrs.

KoaiouoBi ciioBa: aHTpONOJIOTIUHMIH, IPOCTIpP, TE3aypPYC, TEKCT, YKPaTHCHKO-POCIHCHKHMA
MPOCTOPOBHI KaHOH.

Beryn. I'. @. KBitka-OcHoB’siHeHKO 1 A. [loTOpeapCchKiii — MMCEMEHHUKH, 5K
cTosTi 01N BUTOKIB (QOPMYBaHHS HAIliOHAJIBHOI mpo3u. Y mepiri aecsatupidas XX
BIKy JiTeparypa JAOKOPIHHO 3MiHIOE CBOIO TPUPONY, 3aCTOCOBYIOYHM HOBi XYJOXKHI
3acobm Ta miaxomu a0 300pakeHHs miicHOCcTi. Ilpo3i 3 i1 HaWOUTBII MHUTOMOIO
AHANITUYHOIO CKIIAZIOBOIO HANEXHUTHh TYT He ocTaHHSA ponb. OueBuano, i Ksitka, i
[Moropenbecbkuii BiAUyIM HarajibHy MOTpeOy OHOBJICHHS HAliOHAJBLHHX JIITEpaTyp 3a
paxyHOK pO3BUTKY HOBoro Tumy mpo3u. llosicti «[aHHycs» Ta «JladepTiBchka
MaKiBHHIIS» B iIXHBOMY TBOPUOMY JOPOOKY 3HAYHOIO MipOIO 3HAKOBI.

KBiTunna «['aHHycs» IOCTae TOTY)KHHM KPOKOM BIIEped 10 pPO30yI0BH
PO3rajyKeHOI CUCTEeMH HOBOI YKPaiHCBKOI MPO3H, B OCHOBI SIKOI HalliOHAJbHA MOBA,
HaIllOHaJbHUIA TOOYT Ta cdepa MOoUyyTTiB. Xodua I TOBICTH 1 3agyMyBasiacs SIK
«MUIICHbKas AaMckas kHmkeuka» (Keitka-OcHoB’ stHerko 1981, 210) y HeBeauuKOMy
¢dopmaTti, ToOTO mepenbadana MepeayciM uYMTada-apUCTOKpaTa, MPOTE 3BEPHCHHS
aBTOpa J0 MPOCTOHAPOJHOI TEMATHKH 3HAMEHYBaJlo 30BCiM iHIIE. «['aHHycs» — 1€
BaroMHuil eTamn y HaOImKeHHi 0 «Mapyci», Maii)e KyJIbTOBOI YKpaiHCHKOI MOBICTI 3
MPOCTOHAPOJAHUMHE XapaKTepaMu, 3aBJIsIKU sAKii KBiTka yCBiIOMHB CBOE MpH3HAYECHHS
SIK TIEPIIOro Mpo3aika HOBOI yKpaiHChKol Jiiteparypu: «[lucas “Mapycro”, s y3Hal
cebst, 9To Mory Tak mucathk...» (KBiTka-OcHoB’stHeHKOo 1981, 217). OTxe, nuisx 1o
yKpaTHCBKOi MOBICTI MposisiraB came 4yepe3 «['aHHycCro», B SIKiii BAKOPUCTAHO HAPOJIHY
MOBY Ta 300pa)KEHO MEPCOHAXKIB-TIPOCTOIFOIUHIB.

Cxoxi 3aBHaHHS IIOAO €cTeTH3alii MOBCSIKAEHHS Ta HALIOHAIBHOIO MOOYyTY
Bupimye i [loropenbcbkuii. Biarounck 10 «3aranbHOTO 1 BIYHOTO 3MICTy y Oy/IeHHOMY
XUTTI 3BMuaiiHux soaei» (Iloropenbebkuit 1990, 9), aBTop BHIepeKae 3aKiiaieHi
JICIIO ITi3HINIE T'OJOBHUMH MPEJACTAaBHUKAMH POCIHCHKOI0 KpPacHOrO0 MHUCHMEHCTBA
3akoHH Tpo3u. Tomy posb «JladepTidcbkoi MakiBHULI» SK OJHOTO 3 HaWMEPIIMX
Npo3aiyHUX JOCBiIB TOYaTKy XIX CTONITTS BaXKKO MEPEOIHUTH.

Iiero mpoOIEeMaTHKOI OMIKYBAJUCS JITEPaTypO3HABIll, HArOJIOIIYIOYM Ha
pi3HuX 11 cknanoBux: erHorpadiuno-nodyTosii ([.Yammii, C. 3yokos, €. Haxuiik, O.
Bop3enko), xynoxHbo-ecTeTnyHii Ta peunentuHii (O. Penyra, 1. JlimOopchkuin),
koHTekcryanbHiH (1. JlimGoperkuit, 1. Ynk). [lonpu HasBHICTH y JTiTEpaTypO3HABCTBI
npanbk 3 BHUCBITJIIEHHS 0arathOoX TpaHel TBOPUOCTI BHUIE3TaJlaHMX ABTOPIB, ICHYE
norpeba y 3’dCyBaHHI MeXaHi3MIB IX TBOPYOIrO Aialory, po3B’si3aHHI MUTAHHS MPO
MICIIe XY/I0’)KHBOT'O IIPOCTOPY B aHTPOIIOJIOTIHHIH MTePCIIEKTHBI.

Mertoro Hamioi pPo3BIAKU € JOCTIIKEHHS XYI0KHBO-IIPOCTOPOBUX JOMIHAHT
TBOpPIiB YKpPalHCBKOTO Ta POCIHCHKOTO NHCHMEHHUKIB. 3BepHeHHS KBiTkH i
[loropenbCbKOro A0 y3BHYA€HOTO, YCTAICHOTO, OYAEHHOTO KOPENIOE i3 CIiIbHUMH
MOITYKaMH JIOKOPIHHUX OCHOB HAIlIOHAIBHOTO JKHTTA y cydacHOCTi. IloTyxHOrO
CKJIaJJOBOI0 €THOMEHTAIBHOI KAPTHHU CBITY MOCTAE XYAOXKHIN MPOCTIP, SIKUHA CIyrye
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UIFOCTpaLli€l0  TyXOBHOIO HUISIXYy TrepoiB. Sk 3a3Ha4aeTbcss B  KOJIEKTUBHOMY
JOCHI[DKeHHI  ()eHOMEHY 1ICTOPMYHOI Mam’siTi, «CeMaHTHMYHHH MPOCTIp» €
PENPE3EHTAaHTOM «COLIIOKYJIBTYPHOTO Ta [yXOBHOTO MPOCTOPY HALIOHATIBHOT MaM’sITi»
1 «mpereHaye Ha Te, MO0 OyTH aBTOHOMHHM 00pa3oM y MOeli HalliOHAIbHOT
nam’sati»  (Hamionamera mam’ste 2012, 46). Tomy IinKOM 3pO3yMisio, HYOMY
XYA0KHBO-IIPOCTOPOBI JTOMIHAHTH TBOPIB, SKi 3HAMEHYBaJIH HOBY MpPO3Yy MEPLIMX
necsatupid XX cromitts, onuHsMI0TECS y nieHTpi yBaru Keitku i [loropenscpkoro.

Cepen MeToHiB IOCHIHKEHHS TIMTOMAa Bara HAJICKHUTh IOPIBHIBHO-
TUIOJIOTIYHOMY, iICTOPHKO-JIITepaTypHOMY Ta aHTpomnojoriyHomy. I[IpukmeTHOIO A7
KOMITapaTUBHOTO TOPU3OHTY TBOPIB YKPaiHCHKOI 1 POCIHCHKOI JiTepaTyp K Ha piBHI
30BHIIIHBOI KOMIIO3MLII Ta 3HAYHOI yBaru [0 pedoBn3My (omuc cTpaB, ki,
HalllOHAJILHOTO OJIATY, peajiii pOAMHHOTO JKUTTS), TaK 1 XyA0XKHBOI crenudiku 060X
TBOPIB, M0 0a3YETHCS HA HEYCBIIOMIICHIH AyXOBHIH OMU3BKOCTI y HAPUHI OTOIIOI0YHX
TEKCT aHTPOTIOJIOTIYHUX CIEKTPIB (IOJCHHUX PUTYATIB, TPAAUIIHHUX 3BHYOK 1 T. iH.),
€ TUIOJIOTIS XyA0KHBOT'O IIPOCTOPY.

Buknan ocHoBuoro marepiamy. [ B «[lamnHyci», 1 B «JladepTiBehKiit
MakiBHHULI» 3’€IHYIOUMM JIQHLIOKKOM aHTPOIOJIOIiYHOTO NPOYUTAHHS IIOCTa€E
MPOCTIp 3 yciMa HOTO CTPYKTYpHUMH 1 CEHCOTBOPYMMH XapaKTePUCTHKAMH Ta
napaMerpaMu. THIONOTI3allisl MPOCTOPOBUX BIJHOIICHh 0a3yeTbCs Ha BHUSBJICHHI
CEMaHTHYHUX MEX TEKCTy, BUAY pO3ropTaHHS (TOYKOBe, JiHiHE, LUKJIiYHE) Ta
JIOoKaTi3amii 3a MPUHITUIIOM 3aMKHEHOCTi-PO3IMKHEHOCTI 1 IOJJAITBIIIOTO «HATIOBHEHHS»
IIMX KATEropiii NPHHIIMIIOBO HEMPOCTOPOBUMH aTpHOYIIisAMH if KOHOTamisMu. Mnerbes
PO HALiOHAJIBHO-KYJIBTYPHI, DPEJiriiiHi, €THiYHi, MEHTaJbHi, COLIaJbHI MapKepu
XYIOKHBOTO MPOCTOPY, Y MEXax SKOro BiAOyBaeThCs MOCTiHA caMoimeHTUdIKaIlis
repoiB i3 cBoiM oToueHHsM. 3a Bu3HadeHHsAM FO. M. JloTmaHa, «XymoKHiH IpOCTip
MOCTa€ MOJEIUII0 JaHOTO aBTOpa, SKa BHPAKEHA MOBOI HOTO TMPOCTOPOBUX
ySIBIIEHb...MOBA IIfl... 3HAYHO MEHIN I1HIWBIAyalbHA i OUTBIIOID MIpOI HaJIeKUThH
YacoBi, €MOCI, CYCHIIbBHUM Ta XYAOXHIM TpynaMm, HK HOTo iHIUBiAyandbHa MOJENb
ceity» [Jlorman 2000, 622]. Y HeCKiHYCHHHMX IIOIIyKaX TIEPOsSIMH CBOT'O
IHAMBITYaNbHOTO XKUTTEBOTO NIIISIXY, JYXOBHOTO MPUTYNIKY HeaOHsKe Miciie Tmocifae
roctpa s neprioi mooBuHE XIX cr. mpoOnema HamioHAIBHOI iMEHTHYHOCTI. Y
BUILIE3ralaHMX TBOPAX BOHA BUPIIIYETHCS KPi3b NPU3MY XYI0KHBOIO IIPOCTOPY.

Mogem xymoxkuaboro mpoctopy y A. Iloropenbcbkoro i I'.  KeiTku-
OcCHOB’siHEHKa MaTb Ha METi NPOJEMOHCTPYBaTH CTaHOBJIEHHS  HOBOI'O
AHTPOTOJIOTIYHOTO THITy 1 TIOJEMIYHO HAJAIITOBAaHWX M0N0 TPAAULIiI KOJIIB
KyJBTYpHOTO oOpi€eHTyBaHHS Yy cBiTi. OCOOJMBO TMOMITHUM BOHO € Ha (OHI
YCBIJIOMJICHHSI HETIOBTOPHOCTI Ta YHIKaJbHOCTI HAIlIOHAJIBHOTO THITY, HEOOXiJHOCTI
npoOyHKEHHS! HALiOHANBHOI CBIOMOCTI Ui MOJANBIIOTO0 PO3BUTKY KYIBTYpH 1
nuBiizanii. Jlo BuTIyMaueHb GeHOMEHATBLHOCTI HAPOIHOTO, HAI[IOHAIBHOI'O 3HAYHOKO
MIPOI0 CHPUYMHUIIACS KOHIEMI[iS HIMEIbKOI'O BYCHOIO . T. I'epmepa. Ha iioro
IYMKY, caMe HalllOHAIBHUH I'PYHT € TIepeLyMOBOIO 3pilIoi JIiTepaTypH, sika BUPOCTAE 3
Mmigororii Ta gonbkiopy. [Jo pedi, 3HaAKOBY poJib MUCIHTENb BiABOAMB YKpaiHi, siKa
«cTaHe KoJuch HOBOI [pemiero: mpekpacHe HeOO IIbOrO HapoJy, Becella Bjauya,
MY3UYHHH XHUCT, pOJIOYa 3eMJIs Ta iH., KOJMCh MPOKHHYTHCS: TaK i3 0araTboX TUKUX
HapoJliB, IKUMH TaKOX KOJMCh OyNmd TPEeKH, IIOCTaHe KyJIbTypHa Hawis 1 il Mexi
MPOCTATHYTHCA 10 YopHOTro MOpsi, a 3BiaTH Ha Bech cBiT» [[epmep 15, 135].

Buacuicte moctaBiaeHoro KgiTkoro i IloropeiabChkuM 3aBHaHHS Y KOHTEKCTI
IHEpUIHO-XICTKOTO Ta HECTaOlIbHOTO ICHYBaHHS 3 TPUKMETaMH MOYaTKOBOI
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pyfiHamii mMmigBaJMH MAaTpiapXaJlbHOTO CBITOYCTPOIO 3 OJHOYACHUM OCSISTHHSM
NPUHIMIIOBO aHTUTPAAULIIHOTO, HOBOTO, 3yXBaJl0-aHTHABTOPUTAPHOTO, OCOOHUCTICHO-
IHIIIATUBHOTO HE BUKJIMKAE X HISIKUX CyMHIBIB. TuMm Oinblne, mo i yKpaiHCBKHUH, i
POCIHCHKHIA TMHCHPMEHHHUKH CTOSUTA OiNiT BUTOKIB HOBOTO THITY CIIOBECHOCTI Ta HE
3a0yBaJii PO CBOKO JIOTHYHICTh JI0 BUBLILHEHHS i1 31 CTApUX HOPMATUBHUX KOJIIIAT 1
CKepYBaHHS /10 «EMaHCHUIIOBAHOT0» CEIMEHTY TBOPEHHS HOBOI €CTETHYHOI CHCTEMH Ta
IIeTHBa B il MeXax JIOJACHKHAX J0Jb, MEPETHHY J>KUTTEBHX IUIAXiB, HEAOHMAKOTO
MOJOJaHHSl CEMAaHTUYHUX KOPJAOHIB Y pyCi repoiB OO IPaHUYHUX TOYOK iCHYBaHHS.
OTxe, peTenbHO CTPYKTYPYIOUH TPOCTIp CBOIX TBOPIB, PO3CTABISIOUH BiAMEKOBYIOU1
CEMaHTHYHI CTOBMYWKH, 3 €OHYIOUl BHIWMI W HEBHAWMI MapHIpyTH TepoiB, 1
30Mparo4y JTOKYIH yci Micls 1 TOYKHM MepecyBaHHsI, a MOTIM BUTATYIOUM iX y JIHIIO 3
(¢parMeHTiB JIOACBKMX JONb Ta LUIAXiB, OOHMOBAa MUCHMEHHHWKH BUPILIyBadud K
3arajipHiIl TUTAaHHS JTITEPaTypH.

VYxe nobixxae npountanHs «JladepTiBchkoi MakiBHUII» 1 «[ aHHYCI» 3YeIUTIOE
300pakeHe B HUX Y MEPESXKY OJHOIO LLTICHOrO BpakeHHsA. ['epoi 1ux mosicTeit
MOBCSIKYAC TEPECyBAIOThCS y MPOCTOPi, BIAIIYKOBYIOUH BHXiJ 3 ICHYIOUOTO CTaHY
pedell Ta pyXarOUyuCh BiJl HEBIAIITOBAHOCTI i HECTaOIIBHOCTI O KOMQOPTHOTO i
HIACTMBOTO JKUTTSI, YCTAJICHOCTI 1 BiIBOMOBAHOI MPHUUETHOCTI 0 TOOYTOBUX CTPYKTYP
Ta HEJOCSIKHUX paHille KyJIbTYpHHUX cTpaT. He MeHII pa3iodoro BHACHIJOK CBOET
JOTHYHOCTI HE JIMIIE 0 TPAaHMYHUX TOUOK ICHYBaHHS TepoiB, a il 1O MEX TEKCTy,
HOro 1MovaTKy, CepeIMHU 1 KiHIIsI, TOOTO J0 TEKCTOTBOPEHHS SIK TAKOT0, € MPOHUKAI0UYa
B OIOBIJHY TKaHWHY TacTPOHOMiYHa CUTHaTypa. B 000X Bumaakax BOHA LITEHO
MOB’s13aHa 3 TEKCTYpOI 1 mepebmpae Ha cebe AoMiHyrouy, 3’ €qHyrouy poib. Kpim
TOTO, BOHA € MapKEepOM HAI[IOHAJIHHOI 1IGHTHYHOCTI.

Xalt Tam K, ane 3 ki yce ¥ moumHaeThes. 3 moBicTi [loropenbchbkoro crae
BiJIOMO, 110 11 TepoiHs Mae OE3MOCePE/IHE BITHOLICHHS J0 TaCTPOHOMIYHOI chepu, 00
BOHA — MAaKiBHUI: «...IPOMBICEN €€ COCTOSI B IIPOJAKE MEJOBBIX MAaKOBBIX
JIeTieleK, KOTOpble yMela OHa Medb ¢ OCOOCHHBIM HMCKyccTBOM» [lloropenbchbkuit
1990, 49]. BoueBuab, aKIEHTYBaHHS POy 3aHATh TYT € HACTUIBKHA BaXKJIUBHM, IO
BOHO BHHOCHUTHCS y Has3By TBOPY, TOOTO CHTHAaTypa DKi 3HAYHO ITiJBHILYETHCS.
IlocyTHiM € Te, MO y TEKCTI MiAKPECTIOETHCS PETYISAPHICTh Ta UUKIIYHICTH il
MmakiBHUII. KoxxHOro mHsi, y Oyap-Ky TOTroAay, 3IiHCHIOE TIOCTIHHUI ILiepeMoHian
0alycs: 3paHKy #Je 3 KOp3WHOI MakiBHHKIB 10 IIponomHOi 3actaBm, ne J1H000BHO
pO3KJIaJae i MOBYKHM TPOJAAE CBii ToBap. YBeuepi BOHA HEKBAILUIUBO TOBEPTANACH
JIOJIOMY, TIPUTOIIAI0YH KOpXKUKaMH coiiiat. [Ipore Taki KoJIomoqiOHI MUKITIYHI, CX0XKi
Ha SKYCh IIPUMXY, Jil MICTSATh IIOCh TAEMHHYE, 3araJIKOBE, HE3PO3yMille.

lactpoHOMIUHMI aHTYypaX TBOPY HAKOIMYYy€E MOTEHIIaN, SKUH Y NOJAIbIIOMY
CHIpUSiE PO3KPYUYCHHIO CIOXKETHOI MPYXKHHU Ta MOCTYIOBOMY PO3KPHUTTIO TAEMHHUIII.
BusBnsieTscsl, 1Mo BUITIKaHHS MAaKiBHUKIB OyJOo JHIIe OOOJIOHKOI, MPUKPHTTIM
30BCiM iHIIO AisnbHOCTI Oabyci: BOHA 3Hajacs 3 HEYUCTUM. 3 LBOTO MOMEHTY
OTOBi/Ib TEPEKITIOYAEThCS y IUIOIIMHY JEMOHIYHOrO, SIKE€, YTiM, TIyMauuThbCs
MOCTIHO CITIBBITHECEHUM 3 pEabHO-MIOOYTOBUM 1 HaBITh 1MMIIYHO-TYOOYHUM.
3BiCHO, CeMaHTHYHE HaBaHTa)KEHHA Najnae TyT Ha JlegopTiBchkuil MpocTOpoBHi
CerMEHT, 3a SIKUM Y MICbKill (ONBKIOPHIA TpaiMiii acOLiaTUBHO 3aKpPIILIIOETHCS
CTATYC 4Y’KOro, BOPOXKOro, HebesmedHoro wicms. Moro piska BiZMeKOBAHICTS,
AHTUTETUYHICTh 1 TMPOTHCTABICHICTh YChOMY CTPYKTYPHO HE BH3HAYCHOMY 1,
BOUCBHUIIb, HE MOyK€ BaKIMBOMY Ul NHCbMEHHHKAa MOCKOBCBKOMY MPOCTOpi HE
BHUKJIMKa€e cyMHiBIB. SIk 3azHagae T. Ius’sH, «JledopToBo — MOKyC gy’k0or0o Yy MOCKBi
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nens He par excellence, Tum mage mo BoHO i orodeHe uykuM...» [Lus’su 1997, 606].
Lleit TonmorpagiyHuii ctatyc 3 LiIMM HUIEHPOM HEeJOOpOi ClaBU Ta YCHHUX CTpPAIIHUX
nepeKkasiB 3yMOBICHHH NOpsMUM 3B’si3koM JlegoproBa 3 1HO3EMHOIO, HiMEIBKOIO
KyJIbTyporo. BimImITOBXylOUNCh OJl TEHETHYHOrO KOXy MicIs ¥ BiImoBimgHOT
MPOCTOPOBOI «ETUMOJIOTi», [loropenpchkuii «yBiB y iTepaTypHHH (2 HE TLIBKH
¢bonbKIOpHUIA) KoI000Ir curHatypy JledopToBa sk JOKyca, A€ BOAWUTHCS HEUHCTa
cuia 1 3’SIBIAIOTHCA TIEPEBEPTHI, Jie BiAOYBAIOTHCS KOHTAKTH 3 IHIIMM (TIiI3€MHUM)
cBitom» [’ sm 1997, 607].

VY «JladepTiBChbKiii MakiBHUILI» YC1 CTEXKKU W MapLIPyTH HEMOB 3TATYIOTBCS JI0
BOTO TMPOCTOPOBOTO CErMeHTy, Oa Oinblle, HAa TEBHOMY 3pi3i crocTepiraeMo
HaKJIaJaHHS Ta aridioTHHALII 1AMIIYHO-0€3MeYHOr0 MpOCTOpy Ha iH(epHATbHUH,
nemoHiuHui. Crioyatky mo6oxxkHuit OHyQpuy HaMaraerbcs 3aCTEpPerTH TITKYy Bif il
«IPOKJIATOTO PEeMecia», ajie L crpoda BTPYYaHHS y CIPaBU BilbMHU 00EpPTAETHCS
HACWJIAHHSIM TIPOKJISITTS HAa «OKAasHHOTO» IUIeMiHHHWKA. PoszipBaHi ciMelHi 3B’S3KH
3T0/IOM TIOHOBITIOE HOTO Jpy’KWHA [BaHIBHA, sSKa Mpi€ PO IMACITUBHIA, Maibke iAITiIHO
3a0apBJICHU Ta 1 3HOBY K TaKH 3 JIyOOYHHM MPUCMAKOM, IILTHO0 CBOET JOHBKK Mariii.
3MifiCHUBIIY Bi3UT IO «MHIJIOCTUBOI TOCYAapBIHU TETYIIKIY, [BaHIBHA CBOIM YIHHKOM
HEeMOBOM 3’€fHaNa JBa CBITH: COMIaJbHUA TOIMITAPCHKO-TIOOYTOBUH, JIAKOHIYHO
IHKPYCTOBaHMH  yCiM  HEOOXITHMUM aHTypaKeM  «MAaJCHBKOI  JIIOJUHW», 1
AHTHCOLIANBHUH 3 MEPEBEPHYTOI0 Ta MEPETHIOBAHOI i€EpapXi€l0 HaMiBIIOACHKOTO-
HAIIBTBAPUHHOTO, 3 BHACKPABICHUMH OECTiapHUMH BKPAIUIEHHSMH Yy 3JIOBICHOMY
MPOCTOPI.

BcranoBnenunii Mixk BOMa CBiTaMH KOHTaKT 3yMOBIIOE 0e3Jid MpPOCTOPOBUX
3pyIIeHb, TMHAMIYHHAX 3MIlIEeHb, CYIIJIbHE IJIETHBO 3 MIMATOYKIB Ta TOYOK 1AFIIIYHOT 1
JKaXJIMBO-JIEMOHIYHOI cucTeMu KoopauHat. OmoBuTa Ka3koBo-Miosiorivnum ¢iepom
OTIOBi/IHA TKAHWHA TBOPY CIIPUSIE MPOYUTAHHIO B HBOMY «TOIMOTPadivyHOro KOAY, KOJIH
MapIpyT repos (4ac + micie) koaye noaii Ta BunHk» [L{us’ s 1997, 603]. Hociem
YCBOT'O TIPOCTOPOBOTO «HABAHTAYKEHHS» 1 HACKPI3ZHUM MEPCOHAKEM YCiX MapLIPYTHUX
nepecyBaHb Ta nepexo/liB nmocrac Mama. CaMe 1 10Ha HaTypa TMOKIUKaHa MOI0JIaTH
¢baranbHy HEPUMHUPEHHICTH CBOTO 1 4yXOro, cepy MHPHOTO XKHUTTS y CKPOMHO-
HEBUTANTMBOMY TOOYTi 0aTbhKa, BiICTABHOT'O IOLITaps, i BOPOXKOTO CBITY 0adyci Ta
HAaBECTH KOHTYPH MDK HHMH, CTEPTH Pelbe(pHI NEPEIOHN Ta CHONYYHUTH iX y €IUHIN
maciauBid - KiHIiBI. [loropenbChbKUil IMOCTAa€ IUJIKOM OpraHiuHAM Yy  IapuHi
HPOCTOPOBHX PIIICHb Cy4acHOI HOMY pPOCIHCBHKOT Ipo3u. BiH TBOpYO ekcrutyarye Bke
BUPOOJICHI MoOJeNi, HIyud LUIAXaMu «TpaiMuiiHoi audepeHmiaumii cBiTy 3a
3araJibHONMPUHHATAMYU TPOCTOPOBUMH KaTETOPISIMH, & TAKOXK BKA31BKM Ha HasIBHICTh
NPOCTOPY SIK TAKOTO Yepe3 MO3HAYCHHS TEPUTOPIAbHOT MPHYPOUYCHOCTI, HANPSIMKY,
HUIsiXy, JaHgmagTy... aKUEHTye yBary Ha TaKuX MacIITaOHUX Opi€HTHpax Y
NPOCTOpi, SIK CBOE / UyKe, HANPSMOK IUIAXY, KOPJOHH / Ta iX BIJICYTHICTH TOIIIO.
[MoniGHMI MPOCTIp XapaKTEePU3y€ETHCS MiABHIICHOIO CEMIOTHYHICTIO Ta CXHMIIBHICTIO JIO
cumBodizamii» [benoycos, 3ensHcbka 2011, 76].

VY J10HI naTpiapxaabHOI iAKmii 3 JOMIIIKaMH BiT4yTHOI aBTOPUTAPHOCTI OAaTHKiB
HApOJDKYETHCS HOBA 1HIIIATUBHA TIO3HIIISI TEPOTHI, SIKA MpPi€ HE TPO «IaIaTy 30JI0Ta»
Ta «KapeTy» 3 «4EeTBEpHEO», a Mpo ocobucre ImacTs, moOyaoBaHe Ha
Oe3KopHcIMBOMY KoXaHHI. ¥ MamunHoMy ysBIIEHHI NPO TpaauLiiHO-i€papXiuHui
0o0pa3 ciM’i 3a3Hae MOCYTHIX 3MiH. X049 BOHA HE TOTOBa BHUTH 3-TiJ OATHKIBCHKOI
OIIKM 1 Ma€ HaMip «IIPUHECTH OTI[y Ha JKEPTBY JIOOOBb CBOIO K YIHSIHY...ITyCKai
Oatromka OyJeT CYaCTINB MOMM MOCITyIIaHHEM», Ta s TIO3ULis 3yMOBJICHa OYYTTAM
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NPOBHHU Iepel] 0aTbkoM: «Sl M Tak mepel HUM BHHOBAaTa, YTO MPOTHB €r0 BOJH
cBs3anack ¢ OaOymkoit!» [Iloropemschkuit 1990, 70]. Buyrpimnbo >x Mara
YCaMITHIOETHCS W YCUTSIKO TIPyYa€eThes OayKaHHIO OAThKIB BHIATH 11 3aMiXK HE 32 TOTO,
XTO i MOCTINHO BBWXKaeThcsa. HaomuHIl 31 CBOIMH TyMKamu, Y MaJCHBKiil CBITIIHII
BOHA IIEPEIKUBAE CIPABKHI TCHXOJOTiYHI KOJIi3ii, HE HAaBaXyIOUWCh, OJHAYe, Ha
3yXBalliCTh CaMoOCTiiiHOro BuOOpy. HaromicTh cama CTHXif XHUTTA MiIIITOBXY€E
repoiHio B 00iiiMu mmacts. Take aBTOpPChKe pimieHHS OyJI0 CYTOJOCHUM JIiTepaTrypi
nepuroi nonoBuHU XIX cT., B sKill «TpaguuiliHa marpiapxanbHa CiM’s 3 yCTaleHUM
MPOTATOM CTOJIITh YCTPOEM BiXOAWTH Y MHUHYJE, TaK CaMo, SK 1 3BHYAiHA IIKajia
EMOIIIHOCTI 1 MipH TepeXUBaHHs MOYyTTiB. ToMy ciMeliHa Tema i cdepa eMoIiitHO-
YyTTEBUX CTaHIB CTalOTb TPaHUYHUMH €JIEMEHTAMH CEMIOTUYHOI CHUCTEMH —
BKJIIOUEHHS UX MPOOJIEM y MPOCTip TBOPY CIPHSAE OCTATOUHOMY iX “BHKOPIHEHHIO”
Ta MPU3BOAWUTH 1O SIKICHOrO CTpHOKa yepe3 XyNOXHE PYHHYBAaHHS CEMiIOTHYHHX
KOMIIOHEHTIB a00 JI0 BTOPUHHOCTI CTBOPIOBAHOTO 32 KOJHIIHIMH KaHOHAMH TBOPY»
[Benoycos, 3emstreska 2011, 80-81].

Xali Tam fK, aie yBech TeKcT moBicTi Iloropembchkkoro moOynoBaHuii Ha
HeraIlii-3anepeyeH i TpaauiliifHO MaTpiapXalbHUX «CIOKETIB» NUTI00Y Ta KAHOHIYHHIX
ysIBIIEHb ITPO MallOyTHHOTO 0OpaHIs. | cripaBa He y CIIPOTHBI aBTOPUTETOBI IOPOCIIHX,
a y TpUXOBAaHOMY B OIOBIJHIA TEKTOHILlI CBOEPITHOMY OYHTI TepoiHi MpOTH
COLIiaJIbHO-TIPUTHOOJIEHOTO CTAaHOBHUINA CEPEOHBOTO ABOPSHCHKOrO Kiacy. Tak 4m
iHaKIIe y MiATeKCTOBUX rimmOuHax «JladepTiBcbka MakiBHUISDY ITOCTAE TIOBICTIO MPO
«MaJICHBKUX JIIOJICH», a HAasBHA B Hill MOTy»Ha (GaHTaCTHYHA MiAKIA[Ka CIyry€e OLIbII
penbedhHOMY TIOKa30Bi Maihke eTHOrpadivHO BUITUCAHOTO TTOOYTY.

Tomy 3renepoBaHuii y (aHTacCTHUHIN IUIOMIMHI 00pa3 TUTYJISPHOTO paJHUKA
Apicrapxa ®aneneiioBnua MypiuKiHa IIJIKOM MPUPOJHHUNA Y TOOYTOBIH peambHOCTI
nomrapst Ta Horo cim’i. Lle cBoepifHa MpOEKIlisi MEBHOTO aHTPOMOJIOTIYHOTO THITY,
PI3HOMAHITHO BHIIMCAaHOTO ¥ EKCTEHCHBHO INPEACTABICHOTO B JiTepaTypi mHepoi
nonoBuHM XIX cr. Bynyun pi3HOBUAOM «MalleHbKOI JIFOJIUHUY, TUTYISPHUN pajHUK
MOCTa€ B yChOMY CIIEKTPi CBO€ET MPHUTHIYEHOT 1 MPUHIKEHOT cBijoMocTi. O0’ €aHyr0U0-
HACKPI3HOK y TapaJurMaTHIli Ta JiTepaTypHid Komudikaiii THTYISIPHOCTI €
KOHOTAITisI TIOMEXIB s, iCHyBaHHS Ha TpaHi pealbHOTO Ta ippeaslbHOTo, IIHCHOTO Ta
¢iktuBHOTO. HOCiii TUTYNApHOTO YMHY MPHUCYTHIH 1 BiACYTHIN BOJHOYAC; CEMAHTUYH1
KOPIIOHH MK TpOCTOpaMH Horo OyTTsS i HeOyTTs UTO30pHI i, HacaMKiHElb,
OCTaTOYHO PO3MHUBAIOTBHCA. TOMY CKJanacs TPaaMLis BiAMOBIIHOIO 3HEBAXJIUBOTO
CTaBJICHHS JI0 IIOTO YMHOBHHYO-HOMIHAJIHFHOTO, TOOTO IiCHYFOUOTO BHKIIOYHO Ha
namepi, THITy, SIKHA YOCOONIOE HIKYEMHHX iCTOT, MTadipoK, KOMax, BUTHPAJIbHI
CEpPBETKH. ..

3BiCHO, 110 MOMIOHUH IHTPUTYIOUM <«IIIKaBHI» THIAX, ab0 «IOB'I3aHUN 3
TUTYJISIPHAM ~PAJHAKOM TaKWid BIAJAl0OYMii B OKO CEMIOTUYHHH KOHTHHYYM»
[CaBinkoB, @ayctoB 2010, 134] He Mir He 3aliHATH CBOIO Hillly y T€3aypyci TOAIIIHBOT
miteparypu. o Toro 3 mo3agy TSTHYBCS JOBIMi LUICH( pOMaHTU3MY, SIKHH
KyJIbTUBYBaB TIEPETUHH 1 3yCTpidi pi3HUX CBITIB 1 sikuid 1 B moBicTi Tloropesbepkoro
JaeThCsl B3HAKU. «TUTYNApHMH pajHUK... caM HAlpolIlyBaBcs Ha Te, 100 Horo
Mi(oJI0oTi3yBalH K “NOMEXOBY” ICTOTY, sIKa BOAHOYAC iCHYE 1 HE iICHYE, 1 IpUCYTHS, 1
BincyTHs» [CaBinkos, @aycros 2010, 134].

[Toropenbcbkuii 3a JOIOMOI0I0 (PaHTACTUYIHOTO MIPOJIMBAE CBITIIO I10-CBOEMY Ha
imocTach MOJANBLIOrO MOOYTYBaHHA 00pa3y TUTYJsipHOrO pagHuka y [oroms i
HocroeBcbkoro. I'poreckoBuii 00pa3 MypiHKiHA MOMAETLCSA 3 ypaxXyBaHHIM HOI0O
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JMOTHYHOCTI 10 JIe(popTIBCHKOTO OeCTiapHO-IEMOHIYHOTO CBITY 1 BOAHOYAC ODIIiifHO-
NapTUKYJSIPHOI, CYyBOpO perjaMeHToBaHOi TaOymboBaHoi cdepu. Lle omHowacHO i
TBapyUHA 1 JIFOJMHA, 1 BHXOJEIL 3 TOIO CBITY 1 TPEACTAaBHUK YMHOBHHYO-
OropokpaTmgHOTO amapary. BiH mnepeOyBae y [BOX BHMipax: € MPOBITHUM
«tepcoHaxem» 0abyCHHOTO HIYHOTO OICIBCBKOTO PHUTyaly 1 IIUTKOM OpraHigHO i
KOM(OPTHO TOYYBa€ThCS y CBITI moOyTy BiAgcraBHOro momTapsi. ba Oinbme. Llei
00pa3 nudepeHIioeThCs 1 po3’€qHYETHCS HABOE HABITh Y MEXaX OJHOTO MPOCTOPY.
Ilim yac 6abyCHHOTO YaKIYHCTBA «IUIABHO BBICTYNAJl Y€PHBIA KOT C CBEPKAIOMINMHU
rJ1a3aMd ¥ C TMOJHATHIM BBEPX XBOCTOM... Ho OpocHB HewasHHO B3] HAa YEPHOTO
KOTa, OHa YBHJIENIA, YTO Ha HEM 3eJICHBbI MyHIUPHBIN CIOPTYK; a HAa MECTO MpeXHen
KOTOBOM KpPYIJION TOJIOBKHM ITOKa3aJIOCh €M YEJIOBEYECKOE JIMLO, KOTOPOE BbITapalla
ry1a3a, YCTPEMIISUIO B30phI mpsiMo B Hee...» [Iloropenbcekuit 1990, 57]. Ta i y
noMiBli OHypuva cBaTaHHS «HAPEUEHOTO» MOAAETHCS Y MiJKPECIeHO OecTiapHOMy
3a0apBiieHHI. Y THTYISIPHOMY pagHHWKy ApuctapxoBi DaneneiioBudy Maia Bmi3Hae
0a0yCcHHOTO KOTa, SIKUM «CTpaHHBIM O0pa30M MOBEPTHIBAT T'OJOBOIO M YMHIBHO Ha
Hee TOTJISABIBAJ, TMOYTH COBCEM 3aKMYPHB Iiia3a». CXOXKICTh 3 KOTOM OCTaTOYHO
MaTepiai3yeThCA-OPEUEBIIOEThCA y JeTalli3amii XapaKTepHUX MMPUKMET 30BHINTHOCTI:
«9T10 6a0yImKUH YepHBIA KOT! BennTe eMy CKUHYTh II€YaTKH; Bbl YBUAWUTE, 9TO Y HETO
ectb kortuy» [[loropenbcbkuii 1990, 67].

Y ToMy, 10 JIOHBKAa OTOTOXHIOE TUTYJISIPHOTO PagHHUKa 3 KOTOM, a ii 0aThKO
BIICBHEHUH, 110 MPEACTABHUK MOBAXXHOI'O YMHY HE MOXE OyTH TBApHMHOIO («XOTS 5
OYEHB 3HAIO0, YTO TUTYJISIPHBIA COBETHUK HE MOXKET OBITh KOTOM, WJIH KOT THUTYJISIPHBIM
COBETHHUKOMY), BOQUAEThCS HE TPAJMIIIiHA KOJI3isA JOPOCIUX 1 MOJOAMINX, OaThKIB 1
JiTel, a TPUHUIUBO-IIAHOONMBE 1 HABITh IIIETETHE CTAaBJICHHS IPEJICTaBHUKA
HaMOCTaHHIIIOro PaHry B i€papXidHil BEpTHKaJi 10 BULIMX paHriB i mocag. OcobnuBo
K, KOITM WAEThCS MPO KYJIbTHBOBAHHW THUI TUTYJISIPHOTO pajgHuka. Ha rimmOuHHOMY
3pi3i [ed THI KOMYHIKaIlii BUTIIANAE sSK paOChbKe CXWISHHS OJHIE€l «MajieHbKOT
mroarHU nepen iHmoro. Sk mucas 1. O. 'oHYapoB, «MEXIy TUTYISPHBIM COBETHUKOM
M KOJUIGKCKMM aceccopoM paspepsiach OesnHa...» (['onuapor 1987, 110). 3a
aHAJIOTIEI0 Yy Takii jke paOChKifl 3aJeKHOCTI BiJi HAWBHUIMX KJIACIB Ta paHTIB
3HAXOJMBCSA 1 TOW YMH, SKUU MPENCTaBIsge€ y TBOpi MypiuKkiH. AmKke BiH yocoOIoe
«HAWBWIIY CXOAWHKY Y HaWHWKYOMY pO3pAAi UYHWHOBHHIIBKOI iepapxii», i
MEPECTYNUTH Ha HACTYMHY (IO JaBaja 3HAYHI MepeBard) THTYISPHOMY PaJHHKOBI
IyXe Ba)KKO, Maibke HEMOXKIINBO. LIMM 1 MOSICHIOEThCS HOTO ABO3HAYHUM CTaH: BiH «i
HeE Te, 1 He ce, BiH 1 HE TaM, 1 He TyT».

[IpoTe B aBTOpCHKOMY BHIHOKOJI OKPECIIOETHCS, aie, sk 0adnMo, Tak 1 He
BTIIOETHCS IHIIUM — Ka3KOBHH — BapiaHT JOJI LIOTO THIIOBOTO MPEACTABHUKA I[LIOT
IWIESIN «MAJEHBKUX Jo/eii» . JIOCIIHUKN aHTPOIIOJIOTIYHO CTPOKATOI MapajurMu
TUTYJISIPHOCTI y JIiITEpaTypHOMY Te3aypyci mepioi mojoBuHM XIX cT. 3a3Ha4aroTh:
«’Huz” 1 “Bepx” “Hu3bkuMi craTyc” 1 “BHCOKHH CTaTyc”, HEMOXKIHUBICTh
“OpUPOIHOrO”, TOCTYIOBOIO MEPEXOAYy 3 OAHOTO CTaHy B IHIIMHA Ta caMO3BaHHA
BiJiBara TUTYJSIPHOI CBIOMOCTI — B yCil Wil TOMILi JIETKO BragylOThCS €JIEMEHTH, —
x04 1 TpaHchopMoBaHi, ane 3i 30epekeHHIM Oa3UCHUX PHC, — CTPYKTYPH YapiBHOT
ka3kn» [CaBinkoB, ®aycro 2010, 147]. HaueOTo cka3aHO mpo 3araJkoBOTO
NEPCOHAXA Y «3€JICHOMY MYHIUPI», IKUH, YTIM, TaK 1 HE OTPUMaB CBOTO YYIECHOTO
MoJapyHKa y BHTJAAI TpekpacHoi Marmri. datainpHO MaleKWid Ied MOMapyHOK, Tak

! Bxpaii yBupasHeHuii Ka3KOBHii aHTypak TBOPY y Iil PO3BI/IL MU CTIEHIANLHO HE PO3IIAIAEMO.
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camMo SK 1 HaOyTTsS pa3oM 3 HUM BHCOKOTO CTaTyCcy 1 BiJ IHIIMX NPEICTaBHHUKIB
CTPOKaTOi KOTOPTH «MaJeHbKUX JIOJICI».

I'epoins «JladepTiBchkoi MakiBHUIN» BiAKHAAE «OECTiapHUID BapiaHT OUTIOOY
i oOupae IHIIUKA — TPO3ATYHMMA, HEMHIWH i1 cepIro, aje KOHBEPICHTHHM MO0
OatbkiBCchbkOi Boui. [IpoTe 3rogoM 1el «esiedHO»-TAaTpiapXaJlbHUN — aHTypax
BUSBUTHCS (aTaqbHO XWOHMM, HATOMICTh HOTO MICIE 3aCTyMar0Th MOKJIHBOCTI
IHIMBIAyaTbHO-OCOOMCTICHOTO  BOJICBHSABIICHHS, TIOB’S3aHOTO 3 POMaHTHYHUM
KoxaHHsM. ['epoiHsi Jonae IMITyYyHI MPUIUCH 3aKOHCEPBOBAHOTO 1 COLIAIILHO
cTpatudikoBaHOro moOyTy MAOPOCIMX, TaKUM YHHOM BHUPWBAIOYUCH Y BIIKPUTY
MPOCTOPIHB OYTTS, HE PETJIAMEHTOBAHOTO aBTOPHUTETAMH Ta JTyOOYHO 3a0apBICHUMU
VSIBICHHSAMH MPO CIMEHWHE KUTTS.

Binkputuii mpocTip repoiHi poMaHTH30BaHHA 1 MapagoKCaIBLHO BiJJOKPEMIICHUH
Bill. ' OCHOBHOTO TEKCTOBOI'O MAaCHBY CBOEDIJHOI yMOBHOK pamkor. lLle
PO3MEXYBaHHA TOPKA€TbCS HE JMIIE KOHTHUHYYMY TEKCTYy, aje N XyIOOXHbOTO
NPOCTOPY 3aliIHUX Y HBOMY TepoiB. PO3MipKOBYIOUYH MPO MEpEeKOoAyBaHHS Ta 3MiHY
pakypciB y TekcTti, 0. M. Jlorman 3ayBaxye: «Taka moOymoBa... 3aroCTPIOE MOMEHT
TPH y TEKCTi: 3 MO3UIIi] 1HIIOTO CIOCcO0y KOMyBaHHS TEKCT HaOyBa€ PHC IMiIBUIICHOT
YMOBHOCTI, MiJKPECIIOEThC HOTO IrpOBHH XapakTep — IPOHIUHUWHA, NapoIidHUH,
TeaTpanizoBaHui Ta iH. cMuUciI. OJHOYACHO MiAKPECITIOETHCS POJIb MEX TEKCTY, SIK
30BHINIHIX, TaK 1 BHYTPIIIHIX, M0 PO3IUIAIOTh YaCTHHH Pi3HOI 3aKOJAOBaHOCTI.
AKTyaJbHICTh MEX MiJIKPECITIOETHCS caMme IXHBOIO PYXJIMBICTIO, THM, IIO MPH 3MiHi
YCTAaHOBOK Ha TOH UM THIIMI KOJ 3MIHIOETBhCS 1 CTPyKTypa KopaoHiBy [Jlotman 2000,
66]. ¥ IloropeabchbKoro Iiifi TEKCTOBiH Ipi Ta MEPEKOAYBAHHIO CIIPUSE CEMAHTHKA
BikHa. Binpa3y 3ayBakuMmo, IO Ll NOrpaHUYHHMN 00pa3 IOCTAa€E Yy JEeKiIbKOX
(parMeHTax i BUKOHYE POJIb SIK YMOBHOTO CTPYKTYPHOTO TIOIPaHHYUsl Y TEKCTOBOMY
MOTOII, TaK 1 € YACTHHOIO XYJOXHBOTO CBITY, HOr0 00’ €KTHO-PEuOBO1 MiKpOOOpa3HOi
CHCTEMH.

BikHO po3MexoBye mpocCTip Ha 30BHILIHIN (CBIT) Ta BHYTpimHiH (1iM). Came
BIKHO BIAKpHJIO Mair CBIT KOXaHHs, 00 3 HhOIO BOHA YIJIE/ia €JIeTaHTHO BISTHEHY
Ta 4YeMHy MoJioy moanHy. Croctepiraiouu 3a He3HaHOMIIEM 3 BiKHA CBOIO OYAMHKY,
repoiHsl HEepPeKOHYeTbcA B TOMY, WO ii ceple HecmokiiHO 3abmiocs. Omucu nux
3ycTpiuei, a0, TOUHIIIE KaXKydH, «IIepeArnodadeHp) Yepe3 BIKHO CYIPOBOKYIOThCS
JIETKO  BII3HABAaHOIO CEHTHMEHTAJIbHO-POMAHTUYHOIO TOIIKOIO Ta 1me #H 3
(G ONBKIIOPHUM MIPUCMAKOM. 3pO3yMiJIO, 110 MOAIOHA 3a0apBIEHICTh MPOCTATAETHCS axK
110 MihoroeTHUHOT apajaurMaTiKH, 00, sk nuire B. H. Tonopos, «BiKHO — HE3MIHHUN
aTtpuOyT Mi(OIOTIUHUX CHOKETIB 3 JHOOOBHUM MoOaueHHsM. Uepe3 HbOIo JiBYMHA
BIepiIe 6auuTh cBoro oOpanis. BikHO — TaeMHUI BXix 10 OyAMHKY KOXaHOi, OCTaHHS
MeXxa, 10 BiJIiIsfe 3akoxaHux Bif 3’enuaHHs» |[Tomopos 1984, 172]. IloxiOHa
TOHAJILHICTh YTUTIOETHCS SK Y JKeCTaX, JAyMKax Ta W 3arajioM IMOBEIHII, TaK i1 B
opraHizamii cloBeCHMX MapTid. «...Mama B OJHO YTpO, 3aAyMaBIIKMCh, CHJIENA Y
OKHay», a0o «Eil mokaszanock 3TO CTpaHHBIM, M OHa IOciie o0ela ceja K OKHY — JUIS
TOTO TOJBKO, YTOOBI y3HATh, 3a0bETCA JM Ceple, KOraa MPOHAET MOJIOA0H
MYX4HWHa...», ad0 «... OHa OTOLIULIA OT OKHAa W IEJbId Beuep ObUIa MedanbHa |
3agyMminBay, a0o «B3opsl ee ycTpemiieHbl ObITH B TY CTOPOHY, OTKY/a HaKaHyHE e
He3HakoMmely, abo «Ciessl 3a0IKcTaiy y HeW Ha Ija3ax». 3rojoM Maimna 3MiHUTh
CBIH CITOTIISIMANBHUN «paKypcy 1 parToM 3 BYJIHUIl TOIUBHTHCS Y BIKHO, /i€ TIOOAYHTH
Maii0yTHROTO HapeueHoro YisHa. «... Maia HeBOJBbHO MOAHAJA I71a3a; Y OTKPBITOTO
OKOUIKa CTOSAJ YJMSH ¢ IOHMKILEK TOJIOBOIO: ITyOOKas Ievaib M300paxkanach BO
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BCEX uepTax ero. Mama kak OyATO ero He 3aMeTWiIa ¥ OTBOPOTHIIACH B NMPOTHBHYIO
CTOpPOHY; HO TOpBKHE CIIe3bl TpaJoM TMOKaTHIHCh [0 OJeTHOMY €€ JHIy»
IMoropenbebkuii 1990, 61-64]. Tlomanpmmii emizo/ cBaTaHHs YimisHa g0 Mamr Tex
30epirae BipHICTh IIbOMY BITI3HABaHOMY JIiTepaTypHOMY perictpoBi: «Marma poOko
OTJIsiHynach — mojuie Hee crosn YnusH! OHa 3akpuyana W ynaia B OOBATHSL...
[[Moropenbebkuit 1990, 71].

3BicHO, IIeH Teperik MOYKHA IPOIOBXKHUTH, SK 1 BCTAHOBIIIOBATH Tapaiieii Ta
CYTOJIOCCS 3 «3araJlIbkHIMH MICIIMI» TONEPEIHbOI JITepaTypH, aje TyT MAeMO IpO
HUX JIMIIe MOODKHO CKa3aTH y 3B’S3Ky 3 MariCcTpajJbHOI0 MpPOOJIEMOIO IMPOCTOpY.
OTxe, 6aunmo, o BikKHO y «JladepTiBchkili MakiBHULI» — 1€ HE MPOCTO CUMBOJ YH
NeHTMOTHBHUM 00pa3, a crherialibHa CHTHATYypa, IO JEMOHCTPYE BHIXiJ TepoiHi 3
BY3bKOI'O Ta TICHOTO MAaTpiapXaJlbHOTO MPOCTOPY Ha IIMPOKHH WIISIX OCOOHCTOTO
miacTs, KOXaHHs, CiM’i, [ompaBga, 3 TMOBTOPHHM, 3HAYHO IIEPEOCMHCICHUM W
MOHOBJICHUM, XO04Y Yy Tiil ke (PONBKIOPHO-TIaTpiapXanbHiil IJIONIMHI, 00epTaHHIM
KHUTTEBOTO KOJIA.

[MpukMeTHO, WO JOKyc BikHa y moBicTi KBiTkM-OCHOB’SHEHKAa OpraHiqHO
BKITFOUEHHUH Y PO3BUTOK Jii. X0oYa Iel TBIp € HACKPi3b PEaTiCTUYHHUM 1 JAIEKUM Bif
YUCIIEHHUX (AaHTACTUYHHX PIlIEHp Y TOBICTI MPO MakKiBHUIO. THUHOIOTIYHE
3icTaBNeHHS TyT IpoJsArae B iHINi moomuHi. Mnerbcs He mpo 3acobu a6o
MOETOJIOTIYHI CcTparerii MUCHbMEHHUKIB, a IMEPEIOBCIM MPO TOPYBaHHS MUIAXY [0
cB0OOAM, 0 BUBUIBHEHHS CBOIX T'epoOiB 3 IMOJIOHY MaTpiapXalbHO-KOHCEPBATHBHOI
TICUXOJIOTIT ¥ OHOBJIGHHS iXHBOI'O CBITOIJISAY, CAMOCTIHHOCTI Ta IHIIIATHBHOCTI
MucneHHs1. ToMy cemanTHKa BikHa y KBiTkM TOB’si3aHa He Tak 3 Mi)OMOETHYHOIO, SIK
3 aHAITHYHO-IOCIITHUIBKOIO (pyHKITiE0. BoHa cipssmoBaHa mepeayciM Ha pedoBi3M
30BHIITHBOTO CBiTY. Kpi3b BikOHIIE CBOTO HEBHOATIUBOTO EKiMaXky CIIOCTEPIrae 4 TO
3a «MAaHHOYKOIO, YM TO 32 «IBOPSHKOIO», IO XKBAaBO MPOJA€ MHUPIKKH, OMOBigad y
nogicti KBiTkn «["annycs». Ilpore mel BapiaHT «BIKOHHOT KOMYHIKalli» opraHizye
IHIy CHUCTEMYy BIIHOCHMH 31 CBiTOM, HE IHIWBIAYalbHOTO BOJICBHSABIECHHS YU
«mepeBipku» cebe, CBOro cepls, AYMOK Ta TMOYYTTiB, a CYTO 30CEPE/DKCHO
CTIOTJISIAIBHOTO «BUBUYCHHS», Mi3HAHHSA, EKCTCHCHUBHOTO 1 pPYXJIMBO-TUHAMIYHOTO
BIJISILy B OTOYEHHsA. TOMy pakypc oroBijgada nependadac «MaKCHMAJIbHY BHIMMICTh
yChOTO, TIO 30BHI, TMOBHUM OTJISA] HABKOJIHUIIHBOTO IMpocTopy...» [Tomopo 1984,
168]. 3Haxoa19MCh YCEpEIrHI CBOET OpUUKHU, TepOi YBECh Yac MEpeMilllae Mmors 3
OIHOTO OO0’€KTa Ha IHIIWHI: BiJi CTPOKATOCTI TPEAMETIB Ta pedeld OpyaHHUX
TOPTiBEeJbHUX psiB XapKkoBa MOMITHHUM € IEpexXil A0 >XUBOro o0pasy, SKdAH
BHOKPEMITIOETBCS 3 YCI€l TYIUHA TPO3aivyHOTO CBiTY 3aBJSIKM CTOPOHHIH BKa3iBIli Ha
CTaHOBY NPUHAJICIKHICTD AiBYMHKH ["aHHYCI.

[IpukmeTHO, 1m0 nepmonoyaTok KBiTYMHOT MOBICTI pa3oM i3 HA3BOKO MEPIIOTO
posniny («ITMpOXKKW») TEK HAIAIITOBYE Ha TracTpoHOMIYHWEH naj: «IIMpoKKOB,
MUPOXKKO-0-B!.. KOMY TOPSYNX THPOKKO-0-B?» [KBiTKa-OcHOB’stHenko 1981, 330]. 1
JaJli TIOIA€THCSI PO3TOPTAHHS LIIJIOTO «IIHPIXKKOBOT0» CIOXKETY, Ha BiAMIHY BiJ JIOBOII
CTHUCIIOTO TOBIJIOMJICHHS TIPO CKPOMHE pemeciio 6adyci 3 pociiichkoi TOBicTi. 30BCIM
IOHA MPOJABYMHS IMUPDKKIB TaK camo, SK 1 MaKiBHMI, MIOJCHHO MPHXOIUTH JI0
TopriBenbHUX psafdiB. IIpore mismbHicTh ['aHHYCI BUMYyIIEHa, BOHA MPALIOE Ha CBOIO
TOCHOJMHIO, a0 HE TIOMEPTH 3 TOJIOY.

UYepes BIKOHHE CHOTTISIAHHS HOCHIIIOETHCS CEMAHTHKA «HEAPEMHOTO OKay, SKe
30CepeKye yBary Ha «IlikaBoMy» 00’ €KTi. Bifl ceHTUMEHTaNBHO 3a0apBiIeHOT TO3HITIT
OToBiIava («3agyMalicsi 0 MpeaMeTe CBOCTO MyTEeIIECTBUM)) BiOyBa€eThCs Mepexia 10
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rpailInBOrO CIOKETY BHi3HaBaHHA. Jli3HaBmIMCH Mpo neski moapoOumi Oiorpadii
I"anHyci B 11 3 OCBITJICHHI, MAaHAPIBHUK PYLIA€ y MyTh 33Ul PO3KPUTTS il TAEMHUIII.
Ha BimMiHy Bim OHOBHTOrO Ka3KOBO-POMAaHTHYHUM (IIEpOM CBITy TBOpPY
IToropenncbkoro, B «l'aHHyCI» TEKCTOBi sipa moOymoBaHI Ha 30BHI peasliCTHIHOMY
HAHU3YBaHHI EMI30/iB, OIMCIB, TMOJI€EBUX OJOKIB, CIEH. 3aMiCTh JWHAMIYHO
PO3Kpy4eHoi, 3 OaraTbMa PanTOBUMHU HECIOAIBAaHKAMH MaikKe Yy HOBEIICTHYHOMY
ITyci, IPYXUHH «I1e()OPTIBCHKOI» TOBICTi, MAEMO OLITBII €KCTEHCHBHUMN, PO3TIOTHHA THIT
KyMYJIITUBHOTO HAapOILyBaHHS, IO, HAIEBHO, BiAMOBIJAIIO BXE MPOCBITHUILKUM
3aBaa”HuaM KBiTku.

Tomy mpocropoBa opranizamis y KsiTumHili TmOBiCTI mepenbadae He
NPOTHUCTABJICHHA NIBOX CBITiB, a CyLIJIbHY KyMYJISiIO MPOCTOPOBHX OJIOKIB, SIKi €
CUTHATypaMH DPi3HUX, OE3KIHEYHO CTPOKATHX CBITIB, «IIIMAaTOYKiB» JIHCHOCTI Ta
«KYTOUKiB» 1 TepuTopiii mepeOyBaHHs. BoueBuap, Taka oprasizaiis MPOCTOPOBHX
BiTHOCHH 3yMOBJIEHA OpPIEHTAIlI€I0 MTUCHhMEHHNKA Ha TPHUBAIY TPAAHUIIII0 aBaHTIOPHO-
nraxpaiicbkoi KaHpoBoi IiHIT «B Moauikamii MOCTOYNIrapiHCHKOTO “3BUYA€BO-
nmoOyroBoro pomany” (i He ©e3 BIUIMBY OynrapiHCBKOTO 1OcBimy)» [Pemyra
2016, 101] (mpo i reHONOTIUHI MPUKMETH CIIEUiadbHO y IIill CTaTTi PO3MIPKOBYBaTH
HenouibHo). CamMe BOHA I03BOJISIIA TIOKA3ATH CBIT Y HOTO BUTATHYTIH MEPCIIEKTHBI.

Hinkom caymuauM € Te, mo I'. KBiTka-OCHOB’SIHEHKO HAIOBHIOE, YIIUIBHIOE,
KOHKPETH3Y€ TIEPEeCyBaHHS CBOTO MAaHJIPIBHHUKA y MPOCTOPIi NETAISAMH i TIOAPOOHIIIMA
HAIlIOHAILHOTO Ta  ICTOPUYHO-MOOYyTOBOrO mTHOY. Jleski JiTepaTypo3HaBIii
MiIKPECIIOIOT caMe TIOTY)KHY eTHorpadiuyHy »KaHpoBy ckianoBy «['aHHyCi»,
BBaXKaro4, mo KBiTka 31iHCHIOE MATBOBHUYO SICKpaBi # PO3IOTi eKCKypCH y MoOyT i
noBcsikAeHHe kuTTs Croboxanmuau (O. [oruap, B. O. Kpasuenko, O. B. Kucens).

HaBmucHe oOpaHHsT poCiHCBKOMOBHOI OTOBIIHOT CTparterii moB’si3aHe He JIHIIe
3 TparMaTHKO0 KBITUMHOTO TEKCTy, TOOTO CHOAIBaHHSIMH HA IMUPOKUI YHTAIBKHN
3arajl, aje W 3 MEeBHOIO JIITEpaTypHOI YMOBHICTIO, MAacKOBaHICTIO, OaXKaHHIM
3’€IHATH Pi3HI TPOCTOPOBI CBITH Yy BHJHOKOJI MapriHajJbHOI OCOOMCTOCTI
MaHpiBHAKa. OCKUIBKH JKaHPOBI MpPIOPUTETH «POMaHy BEJHMKOi JOpOrH» OyiH
3aKpIUICHUMH Ta JIETITUMI30BAaHUMH B JaBHBOYKPAiHCHKiM 1 HOBi yKpalHCBKIH Ta
POCIHCBKiH JiTepaTypax, TO MEepeHEeCeHHs Ta (YHKIIOHYBaHHS IX Ha YKpaiHCBKOMY
IPYHTI yYMOXXJIMBIIIOBAJIOCH BIJTOBIHOIO MOBHOIO TMOBEJiHKOW. Sk 3a3Hayae
O. ®enyta, «y XIX cr., y nepion CTaHOBJIEHHS MOAEPHHUX KYJIbTYPHHX HAaLlii, y
CBIJJOMOCTI aBTOpa-OlTiHIBa iCHye MBI YHTalbKAX ayIUTOpii, KOXHa 3 SKHAX
BIJIPI3HSETHCS HE TIIBKH MOBOIO, 8 W JKAHPOBUMH Ta TEMATHYHWMH OYiKYBAHHSIMI
[@exyTa 2016, 103]. CBoeto nBoMoOBHICTIO KBiTKa N€MOHCTpYE NIISXH PO3BHUTKY
JmiTepaTypHOi TpaAMUii Ha BITYM3HAHMX TepeHax. 3BICHO, MOBHa IOBEIiHKa
YKpPaiHCBKOTO IIpO3aika IPOBOKYE WOro BJIACHMN MOIIYK MPOCTOPOBOrO KAHOHY HE
TINBKH y KHTTI, alle ¥ y MaricTpalilbHHX NUISXaX PiJJHOT CJIOBECHOCTi. BupoOieHHs
HOBUX (OPM XYyIOKHBOTO NHCHMA, BiJHAWAECHHS «KaHBU», 3a «U300pETEHHE U
pacnonoxkenue» [KBitka-OchHop’siHenko 1981, 559] sixkoi M. I1. Iloroxin askyBaB
KBiTii, cBiT4MiI0 MPO 3pUTiCTh YKpaiHChKOI Mpo3u. TopyBaHHS HEH CaMOOYTHHOTO
HUISIXY MEBHOIO MipOIO MEPETHHAETHCS 3 TIO3ULI€I0 HapaTopa «[ aHHyCi».

ManzpiBka onoBizaua HaOyBae (GOpMH INPOCTOPOBOTO MOILIYKY, Y KPYTrOBEpTi
SKOTO 3aKPY4yIOThCS XYIIOKHBO BIATBOPEHI MOJENI CBITY, JKUTTS PI3HUX BEPCTB,
CTPOKATO W MOKIAAHO BWNHCAHWK TOOYT, JOOOBHI IHTPUTH, 3paga, PO3KASHHSI,
MOBEPHEHHSI O JIOHa OTYOTO JOMY TOIIO. 3a yCiM UM CTOITh HPOCBITHHIIBKE
Oa)kaHHS JOTIOMOTTH 3HeoNeH i ["aHAycCl, 3HANTH 11 «OIaropoIHy» Matip, a 3roAoM i
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caMmy miBumHKY. Iloromkyemocst 3i ciaymHuM 3ayBaxkeHHsaM €. K. Haxmiika mromo
KBiTYMHOTO CTHIIIO «IPUTOAHUIBKO-POMAaHTHYHOT TPO3M, OIS SIKOI XapakTepHe
300pakeHHs a)eKTOBAHMX MPUCTPACTEH ... Y Hiil JTFOOOBHHUI CIOKET 3 IHTPUTYIOUUM
nepediroM ToAiil ... MANOPSAKOBYETHCS IPOCBITUTENLCHKOMY MOpali3My Ta
XPUCTUSHCHKIN ETHII. .. BXKIUBO, 1[0 Y TBOPI 3 ABISIOTHCS KAHPOBI O3HAKH “pOMaHy
BUXOBaHHs caMe B HOro pyccoicTcbkoMy TpaktyBanHD» [Haxmik 1988, 65].

3HOBY JX TakW, HE BHAIOYHCh [0 PO3MIALY €CTeTHUYHO-CTHIIOBHX Ta
T€HOJIOTIYHUX NMPHUKMET, IPOCTEKUMO CaMe 3a IIPOCTOPOBUMH «MaHEBpPaMHU» aBTOpa,
IO € CEMAaHTUYHUMH KOPAOHAMHU Ta BOAHOYAC YMOBHHMMH TpafallifHUIMU MapKepamu
noOyaoBu TBOpY. Bimpasy *x cTae MOMITHHUM, IO TONIYKOBI MaHApPH OIOBijava
CYIIPOBODKYIOTbCS IEPHUIIETISIMM, YUCICHHUMH BIIXWJICHHSAMH BiJ NPSIMOro LUIIXY,
XapaKTepu3ylounch 3uriaromnofaionictio. Crovatky repoil Oilykae OMaHJINBUMH
OUISIXaMHU: 1 BIJIIYKYIOUM «TiTOHBKY» 3araJkoBoi IiBYMHKH MaaaM Yydykanky,
MOTpAIUIsE A0 1HIIOI, IO BUTIKAE HE MTUPDKKH, a Oynouku. [[nrouka mumaerbes CBOIM
peMeciioM 1 3HEBaXKJIMBO CTAaBUTHCS A0 MUPDKKIB: «... s €lle He JOIDia 10 TaKou
KpaifiHOCcTH, 4T00 ToproBarh mupoxkkamu! S Bemy Topr omHuMH OylKaMu, U MOHU
OyJKM Ha Bechb TOPOJA, Ha BCIO TI'yOepHHWIO; KTO He 3HaeT [IMrOUKWHBIX OyIOK?»
[KBiTka-OchoB’stnenko 1981, 333]. Lleii macaxx He JuIe pO3TOPTaHHS 3asBJICHOI Ha
MOYaTKy TacTPOHOMIYHOI TeMHu, ajle W sICKpaBe BiJAJ3CPKAICHHS TIKKOTO
NPUHU3IMBOTO CTAHOBUINA, B IKOMY OIMMHUIIACS «TaHHOYKa» ['aHHYycs. Y MOpiBHSIHHI
OyJ04OK 3 THUPDKKAMHA MICTHTBCA TPUXOBAaHUM  COIIaIbHO-aHTPOTOIOTIYHUI
MiJTEKCT, SKUH BUHUKA€ HE BWIIAJKOBO, a HAaBMHCHE, 3 BOJIi aBTOpa, IO BUBIB
OTOBi/Iaya Ha BEJHMKY Aopory. Amke maH 3a0yB mpizBuiie Yydykanku, a Bi3HUK
cXvOWB 1 TPHBI3 HOro 30BCiM B iHIIE Micme. TOMYy BHHHMKAE TPATUIIHHUNA IS
mitepaTypu Tiei 10OM MOTHUB HEBIIOMOCTI, pO3AOpDXOKS, Timyxoro kyra: «Kyma
npukaxere, OapuH, exarb?..». [IpoTe HEBOOB3i, MicCIs KOPOTKOT'O BHUIPOOYBaHHS
«IMKIIYHICTIO» («HAKOHEI] MOCie OSCIPECTaHHOM €3/1bI B3aJ] U BIEPE»), MAHIPIBHUK
MOTPAIUISE 10 MICLS TPU3HAYCHHS.

[MpoctopoBi o0mMpPH TBOPY MEBHOI MIpPOI 3MIIYIOThCS YOiK iHIIOL, ane
CYTOJIOCHOT JIiTepaTypHOI Tpannuu nepenoBciM dinapinriBebkoro mtHOy («lctopis
Toma J[)xoHca, 3Hainu»), MOB’s3aHOI 3 aHTPONOC(Epor0 3HANAM 1 TEHETHYHO Ta
npupoaHo 3akpimneHoro came y IIpocsitaunrsi. Ilpoctip ycknanHioeTscs, 60 omHa
Horo cdepa BHABISETHCS OXOIUICHOIO IHIIOK, HACTYIHOIO, SKa PyXa€ CIOKeT 1
MIPHU3BOIUTH JI0 3aHYPEHHS Y 30BCIM iHIIUI CBIT, M0oOyT, comiym. [Ipudomy 1151 cdepa €
¢ikuiiiHo0, TOOTO ICHYIOUOIO y CBITI iHIIOTO MEPCOHAXa, HIOAO0 CBOEPITHOI PaMKH,
KOMITIO3MIIIHHOTO OOpaMJICHHS, SIKUM IIOCTa€ IONEPEAHIM TekcT, abo «IpoJIor»
OCHOBHOT icTOpii. 3BICHO X, MA€ThCs Ha yBasi po3MOBiAb Uydykaikw, a 3rojoM i
MazaMm Pese nmpo xUTTEBI nepunerii, sKi nepeciingysaiu ['aHHyCIO. ..

Otaka cerMeHTallisi XyJ10’)KHbOTO MPOCTOPY, 3UETUICHHSI XPOHOTOITHUX KiJIelb Ta
HAMOTYBaHHS OIOBIJIHUX BUTKIB TPOBOKYE CTPIMKHI PyX CIOKETYy Ta JHHAMIYHY
CTHXiI0 TIOAI€BOCTI. Y MPO30pPO BHIIUKYBaHIM MOCIiIOBHOCTI O/lHA MOiA KPOKYE 3a
IHIIIOKO, €Mi30/I1 HAKJIAJAIThCS 1 BUPOCTAIOTh OJHWH 3 OJHOTO, i HIYOTO JIUBHOTO Yy
Takiii TekcTtoOymoBi Hemae. Amke Ksitka 1me mnepeOyBaB B o0ifimax i
IPOCBITUTENBCHKOTO peali3My, 1 CEHTHMEHTaIi3My, 1 POMaHTHU3MY, 1 KPHUTUYHOTO
peamizmy... ToMmy icropis 3 3alNMIIEHOI0 Yy CEISIHKM MaJeHbKow [ aHHYycero
HEPO3PHUBHO ITOB’s13aHa 1 MaiKe 3IEMEHTOBAHA 13 JICHTMOTUBHO-HACKPI3HOIO 1CTOPIEI0
PO TaKeT, a XMOHa cHCcTeMa BHXOBAaHHA MaiOyTHROI MaTepi ['aHHYCI i HATJIIIOM
¢bpaHIy3bK01 TYBEPHAHTKH NPOBOKYE TaKy >K XMOHY POMAaHIYHICTB 1 SIK HACIIIOK —
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BTeuy 1 TaemMHe, Oe3 O0aThbKiBCHKOTO OJIarOCIOBEHHS, BIHYAHHS 3 «TyCapChbKUM
Maiiopom».

Ilepen oumma ymMTada TPOXOASTH BITI3HABaHI MOTHBHI CTPYKTYpH, CIOKETHI
mabJI0HU 1 CTePeOTHNH, 0 BU3HAYANM Te3aypyc TOMIIMIHBOI Jmiteparypu. KBiTka 6e3
3aiiBOi 3yXBaJIOCTI HEMOB HABMHCHE «EKCIUTyaTye» Lel MaTepial, i He JUIIe 3ayis
MiIKPECTIeHAST CBOEI MPHYETHOCTI IO COJIHOI 1 ycTajeHol Tpanmuiii, a me i 3
OUYEBUIHUX NPUYMH IOUIYKYy, «IIEepeOHUpaHHsI» TOr0 CaMOro MPOCTOPOBOTO KAHOHY,
akuil OyB OM OpraHiyHMM, JOPEYHWUM, KOMGOPTHUM IJsl TUIY Tepos i JiTeparypu
3arajioM.

Ta mg 3uemneHicTh 1 pyxdwBHA Tepedir TOAiH, oxHavye, MICISIMH
NEePepUBAIOTbCA Ta NPHUIYMUHSIOTHCS, 1 TOMNI YMTa4 CTUKAETHCA 31 CBOEPITHUMHU
peTapIylouMMH TeKCTOBHMH 3amaarHamu. OJHa 3 HUX yMIlIae BKE 3HAHOMUN Ham
«YAKIIyHCBKHI) aHTYpax, IIONpaBAa, HOPIBHAHO 3 «IadEepTiBCBKUM» TEKCTOM ICILIO
npoaHOBaHMI Ta MAKCUMAJIbHO HAOMIKEHUH 10 eTHOrpadigHOro OIMKUCY, IO 30BCIM
HE CYNEPeYnTh, 2 HABMAaKH, OPraHiYHO BMOHTOBYETHCS W Y3TOKY€EThCs 3 KBITUMHUM
tekctoM. B ictopii Iloropenscrkoro Ha micue JlegoproBa MokHA TiACTaBUTH OyIb-
Ky MOCKOBCBHKY OKOJIWIIO, a ii eTHOrpadi3M Ta TOYHICTh OIHCIB MO30aBIIeHI 3aiBOT
KOHKpETHKH. LI 0cOONMBICTh LINKOM OpraHiuyHa y poMaHTH4HiH omoBiai. BomHowac
TUTIOBUI CIOKET Ta THITOBI MOJIiT OB’ s13yl0ThCsl came 3 JlehopToBUM; HAIIEBHO, TOMY,
II0 «HETaTHBHUM IEPCOHAX 3a3BHYail SACKpaBille IO3UTUBHOIO, IEPCOHAXK-
JledopToBo (HaBITH MPHU AOCTATHHO ‘‘€KOHOMHOMY’ 300pa)KCHHI) BHOKPEMIIIOETHCS Yy
Ioropenbcbkoro BenbMu 9iTkoy» [L{us’sH 1997, 605].

YkpaiHChKUH Tpo3aik aHANOTIYHO JeMOHI3ye bes3momiBKy, B fAKii 3HAXOAMMO
yBECh TpaJWIIMHUN Ha0lp puc 1 NpUKMET BiAMiBCbKOro mpocTtopy. llpore,
BUKOPUCTOBYIOYH POMAHTH30BaHi JiTepaTypHi 1mabioHu, KBiTka Hacudye OIMOBiIb
BEJIBMU «HEOE3IIOJJHUMU» peallisiMi, a Hal[lOHATbHO MapKOBaHUMH, e€THOrpadiuHO
KOHKPETHHMH, 3 YBHPa3HEHOIO «MICLEBOIO» ceMaHTHKo. Koctiomu, nmanmmadr,
MOBa, 30BHINIHICT — 1€ TI MapKepH, IO J03BOJISIIOTH 3a0apBUTH iX TyCTOMO
KOHKpPETHKOI0. Jleski moapoOuIli CcBiT4aTh, 10 Mepel YyhuTayeM came clo00KaHChKa
BigbMa. MOXIINBO, HEBUIIAJKOBUM € (DOKYCYBaHHSI yYBaru Ha BOJIOCCI Ta O4ax BilbMH
CIoCIOpUMXHU: «...KJIIOKH CEIbIX BOJIOC TOpYaJIM Y HEe KOe-IZIe€ M3-TI0J TIPA3HOTO
XOJICTUHHOTO OYHIIKA; OOJBIIUMH CEPbIMH, NPOH3HMTEILHBIMH U TEMEpb elie
MOIICHHUYECKUMH TJ1a3aMH B3IJIIHYyJIa OHa Ha MeHs ObicTpo» [KBiTKa-OCHOB’ IHEHKO
1981, 361]. V cBoemy mociimkeHHi 3 miei npobiematuku B. MuiiopagoBuy 3a3Havae,
IO caMe «JYOpHA CMyra BOJIOCCS BiJ MOTHJIMIN JIO TOsicCA — TPAIUISEThCS TINBKHA B
HApOJHUX OMNOBIJSIX MPO BiABMY B XapKiBChKill TyOepHii», a «HerapHWH MOTISD 1
rmOOKi 4OpHi oui — mpukMera BigsoM JlyGeHcbkoro mosity [Mumnopanosud 1993,
48].

Take HACHYCHHS PEATICTHYHUMH MOAPOOHUISIMKM, BIJIAJ B HHUX, IPOHIYHO-
JUCTaHIIHE CIPUHHATTS OIOBiJJaueM «IPEACTABHULI» TEMHOTO CBITY 3yMOBIICHE
JIeIEMOHI3aIi€l0 1 CMIXOBUM pOSBlH‘laHHSIM IBOro 00pasy, MO iCTOTHO BiJpi3HSE
YKPaiHCBKOTO 1 pOCIHCHKOTO TTOBICTSIPIB.

[IpoBiBImIM oOmMOBimaya Ta MiJIErIMX HOMY HEpPCOHAXKIB dYepe3 aBaHTIOPHO-
NPUTOAHUIBKI TOJil, aBTOP 3aMHKa€ KOJO [AEKJIapOBAHOK Ha IOYaTKy TBOPY
racTpPOHOMIYHOIO c(EpOI0 1 HaBiTh MapKye Iie Ha3Bo posuiny — «Ilupoxkkm». Ta
TUTEKH (DiHAJ, y SKOMY IPOCTOPOBI 00CSITH XYHTOKHBOTO CBITY PUMYIOTHCS 1 Maiixke
OyKBaJbHO IYONIOIOTBCS 3 MOYATKOM (XapKIBCHKHH XPOHOTOI, pepeHHHH MOTHB
CTIHPOKKOB TOPSIHX, TUPOKKOB!») KOHTPACTYE yCe K TaKH 3a MPUHIIAIIOM 1AFITIIHO
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MOAM(DIKOBAHOTO0, Ha KINTAAT 3Pa3KOBO BHIIMCAHOIO IIPOCBITHHUIIBKOIO 1HAEKCY
3araJibHOT TapMOHIi, IPOIIBITaHHS 1 mAacTs. Bign3epkaneHHs Ta MPOEKIlis Y MallOyTHE
ilcaJbHAX LIHHOCTEH BHOJIMCKYE Ta BUSCKPABIIOETHCS Yy MIKIIOKOJIIHHEBIN TATIOCTI,
mo0poMy CYCIACTBiI, TICHIM Ta IHTUMHIM CyB’s31 AyXOBHOTO, HAYIIEBHOTO Ta
TIJIECHOTO. ..

«lannycs», sk 1 «JladepTiBcbka MakiBHUIS», 3aBEPIIYETbCA 1AMIIYHUM
¢inanom. Ilpote B 000X TBOpax Ieé HE JEeMOHCTpamis IJyOOYHOI KapTHHKH
0e3xMapHOro macTs Ta 0e3TypOOTHOTO iICHYBaHHSI, a OHOBIIEHE i JyXOBHO 30araveHe,
BiJIBOHOBaHE y CTApOro maTpiapXxajibHOro CBITY IPaBO KHUTH MMO-HOBOMY. BinTBopeHi B
JUHAMIYHIA ~ aBaHTIOPHO-NPUTOAHUIBKIM ¢opMmMi Ta y Ka3KkoBo-(paHTaCTHUHIN
POMaHTHYHIA OMOBiMI MOAENI XYyJOKHBOTO IPOCTOPY MO3BOJSIOTH MOOAYHTH IIi
3MiHH, METaMOP( 03y ONPUTOMHEHHS Te€POiB Y HALlIOHAIBHUX JIiTepaTypax.

BucnoBku. YKpaiHCBKHI 1 POCIMCPKMN MHCBMEHHUKH BAAIOTHCS JIO TMOILIYKY
MPOCTOPOBHUX KOOPIMHAT, MaHIBIIB 1 BEUKUX IIIAXiB, MO SIKUX KPOKYBaB MaiiKe
YBECh CTPOKATHH MEPCOHAXKHUN CBIT TOMINIHBOI JIiTepaTypu. BimmITOBXYHOYHCH Bix
yxke icHyrounx Mogeneii, Kitka i Iloropenbchkuii HamaimyBadud HOBI IMITyJIBCH
BUBUTFHEHHSI CBOiX TepOiB 3 BY3bKO TPAAWLIHHUX TMaTpiapXaldbHUX MyT 1
aHTPOTIOJIOTIYHO  JIETITUMI30BAaHMX CTpPAaT Ta CEKTOpiB iCHyBaHHA. BoHO
CYNPOBO/DKYETHCSI HE JIMIIEC BiJPUBOM BiJi KOPIOPATHBHOI CBIIOMOCTi, ane W
OJIHOYACHUM YCBIJJOMJICHHSM CBO€i MNPHYETHOCTI 10 OyTTsa Harii. Y TekcTax
CBITYEHHSM IIHOTO CTAIOTh YHCIICHHI ETHOHAIIIOHANBbHI Ta KYyJIbTypHO-MEHTAIbHI
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“HANNUSJA” BY H. F. KVITKA-OSNOV”’JANENKO AND
“THE POPPY CAKE SELLER FROM LAFERTOVO”
BY A. POGOREL’SKYJ IN SEARCH OF UKRAINIAN
AND RUSSIAN SPACE CANON

Malynovs’kyj Artur

Introduction. H. Kvitka-Osnov”janenko and A. Pogorelskyj are writers who
were at the origins of the formation of national prose. Literature changes its nature
radically by applying new literary devices and approaches to the depicting of reality in
the first decades of the nineteenth century. Prose with its most specific analytical
component plays a major role here. Obviously, both Kvitka and Pogorelskyj felt the
urgent need for updating national literatures through the development of a new type of
prose. The stories “Hannusyja” and “The poppy cake seller from Lafertovo” are
significant among their creative works.

H. Kvitka-Osnov”janenko’s story “Hannusya” is a powerful step forward in
building of a broad system of new Ukrainian prose which is based on the national
language, common life and sphere of feelings. Although this story was designed as a
“nice lady’s little book” (Kvitka-Osnov’janenko 1981, 210) in a small format, that is it
was intended primarily for the aristocratic readers, but the author’s appeal to the
popular subjects marked a completely different story. “Hannusja” is a significant stage
in approaching “Marusja”, which is almost an iconic Ukrainian novel with popular
characters. Kvitka realized his mission as the first writer of the new Ukrainian
literature trough it: “While writing “Marusja” | learned that | can write in this way ...
“(Kvitka-Osnov”janenko 1981, 217). Thus, the path to the Ukrainian story lay just
through “Hannusja”, in which the folk language was used and the characters of
common people were depicted.

O. Pogor’elskyj solved similar tasks for the ounsellor tion of everyday
national life. Referring to “universal and eternal content in ordinary life of ordinary
people” (Pogorjel’skij 1990, 9), the author outstrips the laws of prose, which were laid
down somewhat later by the main representatives of Russian literature. Therefore, the
role of “The poppy cake seller from Lafertovo” as one of the first prose experiences of
the beginning of the nineteenth century can not be overestimated.
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This problem was raised by literary critics, who emphasized on its various
components: ethnographic and everyday part (D. Chalyj, S. Zubkov, E. Nakhlik, O.
Borzenko), artistic, aesthetic and receptive part (O. Feduta, I. Limborskyj), contextual
part (I.Limborskyj, D. Chick). In spite of many works in literary studies which show
many facets of the creativity of the authors mentioned above, it is necessary to clarify
the mechanisms of their creative dialogue, to solve the problem of the place of artistic
space in the anthropological perspective.

The aim of our research is to study the artistic and spatial dominants of
Ukrainian and Russian writers. Kvitka and Pogorjelskyj’s appeal to a customary,
established, everyday things correlates with the common search for the fundamental
foundations of national component in modern life. The artistic space which serves as
an illustration of the spiritual way of the characters becomes a great part of ethnic and
mental picture of the world. As is pointed out in the collective study of the
phenomenon of historical memory, “semantic space” is a representative of the “social
and cultural and spiritual space of national memory” and “claims to be an autonomous
image in the model of national memory” (Nacional’na pam’jat < 2012, 46). Therefore,
it is quite clear why the artistic and spatial ideas of the works, which mark the new
prose of the first decades of the nineteenth century, are in the center of attention of
Kvitka and Pogorelskyj.

Among the methods of research the specific role belongs to the comparative
and typological, historical and literary and anthropological methods. The typology of
artistic space is a significant for the comparative horizons of Ukrainian and Russian
literature works both at the level of external composition and considerable attention to
things (description of dishes, food, national clothes, realities of family life), and at the
artistic specificity of both works, based on unconscious spiritual intimacy in the field
of blazing text anthropological spectra (daily rituals, traditional habits, etc.).

Presenting main material. The space with all its structural and sense creating
characteristics and parameters becomes the joining chain of the anthropological
reading of both “Hannusja” and “The poppy cake seller from Lafertovo”. The
typologization of space relations is based on the identification of semantic boundaries
of the text, type of deployment (point, linear, cyclical) and localization in the principle
of connection and disconnection and further essentially filling these categories with
non-spatial attribution and connotations.

This is about national and cultural, religious, ethnic, mental, social markers of
artistic space within which a constant self-identification of the characters with their
environment is carrying out.

According to Y. Lotman, “the artistic space appears as a model of the author;
this model is expressed by means of a language of his spatial ideas ... this language is
less individual and belongs to this period of time, era, social and artistic groups in a
greater degree than his individual model of the world” [Lotman 2000, 622]. A
remarkable place in the endless characters’ search of their individual life and their
spiritual shelter holds the problem of national identity which was urgent for the first
half of the XIX century. In the works mentioned above it is solved through a prism of
artistic space.

Pogorel’skyj and H. Kvitka-Osnov”janenko’s models of artistic space are aimed
to demonstrate the emergence of a new anthropological type and codes of cultural
orientation in the world which are polemical to traditions. It becomes especially
noticeable on the background of awareness of national originality and necessity of
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national consciousness awakening for the further development of culture and
civilization. German scientist J. G. Herder’s concept relates to the interpretation of the
phenomenon of the national. In his opinion, the national ground becomes a premise
for mature literature which grows out from mythology and folklore. By the way, the
philosopher considered Ukraine to have a significant role. He thought Ukraine «will
become the new Greece once: the beautiful sky of this nation, easy-going character,
musical skill, fertile land etc. Will once awaken: thus the new cultural nation will
extend like many wild nations which Greeks also were, and its borders will reach the
Black Sea, and from there the whole world «[Herder 17, 135].

Without a doubt the problem of patriarchal foundations of the world order
raised by H. Kvitka-Osnov’’janenko and A. Pogorjel’skyj is up-to-date. Moreover,
both Ukrainian and Russian writers were at the beginnings of a new type of literature
and did not forget about their implication to releasing it from the old standard frames
and to directing the “emancipated” segment of creating a new aesthetic system and the
net of human lives within it, crossing of their life ways, and an extraordinary
overcoming of semantic borders in the characters’ movement to the boundary points
of existing. Thus, both writers also solved more general questions of literature by
means of structuring the space of their works carefully, putting separated semantic
poles, connecting the visible and invisible characters’ routes and gathering all the
places and points of their movement, and then pulling them into the line of fragments
of human lives and ways.

Even a cursory interpretation of “Hannusja” and “The poppy cake seller from
Lafertovo” connects depicted events into the net a holistic impression. The characters
of these stories always move in space, looking for a way out of the current situation
and going from disorder and instability to a comfortable and happy life and arranged
and reclaimed implications to everyday structures and cultural strata which were
unattainable before.

A gastronomic signature is equally striking in narrative fabric. In both cases it is
tightly connected with the texture and takes over dominant and connecting role. It is
tightly linked to the texture and assumes a leading combining role in both cases. In
addition, it becomes a marker of national identity.

Anyway, but all events begin with eating. It becomes clear from Pogorel’skyj’s
story that the character is directly related to the gastronomic sector, because she is the
poppy cake seller: “...her work was to sell honey poppy cakes, which she was able to
bake with a special art” (Pogorjel’skyj 1990, 49). Obviously, the emphasis of
occupation here is so important that it put in the title, thus the signature of food
increases much. It is important that the regularity and cyclicity of the seller’s actions
are emphasized. A grandmother carries out a permanent ceremony every day and in
any weather: she goes with a basket of poppy cakes to the Broken Bail in the morning,
where she dearly spreads and silently sells her goods. In the evening, she slowly
returns home, treating soldiers with trolls. However, the actions which are such cyclic
and similar to some kind of whim contain something mysterious, mysterious and
incomprehensible.

The gastronomic surrounding of the story accumulates potential which further
contributes to the discovery of the story plot and to the gradual disclosure of the
secret. It turns out that the baking of poppy cakes was only a cover of grandmother’s
completely different activities: she kept in contact with the devil.
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From this point the story switches to the demonic plane which, however, is
interpreted in constant correlation with a real and even ideal plane. Of course, the
Lafertovo’s segment which in the urban folk tradition has the status of the foreign,
hostile, and dangerous place becomes the main semantic space here. Its sharp
insularity and opposition to everything structurally not marked to the Moscow space,
which apparently is not very important for the writer, raises no doubts. T. Tsyv’yan
underlines: “Lafertovo is the locus of the alien in Moscow, especially because of its
surrounding with strange things...” (Cyv’jan 1997, 606).

This topographic status with bad repute and some scary legends is caused by the
direct Lafertovo’s connection with foreign German culture. Pogorel’skyj introduced
the signature of Lafertovo as a locus where the devilry harbours and where the
werewolves turn up and the contacts with another (underground) world take place to
not only folk but also literature cycle (Cyv’jan 1997, 607). He did it starting out from
the genetic code of the place and the appropriate spatial etymology.

All the paths and trails seem to gather in this space segment in “The poppy cake
seller from Lafertovo”. Moreover, the layering of ideal and safe space on the infernal
and demonic is observed at a certain level. First the pious Onufrych tries to save his
aunt from her dark craft, but this attempt to interfere in the witch’s affairs turns into
the cursing of the nephew. Later his wife lvanovna, who dreams of a happy and almost
ideal her daughter Masha’s marriage, improves broken family ties. Ivanovna seemed
to connect the two worlds by her action after visiting “her Majesty”. It is on one hand
the everyday life of a postman who is the “little man” and, on the other hand, the
antisocial world with bright features of a half-human and a half-animal existence.

The contact set between two worlds determines the range of space changes,
dynamic shifts and forms continuous weaving of pieces and points of an ideal and
horrible and demonic coordinate system. The narrative fabric of the work which is
enveloped in fairy-tale and mythological atmosphere contributes to the reading “the
topographic code in it, when the character’s path (time + place) encrypts the events
and actions” (Cyv’jan 1997, 607). Masha appears to be the bearer of all spatial
pressure and a recurring character of all movements and transitions. This young girl is
aimed to overcome the boundary of her own and the alien, of a peaceful life in her
father’s house and a hostile world of her grandmother.

Pogorel’skyj appears to be quite natural in the field of spatial solutions of
contemporary to him Russian prose. He exploits the models which have been already
produced creatively and chooses a way of “traditional differentiation of the world by
means of common spatial categories, as well as specifying the presence of the space
itself through the designation of the territorial confinement, direction, way, landscape
... and he takes into account such large-scale orientations in space as own or the alien,
borders or lack of them, and so on. This space is characterized by increased semiotics
and inclination to symbolism “(K.I. Bjelousov, N.L. Zeljanska 2011, 76).

A new initiative position of Masha who dreams not about the “house full with
gold” and “carriage” with “four horses” but about her personal happiness built on pure
love is born from the patriarchal idyll with addition of parents’ palpable authority. The
idea of traditional hierarchical image of a family changes gradually in her outlook.
Though she is not ready to get out of the parent’s guardianship and intends to “
sacrifice her love with Ulyan... let father will be happy with my obedience”. But this
position appears because she was felling guilty towards her father, “I am guilty
towards him for keeping in touch with grandmother against his will” (Pogorjel’skyj
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1990, 70). Masha secludes herself and strongly resists parent’s desire to marry her not
with the man she is always dreaming about. She undergoes real psychological
conflicts while being alone with her thoughts in a small chamber, however not daring
to make a decision herself. Instead, the very power of life makes the character happy.
Such an author’s decision was similar to the literature of the first half of the nineteenth
century, where “the traditional patriarchal family with established organization during
the centuries passes away, as well as the usual scale and degree of emotions and
feelings. That’s why the family theme and emotional states become boundary
elements of semiotic system. The inclusion of these issues in the space of the work
contributes to the final removing and leads to a big qualitative step by means of
artistic destruction of semiotic components or to the lack of necessity of work which
were created by means of old canons “(K. Bjelousov 1., Zeljanska NL 2011, 80-81).

Anyway, all the text of Pogorel’skyj’s story is built on negation and denial of
traditionally patriarchal marriages and canonical ideas about the future groom. The
matter is not in contradiction to the authority of adults, but in character’s revolt against
socially oppressed condition of noble middle class which is hidden in the narrative
tectonics. “The poppy cake seller from Lafertovo” presents the story of “little
people”, and powerful magical substrate in it serves to show almost ethnographically
written out items more clearly.

Thus the image of titular ounsellor Aristarch Faleleyovych Murlykin which is
generated in fantastic field is quite naturally in everyday postman’s and his family
reality. It is a kind of projection of a certain anthropological type, which is variously
defined and extensively presented in Russian literature of the first half of the
nineteenth century. As a kind of “little man”, the titular ounsellor appears in all his
oppression and humiliated consciousness. The connotation of the bounds and exciting
on the verge of real and unreal, true and fictitious is combining and crosscutting in
paradigmatic and literary codification of giving a title. The owner of titular rank exists
and doesn’t exist at the same time, semantic boundaries between the spaces of his
being and nothing are illusory and, finally, completely blurred. Thus tradition of
derogatory attitude to this bureaucratic rated (that is existed only on paper) type which
represents insignificant creatures, insects and napkins appeared.

Of course, that such an intriguing and “interesting” type or “semiotic continuum
which strikes an eye and which is associated with titular ounsellor” (Savinkov SV,
Faustov AA 2010, 134) could not help being in the thesaurus of Russian literature of
that time. Moreover, a long trail of Romanticism dragged behind which cultivated
intersections and meeting of different worlds and which is important in the story by
Pogorel’skyj. “The Titular Counselor ... as if asked himself to be mythologized as a “
boundary” creature which exists and does not exist, is present and absent at the same
time” (Savinkov SV, Faustov AA 2010, 134).

Pogorel’skyj in his own way lights the hypostasis of the further existence of the
image of titular  ounsellor in Gogol and Dostoevsky’s works. The grotesque image of
Murlykin is presented with consideration of its implication to Lafertovo’s bestial and
demonic world and at the same time to the official and particular and strictly regulated
and tabulated sphere. It is at the same time an animal and a man, a native person from
another world and a representative of the officialdom. He exists in the two spaces: he
is a leading character of grandmother’s night demonic ritual and at the same time feels
quite naturally and comfortable in the world of everyday life of a retired postman. In
addition, this image is differentiated and divided in two even within the same space.
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During grandmother’s magical scene “a black cat with sparkling eyes and lifted up tail
treated smoothly... But taking a look on a cat she saw that it put on a green military
coat; and at the place of cat’s head was a man’s face, which looked right at her with
surprised eyes ... “(Pogorel’skyj 1990, 57). And at Onufrych’s place matchmaking of
the “groom” is presented in underlined bestial colour. Maria recognized her
grandmother’s cat in the titular ounsellor Aristarch Faleleyovych who “in a strange
way turned his head and looked at her amiably, almost winking his eyes”. The
similarity with the cat finally materialized in detailing of characteristic signs of
appearance: “This is the grandmother’s black cat! Order him to take off gloves and
you will see that he has clutches” (Pogorel’skyj 1990, 67).

The fact that the daughter identifies titular councselor with a cat, and her father
is convinced that a representative of the venerable rank can be animal (“although |
know that the titular ounsellor can be a cat or a cat can be a titular ounsellor”), is
considered to be not a traditional conflict of adults and young, parents and children,
but humiliating and even respectful attitude of most recent ranking in the hierarchical
ladder to higher ranks and positions. Especially when speaking about a synthetic type
of titular ounsellor. In a deep cut this type of communication is a slavish worship of
a “little man” to the other. As ILA. Goncharov wrote, “ the depths grew up between the
titular  ounsellor and collegiate assessor...” (Goncarov, 1987, 110). Similarly the
same rank which in the story is represented by Murlykin was at the same slavish
dependence from the highest ranks and classes. After all, it represents “the highest
place in the lowest class of bureaucratic hierarchy” and it is very difficult (almost
impossible) for titular ounsellor to step to the next stage which gives significant
benefits. This explains his ambiguous state: he is “half-and-half, he is not here and not
there”.

However, in the author’s point of view the other variant of the fate of this
typical representative of a mass of «little people» is outlined. It is said about the
mysterious character in “green uniform” which, however, never received a beautiful
Masha. This girl is fatal far, as well as the acquisition of high status with him as well
as the other members of the wide community of “little people”.

Masha from “The poppy cake seller from Lafertovo” rejected an animal version
of marriage and chooses another which is ordinary and unsuitable to her, but which
converges with her father’s will. But then this patriarchal environment will turn up
wrong, while a possibility of individual and personal expression which is associated
with romantic love replaced it. The character overcomes preserved artificial borders
and socially stratified adult life and in this way he strives for open existence, not
regulated by authorities and standard idea of family life.

The character’s open space is romanticized and paradoxically separated from
the main plot by a peculiar nominal frame. This distinction affects not only the length
of the text, but also artistic space of characters involved in it. While reflecting on the
recoding and change of views in the text Y. M. Lotman observes: “...Such
construction...attaches importance to a moment of game in the text: the text acquires
the features of higher conventionality from the position of another method of encoding
and emphasizes its game character — ironic, parodic, theatrical and other meanings. At
the same time the significance of both external and internal limits of the text which
separate different parts of coding is emphasizes. The relevance of the limits is
emphasized by their mobility and by the fact that the structure of limits changes too
while changing the settings of a particular code” (Lotman 2000, 66). In Pogorel’skyj’s
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work the semantics of window promotes the game of text and recoding. We underline
that this boundary image appears in several passages and serves as a nominal
structural borderland in the text’s stream because it is a part of an art world of its
objective and microimaginative system.

A window separates the space into the outside (the world) and the internal one
(home). The window opened the world of love to Masha, because she saw an elegantly
dressed and polite young man looking out of it. The character feels her heart beating
anxiously when watching the stranger from the window of her house.

The ddescriptions of these meetings, or, more precisely, “dating” through the
window are followed by easily recognizable sentimental and romantic topics with folk
influence. It is clear that such coloration reaches the mythopoetic paradigmatic
because, as V.N Toporov writes, “a window is the constant attribute of mythological
plots with a date. The girl sees her lover for the first time through it. The window is
the secret entrance to the house of a darling girl, the last limit that prevents the lovers
from uniting “(Toporov 1983, 172). Such tonality is embodied in gestures, thoughts,
general behaviour and in organization of a verbal part. ““...One morning Masha was
sitting at the window and thought” or ““It seemed strange to her, and after dinner she
sat at the window again only in order to find out if her heart would pant when the
young man passed by ...” or “... she moved away from the window and was sad and
thoughtful the whole evening ““ or “Her eyes concentrated on that place from where
the stranger came the day before” or “tears were shining in her eyes”. Later Masha
will change her “angle” of watching and suddenly she will see her future groom
Uliyan while looking at the window from the street: «... Masha looked up accidently
and saw Uliyn standing at the open window with a tilted head. Profound sadness was
depicted in all his features. Masha turned away in the opposite direction as if she did
not notice him, but bitter tears rolled down her pale face “ (Pogorel’skyj 1990, 61-64).
The next episode of Masha and Uliyana’s matchmaking also refers to this
recognizable literary register: “ Masha looked shyly. Ulian stood beside her! She cried
out and fell into his arms ... (Pogorel’skyj 1990, 71).

Of course, we can continue this list, as well as to establish parallels and
assonances with “common places” of the previous literature, but here we have to talk
about them briefly in connection with the main problem of space. Thus, we can see
that the window in “The poppy cake seller from Lafertovo™ is not just a symbol or a
leading image but a special signature that shows the character’s escapement from the
narrow and close patriarchal space on a wide path of personal happiness, love, family.
However, it happens with a repeated rotation of the circle of life, which was
significantly rethought and renewed, though at the same patriarchal and folk plane.

It is remarkable that the locus of the window is organically included into the
development of the action in Kvitka-Osnov”’janenko’s story. Although this work
belongs to realism and it doesn’t include numerous fantastic decisions in the story
about the poppy cakes seller. The typological comparison lies in another plane here.
This is not about facilities or writers’ poetic strategies, but firstly about the paths
laying to freedom, about how to release the characters from captivity of patriarchal
and conservative psychology and to update their outlook, independence and initiative
thinking. Therefore, the semantics of the window is not related to the mythology, as to
analytical and research function. It is directed to the world of things. The narrator in
Kvitka-Osnov”janenko’s story “Hannusja” is watching “miss” or “a nobleman” who
vividly sells cakes through the window of his unpretentious crew. However, this
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dialogue and communication provides contemplation and researching of the
environment. Therefore, the narrator’s point of view provides “full visibility of what is
going on within the outside space...” [Toporov 1983, 168]. The character being in his
coach is always moving his view from one object to another. He studies the bright
world of objects and dirty things, but after all he focused his attention on Hannusja
and her contrast to this environment.

The first beginning of Kvitka’s story (with the title of the first section (“Pies”),
also is directed to the gastronomic order: “Pies! Pies!l.. Who wants hot pi-i-i-es?”
[Kvitka-Osnov’’janenko 1979,, 330]. And then deployment of a whole “pie” plot goes
on in contrast to the rather brief message of grandmother’s modest craft of the Russian
story. A very young pies seller in the same way as the poppy cakes seller, comes to the
trading raws every day. However, Hannusja works not by her own will. She works for
her mistress not to starve to death.

The semantics of “ all-seeing eye” is intensified in such watching trough the
window. This semantics focuses on the “interesting” object. The transition from
sentimental narrator’s position (“he thought about the subject of his travel”) to playful
scene of recognition takes place. Learning about some details of Hannusja’s
biography in her own retelling, the traveller starts on a trip to uncover her secret. In
contrast to the world of Pogorel’skyj’s work which is covered with a fairy and
romantic mist, text cores in “Hannusja” are built on seemingly realistic string-like
arrangement of episodes, descriptions, event-blocks scenes.The spring of the plot of
Pogorel’skyi’s story which is rapidly promoted and has many sudden surprises almost
in novelistic spirit, but in Kvitka’s work we have more extensive and wide type of
cumulative capacity, which probably is relevant to educational tasks of the writer.

Thus, the space organization in Kvitka’s story doesn’t provide contrast between
the two art worlds but the continuous accumulation of spatial units which become
signatures of different and endlessly colourful worlds, “pieces” of reality and “places”
and areas of being. Obviously, such an organization of spatial relations is caused by
the writer’s orientation on a long tradition of adventure and fraudulent genre line
considering the usual tradition of writing novels.

It is clear that Kvitka fills, condenses, specifies his traveller’s movement in
space by means of details of national, historical and domestic element. Some literary
critics emphasize strong ethnographic genre component of “Hannusja” believing that
Kvitka carries out beautifully bright and spacious excursions into everyday life of
Slobozhanshchina region (O. Goncar, V. Kravcenko, O. Kisel”).

Kvitka chooses narrating in Russian language not by chance. It is connected not
only with his pragmatic text (i.e. for wide audience of readers) but with a peculiar
literary conventionality, secrecy and the desire to connect different space worlds in the
horizon of marginal traveler’s individuality. As genre priorities of the “novel of a long
road” were fixed and legitimized in Old Ukrainian and Modern Ukrainian and Russian
literature, the transfer and functioning of appropriate verbal behavior were possible on
the territory of Ukrainian. As O. Feduta says: “ In the nineteenth century during the
period of the modern cultural nations there are two audience of readers in the mind of
a bilingual author; and each of them differs not only with language but also with genre
and thematic expectations” [Feduta 2016, 103]. Kvitka’s bilingualism demonstrates
the ways of developing a literary tradition in his homeland. Of course, the linguistic
behavior of the Ukrainian prose writer causes his own search for a spatial canon not
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only in life, but also in the main ways of native literature. Meanwhile, Kvitka with his
own author’s searches intersects with the narrator of “Hannusja.

The narrator’s journey takes the form of spatial search, in the cycle of which
artistically reproduced models of the world, life of different population groups,
colorfully detailed life, love intrigue, betrayal, repentance, returning to home, etc are
twisted. The educational desire to help the disadvantaged Hannusja, to find her
“noble” mother, and then the girl himself is behind it.We agree with the right E.
Nahlik’s remark about Kvitka’s style of “adventure and romantic prose, for which
depicting of affected passion is typical... The love story with intriguing events ...
subordinates to the enlightenment morality and Christian ethics ... It is important that
the genre signs of the «novel of upbringing» appear in the work precisely in
interpretation of Jean-Jacques Rousseau”’[ Nachlik 1988, 65].

Without consideration of aesthetic and style and genealogy marks we are going
to trace author’s space “manipulation”, which are semantic boundaries and the same
conditional gradational markers of story building. It is evident that the narrator’s
wanderings are accompanied by ups and downs, many deviations from the direct way
which resembles a zigzag. At the beginning the character wanders delusive ways,
looking for madam Chuchukalka, “auntie” of a mystery girl. Pijuchka is proud of her
craft and disrespects pies: “I haven't gone to extremes yet to sell pies! I sell only buns
and provide all the city and all the province with them; who doesn’t know Pijuchka’s
buns?”’(Kvitka-Osnov”’janenko 1979, 333). This passage doesn't serve only to develop
the gastronomical theme, which was presented before, but it is also a bright reflection
of hard humiliating state in which a young lady Hannusja found herself. The
comparison of buns and pies hides a social and anthropological implication which
appears not accidentally, but on purpose of the author, who put the narrator to a wide
way. After all the man forgot Chuchukalka's surname and the cabman being
frightened drove him to another place. Therefore traditional for the literature of that
period motive of uncertainty and crossroads place arises: “Where Master wants to
drive to?”. But in a short while after brief trial with “cyclic recurrence” (“at last after
nonstop driving back and forth™) the traveler gets to the point of destination.

The space of the story somehow deviates to another but similar literature
tradition of Fielding’s manner (“Tom Jones”), which concerns with the image of a
foundling and genetically and naturally fixed exactly in the Enlightenment movement.
Space is complicated because one of its spheres is covered by the following one,
which pushes the plot and leads to intensification to completely other world, way of
life, society. This sphere is a fiction, it exists in the world of another character, to
original frame, previous text, that serves as compositional setting, or a prologue of the
main plot. Of course it refers to Chuchukalka and later madam Reze's stories about
ups and downs of life, that chased Hannusja.

Such segmentation of artistic space, joining of time-and-space circles and
reeling of narrative outflows provoke a rapid motion of the plot and dynamics of
events. In clear linear sequence one event follows another; episodes cover each other
and grow one from another. And there’s nothing weird in such text-building. After all
Kvitka created under the influence of enlightenment realism, sentimentalism,
romanticism, realism. Thus the story about a little Hannusja, who was left with a
peasant woman is inseparably linked and almost cemented with the story about a
parcel. And false system of French upbringing of future Hannusja’s mother provokes
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the same false romantics and as a result escape and secret wedding with a “hussar
major”.

The readers observe familiar motive structures, plot templates and stereotypes,
which denoted the thesaurus of literature of that time. Kvitka uses this data without
excess insolence and as if on purpose. His aim is not only to emphasize his belonging
to the solid and steady tradition, but obviously to go through the same space canon,
which would be organic and comfort for his type of character and literature in general.

Nevertheless this joining and quick change of events break off and pause from
time to time. Here the reader faces peculiar retardate text cavities. One of them
includes familiar magic atmosphere but in comparison with Pogorel’skyj’s text
profaned in a way and as much as possible close to ethnographic description. It
doesn't contradict with Kvitka's text, it organically assembles and adjusts it. In
Pogorel’skyj’s story Lafertovo can be replaced by any Moscow outskirt, and its
ethnographic and accurateness of descriptions are deprived of extra specifics. This
feature is completely organic in romantic story. At the same time the typical plot and
typical events are connected exactly with Lafertovo. Probably this happens because “a
negative character is usually brighter than positive, the character of Lafertovo (even
being depicted quite briefly) is extinguished by Pogorel’skyj clearly enough (Cyv’jan,
1997, 605).

The Ukrainian writer Kvitka-Osnov’yanenko also demonstrates Bezlyudivka,
where the whole set of features and signs of witch space can be found. Though using
romantic literature pattern Kvitka enriches the narration not with uninhabited realities,
but nationally marked, ethnographically concrete ones, with bright local semantic. The
costumes, landscapes, language and appearance become the markers which let make
them more concrete. Some details prove that readers observe exactly a witch from
Slobzhanschina region. Probably focus on witch Susurchyha’s hair and eyes is not
accidental: “...the clumps of grey hair jut out from her dirty linen kerchief; she looked
at me quickly with her big grey, piercing and now even cheating eyes ~ (Kvitka-
Osnov”’janenko 1979, 361). V. Myloradovich states in his research: “black stripe of
hair from back of the head to waist happens only in folk stories about a witch in
Kharkiv province”, and ‘unkind gaze’ and deep black eyes are the signs of Luybensky;j
district (Myloradovic¢ 1993, 48).

Such enrichment with realistic details, the narrator’s ironical and remote
perception of the dark world representative is caused by excluding the character from
the demons world and dissolution of the image of this character. This completely
differentiates Ukrainian and Russian writers.

Having led the narrator and the subordinate characters through adventurous
chain of events, the author finishes up with proclaimed at the beginning of the story
gastronomical sphere. He even marks it with the title of the chapter “Pies”. But only in
the end in which amounts of the space of the artistic world rhyme with the beginning
and almost repeat it (time-and-space of Kharkiv, the repeated motive of ‘pies, hot
pies!’). So the end contrasts by principle of enlightenment index of general harmony,
prosperity and happiness. Reflection and projection of perfect values of future is
singled out in a good neighborhood, close and intimate connection of spiritual and
physical.

Both “Hannusja” and “The poppy cake seller from Lafertovo” have an ideal
end. However, in both works, this is not a demonstration of the image of cloudless
happiness and careless existence, but the right to live in a new way which is renewed,
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spiritually enriched and won back from the old patriarchal world. The models of
artistic space which are reproduced in a dynamic adventure form and in a fabulously
fantastic romantic narrative give possibility to see these changes and the
transformation of the characters’ being in the national literature.

Conclusion. Ukrainian and Russian writers are looking for space coordinates,
paths and wide ways which were trampled down by almost the whole world of
characters of the literature of that time. Starting with the existent patterns, Kvitka and
Pogorel’skyj looked for new impulses of liberation of their characters from narrow
traditional patriarchal chains and anthropologically limited ways of existence. It is
accompanied not only by the separation from the corporate consciousness, but also by
awareness of the involvement in the nation’s existence at the same time. Numerous
national, cultural and mental markers of identification become the evidence of it in the
text.

Both authors developed, deepened and looked at the prospects for the further
usage of the thesaurus of Ukrainian and Russian literature of the first half of the
nineteenth century by means of building a common foundation for the search for self-
initiating spatial segments.
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