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Streszczenie. Idea systematycznych badan innowacji estetycznych w ksigzce "Ludzie
nie ze strachu" obroficzyni praw oraz zwolennicy replikacji i dystrybucji samowydawnictwa
Switlany Kyryczenko (1935-2016) zostata zrealizowana w potaczeniu intencji literackich oraz
dokumentalnych, ktoére byly zauwazalne podczas odtwarzania fragmentu ukrainskiej historii w
formacie jednego losu. Los niespotykany, skomplikowany i prawdziwy, jako organiczna
czastka nie tyko pokolenia lat szeSédziesigtych, ale réwniez czaséw niepodlegtosci bedacych
na przetomie wydarzen o znaczeniu historycznym, ktore przeszly wszystkie kregi piekta
radzieckiego okreslajac te lata nie mianem intelektualnych i zawodowych, ale mianem
morderczej pracy, obozéw koncentracyjnych, osiedlaniem w Jakutii, tak jak to miato miejsce w
zyciu rodziny obronczyni praw Switlany Kyryczenko jej megza filozofa i literaturoznawcy
Jurija Badzia oraz ich dzieci. Wejscie ksigzki "Ludzie nie ze strachu™ do kierunku non-fiction
wspolczesnej literatury ukrainskiej (pochodzacej z pokolenia lat szes¢dziesigtych), sposrod
ktorych jest "Homo feriens" Iryny Zylenko, "Rabali las" Larysy Kruszelnyckiej, "Memuary
pisane dla syna" Natalii Kuziakinoi, "Najwi¢kszy cud - zycie" Mykoty Rudenka oraz inni,
wyrzezbiono w kontekscie nie tylko literatury krajowej ale rowniez europejskiej znaczng czgsé
dziet symbiontdéw, co jest wiarygodnym dokumentem i jednocze$nie obrazem epoki.

Stowa kluczowe: pokolenie lat sze$¢dziesiatych, Swittana Kyryczenko, Jurij Badzo,
postacie i tworczo$¢, specyfika literatury non-fiction; gldwne aspekty problematyki; poetyckie
osobliwosci utworu.
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Abstract. The idea of systematic investigation of aesthetic innovations in the book
“Ljudy ne zi strachu” by an active human rights advocate and a participant of replication and
popularization of samvydav Svitlana Kyrytschenko (1935-2016) is realized in special study of
combining literature and documentary intentions, which influenced the reflection of Ukrainian
history in the format of one destiny. Unique, difficult and true destiny as an essential part not
only of a generation of the Sixtiers, but an Independence period as well, that was in the center
of the events of historical value and passed almost all the circles of Dante’s hell in the USSR,
dedicating her life not to an intellectual work, but to concentration camps, settlement in
Jakutia, unemployment, as it was in the life of the family of civil rights advocates Svitlana
Kyrytschenko and her husband, a philosopher, Juriy Badzio and their children. The
implementation of the book “Ljudy ne zi strachu” in non-fiction of modern Ukrainian
literature, among which there are “Homo Feriens” by Iryna Zhylenko, “Rubaly lis” by Larisa
Krushelnitska, “Memoirs” by Natalia Kuziakina, ‘“Naybilshe dyvo — zhyttia” by Mykola
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Rudenko, incarnated a layer of the works-symbionts not only in native, but in Europian
literature as well, they are objective documents and the images of the epoch either.

Key words: the Sixtiers; Svitlana Kyrytschenko, Juriy Badzio, personalities and
creative works; the specific of non-fiction literature; the main aspects of the problematic of the
book; poetic peculiarities of the work.

“JIFOJU HE 31 CTPAXY” CBITJIAHU KUPUYEHKO
AK JOKYMEHT I OBPA3 EIIOXH

Caenko BasenTuna
KanHouoam Qinono2iunux Hayk, 0oyeHm Kagedpu yKpaincvKkoi iimepamypu
Ooecwruil HayionanvHull yHisepcumem imeni I. I. Meunuxosa, Odeca, Yrpaina

AHoTAamis. [1es cucTeMHOTo TOCIIHKEHHS eCTETUYHHNX iHHOBAIK y kHu3i “Jlroau He 31
CTpaxy” aKTHBHOI NpaBO3aXWUCHHUIIl W YYaCHHUIl THUPAXKyBaHHS 1 TOLIMPEHHS CaMBHIABY
Ceitnanun Kupuuenko (1935-2016) 3peanmizoBana y chelialbHOMY BHBYCHHI MO€IHAHHS
JITEpaTypHUX 1 NOKYMEHTAJbHUX IHTCHIIH, L0 Jajucs B3HAKW y BIATBOPEHHI (parMeHry
ykpaiHcekoi icropii y ¢opmati onuiei moii. J{oni HemepeciyHol, ckiagHOI 1 MpaBAMBOI K
OpraHiyHOI YacTKM HE TUIbKM MOKOJIHHS LIICTAECSTHUKIB, aje i 4aciB HE3aJIe)KHOCTI, L0
3HaXOJWJIOCS Ha BICTPI MOJIM iCTOPUYHOTO 3HAYEHHS 1 MPOMIUIO YK HE BCl JAHTOBI KoJja
pPamsHCBKOTO TEKJa, 3Ha4a4d POKH HE IHTENCeKTYalbHOI0, HE MpodeciiiHO, aje BKpai
BHCHAKJIMBOIO TIpariero, a KOHITabopaMu, MoceleHHsIM y SIkyTii, Sk [le Majlo Micue B JKHUTTI
poauHHU TpaBo3axucHUKIB CBiTinanm Kupwmdaenko, ii donoBika dinocoda 1 miTepaTypo3HaBId
IOpis Bamsst ta ix mireil. Bxomkenus kuuru “Jlrogu He 31 crpaxy” y pycio non-fiction
cydacHOi yKpaiHCBKOI JiTepaTypH (MOXOHKEHHAM 13 IMOKONIHHS NIICTASCATHUKIB), Cepea AKHX
“Homo feriens” Ipunu XXuneuko, “Py6anu nic” Jlapucu Kpymenbauipkoi, “MeMyapu, nucaHi
it cuHa”  Harami Kysskinoi, “HaiiOinbime auBo — skuttst”’ Mukonu Pynenka Ta i,
BUPI3bOMIIO Y KOHTEKCTI He TINBbKM BITYM3HSHOI, aje il eBpomeiichbkol JiTepaTypu IMUTOMHIA
IUIACT TBOPIB-CUMOIOHTIB, IO € JOCTEMEHHUM JOK|yMEHTOM 1 BOJHOYAC 00pa3oM enoxu.

Karwuosi cioBa: mrictaecstauireo; Citnana Kupudenko, FOpiit baasso, mocrati i
TBOPYICTh; crierudika giteparypu non-fiction; royioBHi aciekT MPOOIEMATHKH; MOCTHKAIbHI
0COOIIMBOCTI TBOPY.

Beryn. [lokoniHHS IDICTIECSATHUKIB B YKpaiHCBKiIH KynmbTypi XX cT.
yCHaJIKyBaJIoO JOMIO 1 claBy MUTIHIB 3 enioxu Po3cTpinsHoro BinpospkeHHs, mociBim,
TaKKUM YMHOM, TOCTOMHE MicCIe B “MipHIIi 3arajlbHOEBPOIICHUCHKIM (OTHKE — CBITOBIM)”,
KOPUCTYIOUHCH BUpa3oM €Brena ManaHroka. [IpukMeTHO 1 Te, IO MICTAECITHUKH Ha
4oJ1i 3 TaKUMU nocratsami, sik Bacuns Cryc, Jlina Koctenko, M. Biarpanoscwkuii, /.
[aBmuuko, 1. Ipau, B. basunescokui, Ipuna Xunenko — y noesii; I'p. TioTionnuk, O.
lonuap, FO. Mymikeruk, P. [Bannuyk, €. I'yiiano, B. [Ipo3n — y npo3i, He 3amuimmimcs
Ha nepudepii cydacHocTi. | TI 3 HUX , IO BUXKWIIM MICHS )KOPCTOKKMX perpeciii , He
migganucs Koposii 4acy , IpOJOBXKYIOTh NMPOAYKYBaTtu “moBri xBuili KymbTypu” (JI.
AHZIpeeB), IO XapakTepU3YIOTh pPyX MUCTEIBKUX SBUIL y HOBHUX JIYXOBHHX
KoopauHartax. lle o3Hauae, 110, HE TUIBKM HE BUYEPIIABIIM CBOIX IHTEIEKTYaJbHHX i
TBOPYMX PECYpPCiB, a CBOEPIAHO MNPUMHOXHBIIM iX, 1€ 3HAKOBE IOKOJIiHHA
3aJMIIAETHCS MepamypHOYuHHUM JTOHUHI, THTEHCHBHO IPALIOIOYH y MHCTELTBI
CnoBa yxe XXI Biky, MpoJOBKYHOUM OYTH MPOJYIIEHTOM BEPIIUHHUX JOCSITHEHb
Hallii Ha TepeHax KyJIbTypH.

SlckpaBuUM CBiZUEHHAM LBOTO Tpolecy € cydacHa TBopuicth Jlinu Kocrenko,
o TojapyBaja BITYM3HSHIA JliTeparypi Sk pomaH  “3amucKu  YKpaiHCHKOTO
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camaiieqero”’, Tak i HU3Ky HOBHX HMOETHYHHX KHUT — “Piuka ['epakmita”, “ManoHHa
[lepexpecTs” Ta rocTpux MyONILMCTUYHUAX BHUCTYIIB (Hampukian, “Pa-a-a-BHeHie Ha
TpuOyHy!”). He MeHII Bupa3HMM € mimuil TuracT Jiteparypu non-fiction 3i CKpoMHO
Ha3BaHUM, 1 BCE X HE MICTKUM Iia3arojioBkoM “Croraau’, 3pa3Kd sSKHX, OJHAK, HE
BKJIQJIAIOTHCS y 1€ 3aBY3bKE )KaHPOBE BU3HAUCHHS.

Hammcani Ha AoKyMeHTanbHIN, YacTo-TycTo aBToOiorpadiuHiii OCHOBI, Taki
TBOPH € CIpPaBXKHIM 00pa3oM panasgHChKOi €MoXW, B SKIH JOBENOCS BIKHBATH
YKpalHCBKill 1HTENireHuii, mo He MHUpHacs 3 TOTAJITApHUM PEXHMOM i YMHHIIA He
TIIBKK AyXOBHUM, ane ¥ @ismynuii omip. Came TOMY 3 MOKOMIHHSM LIICTAECSTHHUKIB
noB's3anuil Apyruit y XX cr. eran Pyxy Omopy aHTuTyMaHHi cuctemi, BiOuTHi y
Takux kHHrax, sk “Homo Feriens” mnoerecu Ipunu Xunenko, “Jlromu He 3i cTpaxy”
HAyKOBIII 1 mpaBo3axucHuii Ceitinann Kupwdenko, “HaitOinpme muBo — xuTTs”
mpo3aika, ToeTa, yJacHHKa YKpaiHcbkoi ['embcinchbkoi ['pymun Mukomm Pynenka,
“Memyapwu, TicaHi IJIs CHHA™ JIiTepaTypo3HaBIld 1 MucTenTBo3HaBs Haram Kyszskinoi,
“Pybanu nic” Jlapucn KpyrienbHUIBKOT 31 3HAMEHHUTOI 1 TpariyHO BUTHOJIOT POAWHH
3ax1THOYKpaiHChKUX IHTENITeHTIB, “3auapoBaHuX Ha CXif’, sIKi MOBIPHIN Y PAISTHCHKY
nporaralay, a TOMy HpOHIIIM Yepe3 yci Kojia JaHTOBOI'O MEKJIa.

I xou nebroT Ha3BaHMX 1 HEHA3BaHHMX [ifYiB KyJIbTypH MpHUIIAB Ha dYac
HACJICKTPU30BaHOI aTMOC(EpH YKPaiHCHKHUX NIICTAECATHX, BOHH CTBOPHJIM €IOC CBOET
enoxu y TanmaHoBUTHX KHHrax 1990-x pokiB — poman “lOnaku 3 BorHeHHOI medi” i
cepiss Mmemyapuux kaur (“Miit Kuromup”, “Miit Kuis”, “Ha Gepe3si yacy” ToIIO)
Banepis UleBuyka, tpuntux “Ilpoxkwutu i posnoBictu” Anaromisi [imaposa, “Mu
3ycTpivanuch ounMa Ha  coHm”’  Bomomummpa  [podma, mo  cBoiMu
KyJIBTYPOJIOTIYHUMH W ICTOPUYHUMM IUIACTaMH, JYXOBHOIO IIaCiOHApHICTIO M
€CTETHMYHOI TAJIAHOBUTICTIO TiJIHI JECATKA HAWKpAIIMX CBITOBUX POMaHIB. Y HHUX
nyjibeye 4yac Oiorpadivnuii 1 ginocodchbkuid, BiIIKPHUBAIOTHCS TOPU3OHTH VI, IO
3/aTHI NepeAaTu TyMaHiTapHy aypy Haumii. Yce BHUKJIMKAa€ IIKaBiCTh: 1 KOHKPETHKa
XYAOXKHIX JIeTalieif, OmepTUX MepelyciM Ha JKUTTEBY OCHOBY, ajieé ¥ TpaBAMBO
BIITBOPEHUX 1HIMBIIyaJbHAX MOYYTTIB; 1 XapakTeph HAHOUIBIIMX PENpe3cHTAHTIB
CJIAaBHOTO JIITEPATYPHOT'O MOKOIiHHSI.

HazBani TBOpH — 11e TIIBKK YacTKa HOBOI XBWIII JiSUTBPHOCTI IIICT/IECATHHKIB, 110
y CBOiX TBOpax i3 OuiblI HiX SO-TITHROI BiICTAaHI IO OMUCAHUX IOJIH, y)KE Ha MEXI
TUCSIYOJIT , OTIAHYBAJIU IIIe OJHY TBOpUY BHcOTy. Lli 3pa3ku He-(ikmiiHOI miTepaTypu
— MpaBIUBI i €CTETHYHO JIOBEpIIeH] (hparMeHTH BITYM3HSHOI icTopii y popmaTti omHiel
JOJTi.

Came Ttakoro € 920-tm cropinkoBa kHura “Jltogm He 31 crpaxy” CBiTiaHH
Kupunuenko, crnepury omyOiikoBaHa HEBEIMKMMH MOpUisMH Yy >xypHanmi “Kyp’ep
Kpusbacy”, a 2013 poky BumaBHHITBOM ‘“‘CMOJOCKHIT’, IO CTaB yrepiie 00’ €KTOM
criemianbpHOro aHanmizy y mid crarti. bo, kpiMm kopotkoi nepeamoBu FOpist Bamss —
4oJoBika aBToOiorpadiuHoi repoini W HapaTopa, BIJOMOrO JHUCHICHTA,
NpaBO3axUCHUKA, aBTopa (inocoperkoi mpami “IlpaBo kuTH” 1 momuUproBava
CaMBHJIaBIBCHKOI JiTepaTypu, Oaratopiunoro B’s3Hs ['YJIATy, — KHUTA 3rajyeTbes
NETUTOM Yy OIJISIOBHX CTaTTAX. A THM YacOM XYJOXKHbO-JOKYMEHTAJIbHE IOJIOTHO
Ceitnann KwupuueHko — Onuckyde HamMCaHWHA JOKYMEHT €MoXH, WI0 Ja€
OararoacrieKTHE YSBIECHHS NMPO 3a00pOHY Ha JYXOBHI I[IHHOCTI, SIKOIO DPaJsTHCHKa
BllaZla TIPUTHIYYBajda 1 3HUIIyBaJla TBOPYY IHTENITCHINIO, 3MYIIYIOUHM ii 3apaiu
BW)KMBaHHS CTaBaTH Ha PEHKU COLITICTHYHOrO peamisMy alo TepmiTH 3MuiHi,
pabCBKy TpaIlo, 3HUIICHHS 340POB’ S (SIK I CTAJIOCS 3 CaMOI0 aBTOPKOIO KHHTH, IO
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OTNMHMIIACS TICIIA BCIX MHTAPCTB B IHBAIITHOMY Bi3KY) U €JIEMEHTApHOTO IIpaBa KUTH.
ABTOpKa HE TUIbKM Ha co0i W CBOIH poAuMHI Ti3Haja, IO Take PpaASHCHKHUMA
TOTANITapU3M y BCiii HIOBHOTI aHTHUTYMaHi3MYy, SIK BiH THITHTb JIOAWHY, 030aBISIOYH
il mpaBa Ha cBOOOAY IOYMKH, MOYYTTA 1 MAii, MiX iI€OJNOTIYHUM THCKOM SKOTO
3HAXOIWIOCh TIOKOJIIHHSA IIMICTAECATHHKIB, IO IITHAIOCS TPOTH CHCTEMH Ta il
TyMaHiTapHOI MOMITHKH. BimoMo: IIiCTAECATHUKM — Ha3Ba MOKOJIHHS YKpaiHCHKOI
IHTENIreHIIi1, I0 YBINIIIIO B KyNbTYpy Ta MOMITUKY Y KpaiHu Apyroi momoBuHU 1950-x
pp., min wac xpymoBcbkoi Bimmuru (amB. Citmumanumii 1. O.,2008). Llnsax, skuit
NPOMIIUIK IIICTASCATHUKU BiJl TOTANITapU3My IO JEMOKpaTii, y KOXHOTO OyB CBiil.
OpHi 3 HAX BHPOCIH B CEPEIOBUIII, ¢ MTaHyBaja KOMYyHICTUYHA iJICOJIOTis, i HAaBITh
BBAXKAJHCA 1€HUMHU KOMYHICTAaMM; Ha IHIIMX HPAaKTUYHO 3 AMTHUHCTBA BIUIMBaia
17IeoJIOTisl 1HTErpajbHOTO MaTPiOTU3MY-HalioHai3My. | B eBHUI MOMEHT 1 OHUM, i
JPYTUM BAJIOCS 3BUTBHUTHCS Bijl BIULTUBY TOTaJIITAPHOI i/I€0JIOTii, BOHU 3MOTJIN CTaTH
NEPEeKOHAHUMH JIEMOKpAaTaMH, 3aXHCHUKAaMHU MNpaB JroAWHU. Take 3BUIBHEHHS W Ti
3MiHH, SIKi BimOydWICS B IHAWMBIAyalbHINA, CyCHiJIbHIM 1 HaIliOHANBHIN CBIZOMOCTI,
npezcrasieHi y kauzi “Jlrogu He 3i crpaxy”’ Ceitnanu KupudyeHko Ha XyHO0XKHBO-
JIOKyMEHTAJIbHIA OCHOBI, KPiM TOTO TIO € 1€ i JOCTEMEHHUM CBiYEHHSIM 3HUIICHHS
BCHOTO YKPaiHCHKOTO, 10 Majio Micue He jwuie y 60-80-x pokax, ame i ychoro XX
CTOJITTS, BUKJIMKAIOTh OCOONMBHiA iHTepec. lle mocyTHil nogaTok 10 MHCTEIBKOT
Bepcii enoXy WICTASCATHUITBA, SK 1 MATBEPKEHHS THX TOPTYp, AKi MEPeKHIIH
YKpalHChKI MHWTIli, HAyKOBIl MIMPOKOrO Npodinfo, mepedyBaouu y paasHCHKHX
KoHITabopax (dosioBik aBTOpku lOpiit banszwo, Bacune Cryc, IBan CiTiuuHui 1
Oararo iHIIHX).

Joba mricTmecsATHHKIB, 32 BEPCI€I0 aBTOPKHM KHHUTH, — Il¢ Yac JyXOBHHUX 1
TBOPYHMX IOIIYKiB, iHTEIEKTYaIbHOTO Ta MUCTELILKOTO CAMOBHABY YKPAiHCHKOI €JIiTH.
I e mo6pe BunHO 3 kHMTH CBiTIHaHu KuprueHKo, 0 Ma€ Taky MPOMOBHUCTY Ha3BY, B
AKIM MiAKPECcIeHO ocep/sl ToJOBHOI igei — Oe3CcTpallHICTh 1 HEeMOKopa YKpaiHChKOT
IHTEJIEKTYaIIbHOT MOJIOJIi CUCTEMI 3HHUINEHHS HAI[IOHAIBHOTO AYXY 1 BUTbHOI KyJIBTYpH
MUCIICHHS Ta CBiJOMOTO BiJJUyTTs 1 3HAHHS BITYM3HSIHOI iCTOPIi, @ TOMY — TOBEPHEHHSI
il HapoJOBI HE CIOTBOPEHOIO 1 HE 3raHbHOJICHOI IMIEPCHKMMH HIOBIHICTUYHUMHU
BUKPYTacaMH.

“JlirepaTypa HE IOBHHHA OOSTHUCS CMIIMBOTO BTOPTHEHHS B CYYacHY NiHCHICTb,
a Mae OOOpOHSITH ICTOpWUYHY, KYyJIbTYpPHY, MOBHY Ta EKOJIOTIYHY CHAJAIINHY 1
PO3MAacKOBYBAaTH 3JI0YMHU Ta 3JIOBXHWBAHHS MUHYJOro i cydacHoro” (IlaBmumua M.,
1997, c. 29), — Tako1o € jorika KHUrH «JIroau He 3i cTpaxy». ABTOpKa HEOIHOPAa30BO
migkpecmoe aymMKy Mapka [laBmummHa, 1mo “nmitepaTypa HE TMOBHHHA OYTH, SIK
KOJIUCH, OJIIZION0 1 TPUOOPKAHO, YHUKATH KOHTPOBEPCIHHUX MHUTaHb (TOCTPUX TEM),
Oe33actepexHo xBauTH icHytounid cran’” (Ilasmumuma M., 1997, ¢.30).

Ha cnymny nymky Jlogmunm TapHaIMHCHKOT, TOCTITHUKOBI, SIKMHA HABAKYETHCS
Ha aHAITUYHI “MaHpyr’ y MPOOJIEMATUKY [TICTICCATHHUIITBA, ‘‘HAJIKUTH TIOBHOIO MipOFO
MO/IONATH 3arajIkOBy HEUYHHICTh MIOAO NPHBAOIMBOCTM i Maril IIiCTAECATHUITBA SK
HapaTHBy, Y3TOAMTH Ta OCMHUCIHMTH CIIOHTAHHE PO3YMIHHS BEJIUKOI IPHIOIH
HICTECSTHUITBA — TPEATEeYl HACTYITHHX JIITEPATYPHUX MOKOJIHb, — SIKE JIOCI PE30HYE B
JKUTTI 1 JITEpaTypO3HAaBCTBI. AJpKEe MONpPU INHUPOKUH iHTEpeC 1O HBOTO HAayKOBOI
TPOMAaJICBKOCTi, BOHO I TMOHMHI 3alMINA€ThCs “‘terraincognita”, S[KIIO MaTH Ha yBasi
JTOCIIJKEHHS HOTO B YCiX B3aeMo3B’s3kax”’ (TapuammHceka JI., 2010, c. 35).

Ilono mnpeamMera i MeTHIOCTIAKEHHS], TO BIH HACTUIBKH IIMHPOKUAN 1
OaraTorpaHHUi, fIK 1 caMa KHHTa, SIKa CTBOPIOBajiacs y HEHMOBIPHO CKJIQJIHUX YMOBax
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1 BOPOJOBXK OaraTboX POKIB MiJHEBIIBHOTO JKHUTTS YKPAiHCHKHX IHTENIICHTIB 3a
rpaTaMH paAsHCHKUX KOHITAOOpIB UM y BenuKiid 30HI — PagsHcekomy Corosi. Sk TBip
moihOHIYHME 1 32 pPO3TaTyXKEHOI0 CHCTEMOI TeM Ta IMATeM, 1 3a >XaHPOBOIO
crierudikoro, i TOTIMOPHHIA 32 CTPYKTYPOIO, IO AAE€THCS B3HAKK Y HOTO 30BHINTHIHN
Ta BHYTpILIHIH KOMMO3HWLIi, BiH CTAHOBHTh LIMPOKUH MPOCTIp AJS KOMIIEKCHOTO
JOCTI[DKEHHS. AJe KOKHA IPaHb TaJaHTY XYd0XKHbOI JAOKYMEHTATICTKH
3acJyroBy€ He TULIBKH Ha yBary i momary, ajie ii Ha akTyajJbHe i camocTiiine
BUBYEHHS.

[Nepmum o6pa3om, skuii Hece iH(QOPMAIIitO PO BECh TBIp (CHEPITY 3aCTOCYEMO
Take poOoue BU3HAUEHHS IS KHHUTH-CHMOiOHTa !), € CEeMaHTHYHO HaBaHTaXEHI
3aroJIoBOK 1 1Ba migzarojoBku. Hazea — “Jliomu He 31 cTpaxy”’ — HA3epKajbHE
BiZJ0OpaskeHHsI 3ar0JI0BKOBOI Mozieni poMany “Jlroam 3i cTpaxy” Pomana Anapisimmka,
3HAKOBOI aro3ii, IO Ofpa3y * YBOAWTH y Bup momii 1972 poky, apyruii 3a
XPOHOJIOTIEF0 1 KOPCTOKICTIO (Mmicis cTamHCBhKHX penpecii 30-X pOKiB) BHTOK
3HUILEHHSI YKpaiHCBKOi TBOpYOi Ta HAyKOBOI €JiTH, SK 1 YeproBOi KOJIOHi3alii
YkpaiHu 3a yMOB KOMYHICTHYHOro paro. | BogHOWac Iie JTakOHIYHA EKCITO3HINiS
PO3IIOTO1 OMOBIMI, A€ 3aB’SA3YIOTHCSA ABI CIOXKETHI JiHIi, Tepiia 3 SKuX — (pparMeHT
CycHinbHOI icTopii 4YaciB BiAJMIH/3aMOPO3KIB Y KOHTEKCTI HAHTOJOBHIMIMX TTOMAIN
KUTTS “JIOJIEH , 10 BUPUBAIUCH 13 0OMexkeHb 3BUYHOCTI” (M. JKynuHcbkuil) i un He
BCi€l YKpaiHCBKOi icTOpii 3a pagsHCHKOTO pEXHMYy; a Jpyra — OcoOHcTa o
aBToOiorpadiuHOi TepoiHi Ha T HAllOHABHOI iCTOpIil.

ABTOpKa KHUTH TICHO CIUTITAa€ I1i CFO’KETHI JIiHi{, Bipa3y 3aHypIOIOYU YUTa4ya y
TOJIOBHI MOTHBH OTOBIiJIi 1 JOTIYHO apryMEHTYIOUH ii 3aroioBoK: Y MOpPEBOIOLIHHI
pPaASIHCBKI NTECATHIIITTS HaWIepiie — IIiJ KOpiHb — OyJO0 BHHUIIEHO THX, IO
TPUMAJIMCST HE3aJeKHO ab0o XO0Y TparHyiad TOro. A Jaii MmiOuid Ha norubens i
MIJBHOHY THIIKX , IEPE]l KUM TakKa JujieMa He BCTHUIVIA W BUHUKHYTH. Yu Manu cTpax
1 mamHi Oynm 3irHyTHCs 4 HiI — iX HixTo He TuTaB: B OCO (Ocoboe Cosemanue
(HKBC). — B.C.) npykyBanu JIOBKEJI€3HI CITUCKM Ha PO3CTPUI i HE MalHu 4acy u
noTpeOM Ha IHIUBIAyalbHE MNPUIJSAaHHA. Tak ilUla CEJICKI[is, BUBOJIWIM HOBY
nopoAy ‘“‘yckomuena’” (CKOPOYEHI CIIOBa, K 1 CKOPOUYEHI Ha TOJIOBY , HA BIIACHY AYMKY
— moau Oynau B MOi: “yCOBEPIIEHCTBOBAHHBIA KOMMYHHCTHYECKHH dYenoBek”)...”
(Kupuuenxko 2013, 9).

I 3akiHuyeTbCs L€l KOPOTKMH €KCKypc B ICTOpiI0 3asBKOIO  Ha
KOHTPOBEPCIHHICTh 3aroJIOBKiB  JIBOX YKpPAiHCBKMX TBOPIB 1 MiATEKCTOBUM
HAroJIONICHHSM Ha aBTOPCHKOMY BHOOpI 1HITMX TOJIOBHUX I'epOiB MOBICTBYBaHHS — 3
MEHTAJIbHICTIO HEYIIOKOPEHHMX, OT)Ke, OOpIIB 3a BJIACHY Ta HalllOHaJbHY CBOOOAY :
“1966 poxy B Kuesi BuiimoB nepmuii poman Pomana Auzpismuka. Bin HasuBaBcs
“JTromm 31 crpaxy” (Kupuuenko 2013, 9). 3anepeuna yactka HE craButh kpanky B
PO3MEXYBaHHI JIBOX Ha3B, IPU [[bOMY BUKJIMKAIOYH 1HTEPEC y YUTAYIB : SIKi )K BOHH —
Jrou He 31 ctpaxy ? [ mpokiiagae MicTOK 1o Apyroi Ha3BH , KIIFOYOBUM CIIOBOM “‘cara”
MiAKPECIIOIYM TepoiyHMi XapakTep OIOBiAi 3a HerepoiuHMX oOCTaBUH OyTTs
MIEPCOHAXKIB TBOPY.

He MeHI BaykHBi MiJ3aroJIOBKY , SIKi HE TUTBKH KOPEIIOIOTH 3 HA3BOIO , alie i
Ha/al0Th HOBHUX BiATIHKIB 3aKjiaJieHOMY B Hili ceHcoBi. [lepmmii i3 HUX — yKpaiHcbka
caea, — 3 OHOTO OOKY, po3IIKproe (Gopmar OHIeT JTFOACHKOI J10J1i (KO O BaroMoro
BOoHA He Oyria !) 1o piBHA 3arajbHOHAITIOHAIEHOTO, a 3 1HIIIOTO, — MICTUThH BKa3iBKy Ha
XapakTep OMOBiJi — HE TUIBKKH He 0OMEXEHOI B 4aci 1 mpocTopi, ane i ¢opmainizoBaHy
32 O3HAKaMU OJHOTO 3 OCHOBHHX JKaHpIB €IOCYy — TakuX, sSK  “ocolsuBa
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peaNiCTUYHICTD, BIICYTHICTh €JIEMEHTIB (DAHTACTUKH, OCOOJMBI KOMITO3HUITIHHI KITIIIIe
Ta KOMIO3MLiHHa BigKpuTicTh ~ (AGpamosa 2001, 921).

Tperiéi MiA3aroyiOBOK — cnoeadu — HATrOJOIIYE TEMEpPIlIHid Yac OIMOBiAlI PO
MUHYJI 101l Ta BUOYIOBY€E CBOEPIAHY CyOOpAHMHAIIII0 MIX TphOMa Ha3BaMH, SK 1 1X
CEeMAaHTUYHUM HaBaHTAKECHHSIM.

Omxke, kaura CeiTnanu KupuyeHKO IIIJIKOM 3aKpo€Ha 3a MapameTpamu
XyOOXKHOCTI 'y cdepi TpuwieHHOI HOMiHamii. A 4K XK€ IIoJ0 OcoOIHBOT
peasicTU4HOCTi, 11e0TO JOKyMeHTalnbHOi OCHOBH? Jlo dWecTi aBTOPKM KHUTH , i
BJaJIOCSl JOCSTTH OPraHivyHOl €IHOCTI ABOX BaroMHUX Hayall, KO>KHE 3 SIKUX BiJirpae sk
CBOI0O TOCYTHIO pOJIb, TaK 1 B3a€MOAONOBHIOIOWY. XapakTep B3aeMoAii Ta
CIIONTyYyBaHOCTI €CTETHYHOTO 1 He(iKIIHHOTO y KHU31 TOBOJI CKIaIHUH, a MEXaHI3M
HOro He CKpi3b BIAKpUTHH, OyAydu 3aByallbOBAHUM HE TUIBKM aBTOPCHKHMU
KOMCHTapsIMH, JTipUYHUMHU BiJICTYNIaMH, XPOHOTOMIOM Ta CBOEPITHOI0 KOMIIO3HUILETO,
K 1 YKaHPOBOKO TPUPOJIOI0 TBOPY-CUMOIOHTA.

CnymHOI0 € Taka XapakTepucThuka 3 KopoTkoi mepeamoBu HOpis bamzs:
“ABTOp —MrOIMHA 6araToro iHTENEKTy, OPraHiYHOTO ICTOPU3MY Y CIIPHUNHSTTI MOAIN
Ta SIBUIN, HEMIOXWTHOI BHYTPIMIHBOI CBOOOIM, IMIMPOKHX 1 TIIMOOKHX TyXOBHHX
3aMuTiB, 1IEHHO HACHAXXEHA, SK TPOMAJSHUH aKTHBHA, IiKaBa J0 XUTTS 1 JFOICHKOI
ocobuctocTti. BoHa 1lie HEBTOMHO # IiIeCIpsAMOBaHO, CIIpUHMAE CBIT y BCbOMY HOTO
OaraTcTBi ¥ pI3HOMaHITHOCTI, BIATBOPIOE TIEPSKUBAHE | TMEpeXHUTE Yy BCiH
KOHKPETHOCTI ¥ IIICHOCTI Mpoliecy, CUTyallid, OCMHUCICHHS 1 mouyBaHb. He TiLTbKH
BJIACHUX, a U 1HIIUX JIIOJEH He 31 cTpaxy — i CTpaxy TakKoXk, i THX, XTO TBOPHUB IcH
CTpax 4M NiKUBIOBaB ioro. Ilopsa i3 BiZOMHUMH TepcoHakaMu J00M OaduuMo
JIECSATKU PANOBUX 11 TBOPIB, BUIHCAHUX SK I1HIWBIAYadbHOCTI KOJIOPUTHO, 0e€3
1JIEOJIOTIYHUX yIepeIKEHb.

ToOto mepen HaMu cripaBxHii xyaoxkHid TBip. [llupokoro enidxoro 3acsry, 3
SCKpaBUM €IYHUM 00pazoM y ueHTpi. TBip 0e3 KOJHOTO JOMHCIY i BOAHOYAC
TUTACTUYHHN, 3MICTOM 1 KOMITO3UIIIHHO I[imicHUN. JIakoHIYHMIA y CIIOBI 1 mpocTopuit
cmucioM i cruiiem (bamszrso 2013, 6).

[TpukMeTHO, HANpHUKIAA, Te, SK 3 JOKYMEHTalbHOI OCHOBM — W01 ranepei
Jroed He 31 cTpaxy, 3 SIKUMHU 3Boawia ponuHy Kupuuenko-bamss no6pa i 3ma mons,
10 3MYIIEeHI OYJH SIK IepeciIilyBaHi YKpaiHChKi IHTENITeHTH 3a3HATH JIMXa y BEIUKIH
1 Majili 30HI, NEPEeMIIAIOYMCh HE 3 BJIACHOI BOJII INIUPOKMMHU IPOCTOPAMHU
“HEOOBATHON pOAHMHBI CBOEH, TJe TaK BOJBHO [BIIIUT 4YEJNOBEK , — BHUPOCTAE
YCKJIQAHEHICTh KOMITO3HMLi1, B sIKiii OpraHiuHO 3’€HaHi B €1MHE LIiJie YOTUPH PO3JIOTi
YaCTUHH 3 PO3AUIAMH 1 cyOpo3/iiaMu, OCTaHHS 3 SKHX 3HAYUTHLCS IIiJ] 3ar0JOBKOM
“JlogaTku” 13 CeMM PO3Pi3HEHUX MyOJIiKallii, OB’ A3aHUX 13 MOMEPEIHIM TEKCTOM X0U
1 OITOCEPEIKOBAHO, ajie B3a€EMO/IONIOBHIOIOYE.

“Yacmuna 1. Bunpobysamns” ckjajieHa 3 IIECTH PO3IUTIB, IMOETHAHUX
XPOHOJIOTIYHUM TPUHIIMIIOM, STk 13 SIKUX (PiKcyroTh moii Tpariunoro 1972 poky,
KOJIM PO3MOYABCSl MacIITA0OHMN eTal 3HUILEHHsS HalliOHAJIbHO CBiIOMOI YKpaiHCBHKOI
eNiTH, YHAOYHEHMI KOHKPETHHMH MEPeKUBaHHIMU OJIM3BKOTO 1 BiAJaJIeHIIOro
KHAIBCLKOTO OTOYEHHs aBToOiorpadiunoi repoiHi, Jois sKoi pi3Ko 3MiHWIACS 3
pPO3rOpTaHHAM  KaAe0ICTCBKOTO MpOLECYy 3HUIIEHHS MHCISIYUX, OMO3ULIHHO
HAJIAIITOBAHMX JO CUCTEMH IHTENIreHTiB. Llg uvacTmHa, X04 1 He HaKWOIIBIIA 3a
pO3MipoM, IPUKMETHA IETaTi30BaHUMH Y 3aroJIOBKaxX IepiogaMH Ta MiKpomIepiogaMu
TOr0, SK HaspiBama, MaciiTaOHiIaga kKaractpoda MOPaJLHOIO, 1J€0JIOTIYHOrO,
MOJITHYHOTO, (PI3UYHOTO 3aKpy4dyBaHHs T'allOK, CIIPSIMOBAHOTO Ha YEeProBe 3aHECCHHS
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JaMOKJIOBOTO Meuya Haj YKpaiHCBKMM JyXOM. 3aCTOCOBaHHMH y LBOMY pPO3.imi
KiHeMatorpadiyHui NpUOM “KpYIHOTO IUIaHy”, CIOJY4YeHHWH i3 peTapialieto, aaB
3MOTY aBTOPIIi 3 JOKYMEHTAIBFHOI YITKICTIO i BOJHOYAC IICUXOJIOTIYHO MTEPEKOHINBO
BUITHCATH KapiorpaMy JIOACHKOI AyIIi Y KOHTEKCTI JUCTapMOHIIHOTO CTaHy CBITY,
CTBOPHMBIIM TaKUM YHHOM JIOCTEMEHHY KapTHUHY OYTTS MOKOJIHHS IIiCTACCSTHHKIB,
Ha TJi TpariYHWX MOBOPOTIB BIIACHOI JIONI Y CHTyamii MeXi MK KHTTSAM 1 CMEpTIO.
3aroioBKU po3miiiB, sk Hampukiaam, “CideHs. JI3BiHOK” um “KBiTeHb — TpaBeHb. B
op6iti KI'b. Jluct mo LK”, sxi BxomsaTs A0 4YacTWHU 1, MaHipecTyIOTh KIIIOYOBI
MOMEHTH Y JajJeKOo He MPHUBATHIN icTopil ek3ucTeHuiiHOro BHOOpyY rigHoro JlronuHu
nuisAXy B yMmoBax abcypaHoro wdacy, saxuii CsiTmana KupwmueHko o3Haumia
aOpUCTUYHO, aJIO3iMHOI0 3a XapakTepoMm, Ha3Bow “l moBIIe BiKy TpuBae pik”,
3alo3M4YeHol 3 MOJeNi HOMiHAIil claBHO3BicHOrO pomany YwuHriza AiirmartoBa “I
noHaj Bik TpuBae nenp’. lllonpasaa, KO Aist y HOIYJISIPHOMY POMaHi KUPTHU3bKOTO
MMChbMEHHHKA BiJOYBAETHCSA BIPOAOBXK OJHOTO JHs, TO Y KHU31 “Jltogm He 3i cTpaxy”
nosie obOceppallii BUIIPOOyBaHb, Yepe3 sKi MPOXOIATh MIICTACCATHUKH W YKpaiHCBHKi
HAI[IOHAJIFHO CBiZIOMI TPOMAJISHU Y KOPHAX PETPECHBHOI MAIIWHU, HE OOMEXYETHCS
JUIIIe OJHOPIYHOIO TPHUBAIICTIO , 00 oxorwoe momii 1973, 1974, 1975, 1976, 1977
POKiB, IO ManM MicCIle B KUTTI YKpaiHH Ha IpaHi OCTAaTOYHOTO MOHHUIICHHS YCiX
HaI[IOHAJLHUX I[iHHOCTEH 1 cBOOOA. | Il TUIBKM BIPOJOBXK IOYATKOBOI YaCTUHU
TBODY.

VY MmiaTeKCTi TBOPY MOCTA€E acoIliallis I1e 3 OJHIEI0 KPUBABOIO I ITUPIYKO0, HA
Ky OyB 3amporpaMOBaHUi TOTANITAPHUI CTAIIHCHKUN PEXHUM, IO HE 3aKiHYMBCSA 3i
CMepTIO AuKTaTopa. | 1e nuiie nepina m’°aTupidka, nmpencrasieHa y “BumpoOyBaHHi”,
yacTuHi nepuii Tekcry Cpitinann Kupuaenko.

[MpukMeTHO 1 Te, MO HAa aBaHCIEHI KOXXHOI 3 YacTHH TBOPY Ji€ CBii
LEHTPAIBHAN Tepoil: y nepwiii nepuiopsigae micue nocimae S i MIM XKUTTEBUN
MPOCTIP Ta POAWHHUIN i MPOPECIMIHUI KOHTEKCT, nos'ssanuii 3
aBToOiorpadiuHO0 TepoiHet0. ¥V Opyeiti — yBara mepeHOCUThCSI Ha YaCOBH BiIPI30K
1979-1985 (nepury monoBuHy 1986) pokiB i3 ronoBHUM repoeM FOpiem baazbom, 1o,
3Haxomsunch y citsax Kb, noraiiku npaitroe Han ¢inocodpebkum TpakraTtoM “IIpaBo
JKUTH TIPO JOJIO HE TIIBKH CBOIO, aJie i yKPaTHCHKOIO Hapoly B PaIsHCHKIN iMmepii.
SAx daxopuit crenianict, CiTiaHa KupuueHko aHamizye He TUIBKA OCHOBHE KOJIO
ineit “IlpaBa >kWTH”, TaKMM YMHOM MPOJIMBAYH CBITIIO HAa TyXOBHHN 00pa3 aBTOpa
¢imocodcpkoro TpakTaTy, ajge W OCOONMBOCTI IHAWBIMyaTbHOTO CTHJIIO HOTO
obaymyBaHHg 1 HanwcanHs: “FOpko po3MipKOBYBaB yroJjioc, BUBIpPSIB Ha MeHI —
€IMHOMY CBOEMY CJIyXadeBi — JIOT1YHI XO/H, TyMKH, BACHOBKH, CYMHIBH. XOTiB OyTH
MakCUMaJIbHO UYECHMM 1 OO’€KTUBHMM TIepeA  iCTOpi€l0, NparHyB MHCAaTH
SIKHAMIIITBbHIIIE, HE MOJIMIIAI0YH 00IpBaHOI JKOJHOI CMHCIIOBOI HUTKH, SKa PanTOM
BiJIraiTy>KyBajacs BiJl OCHOBHOTO KIIyOKa B XOJi HOro MipKyBaHb, — KOKHa Ma€ OyTH
TEX JOCIIIKEHOI0, YIUIETEHOIO B LYNKY TKaHMHY Tekcty” (Kupmuenko 2013, 241).
Tak, HaBoasun 3aunH A0 npaui FOpis baass, nokymeHTanricTka MOCIiIOBHO aKLEHTYE
nopsok JediHilii, 3a SKMMHU BiIKpUBAEThCs cTaH nymi repos: “lllo mepematu Bin
tebe “monctBy”’, IOpky? — 3amam’sTaii, sk s cam ceOe BH3HAYAKO, caMe TaKWUU
NopsiIoK MOiX JediHiliii: rymasicT, marpior, AeMokpar, couianmict” (Kupuuenko
2013, 240).

3aBasSKH ITHLOMY OCOOWMCTA iCTOpis, B iHTEpHpeTallii aBTOPKH KHUTH, TIPOJTUBAE
SCKpaBe CBITJIO Ha 3aAyLUIMBY CYCHUIBHY aTMOocdepy, B AKiil po3pocTaBcs pyx Omopy
ITiCTACCATHUKIB. Po3kpuBaroun iioro B mepcoHamisx i (akrax, Ceimiana Kupudenko
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BHOYIOBYE KOMIIO3MIIIHHO WITKO BCi CKIIAHUKH MPUBATHOTO ¥ 1HIUBITYAITEHOTO KUTTS
repoiB TOrO Hacy, MO0 CHMBONI3YBaIM XapakTepu CTilKi, YeCHi, OAEPXHMi iJeero
HaIiOHAJIBHOTO 1 CycIIBHOTrO po3BUTKY Ykpainu. Kuaura “Jlromu e 31 crpaxy”, Xod i
OIIMCY€ TPariuHi 1 dKOPCTOKI MOil, y BUPI SIKUX JOBOIUTHCS, HE JIAMAIOYNCh, KUTH, HE
3aJIMIae BpakeHHs MOBHOT Oe3Hazii i mecumismy. bo ii repoi, Ha3BaHi CBOIMH iIMEHaMH i
OXapaKTepH30BaHi  PI3HOIUIAHOBO, TIOCTalOTh 3PHUMHUMH TOCTATSIMHA 1CTOPUYHHX
MIEPCOHAXIB, AKI YOCOONIOIOTH €IOXY IIICTACCATHHIITBA, SIKi aBTOpKa ‘“YKpaiHCBHKOI
cary” Hazae neKinbka BIydHHX AediHimii. [lepcoHaki KHUTH JKUBYTH TIOBHOKPOBHAM
JKUTTSM, BHKOPHCTOBYIOYM BCi MOMJIMBOCTI MHCTENTBA. A TOMY, OKpIM YHUTaHHS
HOBMHOK JIiTEpaTypd, BOHM aKTUBHO BiABIAYIOTH (MIOKM Lie Oyno MOXKIHBO!)
(bigapMOHit0, KWIBCHKI TeaTpH, MeperiamaroTh KiHopumsMu. I[IpukMeTHUMH € HH3Ka
MipKyBaHb PO aKTOPChKy TIpy (ppaHKiBUiB, mpo kinodimemu: “He mpomyckaemo i
TeaTpallbHUX IpeM’ep, 0co0InBo Y ¢paHkiBLiB. [IpoTe mTydHICTh YKpaiHCHKOT BUMOBH,
CaMoro CTHITI0 aKTOPCHKOi MOBEMIHKH HA CIIEHI, CTaOKiCTh MOCTaHOBOK, XOAYJBHICTH
CY4acHHUX IT’€C, — yce LIe €CTETHYHOTO 3a/I0BOJICHHS He apye. binblie oTpuMaeMo BTiXH
Bil KiHO, JMBHMOCS TEpEeBaXHO 3apyObkHi KiHOQUIEMH (“3arHaHux KOHEH
MIPUCTPLITIOIOTE, YU HE Tak?”’). AKTOpr HabaraTo MpUpPOJHIIIE TIOBOIATHCS, 1 CEOXKETH HE
Tak JayOOBO CKOHCTPYHOBaHI, SIK y 0araTbOX paasHCBHKHX, IIe i el 000B’S3KOBHI
171e0JIOTiUHMI Kapkac... AJle ¥ KpalluMH paJsHCHbKHUMH HE HEeXTyeMmo. Bumrykysatu ix
Tpeba Ha BEIMKUX eKpaHaX... 3HAEMO PeXHUCEepiB, GITbMHU SKUX HE MOXKHA MPOIYCTUTH,
cTexxnmo 3a “JleHdpinmpMoM”, TPY3UHCHKHM KiHO. .. Ta Xelidenesi TuITHEBI JOIII HA HAIII
crparii Iyl TpoNWBaloThess HaaTo piako. Sk 1 ¢inemu piBHs “HropHOep3pkoro
npouecy” Crewn Kpemepa. YkpaiHcbke kiHO B3arami 3aBmepio” (Kupuuenko 2013,
252). 1 takux MmiHipeneH3iii Yi KOPOTKMX HAYKOBHX JOCIHIPKEHb JOBOJI YAMAIO Y
TeKcTi. | Xi0a 11e He sickpaBe CBiTYeHHS BUCOKOTO AYXOBHOTO MOTEHIIIAITY, 110 € 03HAKOIO
HE TUIBKU CIIAPEHUX IepoiB, IO IMOCTAIOTh Y IIEHTPI OIMOBii, aje W yChbOro MOKOIiHHS
LIICTAECATHHKIB.

VY 3akirouHii (TpeTii) YacTuHi, 10 OXOIUTIOE Apyry mojoBuHy 1986, 1987, 1988
POKIiB — X JI0 3BUTbHEHHS 3 SIKYTCBKOTO 3aciIaHHs, Ail0Th JIBa CIIapeHi repoi, OKpecieHi
JIOCTEMEHHO SICKpPaBUMH INTPHXaMH, IO JAIOTh 3MOTY YWTa4eBi Mi3HATH YKPaiHCBKY
MEHTaJbHICT Ha TepeHax Skytii. HaiTh B ymoBax BiuHOI Mep3noTy, 3a [lomspHum
KOJIOM, Y CTpalllHid HYXX[Ii 1 MPUHIKEHHI BOHM 30€piratloTh CMakK JI0 JKUTTS M YCUISIKO
NPUKPAIIAOTh HOTO, J0AI0YX MPO €CTETHKY THMYACOBOTO JKHUTIIA, BUPOILYIOYM OBOYI i
3HAKOBY KBITKY YKpaiHH — YOpHOOPHBIIi, — HATIOBHIOIOUN KPACOI0 HE TIIBKHU JKUTJIO, aJle
1 IyXOBHE CIUIKYBaHHA 3 KHIDKKaMH 1 HOBITHIMH XypHaJlaMH, SIKi iM HaJCHIIalOTh
JUCHUJICHTH 1 3aKOPIOHHI OJHOAYMINI 3 MaTepuka. BHACHi0OK IbOTO BOHU HE
3aHENa a0Th JAyXOM, a BHXIJHI JHI HAMOBHIOIOTH PAIICTIO BiJI HEPEMOHIl YarOBaHHS,
JHMCTYBaHHS 3 BOJIEIO, YBOKHOTO BHBYEHHS CYCHUIBHMX 3MiH B YKpaiHi i CBITI,
TIOCTIHHOMY T ITPUMaHHI HaJIil # ONTHMI3MY.

CrapeHi repoi, HajiJIeHi BUCOKMM MoTeHIianoM 1Q i mpodeciiHiM HAyKOBUM
piBHEM JiTepaTypo3HaBLiB 3 J00por0 (Piocodchbkoro MiArOTOBKOIO, IO BUPOOWIH Y
CEPEIOBHILI OJTHOYMIIIB TBEPE3UH TOTIIA Ha MOMAIl B iICTOPUYHIN MEepPCIeKTHBI, K 1
AHAMITUYHMHA MOXi 10 COwioyorii OyTTs B yciX HOro BHUMIipaX, HMPHBAOIIOIOTH
OaraTbMa CBOIMHM TapHUMH PHCAMH XapakKTepy i MOBEIIHKH, IO JAETHCSA B3HAKH Y
OyzeHHMX 1 BHUIIpOOyBaJbHMX CHTyalisX. Tak, mocraioTh Taki FOpkoBi pucu, sk
aTBTPYi3M 1 MIHWHA 3apsii TOPSTHOCTI, MOOPOTH, MOBIPIMBOCTI, BHCOKa MOTpeda
JI0OpoCOBiCHOI TIparni Ha 01aro JIOJChKe, “BIICYTHICTD €roi3My, KOPUCIUBOCTI, TOOTO
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TUX SIKOCTEH, siKi O Manu 3abe3medyBaTH MOKIHUBICTD 1 €()EeKTUBHICTh 3JIarOKEHOI
npaui Joackkoro konektuBy” (Kupuuenko 2013, 241).

ABTOpKa KHUTUM [EPEeKOHJIMBO BHUIMCala, AK (OPMYyBaJoOCs MOKOJIIHHA
IIICTAECATHHKIB, JONAI0YN CTEPEOTHIIH KOMYHICTHYHHX IOTMAaTiB, BHPOOJSIOUH B
yMOBax IHAlleHOI MpONaraHgy 4YiTKy HaTpiOTHYHY MO3WIII0 Ta aKTUBHICTH YHHY,
CIIPSIMOBAHI Ha 3aXHCT HAIIOHABHUX 1 3arajbHOJIONCHKUX ITIHHOCTEH. I 11e mamocs
B3HAaKU Ha 0araTorpaHHMX SIKOCTAX KHUIHM, 11030aBJIECHOI AEKIApaTHBHOCTI, aje THM
YacoOM HACHYECHOI BHpPA3HUMH JACTAISIMHU W y3aralbHEHHSMH, IO TPOJIUBAIOTH CBITIO
Ha 3HAKOBI 1 APYropsiHi MOAii, B SIKUX IiIOTh TePOi.

3aBASKH IFOMY IIOCTa€ BarOMHM €CTeTHWYHHH €(EeKT BiJ €JHOCTI YaCTWHH i
[JIOT0, MPOJYMaHOI KOMIIO3HUIII, MOBICTBYBaJIbHOT MaHEpH, IO BIACTHBA aBTOPLI
KHUTU SIK JOCBIJYEHOMY HAYKOBOMY PEIaKTOPOBI, JiTEpPaTypO3HABIIO, HAAIICHOMY
me M NUCHbMEHHHLIBKMM TanaHToM. OpraHiyHa MO€NHAHICTh ABOX Hayal TBOPY-
cuMOiOHTa — SIK Y TUTaHI TOYHOCTI Ta BUBIPEHOCTI BIATBOPEHHS MEPEKHUTHUX EMOIIIH,
0COOJIMBOCTEH MHCIUTEIBHOI CepH, MOTHBIB IMOBEAIHKH, €IHOCTI CJIOBa 1 JiJa,
[JIeCTIPIMOBAHOCTI Ha YHMH, TaK 1 B IUIAHI TaJaHOBUTOI MaHEpH MUChMa 3
YPiBHOBRXCHUM 1HJIEKCOM HE(DIKIIITHOCTI i XyMOXXHOCTi, IO 3YMOBIIOE ii MATOMY
ynTabelbHiCTh, 0araTo B 4OMy 3aIpyHTOBaHY Ha IIMPOKOMY acOLiaTHBHOMY TOJi,
CIpaBIIsS€ MUTOME BPAKEHHS SK BiJ JOCTOBIPHOCTI 3MajlbOBaHUX IOMIN 1 XapakTepis,
TakK 1 Bil IEPEKOHIMBOCTI XYJOKHBOTO IPOHUKHEHHS B X CYTHICTh Ta crienudiky. ¥
KHM31 HeMa€e JpiOHUIIb: yce BUBIPEHO Ha Tepe3ax rapMoHii. Came TOMy BOHA Bpakae
aCOIIIaTUBHICTIO, IIUPOTOO 1 TIMOUHOIO MUChMa, 3a SIKUMH IOCTA€ IHTEICKTYaIbHUI
aBTOp, CBOEPIAHUN JITOIMMCEIh AUCOHAHCHOTO 1 TParidHOTO Yacy, sIKUi IepeMarain
IICTAECATHUKN CBOEID BOJEK 1 HEMOCTYIDIMBICTIO MOpAaIbHHM 1 MaTPiOTHYHUM
MPUHIIHAIIAM.

Tak, Yacmuna Il BuCTymae mij eK30THUHUM 3arosioBkoM “...I ¢ypT-dypT
JaxyBaB”’, B OCHOBY SIKOTO IOKJIaJe€Ha CEMAaHTUYHO HaBAaHTAXKEHA alI03is, 3amo3uueHa
i3 3aKapnaTchbKoro (QOIBKIOPY. 3a 3BUYKOI0 HAYKOBIS PO3’SICHIOBATH TOHOTrpadivuHO
NpUB’sI3aHUN 10 SKOICh MicIeBOCTI BHpa3 uM Kpuiaty ¢pasy abo creuiaibHUiA
TepMiH, CBiTiana KupuyeHKO BBOAMTEH YMTa4a y Kypc CIPaBH TaKHUM HOSCHEHHSIM:
“...1 dypT- dypT nanyBas” — e 3 ymo0OseHoi KOpkoBoi micHi (SIK sICKpaBOro repoiko-
ipoHIYHOIr0 00pa3y HE31aMHOCTI yKpaiHCchKoro ayxy!), mio ii BiH mpusi3 i3 Kapnar, 3
“kueBO-NbBiBCbKOI MaHApiBkM® B JmnHi 1963 poky (Kui: IBan CeitinnuHuMi 3
npyxxuHoto Ta Haniiikoro, XynoskHUK-apxiTekTop AHartoiniii 3yOok, ['anuna Bozna i
IBan; JIseiB: borman ['opunb, IBan I'peuxo, Mapis Ilepie, Codis Kapada-KopOyr).
[TicHs He 3arajabHOBIIOMA, Y KOHTEKCTI “Crioraiis” Haa3BUYaiHO g0peyHa...”

HenapemHo, HaBiBIIM TEKCT MiCHI, aBTOPKa HArojocuia KJto4oBy (pasy, B AKii
posmudpyBana KOXHE CJIOBO, BXHTE HE JIMIICHb Y MPSIMOMY, alie H MEepPEeHOCHOMY
3HaueHHi. OCh K BUTIIAIAE 1151 apryMEHTAIlis:

ITpu xaHOHI cTOsB

I pypr-dpypr nanysas.
L dypr- dypr.i pypr-dypr,
I pypr-dypr nanysas...
“Kanon” — rapmara; “¢ypr-¢ypr’ — NOCTiiiHO, HE3MiHHO; “magyBaTH’ —
sapamkatn” (Kupuaenko 2013, 237).
VY miaTekcTi YBUPA3HIOETHCS MOMIHYIOYa MOTHBAIlIA slpa IMiCTACCATHUKIB:
HaBOJWTHU Jlaa y BiacHi Xati-ZlepkaBi, rocrnojapioBaTH MO-YKpaiHCBKH (3 UM
CMUCJIOBUM HaBaHTKEHHSAM (parMeHT (Gpa3u YBIHIIOB illie # Y 3ar0JJOBKOBY MOJE/b
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Tpethoi wactuau kHUTH: “UACTHUHA II. JIAAYEMO  JJAJIl: XAHJIUTA,
3ACJIAHHSA”, a mo- npyre, — 3aBX/y, TOCTIHHO CTOSTHA Ha CTOPOXKi HAIllOHAJBHUX
inTepeciB. | 3a omucom TpydiB 1 AHIB MiJHEBIILHOTO JKUTTS, MEpecligyBaHb i
NPUHIDKEHHS, BiAOyBaHHS KaTOprW Ta SKYTChBKOIO 3aciiaHHS, IpPU LbOMY HE
BIICTYIIUBIIK BiJI CBOEI TPUHIUIIOBOI TO3WIIi, HE3MIHHO BHUSICKPABIIOETHCS
narpiotuunuii nagoc kuurd. L[o0 YyHUKHYTH [EKIapaTUBHOCTI Yy TpakTyBaHHI
30BHIITHROTO BUSBY IIb0T0 Madocy, CeiTiiana KuprudeHko yHaouHIOE 49U HE BCl TpaHi
IIOZACHHOTO JOJIAaHHS MEPEUIKO[, TUX JKUTTEBUX TEPHIB, Uepe3 sIKi MPOXOAUTH aBTOP
“IlpaBa >KUTH”, MIAMIIBHO MPALIOIOYH BIPOIOBK CEMH POKIB HaJ TPaKTaToM, HE pas
MOYMHAIOYH 3 TOYATKY IiCIsl YeProBOi KPaAiKKW /TAEMHOTO BHIIYYCHHS OpraHaMH
pykonucy. I xou aBTOpKa Opyroi 4aCTUHW KHUTH HE CTAaBUTh OJHOIO 3 LIEHTPaIbHUX
repoiB Ha KOTYpHH, 1l BJA€ThCS ITOCTEMEHHO NMPOHHKHYTH B CYTHICTH XapakTepy
JIOAWHU HE 31 CcTpaxy, sKa BMi€ 3a OyAb-SIKHX OOCTaBMH BTPUMATHCS Ha BHCOTI
JTyXOBHOCTI, HE MIydr HAa KOMIIPOMICH 3 BIaao0. HaBoxssun ¢dparMeHTH MipKyBaHb i
KITFOYOBHX, X0Y 1 po3pi3HeHHX, Te3 i3 “IlpaBa XUTH’, MUCHPMEHHHUI HATOJOIIYE
aKTYyalbHICTh BHPOOJIEHOT KOHIICMIIi{, 3arpyHTOBaHOI, 30KpeMa, Ha TaKOMY
nonokeHHi:“l Milfi BUCHOBOK 3 yceOIYHOTO aHalli3y HAIIOTO CTAaHOBWINA: YKpaiHy
Moxe mopsaryBatu ymmie Buxig 3 CPCP, aumcranmitoBanHs Bim Pocii” (KupmueHko
2013, 240).

Ta, 3a JIOriKOI0 aBTOPKH KHHUTH, IMOJITHYHA CKIQJ0Ba, II0 Mae MiCIe B
IisTbHOCTI TmicThaecaTHukiB (mpami IBama J[3ro6m, IOpis bamzs), BusiBiseTscs He
CTUIBKM Y Big4yTTi ¥ TOOOpEHHI BIACHUX KPHUBJA, CKUIBKM y MPOTECTI MNpOTH
MPUTHIYCHOTO CTaHy HAIIOHAIBHOTO HTTS, CKYTOTO KPHUIOH IHTEPHAIIOHATI3ZMY
pansHCcbKoro 3paska. Yepes te CpimiiaHa KupuueHko Kpi3b Hpu3My CBO€i noii Ta
POIMHHOTO OTOYEHHS BIITBOPHIIA, SIK Yy KpaIUli BOJIH, LIJIMH OKeaH CTpa)kIaHb IiJ] 4yac
ToTanbHUX penpeciit 1970-x pokis ax o [lepebynosu i Buxony Ykpainu 3 CPCP.

BrnacruBa aBropiii 61rcKy4a nam'ath, il 34aTHICTh YTPUMYBATH B Hill HE TIBKH
roJOBHE, ajge © JeTani, NPUCIYXWINACS 1 CBOEMY TI€pOiYHOMY MOKONIHHIO, M
YKpaiHCBKIM KyJIbTYpi BIAKPUTTSM TIpaBAd MPO HECKOpeHYy YKpaiHy B yMoBax
HOBITHBOI iMmepii KOMyHicTH4HOTO 3paska, sikuMm OyB CPCP, mo ckacoByBaB
reHepaibHy norpedy JlioannHu, a He OiomacH, XyAOXKHBO OcCMHCIEeHY Tapacom
IleBuenkom: “B cBoiit xati 1 Boms, i mpaBma. ” Came Tomy CBiTiiana KupuueHko
cTaja Cy4acHHUM O€3/IOTaHHUM JIITOMHUCIIEM CBOEI €MOXH 1 BOAHOYAC XYIOKHUKOM
CroBa, KM MUCIHUTH 00pa3aMH.

31aeThecs, IO JOKYMEHTANICTKa HIYOro HE TMPONyCTHia Yy BIIACHHX
CTIIOCTEPEKEHHSAX, SK 1 B OCMHUCJICHHI JOJi 0araTboX TNEpPCOHAKIB — SICKPaBUX
MPEJICTABHUKIB CBOET €I10OXH, — BChOMY Jajia Jiaj, 3yMija B CBOIl OMOBIJI IOEIHATH
KOHKPETHICTh 1 y3arajibHIOIOYi BHUCHOBKHM, OXOIIMBIIM IIUPOKE KOJIO PI3HHX 32
BUXOBAHHSIM, XapaKTepOM, PiBHEM KYJIbTYPH 1 MHCIIHTENILHOI CepH MEPCOHAKIB.

Sxmo Oyma 6 morpeba BAATHUCSA A0 CTATHCTHYHUX CIIOCTEPEKEHb y CIpaBi
KaTtaJyiorizamii nepcoHocgepu, SKO0 HacHYeHA He TiJbKH Ieplla yacTuHa, aje H ycs
KHUTa, TO BUHIIOB OW JOBIUH MOCTY>KHUH CIMCOK 3HAHUX 1 HE3HAHUX OCi0, Ha3BaHUX
MOIMEHHO Ta HEHa3BaHUX TepoiB 1 AHTHIepOiB 13 HAYKOBOTO  aKaJeMidyHOro W
YHIBEPCUTETCHKOTO Cepe/IOBHILA, MHUCTELBKOI €JiTH, BKIIOYAIOYM BiIOMHX
XYAO0KHUKIB 1 CKYJIBIITOPIB, MaHCTPiB HAPOJHUX PEMECEN Ta 3aBEPIIYIOUH HOeTaMHu 1
mpo3aikaMu, pOAWYaMH 1 CyCilaMH , SIKi CTaBIM B PSAOM JIIOACH HE 31 CTpaxy 4d
3papKyBan cede, 30epiralouu BIACHUH CIIOKIiH, aje BiApiKar4uch 07 0aThKIBCHKHX
MOPOTiB 1 BiJ] TPOMAISTHCEKHX 000B’S3KiB.
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[Mucemennnupkuid  xuct CBiTann KupuueHKo BHSABUBCS HE CTUIBKH Y
BIAKpUTTI mmpokoi iHdopmanii mpo cebe, cBi pig 1 poAMHY, MPO THUX, 3 KUM
3ycTpidamacs Ha JKHTTEBI JOpo3i y BHIPOOYBaidbHI Yacw, HE JHINE Y MHUTOMIN
CTIJIICTUYHIA OpraHi3amii TEeKCTy; CKIIbKH y BMIHHI IITPUXaMH, aje TMEePEKOHINBO
IHAMBIoyami3yBaTH XapakTep, HAroJIOCUBIIM JOMIHAHTH MOTHBaUiiiHOl cdepu
MMOBEIIHKH, TIPOTIOPIl / JWCIPOMOPIli EMOIIHHOTO Ta pamioHAILHOTO HaJal,
MIBUJIKICTh YW 3araJIbMOBAHICTh PEAKIii CBOiX repoiB y HEOE3MEeYHUX IS IHCTHHKTY
camo30epekeHHS cuTyalisx. Yepe3 Te QopManbHa MacoBicTh mepcoHochepu
KHW)KHOTO TPOCTOPY HE BHUKIMKAE Yy YWTaya BPaXKEHHS KaJleHIOCKOMIYHOCTI
300pakeHHsI. HaBmakw, MoO)KHa [i3HATHCS YHUMaJl0O HOBOTO 1 IIKABOTO TIPO
JiTepaTypo3HaBLiB CTApLIOro i MOJOALIOTO TMOKOJIHB, 3alIIKaHMX 1 HE 3asIKaHUuX
cUCTeMOlo, SIK Hanpukian, Jleonina HoBuuenka, Jleonina Kosanenka, Jliny Kocrenko,
Haramro Kyzsaxiny, Muxaitnuny KomroOunceky, Emeonopy Comoseii, sik i Garato-
0araTo iHIMX, Ta CIIPUIHSTTS TBOPYHM CEPEIOBHUIIEM 3aJIeKHOCTI BiJl MAPKCHCTCHKO
- JICHIHCBKHMX IIOCTYJIaTiB IXHIX Tpalb i MOBEAIHKA B E€KCTPEMAIbHUX >KUTTEBHX
KOJTi315IX.

[Ipu nmpoMy aBTOpka kumru ~ Jliogum He 31 cTpaxy “ HE BHUCTYNAe B PO
TeHEePAIbHOTO Ccya/i. TUM 4acoM 3 JIOTIKHM OIOBIiJI BUILIMBAE iHIIE 1 HAaA3aBIaHHS —
MOCTaBUTH CBOEPIMHUIA TaM’SITHUK T€pPOIYHOMY MOKONIHHIO IIICTACCATHHUKIB 1 BCIM
JIOJSIM YEeCTi, SIKi He 3raHbOMIM ce0e y BaKKUX BHIIPOOYBAaHHSAX Yacy, IMOAOJIABIIN
BJacHy (pi3nuHy, MOpaJbHY 1 AYXOBHY CIAOKIiCTh, — 1 TAKMM YHHOM miepeMoriu. Llieto
HACKPI3HOK iJIe€0 MPOHW3aHa KHWra, B SKiM Ha MaTepiani OIHI€l JIIOJCHKOI a0l
PO3KPHBAETHCSA BEIbMH BAXKIWBUN TEpioA YKpPAiHCHKOI HAIiOHANBHOI icTOpil
TpariuHoro XX CTOJITTS, 30KpeMa APYTHi Miciis NepHIoro, Ha3BaHoro PoscTpinsHum
Binpomxennsm, etan Pyxy Onopy Ykpainm, mo ¢gopmyBaB JroJicii B, CIIOBHEHUX
MOYYTTAMH HAIlIOHAIBHOT CAMOCRBIZIOMOCTI ¥ 1IGHTUYHOCTI.

Iareprnperyroun mi  MotuBH, CBiTiiaHa KupuueHko pocsirae ycrixy, BMiJO
MOETHYIOUH J[BA NEPBHI: JOKYMEHTAJIbHE 1 XYyJ0KHE Hadajga. Ha moBepxHI TeKCTy
BUCTyNae OaraTtorpaHHUi (akTax, MepernoBHEHWH iHpopmaliero mpo OyneHHI U
OHTOJIOTIYHI 3acajiy KUTTsS TBOPYOiI IHTENITeHIi, K i Ipo iX opieHTarii 3 MOTIsILy
OloeTnky — OJHi€T 3 HAMITOMYJIAPHININX CHOTOIHI MTPO0IIeM, sika ~nepedyBae y (okyci
yBaru ¢inocodii, coriorymManiTapHuX HayK 1 XyIOKHBOI JiTeparypH. | 1ie He TUBHO —
ajKe MIIeThCs Mpo HaJTO BaXKIUBY npobnemHy mapuHy. B Encyclopedia of Bioethics
(1.1, c.XX1) GioeTnka BH3HAYAETHCA AK ‘‘CHCTEMATHYHE JOCIHIDKEHHS MOPATbHHUX
napameTpiB, — BKJIIOYAI0UYH MOPAIIBHY OIIHKY, PIllICHHS, TOBEIHKY, OPIEHTUPHU TOIIO
— JlocsiTHeHb Oiosoriyamx 1 MennuHux Hayk™ (I'paGoBchkmii, 11). I B wiii napuni
Cgitnana KupuueHko npogoBxuia TpaguLilo yKpaiHchkoi Jitepatypu 1920-x pokis,
3arouatkoBany IOpiem Cwmommdem y TpukHwioki ~  IlpekpacHi katactpodu
”OYKBAJIBHO X MICHS TOTO, SIK 3’SIBUBCS caM TepMiH “‘OioeTmka” (HOro BIPOBAINB
1927 poky ®@piu Arp y crarti “bioetnunuil imnepaTus”, BXKUBAIOYU K MOHATTA, IO
XapaKkTepu3ye MOpPaIbHi 3acajli BUKOPUCTaHHS O10JI0TTYHUX 00’ €KTIB y J1aOOpaTOPHUX
nociigax” (I'paboBebkwid, 11).

B omnoBigHomy monotHi CBiTnanu KupuueHKo mNEpeKOHIMBO IOCTaE, fK ,
HEXTYIOUH HapLKHUM NPaBUIIOM O10€THUKH, paJsHCbKa cucTeMa (pakTH4HO 30MOyBana
CBOIX TPOMAQJSIH iICOJIOTIYHUM BTPYYaHHSM Yy iX CBIZIOMICTh 1 MiJICBIIOMICTb,
dbopMyrourd THN YHI(QIKOBAHOI JIOAMHM — YCKOMYEIa — YCOBEPIICHCTBOBAHHOTO
KOMMYHHCTHUYECKOTO  4YEIOBEKa, MPOBOJASYM TAaKMM  YMHOM  HEIO3BOJICHI
SKCTICpUMEHTH HaJl IPUPOIOI0 JTIOAMHH, 3aIIPOTOPIOIOYH ii Y KOHIITA0OpH, SHHUIYOTH
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i TUTO 1 AyTITY, TTO30aBIIAIOYN SIEMEHTAPHOTO IIpaBa Ha JKUTTS, MIPUPIKAIOYN HA MYKH 1
cMmepTh. [Ipo 1e CBIAYNTH MapTHUPOJIOr 3HUIIEHUX MUTILIB, QiocodiB, €EKOHOMICTIB,
TeHETHUKIB, CENSH, HENOKIPHHX Ta HECTAHAAPTHUX TPOMAASH HE TUIBKA 3 EHOXH
Posctpinsaoro BinpomkeHHs — TOKOTIHHS MTEPITHX XOPOOPHX.

Jlorikoro moBicTByBaHHA y (hopMaTi BIIACHUX JKUTTEBUX Tepunertii (Oymimro,
IIJIKOM MIPUBATHHX!), pO3MMPEHUX O MPaBANUBOI iCTOpIi MOKOIIHHS LIICTACCATHHKIB,
a Jami — 10 TOPU3OHTIB Tparefili YKpaiHCBKOTO HapoXy BIPOJIOBXK yCchoro XX
CTOJIITTS, IO MPOMIILIO i 3HAKOM O17TH, TOBEICHO KOPCTOKICTh EKCTICPUMEHTIB Ha
JroAbMU. | TOTanbHO BiAMOBIAHUX (HAIIMCTCHKUM aHTUTYMaHHHM €KCIIEPUMEHTaM HaJl
JIOJCHKUM OpraHi3MOM, SIKi IIiJ] BUIJSAOM HAayKOMOJIOHOCTI YWHMIW 3J0YHHU.
[TapanenpHICTB | CHOPIAHEHICTh AHTUTYMAHHOI MTPUPOIHU IBOX TOTATITAPHUX CUCTEM —
pansHCBKOI Ta (ammrcTChKoi — ONPHUSIBHIOEThCS Y TekcTi CBitinanu KupudeHko sk y
BUMIpax KOHKPETHUX JOJIb 300paKCHUX T'epOiB 1 aHTHIEpOiB, TaK i y HPO30pOMY
HiATEKCTI.

Ha cnemianenuit anamiz 3acimyroBye >kaHpoBa crnenudika TBopy CeiTiaHu
Kupuuenko. besmepeuno, 1ie TBip-cHMOIOHT (TepMiH, MOIIMpPEHHH Y 3apyOikHil
Hayli, SKWA aKTUBHO 3alpOBa/DKye B CydacHe YKpaiHChKE 1 pocilicbke
mitepatypo3raBcTBo mpocdecop HOpiit bapabarr), y sikoMy OpraHigHO CIIONYYarOTHCS
JIBI JTIOMIHYIOYi CKJIaJIOBi: JOKyMEHTaJbHa OCHOBAa, OPHAMEHTOBAaHA XYJIOXKHIM
BUNIMCYBaHHSM 3HAaKOBHMX JeTaled, To-mepiie, a Mo-Apyre, — TIHOOKUM
NPOHUKHEHHSM Yy TICHXOJIOTiI0 MO3UTHBHUX 1 HETATUBHHUX IEPCOHAXKIB, €CTETHYHUM
3aHYPECHHSIM y OYXOBHHH CBIT CyYaCHHKIB, IKi HE MiAJaBaUCs KOPO3ii BHACIIZOK
CYCIIUJIbHUX KaTaKIi3MiB.

“JIromn He 31 cTpaxy»’ — HEBHUYEPITHE JDKEPENO0 BUBYEHHS YKPaiHCHKOT
KyJBTypH B MIMPOKOMY CHEKTpPi 3HaYeHb: MEHTAIBHOCTI, crenudimi HaIlioOHaIhbHOTO
xapakTepy, ocoOnmBocTsaX moOyTy. Lle cBoepiiHa EHIMKIIONE IS KUTTS YKPATHCHKUX
IHTEJIIMEHTIB APYroi MOJOBUHUA MUHYJIOTO CTOMITTA. Lle MOCTOBIpHUI TOKYMEHT, 1110
PO3KpUBAaE IYXOBHY OJEPXKHMICTh HECKOPEHHMX, 3aTeMHEHI Ta CBITI IUISIMH B
Olorpadisx BiJoOMHUX 1 He AyXKe JIisviB KyabTypu. KHuUTa mocigae dinbHE Micle Y
BUBYCHHI iCTOpIT IIICTAECATHUIITBA, SIK 1 CACTEMHOTO OCMHUCIICHHSI TyXOBHHX TIOIIYKiB
YKpaiHCTBa Ha LUIAXY 10 BOJIi i IepKaBHOI He3aleXHOCTi. BoHa BiITBOPIOE HE TINBKH
COIaNbHI ¥ TICHXOJIOTIYHI 3PYIICHHS B CYCIIUIILCTBI TOTO 4acy, a ¥ HOBaIii, SKUMHU
XapaKTepU3yBaBCs JIITEPaTypHUIN MPOLEC Ha MEXI 31aMy cTojiTh 1 20-x pokiB XXI
BiKY, IPOJOBXYIOUH MIPOAYKTHBHI MOJIEIi PO3BUTKY, A0 SKUX IPHUKJIAIN CBOI 3yCHIUIS
1 INCTAECATHUKH.

Takum 4uHOM, Tiepe]] HaMU — SHIUKJIONEisl eMOXU, KHUTa, 10 BiITBOPIOE
MOBHOIIIHHY KAapTHHY KUTTEBHX TMEPUNETIH TOTO0 TIOKONIHHS Yy KOHTEKCTI
HalllOHAJILHOT iCTOpIi; KHUTA, 10 JIa€ PO3TOPHYTY BiANOBiAb HA MUTAaHHA “XTO BOHU —
nrictaecsaTHUKH?”. CKinbku O HE 3MIHIOBANOCS TIOKOJNIHL B YKpaiHi, BIIAHOBYBaHHS
0OPIIiB IPOTH PaJSTHCHKOTO TOTATITAPU3MY — OJIHE 3 aKTYyaJIbHUX 3aBJIaHb CYy4acHOCTI,
mo6 mam'aTe Opo Te, SIKMX MYK 1 CTpakAaHb 3aBAaB BiH HE JIMILEHb iHTENITeHIi,
CKIJIBKH JKEPTB 3a3HaB HAIl HApPOA Yy pyci omopy, Oyja >KUBMJIBHUM IPYHTOM JUIS
TyMaHITapHOT MONITUKY JiepkaBu. “JIromu He 31 cTpaxy”— KHHTa JIJIsl TUX, XTO TparHe
y KOHKPETHHX HEpCOHAIIsAX no0aunuTH 3cepelMHH 1 30/1M3bKa  SIBHIIE
IIICTAECATHULTBA SK MOJABUT iCTOPUYHOI Baru. BaxkinmBuMm € Toi (akT, mo ixHin
JTIOCBIJI, BUUEPITHO 1 JOCTEMEHHO Ta XYI0KHBO TIEPEKOHINBO MPEICTABICHUH Y KHH31
Ceitnanun KupuyeHko, Mae OyTH aKTyali30BaHMM Yy I[OJAJbIIIOMY PO3BUTKY
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He3acTpalleHol JIIOJUHU, 34aTHOI HA YMH 331/ CHCTEMH po30yJOBH YKpPaiHCBHKOI
JIepKaBH.

Kuaura CeiTirann KupudeHko mocsria METH: OXOIUTH SIKOMOTa 00’ €KTHUBHIIIE
BaYKJIMBHH mepiof B icTopil Ykpaiuu — pyx omopy 1960-90-x pokiB — moii, IpoIecH,
SBUIIA, BHECOK MUTOMHUX Jif4iB y CIpaBy MPOTOJIOICHHS HE3AIEKHOCTI YKpaiHu.
ITomaroun Oiorpadii mepcoHakiB - MIICTAECATHUKIB — MHUCHMEHHUKIB, HAYKOBIIIB,
MIPaBO3aXUCHUKIB, ITOMITB’ I3HIB, AKi BIIITPaH BaXIIHBY POJIb Y PO3BUTKY YKPaiHCHKOT
NOJITHYHOT AYMKH 1 B OOpoTHOiI 3a He3aJeKHICTh YKpaiHu, — aBTOpKa JocsTia
MIEPEKOHIMBOCTI K y cepi NpaBIUBOrO BIATBOPSHHS TOKYMEHTAIBHOI OCHOBH, TaK i
B OQyXOTBOPCHIH 1 TAJIAHOBWTI MaHepi NMHUCHbMa, IO Ja€ MPaBO Ha3BaTH IICH TBIp
XYA0XKHIM.

[MpocTexxytoun 0COONMBOCTI OCMHCICHHS POJIi IIICTACCSITHUKIB Y KOHTEKCTI
yKpalHCBhKOi miTeparypu Ha Matepiani kaurd “Jlromm He 31 cTpaxy” CBiTiiaHu
Kuprnuenko, He MOXKHa HE TMOMITHTH, IO 3a ¢acagoM INPHUBATHHUX ICTOPIH OYyTTS
OKpEMHX OCOOHMCTOCTEH TOCTAlOTh Baromiml MpoOJieMH eK3HCTCHLIHHOTO W
OHTOJIOTIYHOrO mHopsaky. He 3a kagpoMm y AOKYMEHTaJIbHO-XYAOKHBOMY IIOJIOTHI
3QJIMIIAIOTECS ¥ aKCioJoriuHi MUTaHHA. TOMY-TO KOMIDIEKCHO ITOKA3aHO, JO YOTO
Npy3BOAMB  OaraTopiuHMi THCK Ha YKpaiHCBKY eliTy, 1 CKepoBaHE 3HHUILEHHS B
nepiogu po3opary Ta O€3AepKaBHOCTI, IO CHPHSIN JCIKOMY KOHCEPBATHU3MY
YKpaiHCHKOTO HAIIOHAJTLHOTO AyXY, BTIM, IOPOKYBadH CTIHKICTP Ta MOpPaIbHY
BUTPUMKY, CBOTO POJly «TapTyBaHHs». [[purHiueHHs yKpaiHIliB y paJssHCHKHI MEpion
HE MOTJIO HE BIUIMHYTU Ha CTAHOBJICHHS XapaKTepy CTIHKOro i BUTPUBAIIOTO, Ha 3MiHY
foro MeHTamiTeTy. 32 TAKUX YMOB (DiTOCOPCHKI YCTAHOBKU CBITOOAYEHHS, CTaBICHHS
IO TPUPOAW, JElI0 3MIHIOIOYHCH, 3aJUIIAINCS CTIMKUMH y CBOIX NPUHLIUIOBUX
TYMaHICTHYHHX 3acajiax.

[linOuBaroun WiACYMOK yCbOMY CKa3aHOMY, CIIiJ{ CTBEPIUTH, IO KHUTA
Ceitnann Kupuuenko “Jlrogu He 31 cTpaxy”’ CTaHOBUTH LIMPOKY MAHOpaMy IOAIN
Jpyroi mojaoBuHE XX CTOJNITTS, PO3IIUPIOIOYHN CIEKTP TPOMAJISTHCHKHUX 1 MOPaJbHUX
eMoIlil Ta  OIIHOK, IHTENeKTyalbHHX  iHTepnpeTamid. Po3pobka  Temm
IIICTAECATHHUIITBA CTa€ OJHHUM i3 BaXKIIMBUX IUIAIYIAPMIB y OOpOTHOI 32 TOBHOTY
MpaBId B Hammi JiTepaTypi, 3a i1 TPOMAaASHCHKY IPHUCTPACHICTh, COLIAIBHY
aHANIITUYHICTh, 1HTENIEKTYalbHY YECHICTh, II0 € BHPA30M TOMOIEHTPHYHOTO THILY
KynpTypu. KHura nornu6ioe cyKynHy XyI0KHIO KAPTHHY HApOIHOT'O BUIPOOYBaHHS.
BaxumBo, o6 10cBiJ TOro MOKOJiHHS MEPEKOHIMBO HABEPTaB 10 HOBOTO MHUCIICHHS
1 BOJHOYAC [0 CTapuX, BIYHUX MPHUHIMIIB JIIOJCHKOT MOPAIBHOCTI, 1100 CIIPHSIB
OHOBJICHHIO, O3JIOPOBJICHHIO CYCITIJIBHOI CBIZIOMOCTI CYYacHUKiB, OO MOBTOPEHHS
TaKUX Tparediil CTajJo HEMOXJIUBUM.

Ta BUCIOBJICHI MIpKyBaHHS — II€ TUIBKM Maja YacTKa TOro, IO MOXKHA 1 CJIij
ckazati npo kHury Caimnanu Kupudenko. bo BceOiuHe BHCBITIEHHS aBTOPKOIO
“ctpacti mo BiTuuszHi” y 6i0niiiHoMy 1 CTycoBOMY 3Ha4€HHi CJIOBa, IHTEpIPETOBaHI y
¢dopmari oxHiel o, — cpaBAi MUTOMUN AOKYMEHT i 00pa3 enoxu ( K Ha3BaB CBOIO
KOpOTKY rmepenmMoBy 1o kHurd IOpiii ban3po), cBiTiO Bl SKOI TPOJOBKYE
CTPYMEHITH, 3aIaJI0I0U1 iCKPH JTyXOBHOCTI 1 TBOPYOTO HATXHEHHS B CEPLSX MATPIOTIB
Ta JroAel Mo0poi BOJNI POJIOM 3 iHIIMX TOKOJiHb. BO 3 JIOTiKM KHUTH BUILIMBAE, IO
3aBIISIKM CaMOBIJIJIaHiii OOPOTHO1 AMCHICHTIB Y IPOMAJCHKIM CBITOMOCTI MOCTYIOBO
CTBEpKyBajlacsl TyMKa, 0 YKpaiHCBKUH HApOa aX HisIK HE MPUAATOK J0 "BEIHUKOTO
OpaTta", 110 CTBOPEHHS HE3AJICKHOI AEP/KABU — pEasIbHICTh, a HE IPOCTO MPisl.
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“LJUDY NE ZI STRACHU” BY SVITLANA KYRYTSCHENKO AS A
DOCUMENT AND AN IMAGE OF THE EPOCH

Sayenko Valentina

Introduction. Generations of the Sixties in the Ukrainian culture of the
twentieth century. inherited the fate and fame of the artists from the era of the Shot
Renaissance, thus having a decent place in the "European standard (henceforth
worldly)", using the expression of Evgeny Malanyuk. It is also remarkable that the
1960s, led by such figures as Vasyl Stus, Lina Kostenko, M. Vyngranovsky, D.
Pavlychko, I. Drach, V. Bazylevsky, Irina Zhilenko - in poetry; Gr. Tyutyunnik, O.
Gonchar, Yu. Mushketyk, R. Ivanychuk, E. Gutsalo, V. Drozd - in prose, did not
remain on the periphery of our time. And those who survived the brutal repressions,
did not succumb to the corrosion of time, continue to produce "long waves of culture"
(L. Andreev), characterizing the movement of artistic phenomena in new spiritual
coordinates. This means that, not only without exhausting its intellectual and creative
resources, but by increasing its number, this significant generation remains literary to
this day, intensively working in the art of Words of the XXI century, continuing to be
the producer of the top achievements of the nation in the cultural sphere.

A vivid testimony of this process is the modern work of Lina Kostenko, who
presented the Ukrainian literature as a novel "The Notes of the Ukrainian Samashed",
as well as a number of new poetry books - "Heraclitus River", "Madonna of
Crossroads” and acute publicistic performances (for example, "Ra-a- a-vneene on the
rostrum! "). No less pronounced is the whole layer of literature non-fiction with
modestly named, and yet not a capacious subtitle "Memoirs”, whose samples,
however, do not fit into this narrow genre definition.

Written on a documentary, often autobiographical basis, such works are a true
way of the Soviet era in which the Ukrainian intellectuals had to survive, not
tolerating a totalitarian regime, and not only spiritual but also physical resistance. That
is why the second generation in the twentieth century is connected with the
generations of the sixties. the stage of the Resistance Movement to the inhumane
system, reflected in such books as Homo Feriens poets Irina Zhilenko, "People not in
Fear" by scientist and human rights activist Svetlana Kirichenko, "The greatest
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miracle is life" by prose writer, poet, participant of the Ukrainian Helsinki Group
Mykola Rudenko, " Memoirs written for a son by literary critic and art critic Natalia
Kuzyakina, "Ruling forest" by Larisa Krushelnytska from the famous and tragically
defunct family of Western Ukrainian intellectuals, "fascinated by the East", who
believed in Soviet propaganda, and therefore passed through the circle of the dungeon
of hell.

And although the debut of the named and unpublished cultural figures fell on
the time of the electrified atmosphere of the Ukrainian 60s, they created the epic of
their era in the talented books of the 1990s - the novel "Young Men from the Fire
Furnace" and a series of memoirs (My Zhytomyr, My Kyiv, , "On the shore of time",
etc.) by Anatoly Dymarov, "We met with eyes in the sun" by Valery Shevchuk, "We
met with eyes in the sun" by Volodymyr Drozd, whose cultural and historical strata,
spiritual parishionality and aesthetic talent are worthy of the best of the world. ovyh
novels. They have the time of biographical and philosophical pulses, the horizons of
the soul are opened, capable of transmitting the humanitarian aura of the nation.
Everything is of curiosity: and the specifics of artistic details, based primarily on the
basis of life, but also truthfully reproduced individual feelings; and the characters of
the greatest representatives of the glorious literary generation.

These works are just a fraction of the new wave of activity of the Sixties,
which in their works from more than 50 years old to the described events, already on
the verge of millennia, captured one more creative height. These samples of non-
fiction literature are true and aesthetically complemented fragments of national history
in the format of one fate.

This is the 920-page book "People Not From Fear" by Svitlana Kirichenko,
first published in small portions in the "Courier Kryvbas" magazine, and in 2013 by
the "Smoloskyp" publishing house, which became the first subject of a special analysis
in this article. For, in addition to the short preface of Yuri Badja, a man of an
autobiographical heroine and a journalist, a well-known dissident, human rights
activist, author of the philosophical work "The Right to Live" and a distributor of
samizdatovskoy literature, a long-term prisoner of the Gulag, the book is mentioned
by petition in review articles. Meanwhile, the artistic documentary of Svitlana
Kirichenko is a brilliantly written document of the era giving a multidimensional idea
of a ban on spiritual values, which the Soviet authorities suppressed and destroyed the
creative intelligentsia, forcing it to survive on the rails of socialist realism or to endure
poverty, slavish labor, the destruction of health (as it happened with the author himself
of the book, which appeared after all mortars in the wheelchair) and the elementary
right to live. The author not only learned about himself and his family that Soviet
totalitarianism was in the fullness of anti-humanism, as it oppressed a man, depriving
him of the right to freedom of thought, feeling and action, under the ideological
pressure of which was a generation of sixties, rising against the system and its
humanitarian politics It is known: the 1960s are the name of the generation of the
Ukrainian intelligentsia, which was included in the culture and politics of Ukraine in
the second half of the 1950's, during the Khrushchev thaw (see Svitlychny 1.0., 2008).
The path that had passed the sixties from totalitarianism to democracy, everyone had
his own. Some of them grew up in an environment where the communist ideology
prevailed, and even considered ideological communists; for others practically since
childhood was influenced by the ideology of integral patriotism-nationalism. And at a
certain moment both one and the other managed to get rid of the influence of
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totalitarian ideology, they could become convinced democrats, human rights
defenders. Such a release and the changes that took place in the individual, social and
national consciousness, are presented in the book "People Not From Fear" by Svetlana
Kirichenko on an artistic and documentary basis, besides what is also a vivid
testimony to the destruction of all Ukrainian that took place not only in the 60's and
80's, but throughout the twentieth century, are of particular interest. This is a
complement to the artistic version of the sixties, as well as the confirmation of the
torture experienced by Ukrainian artists, scholars of a wide profile, while in Soviet
concentration camps (male author Yuri Badzi, Vasyl Stus, lvan Svetlychny and many
others).

The day of the sixties, according to the author's book, is the time of spiritual
and creative searches, intellectual and artistic self-expression of the Ukrainian elite.
And this can be clearly seen from the book Svetlana Kirichenko, which has such a
clear name, in which the core of the main idea is emphasized - the fearlessness and
disobedience of the Ukrainian intellectual youth to the system of destroying the
national spirit and the free culture of thinking and conscious sensation and knowledge
of national history, and therefore - the return to its people. not distorted and not
defamed by imperial chauvinistic frills.

"Literature should not be afraid of a bold intrusion into modern reality, but it
must defend the historical, cultural, linguistic and ecological heritage and mask the
crimes and abuse of the past and modern™ (Pavlishin M., 1997, p. 29) - this is the logic
of the book "People not out of fear ". The author repeatedly emphasizes Mark
Pavlyshyn's view that "literature should not be like a formerly pale or curious one,
avoid controversial issues (sharp themes), unconditionally praise the existing state"
(Pavlyshyn M., 1997, p. 30).

According to Lyudmila Tarnashinskaya, a researcher who takes on analytic
"travels" into the problems of the sixties, "it is necessary to completely overcome the
mysterious silence about the attractiveness and magic of the sixties as a narrative, to
reconcile and comprehend the spontaneous understanding of the great adventure of the
Sixties - the forerunners of the following literary generations - which still resonates in
life and literary criticism. In spite of the wide interest of the scientific community, it
still remains "terraincognita”, if we keep in mind its study in all interconnections
"(Tarnashinskaya L., 2010, p. 35).

As for the subject and purpose of the study, it is as wide and multifaceted as
the book itself, which was created in incredibly difficult conditions and for many years
of the abusive life of Ukrainian intellectuals behind bars of Soviet concentration
camps or in a large area - the Soviet Union. As a product polyphonic and a ramified
system of themes and subtexts, and for genre specificity, and polymorphic in structure,
which is given in its external and internal compositions, it is a vast space for complex
study. After all, every aspect of the talent of a documentary writer deserves not only
attention and respect, but also an actual and independent study.

The first way, which carries the information about the entire work (first apply
such a work definition for the symbiont book!), Is a semantically loaded heading and
two sub-headings. The title - "People Not From Fear" - is a mirror image of the
headline model of the novel "People of Fear" by Roman Andriyashik, a symbolic
allusion, which immediately leads to the turn of events of 1972, the second in
chronology and cruelty (after the Stalinist repression of the 30s) the destruction of the
Ukrainian creative and scientific elite, as well as the subsequent colonization of
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Ukraine under communist paradise. And at the same time it is a laconic exposition of a
rude story, where two plot lines are tied up, the first of which is a fragment of the
social history of thaw / frosts in the context of the most important events of the life of
"people who escaped from the limitations of habit" (M. Zhulynsky) and almost all
Ukrainian history under the Soviet regime; and the second - the personal destiny of the
autobiographical heroine against the background of national history.

The author of the book closely intertwines these plot lines, immediately
plunging the reader into the main motifs of the narrative and logically arguing its title:
"In the post-revolutionary Soviet decades, the first thing - under the root - was the
destruction of those who kept independently, or even sought to. And then went to the
death and millions of others before whom such a dilemma did not have time and arise.
Whether they had fear and were free to bend or not - nobody asked them: in the OSO
(Special Meeting (NKVD) - V.S.) they printed long lists for shooting and had no time
or need for individual observation. So was the breeding, the new breed was "uoschela"
(shortened words, as well as shortened to the head, in their opinion - people were in
fashion: "an advanced communist person") ... "(Kirichenko 2013, 9).

And this brief excursion into history ends with an application for the
controversy of the titles of two Ukrainian works and an underlining statement on the
author's choice of other protagonists of the narration - with the mentality of the
unshaked, and hence, of the fighters for his own and national freedom: "In 1966 the
first novel of Roman Andriyashik came out in Kyiv. He was called "People of Fear"
(Kirichenko 2013, 9). The opposite particle does not put a point in the delineation of
the two names, while causing interest to the readers: what are they - people are not
afraid? And the bridge leads to the second name, the key word "saga" emphasizing the
heroic nature of the story of the non-heroic circumstances of the being of the
characters of the work.

No less important subtitles, which not only correlate with the name, but also
give new shades meaning in it. The first one, the Ukrainian saga, - on the one hand,
expands the format of one human fate (no matter how great it was!) To the level of
national, and on the other hand - contains an indication of the nature of the narrative -
not only not limited in time and space, but also formalized on the basis of one of the
main genres of the epic - such as "special realism, lack of elements of science fiction,
special compositional clichés and compositional openness” (Abramova 2001, 921).

The third subtitle - memories - emphasizes the present-day tale of past events
and builds a peculiar subordination between the three names, as well as their semantic
load.

So, the book Svetlana Kirichenko completely closed on the parameters of
artistic in the field of a three-part nomination. And what about the special realism, that
is, the documentary basis? To the credit of the authors of the book, she managed to
achieve the organic unity of two important principles, each of which plays both its
present role and complementary. The nature of the interaction and the compatibility of
the aesthetic and non-fiction in the book is rather complex, and its mechanism is not
always open, being veiled not only by author's comments, lyric indents, chronotopes
and peculiar composition, as well as the genre nature of the work-symbiont.

Such a characteristic from the short preface of Yuri Badja is commendable:
"The author is a man of rich intelligence, of organic historicism in the reception of
events and phenomena, unshakable inner freedom, broad and profound spiritual
requests, ideologically inspired, as an active citizen, interested in life and human
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personality. It acts tirelessly and purposefully, perceives the world in all its richness
and diversity, reproduces the experienced and experiences in all the concreteness and
integrity of the process, situations, comprehension and feelings. Not only their own,
but also other people are not afraid - and fear also, and those who created this fear or
nourished it. Along with the well-known characters of the era, we see dozens of
ordinary creators, written as individuality colorful, without ideological prejudices.

That is, before us a true art work. A broad epic zeal, with a vivid epic in the
center. A work without any pretexts and at the same time plastic, content and
compositionally integral. Laconic in the word and spacious in meaning and style
"(Badzo 2013, 6).

It is remarkable, for example, that from the documentary basis - a whole
gallery of people not out of fear, which brought the Kirichenko-Badz family to a good
and evil destiny, which had been compelled as persecuted Ukrainian intellectuals to
experience disasters in the large and small zones, moving not on their own free will
the vast expanses of the "vast land of his homeland, where the man breathes so freely"
- the complexity of the composition grows, in which the four integral parts with
partitions and subdivisions are organically joined together, the latter being listed under
the heading "Annexes" of the seven cuttings their publications related to the previous
text, though indirectly but complementary.

"Part 1. Testing" consists of six chapters combined in chronological order, five
of which capture the events of the tragic 1972, when a large-scale stage of the
destruction of the nationally conscious Ukrainian elite, revealed by the concrete
experiences of the close and distant Kiev environment of the autobiographical heroine,
whose fate is sharply has changed with the deployment of a KGB criminological
process of destroying thinking, opposed to the system of intellectuals. This part,
although not the largest in size, is marked by the periods and microperiods detailed in
the headlines as brewing, scaling up the catastrophe of the moral, ideological,
political, physical tightening of the nuts, aimed at the next entry of the Damocles
sword over the Ukrainian spirit. The cinematic reception of the "close-up” plan,
combined with retardation, applied to this author made it possible for the author with a
documentary clarity and, at the same time, psychologically convincingly to write a
cardiogram of the human soul in the context of the disharmonious state of the world,
thus creating a vivid picture of the existence of the generation of the sixties, against
the backdrop of tragic turns of one's own destiny in the situation the boundaries
between life and death. Header sections, such as "January. Call "or" April - May. In
the orbit of the KGB. Letter to the Central Committee ", which are part of Part 1,
manifest key points in the far-not-so-private history of the existential choice of the
worthy Man of the Way in the absurd time that Svitlana Kirichenko defined as an
aphrodisiacal, allusive character, entitled" And the age goes on for a year "borrowed
from Models of the nomination of the famous novel by Chingiz Aitmatov "And more
than the age of the day continues." True, if the action in the popular novel of the
Kyrgyz writer takes place within one day, then in the book "People not From Fear" the
test field of testing of the Sixties and the Ukrainian nationally conscious citizens in the
millstones of the repressive machine is not limited to only a one-year duration,
because it covers events 1973, 1974, 1975, 1976, 1977, which took place in the life of
Ukraine on the brink of the final destruction of all national values and freedoms. And
this is only during the initial part of the work.
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In the subtext of the product, there is an association with another bloody five-
year plan, for which the totalitarian Stalinist regime was programmed, which did not
end with the death of the dictator. And this is only the first five years, presented in the
"Test", part of the first text of Svetlana Kirichenko.

It is also remarkable that on the forefront of each part of the work is its central
hero: in the first place of primary importance is | and my LIFE SPACE and the
FAMILY and PROFESSIONAL CONTEXT associated with the autobiographical
heroine. In the second, attention is paid to the time period of 1979-1985 (first half of
1986) years with the protagonist Yuri Badz, who, being in the KGB networks, secretly
works on the philosophical treatise "The Right to Live" about the fate of not only his
own, but also of the Ukrainian people in the Soviet empire. As a specialist, Svitlana
Kirichenko analyzes not only the main body of ideas "The Right to Live", thus
spreading light on the spiritual image of the author of the philosophical treatise, but
also the peculiarities of the individual style of his reflection and writing: "Yurko
reasoned aloud, checked me - his only listener - logical moves, thoughts, conclusions,
doubts. | wanted to be as honest and objective as possible before the history, | tried to
write as much as possible, not leaving a thread that was torn off, which suddenly
separated from the main tangle during his discourse, - each should also be
investigated, woven into a thick cloth of the text "(Kirichenko 2013, 241). Thus,
leading the work of Yuri Badzha, the documentalist consistently emphasizes the order
of definitions, which reveals the state of the soul of the hero: "What to transfer from
you" to humanity, Yurko? - Remember, as | define myself, this is the order of my
definitions: humanist, patriot, democrat, socialist "(Kirichenko 2013, 240).

Due to this personal history, in the interpretation of the author of the book,
sheds a bright light on the stifling social atmosphere, in which the movement of
resistance of the sixties began to expand. Extending it in personalities and facts,
Svitlana Kirichenko builds compositionally clearly all the components of the private
and individual life of the heroes of that time, which symbolized the characters of
stable, honest, obsessed with the idea of national and social development of Ukraine.
The book, "People Are Not For Fear", describes the tragic and cruel events, which in
turn have to survive without breaking, do not leave the impression of complete
hopelessness and pessimism. Because her heroes, named after their names and
described in various ways, appear to be visible figures of historical characters that
embody the epoch of the sixties, to which the author of the Ukrainian Saga provides
several precise definitions. The characters of the book live a full-fledged life, using all
the possibilities of art. Therefore, in addition to reading novelties of literature, they
actively attend (as long as it was possible!) Philharmonic, Kiev theaters, watch
movies. Significantly, there are a number of considerations about the actor's play of
the Francophone, about the motion pictures: "We also do not miss the theater prime
minister, especially the Frankivsk. However, the artificiality of the Ukrainian
pronunciation, the very style of acting behavior on the stage, the weakness of
productions, the intensity of contemporary plays, does not all confer aesthetic
pleasure. We will get more pleasures from the cinema, we see mostly foreign films
("Driven horses are shot, is not it?"). Actors behave much more naturally, and the
stories are not so oak-construed, as many Soviets, even this mandatory ideological
framework ... But the best Soviets do not neglect. They must be searched on big
screens ... We know directors, whose films can not be missed, watch for "Lenfilm",
Georgian cinema ... And Heifetsey July rains on our desperate souls are spilled too
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rarely. Like films at Stanley Kremer's "Nuremberg Process" level. Ukrainian cinema
has stopped at all "(Kirichenko 2013, 252). And there are quite a few such mini-
licenses or short scientific researches in the text. And this is not a vivid testimony to
the high spiritual potential, which is a sign not only of the coupleed heroes that appear
in the center of the narrative, but also the whole generation of the Sixties.

In the final (third) part covering the second half of 1986, 1987, 1988, up to the
liberation from the Yakut exile, there are two pairs of heroes, drawn out with fairly
vivid strokes that allow the reader to know the Ukrainian mentality in the territory of
Yakutia. Even in conditions of permafrost, in the Arctic Circle, in terrible need and
humiliation, they retain the taste of life and decorate it in every way, caring about the
aesthetics of temporary housing, growing vegetables and the symbolic flower of
Ukraine - blackberry - filling the beauty not only with housing but also with spiritual
communication with books and the latest journals sent to them by dissidents and
foreign associates from the mainland. As a result, they do not despair, and the
weekends fill with joy from the ceremony of chaing, correspondence with will, careful
study of social changes in Ukraine and the world, constant support of hope and
optimism.

The pairs of heroes, endowed with high potential of 1Q and a professional
scientific level of literary critics with good philosophical training, have developed
among the associates a sober look at events in the historical perspective, as well as an
analytical approach to the sociology of being in all its dimensions, attract many of its
good features of character and behavior , which is given in everyday and test
situations. Thus, such Yurko features as altruism and a strong charge of decency,
kindness, trust, the high need for honest work for the good of mankind, "the lack of
selfishness, selfishness, that is, those qualities that would have provided the
opportunity and effectiveness of the harmonious work of the human collective"
(Kirichenko 2013, 241).

The author of the book convincingly wrote out how the generation of the
sixties was formed, overcoming the stereotypes of communist dogmas, producing in a
fierce propaganda a clear patriotic position and activity of the rank, aimed at
protecting national and universal values. And this was due to the multifaceted qualities
of the book, deprived of declarativeness, but at the same time saturated with
expressive details and generalizations shedding light on sign and secondary events in
which the heroes act.

Due to this, there is a significant aesthetic effect on the unity of the part and
the whole, thought-out composition, the narrative manners inherent in the author's
book as an experienced scientific editor, a literary scholar, endowed with a literary
talent. The organic combination of the two beginnings of the work-symbiont - both in
terms of the accuracy and verifiability of the emotions experienced, the peculiarities of
the thinking sphere, the motives of conduct, the unity of the word and the business, the
purpose of the rank, and in terms of a talented manner of writing with a balanced
index of nonfiction and artisticity that determines her specific readability, largely
based on a broad associative field, produces a specific impression of both the
authenticity of the events and characters depicted, and the persuasiveness of the
artistic penetration into their essence truth and specificity. There is no detail in the
book: everything is verified on the balance of harmony. That is why she impresses
with the associativity, the breadth and depth of the letter, which gives rise to the
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intellectual author, a kind of chronicler of dissonant and tragic time, which overcame
the sixties with his will and the intransigence of moral and patriotic principles.

So, Part Il performs under the exotic title "... and a furthroat fret", based on a
semantically loaded allusion, borrowed from Transcarpathian folklore. According to
the scientist's habit of explaining a topographical or temporal phrase or a special term
pegged to a certain place, Svitlana Kirichenko introduces the reader to the course of
the case with the following explanation: "... and the furthest furry" - this is from the
favorite Yurkova song (as a vivid heroic- an ironic image of the invincibility of the
Ukrainian spirit!) brought by him from the Carpathians from the "Kyiv-Lviv journey"
in July 1963 (Kyiv: Ivan Svitlychny with his wife and Nadia, artist-architect Anatoly
Zubok, Galina Vozna and lvan, Lviv: Bogdan Gorin, lvan Grechko, Maria P. ditch
Sofia decanter-Korbut). The song is not well-known, in the context of "Memoirs" is
extremely relevant ... "

It's not a bad thing, having given the text of the song, the author emphasized
the key phrase, in which every word was deciphered, use not only in the direct, but
also figurative meaning. Here's what this argument looks like:

When the canon stood

And the fur-furt was doing well.
Both a full-fat and a full-fat
And the fur-furt was doing ...

"Canon" - a gun; "Full-fat" - constantly, invariably; "Stacking" - charging
"(Kirichenko 2013, 237).

In the subtext, the dominant motivation of the core of the Sixties is evident: to
bring order in its own Khati-State, to manage in Ukrainian (with this semantic load,
the fragment of the phrase also included in the headline model of the third part of the
book: "PART IlI: FUTURE FUTURE: CHANDIA, APPLICATION", and secondly,
always, always to stand on guard of national interests, and on the description of labor
and days of abusive life, persecution and humiliation, the serving of prison and Yakut
exile, while not departing from its principled position, invariably Svitlana Kirichenko,
in order to avoid declarativeness in the interpretation of the external manifestation of
this pathos, demonstrates almost all the facets of the daily overcoming of obstacles,
those life thorns through which the author of "The Right to Live" passes, working
underground for seven years over the treatise, more than once beginning from the
beginning after the theft / secret extraction by the organs of the manuscript.And
although the author of the second part of the book does not put one of the central
heroes on the kotunni, she can definitely penetrate into the nature of the nature of
people and not out of fear, able under any circumstances to stay at the height of
spirituality, without compromising on power. Bringing out fragments of reasoning and
key, albeit disparate, thesis from "The Right to Live", the writer emphasizes the
relevance of the concept elaborated, in particular, in the following situation: "And my
conclusion is from a thorough analysis of our situation: Ukraine can only save the way
out of the USSR, distancing from Russia "(Kirichenko 2013, 240).

But, according to the logic of the author of the book, the political component
that takes place in the work of the Sixties (works by Ivan Dziuba, Yuri Badja) is
manifested not so much in the perception and extortion of his own injustice as in
protest against the suppressed state of national life, shrouded by the ice of Soviet-style
internationalism. That is why Svitlana Kirichenko, through the prism of her fate and
family background, recreated the entire ocean of suffering during the total repression
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of the 1970s up to the Perestroika and the exit of Ukraine from the USSR, like in a
drop of water.

The author's own brilliant memory, her ability to hold in her not only the main
thing, but also the details, served their heroic generation and the Ukrainian culture to
discover the truth about the non-recurring Ukraine in the conditions of the newest
imperial communist model, which was the USSR, which abolished the general need of
Man , and not biomass, artistically comprehended by Taras Shevchenko: "In its hut
and will, and true. "That's why Svitlana Kirichenko has become a modern impeccable
chronicler of his era and at the same time an artist of the Word who thinks the images.

It seems that the documentary did not miss anything in his own observations,
as in the comprehension of the fate of many characters - bright representatives of his
era - gave everything to the system, was able in his story to combine concreteness and
synthesis conclusions, covering a wide range of different education, character, level of
culture and the thinker's sphere of characters.

If there was a need to resort to statistical observations in the cataloging of the
personosphere, which not only covers the first part but the entire book, then a long
track record of known and unknown persons named by name and unnamed heroes and
antiheroes from the scientific academic and university environment would come out.
the artistic elite, including famous artists and sculptors, masters of folk crafts and
ending with poets and prose writers, relatives and neighbors, who became in the ranks
of people not out of fear or betrayed themselves, retaining their own st calm, but from
denying parental thresholds and the civic duties.

Writing skills Svetlana Kirichenko turned out not so much in the opening of a
wide range of information about herself, her family and family, about those with
whom she met on a life road during trial times, not only in a specific stylistic
organization of the text; but in a convincingly individualized character, emphasizing
the dominant of the motivational sphere of behavior, the proportion / disproportion of
emotional and rational principles, the speed or retardation of the reaction of their
heroes in situations dangerous for the instinct of self-preservation. Because of this, the
formal mass of the human space of the book space does not cause the reader an
impression of kaleidoscopicity of the image. On the contrary, you can learn a lot of
new and interesting about the literary critics of the senior and younger generation,
intimidated and not intimidated by the system, such as Leonid Novichenko, Leonid
Kovalenko, Lina Kostenko, Natalia Kuzyakin, Mykhailina Kotsiubinskaya, Eleanor
Nightingale, as well as many and many others. the perception of the creative
environment of the dependence on the Marxist-Leninist postulates of their works and
behavior in extreme life conflicts.

At the same time, the author of the book "People not out of fear" does not act
as a general judge. Meanwhile, from the logic of the narrative, another its supernatural
task stems from the creation of a peculiar monument to the heroic generation of the
Sixties and to all people of honor who did not repent themselves in the difficult times
of the time, overcoming their own physical, moral and spiritual weakness - and thus
won. This cross-cutting book is penetrated with a book in which the material of one
human destiny reveals a very important period of the Ukrainian national history of the
tragic 20th century, in particular the second after the first, called the Shot Renaissance,
the stage of the Resistance Movement of Ukraine, which formed people of freedom,
filled with feelings of national identity and identity.
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The logic of the storytelling in the format of their own life's vicissitudes
(supposedly, quite private!) Extended to the true history of the generation of the
Sixties, and then - to the horizons of the tragedy of the Ukrainian people throughout
the twentieth century, which passed under the sign of trouble, the cruelty of
experiments on people has been proved. And totally corresponding to fascist
antihuman experiments on the human body, which, under the guise of scholarly form,
committed crimes. The parallelism and affinity of the inhumane nature of the two
totalitarian systems - the Soviet and fascist - appears in the text of Svetlana Kirichenko
as measured by the concrete destinies of the depicted heroes and antiheroes, and in a
transparent subtext.

For a special analysis the genre specificity of the work of Svitlana Kirichenko
deserves to be. Undoubtedly, this is a symbiont product (a term commonly used in
foreign science, which Professor Yuri Barabash actively introduces in contemporary
Ukrainian and Russian literary studies), in which two dominant components are
organically joined: a documentary basis, ornamented with artistic writing of sign parts,
firstly, and and secondly - a deep penetration into the psychology of positive and
negative characters, aesthetic immersion in the spiritual world of contemporaries, who
were not corrupted as a result of social cataclysms.

"People are not afraid” "- an inexhaustible source of studying Ukrainian
culture in a wide range of meanings: mentality, specificity of national character,
peculiarities of everyday life. This is a kind of encyclopedia of the life of Ukrainian
intellectuals of the second half of the last century. This is a credible document that
reveals the spiritual obsession of the undisturbed, darkened and bright spots in the
biographies of well-known and not very cultural figures. The book occupies a
prominent place in the study of the history of the sixties, as well as a systematic
understanding of the spiritual searches of Ukrainians on the path to freedom and state
independence. It reproduces not only social and psychological changes in the society
at that time, but also innovations that characterized the literary process on the verge of
breaking the centuries and the twenties of the twenty-first century, continuing
productive development models, to which the efforts and the sixties began.

Thus, before us - an encyclopedia of the era, a book that reproduces a
complete picture of the vicissitudes of that generation in the context of national
history; The book gives a detailed answer to the question "Who are they - the
sixties?". How many generations would not change in Ukraine, the commemoration of
fighters against Soviet totalitarianism is one of the urgent tasks of the present, so that
the memory of what pain and suffering he caused not only intellectuals, how many
victims our nation experienced in the resistance movement, it was a nutritious ground
for humanitarian policy of the state. "People are not out of fear" - a book for those
who aspire to see in the concrete personalities from the inside and the near-term
phenomenon of the sixties as a feat of historical weight. It is important that their
experience, exhaustively and reliably and artistically convincingly, presented in the
book by Svetlana Kyrychenko, should be updated in the further development of an
undisturbed person capable of rendering for the system of development of the
Ukrainian state.

The book of Svitlana Kirichenko has achieved the goal: to cover as
objectively as possible an important period in the history of Ukraine - the resistance
movement of the 1960s-1990s - events, processes, phenomena, and the contribution of
specific figures to the proclamation of Ukraine's independence. By presenting the
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biographies of the characters - the 1960s - writers, scholars, human rights activists,
political prisoners who played an important role in the development of Ukrainian
political thought and in the struggle for Ukraine's independence, the author reached
convincing both in the field of the true reproduction of the documentary foundation
and in the spiritual and talented the manner in which the letter gives the right to call
this work an artistic one.

By tracing the peculiarities of understanding the role of the sixties in the
context of Ukrainian literature on the material of the book "People Not From Fear"
Svetlana Kirichenko, one can not but notice that behind the facade of private stories of
the existence of individual personalities there are more important problems of
existential and ontological order. Not behind the scenes in the documentary art canvas
remain axiological issues. That is why it is shown in a complex manner what led to
many years of pressure on the Ukrainian elite, its directed destruction during periods
of discord and non-statehood, which contributed to some conservatism of the
Ukrainian national spirit, however, gave rise to stability and moral endurance, a sort of
"quenching." The oppression of Ukrainians in the Soviet period could not but affect
the development of a stable and enduring character, and a change in his mentality.
Under such conditions, the philosophical settings of the worldview, the attitude to
nature, somewhat changing, remained stable on their fundamental humanistic
principles.

Summing up all this, it should be argued that Svetlana Kirichenko's book
"People not in Fear" represents a wide panorama of the events of the second half of
the twentieth century, expanding the range of civil and moral emotions and
evaluations, intellectual interpretations. The development of the theme of the sixties is
one of the important bridgeheads in the struggle for the fullness of truth in our
literature, for its civic passion, social analyticity, intellectual honesty, which is an
expression of the homocentric type of culture. The book deepens the combined artistic
picture of the popular test. It is important that the experience of this generation be
convincingly converted to a new thinking and, at the same time, to the old, eternal
principles of human morality, to contribute to the renewal, improvement of the social
consciousness of contemporaries, so that the repetition of such tragedies became
impossible.

But the stated arguments are just a small part of what you can and should say
about Svitlana Kirichenko's book. For the comprehensive coverage by the author of
the "Passion for the Fatherland” in the biblical and Stsuvalian sense of the word,
interpreted in the format of one destiny, is indeed a specific document and the image
of the era (as its short preface to the book Yuri Bazio called), the light from which
continues the flowmen, illuminating the sparks of spirituality and creative inspiration
in the hearts of patriots and people of good will from other generations. For from the
logic of the book, it follows from the logic of the book that, thanks to the selfless
engagement of dissidents in the public consciousness, the idea that the Ukrainian
people are not an appendage to the "great brother”, that the creation of an independent
state is a reality, and not just a dream, was gradually asserted.
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