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Streszczenie. W artykule analizuje sie pierwszg monografie "Szkice ukrainskiej dramaturgii
radzieckiej. Czes¢ 1 (1917-1934)" Natalii Kuziakinej, w ktérej zrealizowano koncepcyjne podejscie
do poznania dramaturgii Rozstrzelanego Odrodzenia, co zostato pdzniej pogtebione szeregiem
kolejnych publikacji. To dato mozliwos¢ rozpoczg¢ systematycznych badan dotyczgcych genezy i
gatunku dramatu, jego specyfiki ideowo - artystycznej, trendéw nowatorskich; szczegoélnie podejs¢
do aktualnych charakterystyk gtéwnych dramatopisarzy istotnego okresu w rozwoju literatury
ukrainskiej w latach 20 - tych. W zwigzku z tym stawia sie nacisk na to, iz badanie oprécz aspektu
badawczego ma rowniez poglad teatroznawczy, czyli autorskie podejscie do problematyki
stanowienia i funkcjonowania osobisto$ci scenicznego wcielania sie i rozwoju wspodtczesnego
ukrainskiego dramatu.

Stowa kluczowe: N. B. Kuziakina, historia literaturoznawstwa, historia literatury i teatru,
dramaturgia Rozstrzelanego Odrodzenia, ideowe podtoze warto$ciowania.

Abstract. The article analyses the first part of the monograph "The Sketches on Ukrainian
Soviet Drama. Part 1 (1917-1934)", written by N. Kuziakina, which provides the realization of
conceptual approaches to the Executed Renaissance study, that was later expanded by further
publications. It gave a scientist an opportunity to start the system research on the problems of
genesis and genre study of the drama, its ideologic and artistic peculiarities, new tendencies;
especially — to consider basic characteristics of the main dramatists of the actual period of the
development of Ukrainian literature in 1920-es. According to this not only the method of literary
studies but theatre studies had to be used — the author’s view on the problems of establishment
and functioning, the peculiarities of stage-implementing and development of new Ukrainian drama.

Keywords: N. B. Kuziakina, the history of literary studies, the history of literature and theatre,
an Executed Renaissance drama, ideologic basis of judgments.

AHoTauif. Y cratTi aHanisyetbcs nepwa MoHorpacdia "Hapucu ykpaiHCbkol pagsiHCbKOl
Apamartyprii. YactnHa 1 (1917-1934)" Hartani KyssikiHOI, B SKii peanisoBaHO KOHLUENTyarbHi
nigxoauM OO0 BUBYEHHs Apamatyprii Po3cTpinsHoro BigpomkeHHs, wo 6yno nisHiwe nornvbneHo
HU3KOKD HacTynHuX nybnikauin. Lle gano 3Mory BYEHOMY po3nodyaTt¥ CUCTEMHE [OOCHioKEHHS
NUTaHb r'eHes3n i XxaHponorii gpamu, i igenHO-Xyg0XHbOT CBOEPIAHOCTI, HOBATOPCbKUX TEHAEHLIN;
0cobnMBO X — NiAINTM OO NOCYTHIX XapakTepPUCTUK MocTaTen NPOBIAHMX ApaMaTtypriB NMUTOMOro
nepiogy B po3BUTKY YKpaiHCbKol nitepatypn 1920-x pokiB. Y 3B’A3Ky 3 LIMM HaronowyeTbCcs, OKpiM
niTepaTypO3HaBY0Oro acnekTy OOCNIAXKEHHS, LWe 1 TeaTpo3HaBYNn — aBTOPCbKe BayveHHsa npobnem
CTaHOBMNEHHA | (YHKUIOHYBaHHS, OCOGMMBOCTEN CLEHIYHOrO BTIMEHHS | PO3BUTKY HOBITHBLOI
YKpaiHCbKOI Apamu.

KnrouoBi cnoBa: H. b. KysskiHa, icTopia niTepaTtypo3HaBCcTBa, icTopia nitepaTtypu i Teartpy,
apamarypria PoscTtpinsHoro Bigpoa)keHHs, igeviHe nigrpyHTs CyaXeHb.

MpoBigHOIO TEMOIO HayKOBOI TBOPYOCTi 3HAHOIO YKPaiHCbKOro Ta pOCiMCbKOro BYeHoro Hatani
BopwuciBHu KysskiHoi (1928—-1994) € opamaTypris, apTuUKynboBaHa B npausax JocnigHUui Yepes aBa
MOLLYKOBMX acnekTu — Apamy i TeaTp. Y KOMo iHTepeciB HayKoBUA BXOAUTb nepeayciM ykpaiHCbka
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apamatypria XX cToniTTa, XuTTs i TBopyicTb IBaHa Kouveprn, Mukonu Kyniwa, Jleca Kypbaca Ta
HLUIWMX penpeseHTaHTIB XaHpy, penpecoBaHi CTOPIHKA B MOro icTtopil Ta B XUTTENUcax MUTLIB,
AisinbHicTb TabipHoro Teatpy Ha Conoekax. OgHak i3 YacoMm PO3LLMPIOETLCS KOO 3auikaBreHb He
TiINbKM KIMacU4HOK YKPaiHCbKOMD, POCIMCBLKO Ta MpubanTiiCbKOK HOBITHLOK OPaMOI0 i TeaTpoMm
Towo. BapTo koHcTaTyBaTK, WO came Yyepes BuBYeHHS Apamartypril H. b. Kys3sikiHa 3ymina ycniwHo
NposBUTM CBOI ABa PIiBHOBENWKI MOLUYKOBI TanaHTW — niTepaTypo3HaBUs M MWUCTELTBO3HaBLA.
BogHoyac MycMMO MpaBOMBO 3ayBaXKUTW, WO MacwTabHun, cdopmoBaHui noHag 40-pidHoro
npaueto axoBun nornag AocnigHuui Ha gpamatyprilo BUpPa3HO 3acBigvye eBOSOUINHICTD i
HayKOBOro LNAxy, 3yMOBMEHy nepenyciM noTpanmnsHHAM Mg npec igeornorii B iHTepnpeTauii
XYOOXHbO-MUCTELbKUX SBULL | HACTUPHE BaxxaHHA 3-Mig HbOro BUPBATUCS, SIK | NparHeHHs 4OCArTU
HayKOBOi iICTUHW Yy I'PYHTOBHOMY OCMMWCIEHHI KynbTypHOro npouecy 20-x pokiB XX cTtonitra ©6e3
3BY)XEHOI igeonioriyHoi NiJOCHOBU fWLLE MapKCUCTCbKO-NEHIHCBKOro 3paska. fAk ue Monogin
JocnigHvui Bgaeanocs — 3’sicyBaty QOBOSi CkrnagHo, 60 Ha NOBEpPXHi T NiTepaTypo3HaBYMX TEKCTIB
NnocunaHHs Ha npawi KrnacukiB MapkCU3My-JIEHIHI3MY XOM i HasBHI, Ta BUMKOpUCTaHi 6e3 paHaTnsmy
pagsHCbLKNX KOHOOBUX YYEHUX.

MouaTok gpamaTtyprieaHaBumx ctyqin H. Bb. Ky3akiHOT noB’a3aHun i3 TeMoto 1i KaHOWO4aTCbKOl
ancepTtadii — "CTaHOBNEHHS YKpaAiHCbKOI pagsHcbKoi gpamartyprii. 1917-1934 pp.", 3axuweHoi
1952 poky. MNpautoBaTn Hag Heto 6yno Haa3BMYAMHO BaXKKO, OCKINbKM NPAKTUYHO BCi Kpalli cunu,
npuyeTHi 0O ApamMaTypriyHOro MucTeuTBa UbOro nepiogy, Oynu 3HUWEHI, a iXHi TekcTu
3abopoHeHi. OgHak monoga, aMmbiTHa, 3 BENMMKUM aHaniTUYHUM XUCTOM OOCHiAHMUS Taku 3Mmorna
CTBOPUTM CUCTEMHY npauto, SKa, MONPU HEYHUKHE ideonoriYyHe aHraxyBaHHS, yce X Mana
HenepexiaHy axoBy LiHHICTb. [i HanonernuBicTb y NOLYKyY [Mxepen Aana ceii nnigHuii pesynsTat
nicna Garatopa3oBMx 3BepTaHb OO BUiNiNMX gisdviB kynbTypy 1920-x pokiB, SKMM yganocs
30eperTv npmBaTHi apxiBu i 3ab60POHEHI Nig Yac TOTanbHOro 3HULLEHHSA PaastHCbKOK Briagowo 6yab-
SKUX MapOCTKIB HauioHanbHOro i Mucteubkoro BigpomkeHHs, | nepegyciMm XygooxHi TBopw,
Nno3HayeHi nacioHapHUMKU BIOKPUTTAMM, 3A4INCHEHMMW 3@ KOPOTKUA Yac OypXnMBOro po3ropTaHHs
HaNCMINMBILLNX TBOPYMX IHTEHUIW. YMmano npucnyxumnucsa nna po3yMiHHA enoxu | goni
HannpeseHTaTUBHIWLMX AisYiB KyNbTypu HadaHi MaTtepiann 3 apxiBiB TeaTparibHOro pexwucepa
Bacunsa Bacunbka, nucbMmeHHukie Mukonu BaxaHa i KOpis Cmonuya, nepeknagada n'ec 6aratbox
YKpaiHCbKMX MUTLIB, 30kpeMa 1 Mukonu Kyniwa, ansa pocincekmx Teatpie lNaBna 3eHkeBnya.

MornnbneHHio iHTepecy Ao Temu cnpusaB nepeisg H. B. KyssakiHoi go Opecn (1956), pe
NPOTAroM M’ATU POKIB BOHaA 3406yna MOXMBICTb, NpaUiorYM AOLEHTOM Kadeapu ykpaiHCbKOi
nitepatypn OQecbKOro KnacuMyHOro YHiBepcuTeTy, MNOMOBHIOBATKM pakTaxHui 6asuc CBOIX
HanpautoBaHb, OCOBIIMBO X — MMUOOKMM BUBYEHHAM XWUTTS | TBopYocTi M. Kyniwa. A B nopy
TMMYacoBOro nocnabneHHs NONITUYHOrO TUCKY Ha IHTENIreHuito — Micns BUKPUTTS KynbTy ocobu
CraniHa — goganocs A0 3auikaBfeHb OOMsIMU penpecoBaHUX YKPalHCbKUX MUCbMEHHUKIB LLe 1
creuianbHe BWBYEHHSA iCTOPii  yKpalHCbKMX TeaTpiB y dopMaTti  peXuMcepcbKoro Koprycy.
O36poiBLIMCE HOBMMW 3HAHHAMW i mKepernbHO 6a3o Npo nocTtaTi | OisnbHICTb HaMKpawmx
npeacTaBHUKIB ApamMaTypridHOro Luexy BypemMHol enoxu, 3oKkpema nicng akTMBHUX BigBigvH manoi
BaTbkiBLWMHM Mukonu Kyniwa, cnifikyBaHHS 3 yCiMa, XTO 3 HUM BYMBCS Y/ 3HaB MOro; 3BEPHYBLUNCH
Ao apxisy IBaHa [HinpoBcbkoro, 36epexeHoro Mapieto MNunuHcebkoto, Hatansa KysskiHa Bigkpuna
HeBigoMmuin nnacT MNoTonneHoi ATnaHTuan, Sk Hasneanu Po3cTpinaHe BigpomkeHHs.

Came B Opeci He Tinbku BU3PIB Yy AOCNiAHWUUI nnaH MoHorpacdivHOi penpeseHTauii cBoro
BGadeHHa npobnemu, 9K i Hanonernuea il po3pobka ogpasy B TPbOX TEMATUYHUX pycrnax, ane u
HeBOOB3i yBiHYaBCA kHMramu "Hapucu ykpaiHCbKOl paasHCbKol Apamatyprii. YactuHa 1 (1917-
1934)" (Kvi, 1958), "Opamatypr Mukona Kyniw: nitepaTtypHo-kpuTu4Hun Hapuc" (Kuis, 1962),
"Hapwucn ykpaiHcbkoi pagsHcbKoi gpamartyprii. YactuHa 2 (1935-1960)" (Kuis, 1963). CuctemHum
ornaa ykpaiHcbKol Apamartyprii nepiogy PoactpinsgHoro BigpomkeHHs 34iMCHeHO B nepLuin i3
Ha3BaHWX Npaup, WO i € 06’€KTOM HALLOro aHaniay.

MpyKMeTHO i Te, WO 3 MANMHOM Yacy 3MIHWMOCA aBTOPCbKe CTaBIIEHHSA OO MepLUoi CUCTEMHOI
KHUMN, Tema 9KOI cTana rnpucTpacTio YCbOro HaykoBoro Xutta. Tak, 1990 poky, Bignosigatoumn Ha
3annTaHHA XypHany "Crnoso i yac" y pybpuui "AstonopTpeT”, H. B. Ky3sikiHa wmpo 3sisHanacs, wo
He BiAHOCWUTb MepLly 4acTuHy CBOIX "HapuciB...", CTBOpeHy Ha OCHOBI KaHAMAATCLKOI AucepTauil,
00 npaub, SKMMK NuwaeTbes: "[oBenoca nepenTun XuTT4, Wob yce-Taku nidHaTh iCTUHY, — WO X
Take Oynu oti 20-Ti pokn" (KysskiHa H., 1990, c. 67). Ane, Sk cnpaBeanuso BUCMOBUBCS
M. HaeHko, Bce ykpaiHCcbke niTepaTypo3HaBcTBO 1940-1950-x pokiB nepebyBano skwo He "3a
rpatamu coupeaniamy”, To y "BurHanHi" (HaeHko M., 2010, c. 280). Ti BYeHi, ski Boninu po3smeaTtu
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HayKky B "MaTepuKoBii YKpaiHi", aBToMaTM4yHO NoTpannany B METOAOMOrYHI newaTta Mapkcusmy m
BYNbrapHoro couionoriamy, a ue O3Ha4ae, WO MYCWUNW CroBiAyBaTU YMHHWUKM iCTOPU3MY M
Jianektusmy, BM3HaBaTh €KOHOMIYHY OOMIHAHTY B I'eHe3i MucTeuTBa i coupeaniam sk Noro eguHoO
MOXITMBUIA NPOLYKTUBHUIW TBOPYMIA MeToA. BignosigHo 1 "UiHHICHUMK KpuTepiaMn" XygoXHIX TBOPIB
Oynn Taki NONITUYHO-IAEONOriYHI  pernamMeHTauii, SK NapTiKHICTb, KNAcoBiCTb, HAaPOAHICTb,
ICTOPUYHMIA  ONTMMI3M, COLianiCTUYHUIA TyYMaHi3aM, iHTepHauioHarniaMm, TUMNOBICTb 300paKeHHs
(MFanun4y O., 2013, c. 349-352). | xou kHura H. b. KyssikiHoi geknapye ui npyHUMnn, NpoBOASYM
30BHi "igeonoriyHo npaBunbHY NiHi0" B iHTepnpeTauii nitepaTypHO-MUCTELbKUX siBULLY, (iHakwe 6 i
He BMOanu B yMOBaXx >XOPCTKOI LeH3ypu), OAHaK LiHHICTb OOCNIAXKEHHA B TOMY, WO NOro aBTOpKa
MakcMmMmarbHO TOYHO M MacwTabHO BUNMCYE NiTepaTypHi 1 TeaTpanbHi akTn, 3okpema in gopobok
penpecoBaHMX MUTLIB; NPU LbOMY HE MaHinymnoyn XygOXHbOK OLHKOK TEKCTIB i CLUEeHIYHMX
NMOCTaHOBOK, CTBOPEHWX HaBiTb 3a CMNOTBOPEHUX ideOonoridHUX ymoB. A TOMy nepesara
3aNULAETbCA yCce XK Ha eCTeTMYHOMY Hadvani MOpPIBHAHO i3 couionoriyHm nigxogom. [llepuia
MoHorpadist npo PoscTpinaHe BigpogkeHHs npogemoHcTpyBana, wo H. b. KyaskiHa 6e3goraHHo
BONoAi€ KOMMIEKCHUM aHani3aoM i HaykOBUM iHCTPYMEHTapieM, yMi€ CUCTEMHO BUTIymadyBaTu
pocnigxysaHy npobnemy. Mpo ui ocobnueocTi panHix npaup H. b. Ky3skiHoi nuwyTb, Hanpuknag,
M. Bacebki, |. Bonuubka, B. CaeHko Ta iHWi cyyacHi HaykoBui (guB. (Kpyrnbi cton..., 2012;
Hatana KysskiHa..., 2010)). Tomy To 3aBasku ¢axoBit 00’ €KTMBHOCTI BIiAKPUTTS AOCHiAHMLUI
3anuarTbCa akTyanbHUMW Ons NOCNIAOBHUKIB Y BUBYEHHI YKpaiHCLKOI Apamartyprii nepiogy
PosctpinaHoro  BigpogkeHHs  ([. BakyneHko, A. Kosnoea, P.MosuaH, T. Ceepbinosoi,
I". CemeHtoka, C. Xopoba T1a iH.).

A BTiM, MyCMMO 3ayBaXXWTW, LLO LiNiCHOro BUCBITNIEHHS B iCTOPIi NiTepaTypo3HaBCTBa, 9K i B
iCTOpil TeaTpy, NOKN WO He 3HAWWNKM He Tinbkn paHHi npaui H. Bb. Ky3akiHoi, ane 1 ii HaykoBa
cnaguwmHa gk nirepatypo3HaByumi i TeaTpo3HaByMi beHoMeH. Lle cTpumye iHpopmauinHuin noTar
00 HUX MOMOAMX HayKOBLIB, siKi, HA Haw Nornag, CNMparyMchb Ha Kpalldi, Hanbinbll 3MICTOBHI,
npodecinHi 30obyTKM nonepeaHix NOKONiHb YYEHMX, SKpa3 i 3MOXYTb Cka3aTu npaBauBe n haxoBo
BUBIpeHe CrnoBo Npo nepiog PoscTpinsaHoro BigpomkeHHs B MUCTELBbKOMY XUTTI YKpaiHu. Tomy
BapTo nonynsipusyBatu M nepesugasatn npaui H. b. Ky3skiHOI, WO B OCTaHHi pPOKW YCMiLIHO
pobuTbCs, a KpiM TOoro, nigaaeaTtv ixX rmMBOKOMY aHanidy (SIKMM BOHW 3 YeCT0 BUTPUMAlOTb) i
MaKcuMarsbHO 3anyyaTu 40 NpeaMeTHUX CTyain.

MeToto HaLOl po3Bigku € 3’ACyBaHHA 3MICTY i cCneundikm paHHbOro HayKoOBOro NOTPaKTyBaHHS
pocnigHmueto H. B, Ky3sakiHOIO nuTaHb r'eHes3n, XaHpornoril, iAenHO-XygoXHbOI CBOEPIAHOCTI,
HOBATOPCbKMX TEHAEHLIN yKpalHCbkOi apamu nepiogy PoscTtpingHoro BigpomkeHHs, cneundiku
BMCBIT/NIEHHS HAyKOBLIEM MOCTaTen MNPOBIOHUX TOrovacHMX JApamaTtypriB, a TakoX npobrnem
CTaHOBMEHHS i PO3BUTKY HOBOIO YKpalHCbKOro TeaTpy, CUCTEMHO BUKNageHux y kKHusi "Hapucn
yKpaiHCbKOT paasaHcbKol Apamartyprii. YactuHa 1 (1917-1934)" (1958).

Ceoe pocnigxkeHHs H. b. Ky3sikiHa CTpykTypye nepegycim 3a XPOHOMOTYHUM MNPUHLIMIMOM,
BUPI3HAIOYN B PO3BUTKY YKpaiHCbKOI apamatypril 1917—-1934 pokiB 4OoTUpK MNOCAILOBHUX eTanu:
"Posgin|. YkpaiHCcbka pgpamatypria  pokiB rpomagaHcbkoi BinHKW", "Poaginll.  YkpaiHcbka
ApamaTtypria nepLioi NorioBuHU ABagudatux pokis", "Posgin lll. YkpaiHcbka gpamaTtypria gpyroi
NoNoBUHW ABaauAaTUX pokis", "Po3gin IV. YkpaiHcbka ApamaTypria nepliol nornoBMHU TPUOLSATUX
poki" (KysskiHa H., 1958). Lle gano amory aBTopLi Hakpecnutu gsa eTanu po3BUTKY ApamaTyprii i
TeaTpy O3HadeHoro nepiogy. llepwwnin 3 HUX JocnigHUUA HasvBae "AuTAYMM BikoM", Le6TO
aMaTOPCbLKOK, HEMNPOMECIMHOK (ariTkK, iHCLEHi3aLuii Ha TBOPM BiAOMUX BITYM3HSAHMX i 3apyBiKHMX
NMMCbMEHHMKIB, MacoBi TeaTpanbHi AiMCTBa, aritTcyam TOLWO) ApamaTtyprieto. A gpyrui etan
po3noyaBscsa 1924 pokom, konu 3'sBunaca nepwa n'eca "97" Mwukonu Kyniwa, gocnigHuus
BU3Ha4ae 9K eTan npodeciiHoi apamaTyprii i TeaTpy.

UMHHUKOM, AKUA MOXe CryryBaTuM apryMeHTOM caMe Takoi nepiogusauil reHesy asuwa,
HayKoBeLb, BigMOBIAHO OO CBOro MeTO4ONOriYHOro nigxoday, BUCyBae ycnixu B "0OopoTbbi 3a
CTBEP)KEHHS HOBOrO CBITY" M AMHAaMIKy pO3BUTKY "HOBOro couianictmyHoro mucteytsa" (KyaskiHa
H., 1958, c. 3, 5). 3Bigcn n TeopetuyHe onepts Ha npadi B. JleniHa, A. JlyHadapcekoro, M.
"OpbLKOro SK iAeOonoriYHNX MapKepiB OUCKYPCY, XO4 MOpPSA — CBiAOME BUKPUTTA "KyrbTy OCOOM i
NOPYLUEHHS NEHIHCLKMX HOPM AeMOoKpaTu3My Ta couianicTu4Hoi 3akoHHocTi" (KysskiHa H., 1958, c.
169), BUKpMBNEHOI NONITUKM LLIOAO MUCTELTBA | MOro AisuiB. Yce X HanBaxnuBiWiM ANs HayKoBUSA
Oyno BMABMNEHHSA HOBOI AKOCTi B 00’EKTi AOCNIMKEHHS.

Tak, "gpamaTtypria rpomagaHcekol BiHK" (1919-1920), nuwe H. Bb. KyssakiHa, Hanonernueo
LIYKae, SK | niTepatypa B LiNOMy, CBOE TEOpPeTUYHe NiArPYHTS; Y CTUNBLOBIM PO3MaiTTi, B yMOBax
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"nitepaTypHoi 60opoTbbn" 3 GypKyasHUM MUCTELTBOM i PYTYPUCTUYHOK OBCTPYKUiED BUCYBae
dopMyny ixX nponeTapcbKoi anbTepHaTMBU AK HOBOro TBOPYOro metody. A B3arani, Ha Ty nopy
CTaHoBMLLE TeaTpy i Apamn B YkpaiHi 6yno ocobnueo cknagHum (ame. KysskiHa H., 1958, c. 9).
Akwo B Pocii BXe akTMBHO Benoca "gepaBHe OrnikyBaHHA" KynbTypol ONs Hapoay:
opraHi3oByBanucs "4nCrneHHi XygoXxHi CTyail, yHiBepcuteTu MucteuTsa, TUCAYI ApamMrypTKiB Y MICTi
n Ha ceni" (KysskiHa H., 1958, c. 10), ctBoptoBanucs m’ecu HoBOi SAKocTi (B. MaskoBCbkui,
A. NlyHavapceknin, Be. BuwHescbkun, B. binnb-binouepkiBcbkuin), nepeayciM aritauiiHoro 3paska
— 3 TemMaMu peBOMoLUiHOI 6opoTbbK, Npaui, anonorii Macu, To YkpaiHa nuiie noctaBana Ha
noposi 3aMiH.

HocnigHnust yecHo nuwe npo "GinbloBMUbLKI pedopMn” KMIBCbKMX TeaTparibHUX OCEpeakKiB,
sIKi BNpoBaaKyBanucsa ogpasy nicng nepemoru "sussonutenis" (noyatok 1919 poky) i nonaranu B
NMOBHOMY 3aKpUTTI LUX 3aknagis i3 noganbLluow ix paggaHisauieto. Buceitnioe "HapompKeHHs HOBOro
Teatpy" — "lNMepworo gepxasHoro Teatpy YPCP imeHi T. LlesueHka" (OHinponeTtposcbk, 1919),
Teatpy iMeHi |. ®paHka nig kepiBHmutBom [Hata KOpu (BiHHuus, 1920), "UeHTtpoctygi nig
kepiBHuutBoM Mukonn TepeweHka (Kuis, 1920, i3 1921-ro — "TeaTpy mucTeuTtBa Aincrea"),
"KuniBcbkoro gpamaTtuyHoro teatpy" (Kugpamte) nig kepisHuutBoMm Jlecs Kypbaca (Kuis, 1920, i3
1922-ro — "bepesinb" y Xapkosi) Towo. Y penepTyapi TeatpiB Oyna cBiTOBa kracuka B
YKpaiHCbKOMY MOBHOMY OC(OPMIIEHHI, TBOPWU BITYM3HAHUX ApamaTypris XIX cT., ogHak uiTKO
npocTexyBanacs notpeba Moro po3LMPEHHS 1 OHOBMNEHHS. TOoX 3'ABNAOTLCS "M'ecu repoidHoro
XapaKkTepy, repoiko-poOMaHTUYHI iHCUeHi3auil i noBHouiHHa peanictnyHa komegin" (KysskiHa H.,
1958, c. 13).

Teatp HabyBae nepenycim NOETUYHO-POMAHTMYHOIO OBNMYYS (NPOMOHYE MiPUYHI KOMMNO3ULi
3a tBopamu T. LUeBueHka, |. PpaHka, . TnumHKM, noctaHoBM ApamMaTuyHuX noem Jleci YkpaiHku),
XO4Y KOMe[iNHI 1 repoiyHi BUCTaBM TakoX NpuBEpPTalTb yBary rnsgada. Ane, nuwe H. b. KysskiHa,
"TeaTp He Mir possmBatuca gani 6e3 gonomoru nitepatypu, 6e3 HOBMX ApaMaTUYHUX TBOPIB.
TeaTtpoBi noTpibeH OyB kBanigikoBaHMN, TanaHOBUTUA ApamaTtypr, SKWA Mir 6um HOBUK
PEBONIOLIMHAA 3MICT BTINMUTU B AOCKOHasi XyOoXHi obpasu, skui mae Ou 3a nneynma neBHUM
MUCTeUbkMA i TeaTpanbHun goceig" (KysskiHa H., 1958, c. 16). Ak KpuTMK, BOHA OA€ OLiHKY
TBOpaM, KOTpi ToAdi MpOnoHyBanu TeaTpy BITYM3HSAHI ManuCTpu cCrnoBa, — ApaMaTtudHIn cTyail
"Nerenga" (1918) M. XKyka, nipnyHin gpami "[iBunHa 3 apdgor” (1918), m'eci "Hag 6e3oaHero”,
"OpamaTnyHum  eTogam” (1922) A. MamoHTOBa, ApamaTuyHoMy MantoHKy "Benket" (1918)
M. Punecekoro, Bogesinto "Kyaum Bitep Bie?" (1919) C. BacunbueHka; 3ayBaxye Kpuay CBigOMOCTI
Hapogay 1 iHTenireHuii, Wo negantoBanaca HUMK.

BogHouac Big3Havae Kypc Ha gpamaTypridHuiA MacoBi3M, akun Byno B3ATO y KBiTHI 1919 poky
yepes orosfioleHHa BceykpaiHCbkuM TeaTpanbHMM KOMITETOM KOHKYPCY Ha HOBi M'ecn, TBOPLSMA
SAKUX Manu ctaty "LWMPOKI HapoOHi Macu"; xapakTepuaye AisrbHICTb aMaToOpPCbKUX — POBITHUYNX,
CiNIbCbKMX, CONAATCbKNX — TPYM, KOTPi CTaBUNM B OCHOBHOMY ariTauilHi OAQHOAKTIBKM, CREKTaKkni-
MITUHIK, ariTCyau HeBI4OMMX aBTOPIB, OAHAK NOAEKONN TBOpYY anpobaLito B iXHbOMY cepeaoBuLLi
npoxoauvnun i mManbyTHi 3HaHi gpamatypru. lNpumipom, Tak cknanaca gona M. IpuyaHa 3 wmoro
YepBOHOApMiINCcbko nm'ecoto "ByHTap" (1920), sika, npoTe, He nuwe BTiNOBanNa coboto aritauiviHi
O3Haku, a n Byna BMABOM APYroro HanmnoLUMPEHILLIOro HanpsAMKy gpamMaTypridHOi TBOPYOCTI LbOro
nepiogy — menogpamMmatuyHoro. TakoXX OHOBIEHHS ApamaTtyprii i TeaTpy 34ilCHIOBanocsa vepes
3ano4yaTkyBaHHS MacoOBUX CBATKOBUX AINCTB (BOCTaHHE opraHizoByBanucsa 1927 poky) — y dopmi
XUBUX KapTMH abo BMCTaB Ha MroWlax MICT, a TakKoX CHXETHUX abo akUEeHTHMX iHCLEeHi3auin,
BiOKPUTUX A0 iMNpoBi3auii, 34e6inbLloro 3 HEOKPECNEHMMN XapakTepamu, aritauiiHO-MiTUHIOBOKO
MOBOI. IxHsi noTpeba Bu3Hayanacsd MOXIMBICTIO BNMMBY Ha MacoBYy CBiOMICTb 4epes
po3irpyBaHHA MacLUTabHOCTI OXOMNSIEHHS MEBHOK iOEONOriEld 3HAYHMX BEPCTB HACENEHHS,
YTBEPOKEHHSA CUMnM "MapTinHO kepoBaHoro" HatoBny. OAHaK MNPOCTEXYe AOCMiAHULA B TaKuUx
aincteax i BusBW, 3 OOHOro 6OKy, NPONMEeTKynbTiBCTBA, a 3 Apyroro, — dopMarnbHOro
eKcnepuMeHTaTopcTBa, SKi, 3a i NepekoHaHHsAM, Benv [0 PyMHyBaHHA caMol cyTi TeaTpy W
LinicHoro AgpamMaTuyHOro TBOpY.

3a BCiel CTpPOKaTOCTi W Pi3HOCNPSAMOBAHOCTI TeaTpasibHO-ApaMaTypriYHOro XuTTa YKpaiHu
1917-1920 pokie, pobutb BucHoBOK H. B. Ky3dkiHa, cninbHMM Oyno Woro igenHe 3By4YaHHS,
TemaTtuka, obpasn. Lle "HapogHicTb", "napTivHiCTb" (Ha Haw nornag, Hespini, sk weuale
BUSIBNANNCA $SK MacOBi3M | MNONiTU3auis), KOHMNIKT B3aeMUH repos i macu, obpas "HOBOro
aKTMBHOrO reposi — Hapogy-nepemoxus”. YcBigoMneHMM po3puBOM i3 nornepeaHbol Tpaguuieto
HayKOBeLb MOSACHIOE MawXe MOBHY BiACYTHICTb Y ApamatypriyHomy mucteutsi 1917-1920 pokis
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"CKNnagHUX NOYyTTiB, NIBTOHIB, M’AKUX Ta HKHUX KONOPWUTIB, BUOarnmBux BisepyHkiB MoBu. OCHOBHI
TOHK: Bine, yepBOHe, YOpHE; 06pa3n YacTo-rycTo CBiAOMO no3baBreHi BCbOro iHAMBIAyanbHOro,
ocobucrtoro, ApyropsagHoOro 3 METOK MOBHILLIOrO BUSABMEHHS iX OCHOBHOI CyTi. 3aebinbworo ue —
couianbHi  Macku. AriTauinHin - gpamaTtyprii  uboro nepiogy 6yno Bnactuee 6GykBanbHe
BigOOpaXXeHHs1 TponiB, MOLUIMPEHMX CIOBOCMOSYY4E€Hb TOrOYaCHOI ra3eTHOi Ta MITUHIOBOI MOBMK"
(Kyssikina H., 1958, c. 32). Ocb i3 Takoro dyHOaAMeHTy, 3aknageHoro CKnagHUMu pokamu
peBontouil Ta rpoMagsHCbKOI BiHW, MNOYATKOM CBIgOMMAOHMX | couianbHUX 3MiH, Mycuna
cTapTyBaTh yKpalHCbKa MoaepHa apamatypris PoscTpinsHoro BigpookeHHs.

3a norikoto gocnigkeHHa H. B. KysskiHol, i Apama, i TeaTp YkpaiHu nepwoi nonosuHu 1920-x
pokiB Oynu 0cobnMBo TiCHO MOB’A3aHi 3i CyCMiNbHO-MOMITUYHUM XUTTSM, i3 HbOro Opann Temw,
KOHNIKTN 1 xapakTepun. AKWO B Nepiog peBosntouii Ta 3pasy nicnsa Hel OCHOBHWUIA fiTepaTypHUiA
KOHTEKCT BU3Ha4arna noesid, To Tenep 4o Hel gonyyunacs nposa, ska akTMBHO po3BmBanacs, i Bxe
BiATIHEHA LMMWN POAOBO-XaHPOBUMM OCODIMBOCTAMM, MpOKMagana CcBoOl WNaxu gpamartypris. Ha
CNyLWHY OYMKY aBTOPKM MoOHorpacii, aktueisyBanu ii OHOBMEHHSI Ta NIAHECEHHS YKpaiHCbKOT
XKypHanictukmn, 6araToMaHiTTa NMCbMEHHULBbKNX 06’eaHaHb npu TMx abo TUX OPYKOBaHMX OpraHax
YM SK CaMOCTIMHMX ocepeakiB, AoBoni nowwupeHi TBopdi aucnytn ("Bmuparoumin Teatp i
Peeontouia"; "MucteutBo manbytHboro", "Kpmsa Teatpy" Towo). "Y TeaTpi UMX POKiB, — nuLie
H. B. KyssakiHa, — 0co6nvMBO 3anekno i HeNPUMMPEHHO cnepeYanucb, 0COONMBO CMINIMBO MLLNN Ha
ofYanayLWHi ekcnepuMeHTn, HanHecnoiBaHiwi Buragku i kombiHauii Ha cueHi 3 BoKy akTopiB i,
ocobnueo, pexucepiB" (KyssikiHa H., 1958, c. 39-40).

YHacnigok Ail HasBaHMX YMHHUKIB  NPOCTEXYeETbCA Yy MoHorpadii "Hapucu ykpaiHCbKOT
pagsaHcbKkoi gpamaTyprii. YactnHa 1 (1917-1934)", ak Benacsa 6opoTtbba i 3 NponeTKynbTOM, KU
XOTiB 3aMiHUTN nNpPodeCiVHi TeaTpu CaMOAIANbHUMM TypTKaMK, i 3 peanicTU4HO-NMoOYTOBUM
KflaCM4YHUM TeaTpoM; BOoAHOYAC MpOCTeXyBanacs peBisis HauioHanbHO-BM3BOSIbHOI TEMATUKN Ta
CYTHOCTi HOBITHIX NONITUYHUX MpPOLIECiB i uinen. B acnekTi ekcnepuMeHTyBaHHS BUABSBCSA NOTAM
00 KOHCTPYKTMBI3MY W ekcnpecioHiamy ("TeaTp mucteutBa gincrea", teatp iMeHi |. ®paHka,
"Bepesine"). OgHak y BOCbMW OepXaBHUX TeaTpax YKpaiHM HapewTi novanun 3’siBMsiTUCS Cy4acHi
n’ecu, 3acBITNIOBATUCS iIMEHA HOBMX TanaHOBUTUX aBTOPIB.

Mpukpo, wo H.B. Ky3skiHa 3acTtocoBye igeonoriyHy AandepeHuiauito, XxapakTepusyoum
HanpauloBaHHA YKpaiHCbKMX ApamaTypriB UbOro nepiogy, OAHaK BaXNMBO Te, LWO, HaBiTb
NMOMIYaouN i BMPI3HAOYM iderHi NOXMOKM OKpeMux TBOPIB, BOHA aHamnidye iX Yy HepO3pMBHOCTI
3MICTY i XYOOXHbOI CBOEPIAHOCTI. Tak, Ao Tabopy "MpeAcTaBHUKIB YKpaAlHCbKOro HauioHaniamy,
3axXUCHUKIB iHTepeciB KypkynbcTBa" notpannsaTe b. AHTOHeHko-[asugosud i3 gpamoro "Juuapi
,=abcypay™ (1923), M. Is4eHko 3 n'ecoto "lMosiab" (1924); Ui MMCbMEHHUKM BUKpMBAnun peakuUinHiCTb
T.38. "couianictmyHoi peBonouil", nokasyBanu ii TEPOPUCTUYHY, amoparibHy, aHTUryMaHHy,
AHTUYKPAIHCbKY CYTHICTb. Ane u4uTad i 4yepe3 aBTOPCbKe 3anepeyHe BUCBITIEHHS opmye
YABMNEHHA Mpo pearnbHy cuTyaLito B fiTepaTypi 1 CyCnifibCTBI TOrovacHoi YKpaiHu, Npo NpuxoBaHUn
onip iHTenireHuii TotanitTapuamMosi.

Y MoHorpacii ngetbca i Npo  knaH "MonyTHUKIB" — "BuXiguiB i3 GypxKyasHOIl iHTenireHuil Ta
MiwaHcTea", 4ki, GyuimTo, nponaryBanu y TBOpax "in3ii HagKknacoBOro rymaxiamy, Bipy B
HagknacosicTb nitepatypu" (KysskiHa H., 1958, c. 48), 3axonntoBannuca MoaepHi3aMOM B YCiX MOro
nposBax abo HacnigyBanuv NPUHLMNN KPUTUYHOMO peaniamy, WO penpes3eHTOBaHO Ha npuknagi
apamartyprii 4. MamoHToBa, €. KpoTteBnya, |. Koueprn. [ocnigHnua 3 iHTepecoMm onucye
dopmMO3MICT iXHiX "couianbHO-dinocodcbkmx" TBOPIB 3 O03HaKamu cumBoniamy: m'ecu "Becenwui
Xam" (1921), "Konu Hapop BusBonsetbca” (1923), "Ave Maria" (1924), "batanbnoH meptsux"
(1925), "Oo TpeTix niBHiB" (1925) A. MamoHTOBa, AKi 3acBigYylOTb MOro pyX Bif "BUHHUYEHKIBLLUNHN"
00 peaniaMmy, BHECOK y po3pobKy pi3HOBUAY Tparedii. Y KOHTEKCTi UbOoro Turny TBOPIB BiQHOCATLCS,
3a KoHuenuieto gocnigHudi, i gpamaTtndHa noema "CuH cosn" (1923), apama "CekpeTtap npem’ep-
MmiHicTpa" (1924) €. KpoTteBunya.

3pewrToto, H. B. KyssakiHa roBoputb i Npo Moroge ykpaiHCbke nariHHsA, sike, "36epiratoum
MiLHWMIA 3B’A30K i3 Tpaguuiamu aritn’ecn", 6yno "Kpokom Bnepen y XyLOXHbOMY OCBOEHHI,
OCMUCNEHHI Temu peBonouil Ta rpoMmagsHcbkoi BiMHW" (Kyssikina H., 1958, c. 56). Y ubomy
nepeniky BoHa HasuBae n'ecu "B uyepBoHux wymax" (1924) A. lonoska, "flicosi kpyku" (1924)
B. MuHka, "laxtapi" (1924), "YHopHosem oxuB" (1925) [. begsuka, "HesamoxHuk" (1925)
A. KocTpyumHa, xod i cnpaBednuBo Haronowye Ha THXiHHI aBTopiB 40 MenogpamaTuamy W
HaTypaniamy, LWO [anocs B3HAaKW Y HEBMIiHHI UifiCHO MoAentoBaTU XapakTepW, raseTHii CyXocCTi
MOBU TBOPIB TOLLO.
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HanGinbwwnm 3000yTkOM  yKpaiHCbKOI  Apamartyprii  nepwoi nonoBuHn 1920-x  pokis
H. Bb. Ky3akiHa BBaxae CTaHOBMNEHHSA >aHpy Komepdil, ska npouna neBHUA pO3BUTOK Bif
nepepobKn KNacM4YHMUX MEC B OCYYaCHEHi MY3M4YHi FPOTECKM 3 iHTEPMELIHUMK doparMeHTamm
(B. MypuHeub, |. CeHueHko, B. Bacunbko, Octan BuwHsa, J1. Ynaran-Kpacoecbkuii Ta iH.) go
NOBHOBApPTICHOro camoodopmneHHs y TBopyocTi M. Kyniwa. BogHo4yac yBiHYYye coboto Len nepiog
Kyniwesa gpama "97" — HaUNOTYXHILINA 32 XyOOXHBOK MAWCTEPHICTIO TBIp, KM NOEAHAB KpalLLli
3006yTKN | KNAaCUYHOrO, | PEBONIOLINHOIO ApaMaTypriyHOro MucTeuTsa (NpaBamMBICTb 3006paXKeHHs,
ONTUMICTMYHMIA NadoC, HOBUI TUN reposi), BMBIB LINICHI W NepekoHNMBi HOBATOPCbKi 0bpasu-
Xapaktepu, AMBOBUXHO 3rapMOHi3yBaB KOMMNO3ULiIMHWIA | MOBHUI Nnaj TBOPY, — 3a iHTepnpeTauieto
aBTOPKM MoHorpadii. MNigcymoBytoun mipkyBaHHs, H. B. Kyssikina TBepauTb: "lMeca M. Kyniwa "97"
3aBepllye cobo cKnagHuM nepioq y poO3BUTKY YKpaiHCLKOI MOXXOBTHEBOI ApamaTyprii, B sikoMy
OGyno G6arato NOMUNOK i MEHLIe ABHUX ycnixiB <...>. PasoM 3 TuM <...> knage no4artok cnpasgi

HactynHi gBa po3ginu B kHU3i H. B. Ky3dakiHoi Hanbinbw o6’eéMHi, i 3yMOBNEHO Ue TUM, LUO
HaykoBeUb Yy TpaguuiMHOMY couianbHO-ICTOPUYHOMY 1 KYNbTYPHOMY KOHTEKCTi Xapakrepusye
TBOPYi MIKpPONOPTPETU YKPaiHCbKMX ApamMatyprie, npy Lubomy dopmMytoum Ginblio abo MeHLLO
Mipoto 06’ EKTUBHWIA, ane LiniCHWI Nornsia Ha iXH0 TBOPYICTb.

Tak, UinkoM cnywHo nocrae y moHorpadil noctate M. Kyniwa sk Han3HavHiwa y BiTYN3HSHIN
apamartyprii  gpyroi nonoBuHn 1920-x pokiB, SK MUCbMEHHUK 3 "HaMBinbWKMM CaTUPUYHUM
TanaHtom", i sk "manctep xapaktepiB" (KyssakiHa H., 1958, c. 89). Taka BMcoka oujiHKa TBOPYOCTI
M. Kyniwa 3arpyHToBaHa Ha AeTanbHOMY aHanisi TakMx Khoro gpam i komegin, sk "KomyHa B
crenax" (1925), "Tak 3aruHyB 'ycka" (1925), "3oHa" (1926), "Xynin XypuHa" (1926), "HapoaHui
Manaxin" (1928), "MuHa Masainno" (1929), "MNateTnyHa conata" (1931), "MNpowan, ceno!" (1933).
BogHouac (i HEMoOogMHOKO) BiAA4AaHO OAHWHY 4Yacy >XOPCTOKUX i4eOnoriYHMX Npunucie, 3rigHO 3
AKUMW MUTeLb NoTpanue Yy "rmyxui KyT HauioHaniamy", akui 3pyrHyBaB noro tanaHT: "BiH BTpayas
CBOI 3[40pOBi pucu, HabyBalo4yM HATOMICTb PUC MaHisiKanbHOI XBOpPOO6MMBOiI obmexeHocTi"
(KyssikiHa H., 1958, c. 86). Y uin xapakTepucTuui AOCMNigHULI MOMITHA KaTEropU4YHICTb, BUKINNKAHA
OAHVHOKO KOPCTKUM iA€OnoriYHMM  npunnucam pagsHCbKOro 4vacy. | BogHo4dac CTBOPHETLCA
BPaXXEHHSA HELUMPOCTi LUbOro CymKeHHs, 60 OCTaTOYHUA BUCHOBOK Y  i4€0NOrYHO KOHQIIKTHIN
cuTyauii 3pobneHo Ha KOPUCTb TBOPYMX JOCATHEHb NMMCbMEHHMKA, SKi "He MOXYTb OyTU BUKPECHEHI
3ictopii" (KysskiHa H., 1958, c. 89).

He mMeHLWw cymMniHHO HayKkoBLEM MPOCTEXYETLCA BHECOK B YKPAIHCBKY ApamaTyprito JoHeaaBHa
noeta i nposaika |. [JHinposckkoro. Moro m'ecu "Mo6o. i aum" (1925), "A6nyHeswit nonoH" (1926),
"Waxta Mapia" (1928), "OctaHHin rnaskoeepx" (1931) nocTtaloTb y KPUTUYHIA peuenuii aBTOpKu
MOHorpadii 4OBOSI AKICHAMU TBOPaMn, XO4 Ha agpecy MUTLUS BiQHOCUTBCS 3aCTEPEXEHHS, LLO BiH
OyB 3apy4HMKOM "BanmniTaHWMHM" 3 i4eonoriYHo XMBHUM CBITOrNA40M, WO 3pobuno "cycninbHo-
yuwep6How" (KyssakiHa H., 1958, c. 113) noro tBopyicTb.

Tum He MeHL Yy 3B’A3Ky 3 BIACYTHICTIO MaTepianis i3 3aKpMTUX apXiBiB i HEMNOBHOTOK 3HaHb NPO
0cobnMBOCTI po3ropTaHHs 6opoTLOM MK MACOBOI i eniTapHO niTepaTypoto Wwe 1 nig BraMBoMm
ornywnmBoi nponaraHgM Npo KacoBiCTb | MapTiMHICTL MUCTeuTBa, Yy kHM3i Hatani KysskiHoi
ONTMMICTUYHILLE, MOPIBHAHO 3 NiAXo4oM Ao TBopYyocTi |. [JHINpOBCLKOrow, MOBUTLCA NPO BUXIQUS i3
3axigHoi YkpaiHu, mirpaHTa 3 KaHagm M. IpyaHa, aBTopa m'ec "12" (1922), "PogumHa witkapis"
(1924), "Mig3emHa lanuumHa" (1926), "Paain” (1929) towo; kepisHuka BYCIy |. MukuteHka,
TBopuga "lay" (1927), "Ouktatypun" (1929); apamatypra-noyatkisua O. KopHindyka (ge6ioty "Ha
rpaHi” (1928), "Kam’aHun octpis" (1929) Towo); npo "xuTomMmupcbkoro camopopgka" |. Kouvepry,
aBTopa komegii "®es ripkoro murgano” (1925), deepii "Mapko B nekni" (1928), ictopnyHoi gpamu
"AnmasHe XopHo" (1928) Towo, fAki 6Ginbwo Mipow BTpannsanuM B "eCcTeTuyHy obonmy"
coupeaniamy abo npMHanMHi He Knganu KoMy ieonNoriYHNA BUKIKIK.

Pasom i3 Tum H. B. Ky3sikiHa aHanisye Hesaani cnpobu yKpaiHCbKMX OpamaTypris pO3BUHYTU
XaHp Tparikomegii (4. MamoHTOB, "Pecnybnika Ha konecax" (1927), "KnsxxHa BikTopia" (1928), iH.)
Ta 6inbw ycniwHi — peanictuyHo-nobytoBoi komegii (1. Ynaran-Kpacoscbkun, "O63onotunuce"
(1927), A. MamoHTOB, "PoxeBe naByTMHHA" (1927), iH.), Ha akux 6e3yMOBHO MO3HA4YMNOCSH
OaxaHHsa ntu ycnig 3a M. Kyniwem. Cgin HaykoBui Ornsg aBTopka 34iMCHIOE Yepes3 SOcKinnusee
NPOCTEXEHHS YKPaATHCbKO-POCIMCLKUX TBOPYMX 3B’A3KIB i 3iCTaBfieHb Ha OCHOBI [JOKYMEHTIB i
CBigYeHb TOroyacHol KpUTUKM Ta IX NepeBaXXHO HeraTMBHOrO CNEKTPY OUiHOK, HAATO KaTeropuyHoro
BU3HAYEHHA ApamMaTypridyHO-TeaTpanbHUX 3000YyTKIB UM NpopaxyHKiB, WO HAaBOAUTb HA AYMKY MpoO
TeaTpanbHe BiACTaBaHHS 9K OAHE 3 rafbM YCniWHOro po3sutky apamu. OgHak Ton o6csar iMeH i
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TBOpIB, SIKMN OKPECnoe AOCNIAHULSA, NEPEKOHNMBO 3acBigyvye OypxnvMBuin po3BUTOK Apamaryprii
nepiogy BEepLUMHHOIO PO3KBITY YKPAIHCbKOrO MOAEPHI3MY, SIKM/A YBIWLLIOB B iCTOPIilO Mig Ha3BOK
PoscTtpinaHoro BigpogpkeHHS.

Y MoHorpadhii mMae Micue neBHE pPO3OBOEHHS AOCHIOHULLKOI MNPAKTUKX, BUKIMKAHOI
pPagsHCbKO LEeH3ypot, 3 opgHoro OOKy, a 3 iHWOoro, — HecTader MOoTpidHMX DKepen Anga
3’dcyBaHHA NpaBaMBOIl iCTOPIT YKpalHCBKOT NiTepaTypu NepLuoi TpeTnHn XX CcToniTTH, KoTpa He BCA
nepebyBana B MOMOHI couianicTMyHOro peanisamy. | Monogunm BYEHWN, SIK 30AETbCS, B LbOMY
3gaBana cobi crnpaBy, YCBIOOMIIOKOYM, WO HEe OO0 BCiX TBOPIB MPUKNagaloTbCs i€O0NOriyYHi cxemu
aHanisy i nocrtynatu pagaHcbKoi kputuku. Lle BugHo xodva 6 i3 Takoro hakTy, Ak nyGnikauia y
MonbLyi, e ueH3ypHi paMku Bynn He HacCTINbKK XOpPCTKi, sk B CPCP, B "YKpaiHcbkomy kaneHgapi”
ctatti Hatani KysskiHoi "HapomxeHa peBontouieto”, MpUCBSAYEHOT MATAECATUNITTIO PO3BUTKY
niTepaTypu, NOYMHAOYM Bi MOAIN >KOBTHEBOrO MEPeBOPOTY, B KA XOOHOro pasy He BXWUTO
TepMiH "couianicTmiHnin peaniam" sk TBOpPYUA MeTOL, HarKpaLlol B CBIiTi padsHCbLKOI fiTepaTypu. 3a
ue i 6yno 6uto Ha cneuianbHOMY 3acigaHHi BYeHOI pagu |HCTUTYTY MUCTELTBO3HABCTBA,
donbknopy Ta eTHorpadii i, BpewwTi, no3daBneHo poboTu. Y noganbLlloMy 4epes HecnpaBeanmBi
YTUCKM y4eHUn 3MylueHa Oyna emirpyBaTu 3a Mexi Ykpainu. XKuByuum i npautotoum B JleHiHrpaai,
Hatans KysskiHa He nonuvwana ykpaiHiCTMKY sik OCHOBHY CBOIO creuiasniszauito, xod i 3anmanacs
LLile KOMNapaTUBICTUKOID Ta PYCUCTUKOIO.

MoeepTatounce [0 nepwoi MoHorpadii nNpo  ykpaiHCbKy Apamartyprito  PoscTpinsHoro
BigpoaxeHHsi, He MOXHa He MigKPecnuTh, siK po3rnagacTbes TBopuicTb A. ManaHa, M. IpyaHa,
O. KopHinuyka, |. Kouepru, |. MukuteHka, J1. MNepBomaicbkoro y yetseptomy po3gini "Hapucis...",
B SKMX IiXHi TBOpM, He 6e3 KpUTUKKW, 3BICHO, TnymadaTbCA $SIK MNEPEMOXHE 3aCBOEHHS
coupeanicTU4HOro MmeTogy TBOPYOCTI, BMXig Ha Ty iA€ONOriyHy MiHito, sikoi noTpebyBanu HoBa goba
i HoBa ntoauHa. ligcymMoByOUYNM € TBEPOXKEHHS NPO 3MiHY OPIEHTUPIB, sika HacTynuna y nepuin
nonoBuHi 1930-x pokiB (ckacyBaHHSA niTepaTypHUX OpraHisauin, YTBOPEHHS "MUCTELbKOro
konrocny" — Cninkn nMCbMeHHUWKIB, 3abopoHa ApPYKOBaHWX OpraHiB, TeaTpanbHUX OCEpenKiB,
YKOPCTOKE ideosnoriyHe LeH3ypyBaHHS niTepaTypHO-MUCTELBLKOI TBOPYOCTI, CyCniflbHE LibKYBaHHS,
i3onsuis), wWo npm3Beno Ao 30igHEeHHA MOAEpPHOI eCTeTUKM, SIKo Oyno ocsasiHe nonepenHe
OecaTuniTTa, a BiAgTaKk i penpecin OCHOBHOI Macu cnpaBdi TanaHOBUTUX MUTLIB, SIKi 3acBigumnm
KpaX yKpalHCbKOro peHecaHcy.

Takum u4umHOM, 6e3nepeyHrMM € BMCHOBOK, WO KHUra "Hapucu ykpaiHCbKoi paastHCbKOI
Apamartyprii. YactnHa 1 (1917-1934)" H. b. Ky3sakiHOT AianekTuyHa 3a CBOIM XapakTepowm: 3
OAHOro BOKY, Ha HiN NEXUTb NeYaTb 3BYXXEHOCTI iHhopMaLinHoT 6a3n, Npo SKy NWNOCS paHiwe, —
3aKpUTICTb apxiBiB, 3a00POHEHICTb TEKCTIB, BUMYLLEHA OQHOCTANHICTb METOAOSONYHMX YCTAHOBOK,
CMPUYMHEHUX NAPTIMHUMK NPUNNCaMK; @ 3 IHLOrO, — LiHHA He TifTbKM BUOKPEMIEHHAM Mepioay sK
nepLIoro i HambinbLIOro Po3KBITY YKpaiHCBKOT nitepatypu y XX cTOniTTi, ane wn axosicTio
po3rnagy 0coGnMBOCTEN CTAHOBIIEHHSA W PO3BUTKY BiTYM3HSIHOI Apamu i TeaTpy Po3cTpinsHoro
BiopogxeHHs. byayum ogHuMM i3 nepwmnx CUCTEMHUX HAYKOBMX BWKNadiB Uiei npobnemaTuky,
3aBAsIkM KOMY — HaBiTb 3@ MOMITUYHOrO aHraXxyBaHHs — POPMYETLCA LinicHe BadeHHs XXaHPOBOI,
iIEeNHO-TEMaTUYHOI, XYA0XXHLO-CTUNBLOBOI TUMNONOTIii ApaMaTypriyHOT TBOPYOCTI B Nopy NifHEeCEeHHs
YKPaIHCbKOrO MOAEPHI3MY, XapakTepu3yeTbCsl MaclTabHiCTI0O penpeseHTauii nepcoHanin TBopLis
XKaHpy, akueHTOBaHICTIO acnekTiB HoBaTOpCTBa B NiTepaTypHO-TeaTpanbHOMY XKUTTi i
NpoaoBXeHHA Tpaauuin IBaHa ®paHka 1 Jleci YkpaiHku y ccepi gpamaTtyprii. Came TomMy BOHa
3aCnyroBye Ha yBary cyydacHUX OOCIiOHUKIB SK iHopMaLinHe aXepero W oguH 3 eTaniB HayKkoBOl
TBOpYocCTi H. B. Ky3skiHoi, MmaTepian Ansa po3gymis B OCMWUCIIEHHI MMTOMOCTI HayKOBUX JOCATHEHD i
XUTTENMUCY BYEHOTO.
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NATALYA KUZIAKINA — AN EXECUTED RENAISSANCE DRAMA RESEARCHER:
CONCEPTUAL APPROACHES

Kovalchuk Halyna

The leading theme of the scientific work of the famous Ukrainian and Russian scientist Natalia
Borisovna Kuzyakina (1928-1994) is the drama, articulated in the writings of the researcher
through two aspects of search - drama and theater. Among the interests of the scholar include, first
of all, Ukrainian drama of the twentieth century, the life and work of lvan Kocherga, Mykola Kulish,
Les Kurbas and other representatives of the genre, repressed pages in his history and in the
biographies of artists, the activities of the camp theater in Solovki. However, over time, the circle of
interests extends not only in the classical Ukrainian, Russian and Baltic modern drama and
theater, and so on. It is worth noting that it was through the study of drama N. B. Kuzyakin
managed to successfully show his two equally searchable talents - literary critic and art critic. At
the same time, we must rightly point out that the large-scale, over 40-year-old work of a
researcher's specialty on dramaturgy clearly shows the evolution of its scientific path, due primarily
to the press ideology in the interpretation of artistic and artistic phenomena and the urge to break it
out of it, as well as the aspiration to achieve scientific truth in a thorough understanding of the
cultural process of the 20s of the twentieth century without a narrowed ideological basis of the
Marxist-Leninist specimen. It was quite difficult to find out, as it was a young scholar, for it is
difficult to find out on the surface of its literary texts the works of the classics of Marxism-Leninism,
albeit available, and used without the fanaticism of the Soviet condominium scientists.

The beginning of the drama studies studio of N. B. Kuziakin is connected with the theme of her
Ph.D. thesis - "Formation of the Ukrainian Soviet drama. 1917-1934 ", protected in 1952. It was
extremely difficult to work on it, since virtually all the best forces involved in the dramatic art of this
period were destroyed, and their texts were forbidden. However, a young, ambitious, with great
analytical resilience, the researcher was able to create systematic work, which, despite invariably
ideological engagement, still had an unchallenged professional value. Her persistence in finding
sources yielded her fruitful result after repeated appeals to survivors of the 1920s culture who
managed to preserve private archives and prohibited during the total destruction by the Soviet
authorities of any germs of national and artistic Renaissance, and above all, artistic works marked
with passionate discoveries made in the short time of the rapid deployment of the most daring
creative intentions. Many of us have used the understanding of the era and the fate of the most
prominent cultural figures to provide materials from the archives of theatrical director Vasyl Vasilko,
writers Nicholas Bazhan and Yuri Smolich, translator of plays by many Ukrainian artists, including
Mykola Kulish, for Russian theaters Pavel Zenkevich.

The development of interest in the subject was facilitated by the move of N. B. Kuzyakin to
Odessa (1956), where for five years she got an opportunity, as an associate professor of the
Department of Ukrainian Literature at the Odessa Classic University, to supplement the factual
basis of their work, in particular, a profound study of life and work. M. Kulish. And in the time of a
temporary weakening of political pressure on the intelligentsia - after exposing the cult of Stalin's
personality - added to the interests of the fate of the repressed Ukrainian writers, a special study of
the history of Ukrainian theaters in the format of the directorial corps. Armed with new knowledge
and a source base for the figures and activities of the best representatives of the dramatic
workshop of the turbulent era, in particular after active visits to the small homeland of Mykola
Kulish, communication with everyone who had studied with him or knew him; Turning to the
archives of lvan Dnieperwsky, preserved by Maria Pylinskaya, Natalia Kuzyakin discovered an
unknown stratum of the Flooded Atlantis, as the Shattered Renaissance called.
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It was in Odessa that he not only saw in the researcher a plan for a monographic
representation of his vision of the problem, as well as the persistent development of it at once in
the three thematic channels, but was soon crocheted by the books "Sketches of the Ukrainian
Soviet drama. Part 1 (1917-1934) »(Kyiv, 1958),« Playwright Mykola Kulish: literary critical essay
»(Kyiv, 1962),« Essays by the Ukrainian Soviet drama. Part 2 (1935-1960) "(Kyiv, 1963). A
systematic review of the Ukrainian drama of the period of the Shuttle Revival took place in the first
of these works, which is the subject of our analysis.

It is also remarkable that over time the author's attitude to the first system book has changed,
the theme of which has become a passion for the whole of scientific life. So, in 1990, responding to
the question of the "Word and Time" magazine in the section "Self-portrait”, N. B. Kuzyakin
sincerely admitted that he does not attribute the first part of his "Essays ..." created on the basis of
the candidate's thesis to the works that he is proud of. : "I had to go through life in order to learn
the truth - what exactly were these 20th years" (Kuzyakin N., 1990, p. 67). But, as M. Nayenko
rightly stated, all Ukrainian literary studies of the 1940s-1950s were, if not "according to socialist
realities,” but in "exile" (Nayenko M., 2010, p. 280). Those scholars who preferred to develop
science in "mainland Ukraine" automatically fell into the methodological gaps of Marxism and
vulgar sociology, which means that they had to profess the factors of historicism and dialecticism,
to recognize the economic dominant in the genius of art and socialist realism as its only possible
productive creative method . Accordingly, the "value criteria" of artistic works were such political
and ideological regulations as partisanship, class, nationality, historical optimism, socialist
humanism, internationalism, and typical image (Galich O., 2013, pp. 349-352). And although the
book by N.B. Kuziakina declares these principles, by doing an outwardly "ideologically correct line"
in the interpretation of literary and artistic phenomena (otherwise it would not have been given in
conditions of strict censorship), but the value of the study is that its author is as accurate and large
as possible writes out literary and theatrical facts, including the works of repressed artists; while
not manipulating the artistic assessment of texts and stage productions created even under
distorted ideological conditions. That is why the advantage remains at the aesthetic beginning in
comparison with the sociological approach.

The first monograph on Shot Revival demonstrated that N. B. Kuzyakin perfectly possesses a
comprehensive analysis and scientific toolkit, able to systematically interpret the problem under
study. For these features of the early writings of N. B. Kuzyakin, for example, M. Vaskiv, |. Volitsk,
V. Sayenko and other modern scholars write (see (Round table ..., 2012; Natalya Kuzyakina ...,
2010)). Therefore, due to the professional objectivity of the discovery of the researcher, they
remain relevant to the followers in the study of the Ukrainian drama of the period of the Shattered
Renaissance (D. Vakulenko, A. Kozlov, R. Movchan, T. Sverbilova, G. Semenyuk, S. Horoba,
etc.).

However, we must note that the holistic coverage of the history of literary studies, as well as in
the history of the theater, has not yet found not only the early works of N. B. Kuzyakin, but also its
scientific heritage as a literary and theater-scientific phenomenon. This holds back the
informational attraction of young scholars who, in our opinion, relying on the best, most meaningful,
professional achievements of previous generations of scholars, will just and surely be able to say a
true and professionally word about the period of the Shuttle Renaissance in the artistic life of
Ukraine. Therefore, it is worthwhile to popularize and re-publish the works of N. B. Kuzakin, which
has been successfully done in recent years, and in addition, to subject them to a deep analysis
(which they will honorably hold) and to involve as much as possible in subject studies.

The purpose of our exploration is to find out the content and specificity of the early scientific
research by the researcher N. B. Kuzyakin on the questions of genesis, genrology, ideological and
artistic peculiarities, innovative tendencies of the Ukrainian drama of the period of the Shot Revival,
the specifics of the scholar's coverage of the leading contemporary playwrights, and the problems
of the formation and the development of a new Ukrainian theater, systematically set out in the book
Essays by the Ukrainian Soviet drama. Part 1 (1917-1934) "(1958).

N. B. Kuzyakin's research is structured primarily on a chronological basis, distinguishing in the
development of Ukrainian drama of 1917-1934 four consecutive stages: "Section |. Ukrainian
drama of the years of the civil war", "Section Il. Ukrainian drama of the first half of the twenties ","
Section Ill. Ukrainian drama of the second half of the twenties "," Chapter IV. Ukrainian drama of
the first half of the thirties "(Kuzyakina N., 1958). This allowed the author to outline two stages of
the development of drama and theater of the designated period. The first of these, the researcher
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calls "childhood", that is, amateurish, unprofessional (agite, dramatization of works by famous
domestic and foreign writers, mass theatrical performances, agitsoids, etc.). And the second stage
began in 1924, when the first play "97" by Mykola Kulish appeared, the researcher defines as a
stage of professional drama and theater.

A factor that can serve as an argument for such a periodization of the genesis of a
phenomenon, the scientist, in accordance with his methodological approach, is making progress in
the "struggle for the affirmation of a new world" and the dynamics of the "new socialist art"
development (Kuzyakin N., 1958, pp. 3, 5 ) Hence, the theoretical support on the works of V.
Lenin, A. Lunacharsky, M. Gorky as ideological markers of discourse, at least in part, is the
deliberate disclosure of "the person's cult and the violation of the Leninist norms of democracy and
socialist legality" (Kuzyakin N., 1958, p. 169) , distorted policies on art and its leaders. Yet the most
important for the scientist was the discovery of a new quality in the research object.

Thus, "dramaturgy of the civil war" (1919-1920), wrote N. B. Kuzyakin, is persistently seeking,
like literature in general, his theoretical basis; in style of diversity, in the conditions of "literary
struggle" with bourgeois art and futuristic obstruction, put forward the formula of their proletarian
alternative as a new creative method. In general, at that time, the situation of the theater and
drama in Ukraine was particularly difficult (see Kuzyakin N., 1958, p. 9). If "state care" was actively
pursued in Russia for the people: "numerous art studios, art universities, thousands of drambles in
the city and in the countryside" were organized (Kuzyakina N., 1958, p. 10), plays of new quality
were created ( V. Mayakovsky, A. Lunacharsky, S. Vishnevsky, V. Bil-Belotserkovsky), first of all,
the agitation model - with the themes of the revolutionary struggle, labor, mass apology, then
Ukraine was only on the verge of change.

The researcher honestly writes about the "Bolshevik reforms" of Kyiv theatrical cells, which
were implemented immediately after the victory of the "liberators" (the beginning of 1919) and
consisted in the complete closure of these institutions, followed by their Sovietization. It covers the
"birth of a new theater" - the first state theater of the Ukrainian SSR named after T. Shevchenko
(Dnipropetrovsk, 1919), the I. Franko theater under the leadership of Gnat Yura (Vinnytsia, 1920),
"Centrostudii" under the direction of Mykola Tereshchenko (Kyiv, 1920, from 1921 to the Theater of
the Art of the Action), the Kyiv Drama Theater (Kidramet) under the direction of Les Kurbas (Kyiv,
1920, Berezil, Kharkiv, 1922). The repertoire of the theaters was a world classical in the Ukrainian
language, works of domestic playwrights of the nineteenth century, but there was a clear trace of
the need for its expansion and updating. So there are "plays of heroic character, heroic romantic
instagrams and a full realistic comedy" (Kuzyakin N., 1958, p. 13).

The theater acquires primarily a poetic-romantic face (it offers lyrical compositions for the
works of T. Shevchenko, I. Franko, P. Tychyna, the decree of dramatic poems by Lesia Ukrainka),
although comedic and heroic plays also attract the attention of the viewer. But, writes N. B.
Kuzyakin, "the theater could not develop further without the help of literature, without new dramatic
works. The theater needed a skilled, talented playwright who could translate the new revolutionary
meaning into perfect artistic images, which would have had a definite artistic and theatrical
experience behind it "(Kuzyakin N., 1958, p. 16). As a critic, she evaluates the works that were
then offered by the domestic masters of the word, the drama studio "Legend" (1918) M. Zhuk, the
lyrical drama "The Girl with the Harp" (1918), the play "Beyond the Abyss", "The Dramatic etudes
"(1922) by Y. Mamontov, dramatic drawing" Feast "(1918) by M. Rylsky," Where the Wind Heats?
"(1919), S. Vasilchenko; observes the crisis of consciousness of the people and intellectuals that
were being motivated by them.

At the same time, he notes the course on dramaturgical massism, which was taken in April
1919, because of the announcement by the All-Ukrainian Theater Committee of a competition for
new plays, whose founders were to become "broad masses of the people”; characterizes the
activities of amateur - workers, villagers, soldiers - corpses, which mainly put propaganda
monoactivists, performances, rallies, and agitation judgments of unknown authors, but sometime
creative testing in their environment was held by well-known and well-known playwrights. For
example, the fate of M. Irchan with his Red Army play "The Rebellion" (1920), which, however, not
only embodied agitation traits, but also was the manifestation of the second most widespread trend
of dramatic creativity of this period, melodramatic. Also, the renovation of the drama and the
theater was carried out through the launch of mass celebrations (last organized in 1927) - in the
form of live paintings or performances on the squares of cities, as well as plot or accent
dramatizing, open to improvisation, mostly with non-existent characters, propaganda-speaking
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speeches. Their need was determined by the possibility of influence on the mass consciousness
due to the scale of the coverage of a certain ideology of large sections of the population, the
establishment of the power of the "party-driven" crowd. However, the researcher traces such
actions and reveals, on the one hand, proletkultivstva, and, on the other, - formal experimentalism,
which, in her belief, led to the destruction of the very essence of the theater and a holistic dramatic
work.

For all the motley and diverse theatrical and dramatic life of Ukraine in 1917-1920 years, N. B.
Kuzyakin concluded that his ideological sound, themes and images were in common. This is a
"nationality”, "party" (in our opinion, immature, which more likely manifested itself as massism and
politicization), the conflict between the hero and the masses, the image of "a new active hero - the
winner". The scientist, who is conscious of the break with the previous tradition, explains the
almost complete absence of "difficult feelings, half-tones, soft and gentle colors, and intricate
patterns of language in the dramatic art of 1917-1920." The main tones: white, red, black; images
are often deliberately deprived of all individual, personal, secondary in order to more fully identify
their main essence. For the most part it is social masks. The agitational drama of this period was
characterized by the literal display of the tropes, the common phrases of the contemporary
newspaper and the speech of the meeting "(Kuzyakin N., 1958, p. 32). One of the foundations laid
out during the difficult years of the revolution and the civil war, the beginning of sensational and
social changes, was to start the Ukrainian modern drama of the Shuttle Revival.

According to the logic of N.B. Kuzakin's research, and drama, and the theater of Ukraine in the
first half of the 1920's, they were particularly closely associated with socio-political life, from which
themes, conflicts and characters were taken. If in the period of revolution and immediately after it
the main literary context was determined by poetry, then the prose that was actively developing,
and already shaded by these genealogical peculiarities, was drafted into its own way by
dramaturgy. According to the author of the monograph, the activation of its updating and elevation
of Ukrainian journalism, the diversity of writers' associations in those or some of the printed organs
or as independent centers, has intensified the creative disputes ("The Dying Theater and the
Revolution”, "The Art of the Future", "The Theater Crisis" "Etc.). "In theater of these years," writes
N.B. Kuzyakin, "it was particularly fierce and arrogantly arguing, especially at the courage to go on
the pesky experiments, the most unexpected fabrications and combinations on the stage by actors
and, in particular, directors" (Kuzyakin N., 1958, pp. 39-40).

As a result of the mentioned factors, it is traced in the monograph "Essays by the Ukrainian
Soviet drama. Part 1 (1917-1934) ", as was the struggle with the proletkolt, who wanted to replace
professional theaters with amateur circles, and with a realistic classical theater; At the same time, a
revision of the national-liberation themes and the essence of the latest political processes and
goals was traced. In the aspect of experimentation, the attraction was to constructivism and
expressionism (Theater of the Art of the Art, the Theater named after I. Franko, "Berezil").
However, eight state theaters of Ukraine finally began to appear contemporary plays, the names of
new talented authors will be covered.

It is a pity that N.B. Kuzyakin uses ideological differentiation, characterizing the work of
Ukrainian playwrights of this period, but it is important that, even observing and singling out the
ideological errors of individual works, she analyzes them in the indissolubility of content and artistic
originality. Thus, B. Antonenko-Davidovich with the drama "The Knights of the Absurd" (1923), M.
Ivchenko with the play "Uvedy" (1924) fall into the camp of "representatives of Ukrainian
nationalism, defenders of the interests of the kulaks"; these writers exposed the so-called
reactionary "Socialist revolution”, showed its terrorist, immoral, antihuman, anti-Ukrainian essence.
But the reader, through the author's denial of illumination, creates an idea of the real situation in
the literature and society of the time of Ukraine, about the hidden resistance of the intelligentsia to
totalitarianism.

The monograph refers to the clan of "fellow travelers” - "emigrants from the bourgeois
intelligentsia and the bourgeoisie” who allegedly propagated in the works of "the illusion of
supraclavic humanism, the belief in the superclass of literature” (Kuzyakin N., 1958, p. 48),
admired modernism in all its manifestations, or follow the principles of critical realism, which is
represented on the example of Y. Mamontov's drama, E. Krotevich, I. Kocherga. The researcher
with interest describes the form content of their "social-philosophical® works with signs of
symbolism: the plays "Cheerful Ham" (1921), "When the people are liberated" (1923), "Ave Maria"
(1924), "The Battalion of the Dead" (1925) ), "To the Third Cocks" (1925) Y. Mamontov, which
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testify to his movement from the "Vynnychen region” to realism, contributed to the development of
a variety of tragedies. In the context of this type of works, according to the concept of a researcher,
and the dramatic poem Son of the Owls (1923), the drama "Secretary of the Prime Minister" (1924)
by E. Krotevich.

In the end, N. B. Kuzyakin also speaks of the young Ukrainian deportation, which, "maintaining
a strong connection with the traditions of agitators,” was a "step forward in artistic development,
understanding the themes of revolution and civil war" (Kuzyakina N., 1958 , p. 56). In this list, she
calls the plays "In the Red Noises" (1924) by A. Golovko, "Forest Crooks" (1924), V. Mink,
"Shakhtar" (1924), "Chernozem Revived" (1925), D. Bedzik, " Nezamozhnik "(1925), although A.
Kostritsyn rightly emphasizes the tendency of authors to melodrama and naturalism, which was
attributed to the inability to model the characters in a holistic manner, the newspaper's dryness of
the language of works, etc.

The greatest achievement of Ukrainian drama of the first half of the 1920's, N. B. Kuzyakin, is
the formation of a genre of comedy, which has undergone a certain development from the
processing of classical pieces into modernized musical grotesques with intermediate fragments (V.
Murinets, I. Senchenko, V. Vasil'ko, Ostap Vyshnya, L. Ulagai-Krasovskii, etc.) to full-fledged self-
registration in the work of M. Kulish. At the same time, Kulisheva's drama "97" is crowning itself as
the most powerful work of art, combining the best achievements of both classical and revolutionary
dramatic art (truthfulness of the image, optimistic pathos, a new type of hero), brought out holistic
and compelling innovative images-characters, amazingly He reformed the compositional and
linguistic order of the work, according to the interpretation of the author of the monograph.
Summing up the arguments, N. B. Kuzyakin states: "M. Kulish's play" 97 "completes a difficult
period in the development of Ukrainian poetry drama, in which there were many mistakes and less
obvious successes <...>. At the same time, <...> puts the beginning of true artistic drama, her
early, but courageous youth "(Kuzyakin N., 1958, p. 71).

The next two sections in the book by N. B. Kuziakin are the most voluminous, and this is due
to the fact that the scientist in the traditional socio-historical and cultural context characterizes the
creative microportures of Ukrainian playwrights, while forming a larger or less objective, but holistic
view to their creativity.

Thus, in the monograph, the figure of M. Kulish appears to be the most significant in the
national drama of the second half of the 1920s as a writer with "the greatest satirical talent", and as
a "character master" (Kuzyakin N., 1958, p. 89). Such a high estimation of M. Kulish's work is
based on a detailed analysis of his drama and comedies, such as "The Commune in the Steps"
(1925), "The Soil of Guska" (1925), "Zona" (1926), "Julius Hurin" (1926) , "Narodny Malakhii"
(1928), "Mina Mazaylo" (1929), "Pathetic Sonata" (1931), "Goodbye, Village!" (1933). At the same
time (and unequivocally) is devoted to the tribute to the time of cruel ideological prescriptions,
according to which the artist fell into a "deadlock of nationalism", which destroyed his talent: "He
lost his healthy features, gaining the features of a maniac painful limitation" (Kuzyakin N., 1958, p.
86). In this characteristic of the researcher there is a marked categoricality, caused by the tribute to
the rigid ideological prescriptions of Soviet times. And at the same time an impression of the
insincerity of this judgment is created, because the final conclusion in an ideologically conflict
situation is made in favor of the writer's creative achievements, which "can not be struck out of
history" (Kuzyakin N., 1958, p. 89).

Not less conscientious scientist can be traced to the contribution to Ukrainian drama recently,
the poet and prose writer I. Dneprovsky. His plays Love and Smoke (1925), Yablunye Polon
(1926), Mine Mariya (1928), and The Last Gorkovkh (1931) appear in the critical reception of the
author of the monograph with rather high-quality works, although at the address of the artist There
is a warning that he was hostage to the "Vaplitanshchyna" with an ideologically false worldview,
which made his work "socially defective" (Kuzyakin N., 1958, p. 113).

Nevertheless, in the absence of materials from closed archives and incompleteness of
knowledge about the peculiarities of the expansion of the struggle between mass and elite
literature, also under the influence of a deafening propaganda on the class and party art, in the
book of Natalia Kuzyakina, optimistic, compared to the approach to the work of I. Dniprovskaya, a
native of Western Ukraine, a migrant from Canada M.Irchan, author of plays "12" (1922), "Rodina
Shiktariv" (1924), "Underground Galicia" (1926), "Radiy” (1929), etc.) ; the head of VUSPP I.
Mykytenko, the creator of "ldu" (1927), "Dictatorship" (1929); playwright-novice O. Korniychuk
(debut "On the Face" (1928), "Stone Island" (1929), etc.); about the "Zhytomyr nugget" by I.
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Kocherg, the author of the comedy "The Fairy of Bitter Almond" (1925), the marvels of Marco in
Hell (1928), the historical drama "Diamond Mill" (1928), etc., which, to a greater extent, were
captured in the "aesthetic clasp" Socialist realism, or at least did not throw him an ideological
challenge.

At the same time, N. B. Kuzyakin analyzes unsuccessful attempts by Ukrainian playwrights to
develop the genre of tragicomedias (Y. Mamontov, "Republic on Wheels" (1927), "Princess
Victoria" (1928), etc.) and more successful - realistic comedies ( L. Ulagai-Krasovskii, "Goggles"
(1927), Y. Mamontov, "The Pink Web" (1927), etc.), which undoubtedly affected the desire to
follow M. Kulish. The author carries out his scientific review through an extensive tracking of
Ukrainian-Russian creative connections and comparisons on the basis of documents and evidence
of contemporary criticism and their predominantly negative spectrum of assessments, too
categorical determination of dramatic and theatrical achievements or miscalculations, which
suggests theatrical lag as one with brakes of successful drama development. However, the volume
of names and works that the researcher outlines convincingly confirms the rapid development of
dramaturgy of the period of the heyday of Ukrainian modernism, which went down in history under
the name of the Shattered Renaissance.

In the monograph there is a certain split between the research practices caused by the Soviet
censorship, on the one hand, and, on the other, the lack of the necessary sources to clarify the true
history of Ukrainian literature of the first third of the twentieth century, which was not all in captivity
of socialist realism. And the young scientist seems to have given this to himself, knowing that not
all the works are applied to the ideological schemes of analysis and postulates of Soviet criticism.
This is evident at least from the fact that the publication in Poland, where the censorship
framework was not as rigid as in the USSR, in the "Ukrainian Calendar" Natalia Kuzyakina's "Born
by the Revolution" article devoted to fifty years of literary development, beginning with the events
of the October coup , in which the term "socialist realism"” has never been used as a creative
method of the best in the world of Soviet literature.

For this she was beaten at a special meeting of the Academic Council of the Institute of Art
Studies, Folklore and Ethnography and, in the end, was deprived of work. Subsequently, due to
unfair harassment, the scientist was forced to emigrate beyond Ukraine. While living and working
in Leningrad, Natalya Kuzyakina did not leave Ukrainian studies as their main specialization,
although she was engaged in comparative studies and Russian studies.

Returning to the first monograph on the Ukrainian drama of the Shot Renaissance, one can
not but emphasize the work of Y. Galan, M. Irchan, O. Korniychuk, I. Kocherga, |. Mykytenka, L.
Pervomayskii in the fourth section of "Sketches ...", in of course, they are interpreted as a
victorious assimilation of the socialist realistic method of creativity, the way out of the ideological
line that needed a new era and a new person. The summing up is the statement on the change of
landmarks in the first half of the 1930s (the abolition of literary organizations, the formation of an
"artistic collective farm" - the Union of Writers, the ban of printed organs, theater cells, the brutal
ideological censorship of literary and artistic creativity, social persecution, isolation) , which led to
the depletion of the modern aesthetics, which was shining in the previous decade, and thus the
repression of the bulk of truly talented artists who witnessed the collapse of the Ukrainian
renaissance.

Thus, the undeniable conclusion is that the book "Essays by the Ukrainian Soviet drama. Part
1 (1917-1934) »N. B. Kuziakina is dialectical in its character: on the one hand, it contains the seal
of the narrowing of the information base, which was discussed earlier, - the closeness of archives,
the prohibition of texts, the forced unanimity of methodological installations caused by party
regulations ; but on the other hand - is valuable not only as a distinction of the period as the first
and greatest blossoming of Ukrainian literature in the twentieth century, but also by the specialty of
considering the peculiarities of the formation and development of the domestic drama and the
Theater of the Shattered Renaissance. Being one of the first systematic scientific presentations of
this problem, thanks to which - even for political engagement - a holistic vision of the genre,
ideological, thematic, artistic and style typology of dramatic creativity forms during the period of the
rise of Ukrainian modernism, is characterized by the scale of the representation of the personalities
of the creators of the genre, the accentuation of aspects of innovation in literary and theatrical life
and the continuation of the traditions of lvan Franko and Lesya Ukrainka in the field of drama. That
is why she deserves the attention of modern researchers as an information source and one of the
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stages of scientific work of N. B. Kuzakin, a material for reflection in understanding the specificity of
scientific achievements and biographies of the scientist.
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