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KOMMOHEHTHA CTPYKTYPA TOTOBHOCTI MAUBYTHIX YYUTENIB MY3UKU Ao
BOKAJIbHO-XOPOBOI POBOTHU I3 3ACTOCYBAHHAM NMPOEKTHUX TEXHOJOIA
Nan Xan
HauioHnanbHul nedazoeivHul yHieepcumem imeHi Muxadna [dpazomaHoea

Streszczenie. W artykule rozpatruje sie problem stosowania projektowych technologii w
fachowym przygotowaniu przysztych nauczycieli muzyki. Zaakcentowano uwage naujawnieniu
specyfiki stosowania projektowych technologii w wokalno-choralnym nauczaniu studentéw. W
prace przedstawiono strukture gotowosci przysztych nauczycieli muzyki do wokalny-choralnej
pracy z stosowaniem projektowych technologii, do ktérych odniesiono sie motywacijno-emocijny,
kompetentnjstno-konstruktywny, samodzielnie-twaorczy, refleksijno-korekcijny sktadniki.
Zarysowano pozniejsze kierunki opracowania problemu badania.

Stowa kluczowe: przyszli nauczyciele muzyki; wokalno-choralne przygotowanie; projektowe
technologie; skfadniki; samodzielna twdrczos¢; przedstawienie celu; wynik; refleksja.

Abstract. In the article the problem of application of project technologies in professional
preparation of future music masters.Attention is accented on opening of specific of application of
project technologies in the vocally-choral trainingof students.The paper presents the structure of
readiness of future music masters is in-process vocally-choral work with application of project
technologies which include motivational-emotional, competence-constructive, self-creative,
reflexive-correctional components..Furtherdirectionsofdevelopmentofresearchproblemareoutlined.

Keywords:future music masters; vocally-choral preparation; projecttechnologies; component
structure; independent work; targeting; result; reflection;correction.

AHoTauis. Y ctaTTi po3rmnagaetbca npobnema 3acTocyBaHHS NPOEKTHUX TEXHOMOTIN y haxosin
nigroToBLi ManbyTHIX yumTeniB My3ukn. AKLEHTOBAHO yBary Ha po3KpUTTi cneundikm 3actocyBaHHA
NPOEKTHNX TEXHOSMOrN Yy BOKANbHO-XOPOBOMY HaBYaHHI CTygeHTiB. Y poboTi npeacrtaBneHo
CTPYKTYPY FOTOBHOCTI ManbyTHIX yunTenis My3umkn 4O BOKaNbHO-XOPOBOi pobOTH i3 3aCTOCYBaHHSM
NPOEKTHMX TEXHOSOrN, [0 SKUX BiAHECEHO MOTMBAUINHO-EMOUINHUA, KOMMETEHTHICHO-
KOHCTPYKTUBHWUA, CaMOCTINHO-TBOPYUA, PEedNEKCUBHO-KOPEKUINHUA  KOMMOHEHTU. OkpecneHo
nodanbLui HaNpPsMKN po3pobkM NpobnemMn AoCHioKEHHS.

Knw4yoBi cnoBa:mManbyTHi BUMTENI MY3MKM; BOKallbHO-XOPOBa MiArOTOBKA; MPOEKTHI
TEXHOMNOrii; KOMMOHEHTHA CTPYKTypa; CaMOCTiiHa TBOPMICTb; LUiNenoKnagaHHs; pesynbTarT,
pednekcisa; Kopeku,isi.

3abesnedeHHs dopmyBaHHS oOcobucTocTi Ta daxiBus, YCBiAOMNIOKYOro cebe 4acTkow
Cy4acHOI €BpOMencbkoi umBinisauii B ymosax rnobanbHOl iHTerpauii y CBITOBUM HayKOBO-
KyNnbTYpHUIA NPOCTip, € NPOoBIiAHUM racnom pedopMaTopCbKUX OCBITAHCBLKUX cTpaterin y pycni
OonTMMI3aLii cMCTeEMM BULLOT MUCTELLKOT OCBITK YKpaiHu Ta Kutato. PagukanbHe NigBULLEHHS BUMOT
A0 MpOdECIMHOIO HaBYaHHA Yy MUCTEUbKI cdepi nepeopieHTOBYE 3MICT (haxoBOi MiArOTOBKM
ManOyTHIX yunTenis MysuKM y LApUHY nNegaroridyHO-MUCTeLbKOl iIHHOBaTUKM SK YyMOBU BCEBIYHOMoO
dopmyBaHHS TBOPYOI iHAMBIQYaANbHOCTI ManbyTHIX daxiBuiB MMCTeubKoi ranysi. 3 uiei nosuuii
akTyanisyetbca npobriema OPMYBaHHSA rOTOBHOCTI CTyAeHTiB dakynbTeTiB MUCTeuTB Ao
BOKaIIbHO-XOPOBOI AiANIbHOCTI i3 3aCTOCYyBaHHAM MPOEKTHUX TEXHOMOrin B acnekTi CaMOCTINHOro
KOHCTPYIOBaHHA  CTyQeHTaMu K TMpOEeKTiB  BMacHoro axoBOro CTaHOBMEHHS, Tak i
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iHTepnpeTaUinHUX NPOEKTIB yAOCKOHaNeHHs 3MIiCTy i ornepauilHOro HaroBHEHHA BOKarlbHO-
XOpPOBOro NpoLecy.

O6rpyHTyBaHHs1 TeOpeTUYHMX 3acad 3aCTOCyBaHHS MPOEKTHUX TexHomnorin y daxos.in
NigroToBuUi ManbyTHIX y4nTenis My3uMku OO BOKaNbHO-XOPOBOI pobOTM CTaHOBNATH hinocodCbki
nonoxeHHsa  B.T1. AHgpyweHka, |.[. Bbexa, B.l. boHgapa, |I.A.3a3oHa, B.T. KpeMmiHs,
B. C. Kypuno, B.C.Jlytan, b. B. HoBukoBa, 4ki nigkpecnowTb 3HAYEHHS  CaMOCTINHOI
iHTeNeKTyanbHOI OisNbHOCTI SIK BaXXNMBOro dpakTopy AOCMigKEHHS NPpobrnem CTaHOBMEHHS TBOPYOI
0OCOOMCTOCTI, aKUEeHTylun yBary Ha ii YHiKanbHOCTi, CaMOCTINHO-AIANbHICHIN no3uuii. Hagatoun
npiopuTET CaMOCTIMHOCTI 0coBucTOCTi, inocodm cnuparTbCAa Ha TBOPYICTb, SIKa CNPSAMOBYE
ocobuUCTiCTb OO0 MNEpPeTBOPEHHA W yOockoHaneHHss cebe | oTouyw4oro cepegosuwia, OO
NPOEKTYBaHHS  LUMSAXIB  OOCATHEHHA MNPOOYKTUBHUX pe3ynbTaTtiB  dignbHocTi. [Mpobnemu
BMCBITNIEHHS CaMOCTIHOI TBOPYOI NO3uLii OCOBUCTOCTI 3 ypaxyBaHHSAM 3OBHILLHIX i BHYTPILLHIX
akTopiB BUCBITNIOETBCA Yy ncmxonoro-negarorivHnx npauax k. Obetoi, O. M. lNexotn,
B. M. MNogyposckoro, O. C. lMNMonar, k. PaseHna, C. O. Cucoesoi, O. K. Tuxomnposa, [. C. Xonna,
A. B. Xytopcbkoro. [ocnigHuvkn HaronowylTb Ha 34aTHOCTI OCOBUCTOCTI OO CaMOCTIAHOI
TBOPYOCTi SK €MOLiNHO-BONbOBOI Ta iHTeneKTyanbHOI TOTOBHOCTI [0 KOHCTPYIOBaHHA Ta
pe3ynbTaTUBHOIO BTINIEHHS XXUTTEBOIO MPOEKTY.

eHe3nc MNOHATTSA «MNPOEKTHi TEeXHONOoril» BUCBITNEHWA Yy HaAyKOBIM NedaroriyHin Teopil Ta
npakTuui sk metog HaedaHHs ([.[.Bawenko, [x.[Obtoi, C.I. 3aip-bek, B.O. MupoluHMYEHKO,
KO.B. Momot, O.C. lMonar, O.C. Xonn T1a iH.); K dopMa CaMOCTIiHOI opraHisauii HaB4YaHHS
(A. M. Anekctok, I. O. B3umHsa, C. Y. TonuapeHko, I. . Migkacuctnn, HO. J1. XoTyHUEeB Ta iH.); SK
TexHonoris  HaedaHHa (B. l. boHgap, K. Bpycnivr, J1. C. HeuunopeHko, O. M. MNexoTta,
C. O. Cucoera, I.[.Yeuenb, A.B.XyTopcbkoM Ta iH.); sIK yCTaHOBKa LinenoknagaHHA Ha
OOCSATHEHHS onTMManbHoro pesynetaty gisnoHocTi (K. J1. baxaHoB, C.€. 'eHkan, |. . €Epmakos).
YueHi aKkueHTyloTb yBary Ha MexaHiamax (popMyBaHHSI FOTOBHOCTI OCOBGMCTOCTIi OO TBOPYOro
CaMOBUSIBMEHHS, LOCSATHEHHST OCOBUCTICHO-3HAYyLLMX pesyrnbTaTiB, a came: eMOLiNHO-BONbOoBa,
iHTeneKTyanbHa roTOBHICTb, MOTUBW, LiIHHOCTI, OCOBMCTICHI AKOCTI Ta pUCH, LinenoknagaHHsi.

TeopeTuyHi 3acagn 3acToCyBaHHSI MPOEKTHMX TEXHOMOriA Yy (paxoBi MNiaAroToBuUi ManbyTHIX
yuuTeniB  My3uMKM 3HaxXoaATb OOIPYHTYBaAHHS Yy MUCTELTBO3HAaBYMX KOHUENUifX BigoOMMX
BiTUM3HAHMX | 3apybixHux BYeHux (O.l. Anmcumon, O.. Benu, H.IM Tysin, MN.A. KoBanuk,
A.lN. Nawexko, B.B. Mwuxawmneup, B.I. Tennos, B.[. lynbriHa, Ta iH.); y cdepi cyyacHoi
mucTeubkoi ocsitTh (O.B. EpemeHko, K.I.3aBanko, A.B. 3anuesa, A.B. Kosnp, O.M. Onekctok, .M.
Mapanka, O.M.PygHuubka, B.l. ®epgopuwmH, O.N1. XwxkHa, O.l. UWonokosa Ta iH.). HaykoBsui
aKUEeHTYIOTb yBary Ha HernepeciyHe 3HaYeHHs TexXHOroriyHo-onepauinHoi CKNagoBoi Yy 3MICTi
daxoBOi MiAroToBKM ManbyTHIX y4uTerniB My3uku, Ska BiAKPUBAE MOXIMBOCTI ANA 0COBMCTICHOro
MOLLIYKY, PO3BUTKY TBOPYOIrO MUCHEHHS CTYAEHTIB, LLO «€ 3anopyKo TBOPYOro B3aeMosbarayeHHs,
KOTpe CTBOPIOE YMOBW AN OCATHEHHS BUCOKMX XYAOXHIX pe3dynbTatie» [4, 217].

Hocnigxkytoum npobnemy bopMyBaHHSA FOTOBHOCTI ManByTHIX y4ymTenis My3uku 4O BOKarbHO-
XopoBol  poboTM i3 3aCTOCYBaHHAM  MPOEKTHUX  TEXHOMOriN,  ypaxOoBYKO4YM  MNO3UL0
A .B. XyTopcbkoro npo Te, WO negaroriyHa Teopid, WO obupaetbca Ana  peanisauii
KOMMETEHTHICHOro nigxody, He MaTMMe CEepMO3HOro MPUKNAgHOro 3HadYeHHs 6e3 NpUMHUMNOBOI
TexHonorivHocTi [12, 122], mu poarnaganu 1T sk 30aTHICTb CTYAEHTIB 40 CaMOCTIMHOMO CTBOPEHHS
NPOEKTIB [JOCANHEHHA pPe3ynbTaTUBHOCTI BOKalibHO-XOPOBOI poboTn, 9K cucteMu LUinewn, Lo
opMyeTbCA Yy npoueci UinecnpsiMoBaHOl MNPOEKTHOI AianbHOCTI i 3yMOBMEHa CYKYMHICTIO
OXOMMEHNX 3B’A3KaMW OKPEMWX CErMeHTIB BOKasilbHO-XOPOBOI KOHCTPYKLil, SKi 3abe3nevyoTb
e(EeKTUBHICTb JOCATHEHHSA CNPOEKTOBAHOI TBOPYOT METN Ha KOHKPETHUX eTanax BoKarbHO-XOPOBOI
pobGoTu.

CynepeyHicTb MiXX AMHAMIKOK 3pOCTaHHS TBOPYOI CAMOCTIMHOCTI ManbyTHIX yyuTenis My3uku
y npoueci poboTn 3 HaBYarbHUMU BOKarbHO-XOPOBUMWU KOMNEKTUBAMW Ta OOMEXEHICTIO 3MICTY i
TEeXHOMoriv X cpaxoBoi NiQroToBkn nepenbavae LUiNnecnpsiMoBaHy OpiEHTAUil0 HaBYanbHOro
npouecy Ha CTUMYSIOBaAHHA y CTYAEHTIB MeXaHi3MiB TBOPYOrO CaMOBUSIBIIEHHS, AOCATHEHHS
0COBUCTICHO-3HaYyLLMX pe3ynbTaTiB. 3anponoHOBaHa y CTaTTi CTPYKTYpHA Mogenb (popmyBaHHSA
rOTOBHOCTI ManbyTHIX y4yMTeniB My3ukm OO0 3aCTOCYBaHHS MPOEKTHUX TexHonorin Bbupae y cebe
mMomuseauitiHo-eMouiHuU, KOMremeHMHICHO-KOHCMpyKmMueHuU, camocmiliHo-meop4yuli  ma
pegrieKcU8HO-KOPEKUIUHUU KOMIOHEHMU.

MomusauitHo-eMoUjiHUlU KOMMIoHeHm OByMOBMIOE CTYMiHb PO3BUTKY Y MaWbyTHIX y4duTenis
MY3MKM MNpParHeHHs A0 OBOSIOAIHHA 3HAHHAMM, YMIHHAMM | HaBMYKamMu, HeobXigHMMK Ons
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NpodecinHOi BOKaNbHO-XOPOBOi POBOTH 3 AUTAYMMM KONEKTMBAMM, LLO CBiAYMTb NPO BU3HAYEHHS
Ta HaMoOBHEHHA CTyAEHTaMu Linen HaBYanbHOI AiANbHOCTI 0COBUCTICHO-EMOLINHUM CMUCIIOM Ta €
CMOHYKaNbHMM YMHHMKOM YMOTMBOBAHOI CNPAMOBAHOCTI MambyTHIX y4uuTeniB My3uMKM Ha
OBOJIOAIHHA NMPOEKTHUMW TEXHOSOrAMM B acrnekTi KOHCTPYKBaAHHA MPOEKTIB BriacHOro ¢axoBoro
CTaHOBMEHHS.

KomnemeHmHicHO-KOHCMpyKmugeHuli  KOMoHeHm  3abesnevye OpMyBaHHS  (haxoBuX
KOMMETEHLiN CTYAEeHTIB, BU3HAYAETLCS MIPOK HAKOMUYEHHS YMiHb NPOEKTYBATN BOKaSIbHO-XOPOBY
OiSnbHICTE Ta BUABNHAETLCA B LiNecnpsMoBaHOMY 3AINCHEHHI CTygeHTaMuM cuctemun Ain
iHTeneKTyanbHO-aHan TM4HOro, JocnigHUUBKOro, KOMYHiKaTUBHOTO, OLiHIOBanNbHOrO,
ynpasriHCbKOro, TBOPYOro, pedorieKCMBHOrO CrpsiIMyBaHHSA, WO 3arafnioM Crpusie CamMoCTinHOMY
KOHCTPYIOBaHHIO  MPOEKTIB, LiNecnpssMoBaHMX Ha pesynbTaTMBHE MOKpalaHHA  SKICHUX
XapaKTePUCTUK BOKAITbHO-XOPOBOIro NpoLecy

CamMocmiliHo-meopYUUKOMIIOHEHM  CKEPOBYE  (PaxOBO-TEXHOMOMYHE Ta  MeToaudHe
3abe3neyeHHs cTygeHTaMmM CaMOCTIMHO-NPE3EeHTOBaHMX AN, WO XapaKTepusyeTbCsl CaMOCTINHOK
AiSINbHICHOK CTpaTerietlo CTyAeHTIB WOoAO0 peanidauii NPOeKTiB  BOKanbHO-XOpoBOi poboTn 3
HaBYanbHMM KOMEKTMBOM, L0 MPU3BOAATbL A0 YCMILWHOrO [OCArHEHHS MOCTaBMNEeHUX Uinen i
[03BOMSA€E BUATU HA CaMOCTIMHMI piBEHb BUPILLEHHSA BOKaNIbHO-XOPOBUX 3aBAaHb.

PegpnekcugHo-KOpeKUitiHUl KOMIMOHEHM aKyMynioe Cy0’ €KTMBHO-OLHIOBANbHY TPAEKTOPIO
CaMOKOHTPOJI0 ManbyTHIX y4nTeniB My3uku, € iHaQnkaTopom pednekCBHOIo ynpasniHHSA BNAcHO
DISNbHICTIO, WO BUABNSAETbCA Y 30aTHOCTI CTYAEHTIB OO CaMOKPUTUKK, pednekCMBHOro
OCMUCIIEHHS1 Ta OO’EKTMBHOrO aHanidy pesynbTaTiB MNpes3eHTauii MPOEKTIB BOKallbHO-XOPOBOI
po60TK, AeTanbHOro OUIHIOBaHHA CTYNEHI0 CaMOA4OCTaTHOCTI NPOEKTY, 34i6HOCTI A0 pedneKCMBHOI
CaMOOLIHKA 1 CaMOKOHTPOJSIO, L0 CTBOPIOE NepeaymMoBU AfS camMoperyrnsuil BoKanbHO-XOPOBOI
OisitNbHOCTI.

3aranbHoBIAOMO, L0 MOTMBaUiMHA cdepa 3anmae ocobnmBe Micue B CTPYKTYypi OCOOUCTOCTI
Ta sBNse cobol cTaHaapTM3oBaHy cucTtemy notped A0 BUCOKMX [OCAMHEHb Yy CTAHOBIEHHI
CaMOCTINHOT i LUinecnpsiMmoBaHOI OCOOMCTOCTiI, fika HanawToBaHa Ha OTPUMAHHSA BUCOKUX
pesynbTaTiB. [lig 4ac po3pobku momuseauiliHo-eMOUiliIHO20 KOMIOHEeHma, MW Cnupanucst Ha
BMCHOBKWM MCUXONOro-neaaroriyHoi  Hayku Woao poni MoTuBauii Yy  AisnbHOCTI  0COBUCTOCTI
(K.A. AbynbxaHoBa-CnaBckasi, b.l. AHaHbeB, J1.C. Burotcokuin, O.M. JleoHTbeB, C.C. PyGiHWTENH,
C.0.Cucoea, b.l. Tennos Ta iH.;, MOTMBauii peani3auii noTpebu [OCArHEHb YycCnixy
(4.K. MakKnennang, 3. ®penig Ta iH.); MoTmBauii noTpebu camoakTyanisauii, Sk TeHAeHUil go
TBOpYocTi (A. Macnoy, T.Maric, A.PeaH).

Poarnagaoum MoTMBaLitO SK FONMOBHY JTaHKY 3aCTOCYBaHHSA NPOEKTHUX TEXHOMOrN Y BOKarbHO-
XOpOBIN  OiANbHOCTI  ManbyTHIX y4duTenis My3ukum HabyBalTb npeporatMBym MOTUBKM, SKi
00YyMOBIIOOTL MOBEAIHKOBY Ta [AiANbHICHY aKTUBHICTb CTYAEHTIB, BUABNAOTH BigHOLEHHS 00
06’ekTy Aii, BUCTYnalTb NpeaMeTHUM 3MICTOM noTpebu, cy6’ekTMBHO Bigobpaxaruncb y gopmi
nepexuBaHHs, OGa)kaHHsl, NparHeHHs, YCBIOOMIEHHA HeOOXiOHOCTI NPOMECINHOrO 3pOCTaHHS.
Biatak, po3BUTOK MOTMBALIMHUX YCTPEMMiHb MaWbyTHIX ydyuTeniB My3WKW [0 3aCTOCYyBaHHS
NMPOEKTHUX TEXHOSOrNIN Y BOKarlbHO-XOPOBIMA AiANbHOCTI NOCTae K npobriema CTPYKTYpyBaHHS,
CriBBIQHOLUIEHHSA Ta IHTErpyBaHHS Linen 0CobUCTICHOro Ta NPoeCinHOro CaMopO3BUTKY.

MpoBigHUM MOTMBOM MPOEKTHOI AIANbHOCTI Yy BOKaNbHO-XOPOBIMA NIArOTOBLUI ManbyTHIX
yumTeniB My3uMku € OCOBUCTICHUI XapakTep CIPUAHATTS MUCTELbKMX TBOPIB, SKMA OBYMOBIOE
nosABy eCTeTUYHO-eMOUINHUX nepexuBaHb. Ha BigMiHY Big iHWWX nepexuBaHb, €MOLinHI
nepexvBaHHS Y npoueci MUCTELbKOI AisnbHOCTI 6e3nepepBHi, BUHWU HACU4ylOTb OYXOBHi CUMU
0COBMCTOCTI Ta OAHOYACHO KOHCTPYIOKOTb iHAMBIAYaNbHUA CTUMb CNPUAHATTS MUCTELbKUX TBOPIB 1
iHauBiayanbHi noTpebn (MoTuBN).

MoTuMBaLiNHO-eMOUINHWUIA KOMMOHEHT nepeabayae cnpsiMyBaHHA CTYAEHTIB 40 NPOEKTyBaHHS
BMacHOro 3MiCTy TBOpIB BOKaflbHO-XOPOBOIMO MWUCTELUTBa, IHTEeneKTyanbHO-iHopMaLinHOro
HanNoOBHEHHS AaHOro npouecy, 3MillleHHs LLeHTPY 3HaYyLWOCTi negaroriyHoro BrfunBY Bifl 3aCBOEHHS
3HaHb Ha CaMOCTINHY AiANbHICTb CTYAEHTIB, CNPSMOBaHY Ha Camori3HaHHA 1 camo3barayeHHs ix
A0CBiOM BOKarbHO-XOPOBOI TBOpYOCTI. LLlo Ao3Bonse BMOKpeMUTU rpyny NpoBigHUX MOTUBIB, SKi
CNpUsAOTL akTMBI3aUii iHTepecy CTyOQeHTiB A0 3aCTOCyBaHHS MPOEKTHWX TEXHOMOrin, a came:
HaabaHHs | 3acTocyBaHHA OCOOGWCTOrO TBOPYOro AOCBiQY; Mi3HaBanbHUN IHTEPEC Ha OCHOBI
iHTEeNEeKTyanbHO-akTUBHOI NOTPebU; KOHCTPYOBAHHA MNPOEKTHOI AiSNbHOCTI, WO XapakTtepusye
€MOLiINHO-MOLLYKOBE CTaBMEHHSA CTyAeHTa 4O BOKaNbHO-XOPOBOiI pOOOTU; NparHEHHS CaMOCTINHO
CTBOPUTU, MpPEe3eHTyBaTU BIiaCHUA MNPOEKT AOCATHEHHA pe3ynbTaTMBHOCTI Yy pycni nosuuii 5.4
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Tineca npo Te, WO «NPOBIOHUM KEPIBHUKOM MUCTELIbKOIO KONEKTUBY BUABMNAETLCA TOW OUPUIEHT,
AKUN MOXe MOBHIlle PO3KPUTU OIEBICTb MY3MKW, XTO 34aTeH 3axOonuUTW BUKOHAaBLIB XyOOXHbO-
00pasHMM pilleHHAM i 3rypTyBaTh KONEKTMB Y poboTi Hag TBopom» [7, 17].

HeobxXigHIiCTb BUOKPEMIEHHSI KOMIEMEHMHICHO-KOHCMPYKMUBHO20 KOMIOHEHMa y CTPYKTYpi
FOTOBHOCTI MaWOyTHIX y4uTeniB My3uMKM [O BOKaNbHO-XOPOBOI AiSINIbHOCTI i3 3aCTOCYBaHHSIM
NPOEKTHUX  TEeXHOMOriN,  SKUA  XapaKTepU3YETbCSA  «CUCTEMHICTIO,  MeXnpeaMeTHICTIO,
NPaKTUKOOPIEHTOBHICTIO» (3a A.B. XyTOopCbkum), MOB’si3aHa TakOX 3 iIHTErpauieto NCUXOSOriYHUX i
negaroriyHUX akTopis, SKi BNAMBaOTbL Ha NPOLUEC BOKarbHO-XOPOBOro HaBYaHHS, 3 BHYTPILUHBO
CTPYKTYPOI OCOOMCTOCTI CTYAEHTIB, iHAMBIAYaNbHUMN MOXITMBOCTAMM i LINECNPAMOBAHICTIO LWOAO
HabyTTs haxOBMX KOMMETEHLIN KEPIBHNKA BOKaIIbHO-XOPOBOIrO KONEKTMBY.

3Ha4MMIiCTb JaHOro KOMMOHEHTa Yy CTPYKTYpi AOCMigKyBaHOro )eHOMEHa aKUEHTYETbCS Y
HaykoBux pgocnigxeHHax (1.O. 3umHa, O.l. TMNometyH, [.C. Cyxobcbka, H.®. Tanusina,
H.FO. TutapeHko Ta iH.) Ta 3apybiXKHOI KOHLUEeNUii «iHTErpoBaHOrO PO3BUTKY KOMMETEHTHOCTI» (3a
. Bannep, A. lledbcten Ta iH.), sika pO3KpUBAE KOMMETEHTHICTb AK CyMy 3HaHb, YMiHb i HABUYOK,
wo 3ao0byBatoTbea y npoueci HaByaHHs [5, 93]; K OBONOAIHHS 3HAHHSAMM Ta YMIHHAMW B acnexTi
npaBa LOidTW, AKi O03BOMATb YYUTEMO NPOSBAATU NPOMECIMHO BUBAXKEHI CYMKEHHS, OLiHKW,
OYMKW; €K 30aTHICTb BYMTENS BOSMOLITU KOMMETEHUIED, CNpAMOBYHOYM TI Ha NPOAYKTUBHY
pisnbHicTb (3a [.C. Cyxobcebkoro) [5,101].

lMpoekTHe cnpsiMyBaHHA MpoOLECY BOKanbHO-XOPOBOI MiArOTOBKM, 3@ BU3HAYEHHAM Cy4aCHUX
HaykoBuUiB (A.B. Kosmp, O.M. Otny, O.€. Pebpora, |.O.Tonuiera, B.l. demopuumH T1a iH.) €
YHIKanbHOK CUCTEMOIO, B 5K OOCATHEHHS PE3YNbLTAaTUBHOCTI CMPOEKTOBAHOIO TBOPYOro NPOAYKTY
3abe3neyvyeTbCa aHaniTMYHUM AOCNIAKEHHAM «Tina» MUCTELbKOro TBOPY, akTMBI3aLiEd TBOPYOro
MUCIIEHHS Y NPOLIECI CTBOPEHHS iIMNPOBI3aLiMHNX NPOEKTIB LLOAO OOCATHEHHS pe3ynbTaTUBHOCTI B
enisogax BOKanbHO-XOPOBOI poboTHw.

KoOHCTpyKTMBHaA cCKnagoBa KOMMETEHTHICHO-KOHCTPYKTUBHOIO  KOMMOHEHTY (DOpPMYyBaHHSA
FOTOBHOCTI MaMOyTHIX y4uMTeniB My3uKM [O BOKarlbHO-XOPOBOI pPOGOTU i3 3acToCyBaHHSIM
NMPOEKTHUX TexHomorin 3abesnedvye: uinenoknagaHHsa $SK MNpouecy MNepeTBOPEHHSA XyOOXHbOro
0bpasy, notpebu, cnoHykaHHs, MeTu y gaiicHictb (3a 1.0. JlsweHko) [7, 15]; iHdopmauiiHe
3abe3neyYeHHs 3aCBOEHHA CTyAeHTaMM 3MICTy BOKarbHO-XOPOBOi [AisNbHOCTI; aKTUBi3aLito
nisHaBanbHOI aKTUBHOCTI CTyAEeHTIB Woado TpaHcdopmauil oTpuMaHol iHgopmauil y mMoaernb
BUKOHaABCBKOrO MPOEKTY BOKaITbHO-XOPOBOI AiSANIbHOCTi; KOHCTPYIOBAHHA KOMYHIKATUBHOIO MPOEKTY
BOKarbHO-XOPOBOI AifANbHOCTI, EKCTPanofibOBAHOIO Ha KOHKPETHUIN HaBYarIbHUIN KONEKTUB.

BignosigHo, HabyTTsa [goceidy NpPOEKTYBaHHA rapaHTOBAHOrO MWUCTELLKOrO pesyrnbsraTy
A03BONSE ManbyTHIM yuuTenaM My3UMKM KOHCTPYHOBATU Mofeni KOMYHIKaTMBHOI B3aeMOAii,
iHTepnpeTauinHi mMogeni pPO3BUTKY XYAOXHbOrO 06pasy MUCTELbKMX TBOPIB, BNacHi MPOEKTU
aKMepOo3BUTKY Ta CBiguMTb nNpo COPMOBAHICTbE  KOMYHIKATUBHO-eMNaTilHUX, €eMOLiNHO-
penekCcMBHUX, IHTENEeKTyanbHO-aHaniTUYHUX, YNpaBMiHCbKO-BOMbOBUX, XYAO0XHbO-BUKOHABCLKMX,
METOANYHO-TEXHONONYHMX Ta AOCNigHO-NeaaroriyHMX KOMMNETEHLLN.

CamocmiliHo-me8op4YUUKOMIMOHeHM (POPMYBaHHSI FOTOBHOCTI ManbyTHIX y4uTeniB My3uku 00
BOKaslbHO-XOPOBOI AiSAfIbHOCTI i3 3aCTOCYBaHHAM MPOEKTHUX TEXHOSOrN CBigYNTb NPO PO3BUTOK
JiSANbHICHO-TBOPYMX HABWYOK CTYAEHTIB, YMiHb CaMOCTIMHO BTiMOBATU MNPOEKTU BUPILLIEHHS
BOKarbHO-XOPOBUX 3aBAaHb, OPIEHTYBATMCA B iH(popmaLiiHOMY MPOCTOpPi, PO3BUTKY KPUTUYHOrO
MUCINEHHA ANnA  OOCArHEHHs  CaMOCTIMHO-TBOPYMX  pesynbTaTiB, SKi  Y3rogxylTbca 3
MCUXOSTOMNYHUMWN Ta XYAO0XKHbO-TBOPYMMN BUMOraMu A0 ynpasniHHSA BOKaNbHO-XOPOBMM MPOLLECOM.
Posrnsn o3HadveHoi npobriemu LWinbHO ChiBBIAHOCUTLCA 3 Teopietd npoekTHol AianbHocTi (K.
Bpycninr, I.I'. BaweHko, k. Obtoi, C.l. 3aip-bek, O.M. lMNexota, O.C. MNonat, C.0.Cucoesa, I1.
Xunn, 1.O. Yeyenb, A.B. XyTopcbKon Ta iH.) B acnekTi CaMOCTINHOI opraHisauii HaB4yaHHs (A.M.
Anekctok, 1.O. 3umnsa, C.Y. MNoHuyapeHko, I.1. Migkacuctui, KO.J1. XOTyHUEeB Ta iH.) Ta cnpaAMOBYeE
BOKaslbHO-XOPOBY MiArOTOBKY MaWbyTHIX y4uTerniB My3uku B oOrepauifiHO-TEXHOMOrYHY LapuHy
CaMOCTINHOI pO3p0oBKM NPOEKTY, KOHCTPYIOBAHHSA LUMSAXIB MOro NPOAYKTMBHOI peanisauii, BNneBHEHOI
pesynbTaTUBHOI Npe3eHTaLil BnacHUX iHTepnpeTauiiHO-TBOPYMX NPOEKTIB.

CaMOCTINHO-TBOPYMI KOMMOHEHT OXOMJSIOE 3aKOHOMIPHOCTI M MEeXaHi3Mu TBOPYOro npolecy
(r.C. Koctiok, B.M. HosukoB, A.O0. [lNoHomapboB,O0.K.TuxoMMpoB Ta iH.), @ BWCBITNIEHHS
0cOobnMBOCTEN 3aCTOCYBaHHS MPOEKTHUX TEXHONOrIN Yy MiAroToBUi ManWbyTHIX yyuTeniB My3uku
003BONSE po3rnggaTi BOKarlbHO-XOPOBUIN MPOLEC SK TBOPYICTb. 3 BUKOHABCBHKO-TBOPYMX MO3ULLIN
NPOEeKTHa  [OidnbHICTb  CTYAEHTIB  BiAPI3HAETLCA  HOBU3HOK, OPUrHANbLHICTIO, CUHTE30M
PYHKLIOHANbHOrO M iHTYITUBHOIO Yy CTBOPEHHI iHTeprpeTauinHnX MUCTELbKUX KOHCTPYKTIB, LLO
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3arafioMm MOpOAXYE LisiNbHICHY CaMOCTIMHICTb Yy peanisauil CTyAeHTamu ChpOEKTOBaHOI TBOPYOI
METMW, OO3BOSISIE 3PO3YMITU CTyAeHTaM camux cebe sik KEpIBHMKIB BOKarbHO-XOPOBUX KONEKTUBIB
(cuctemHO oxonuTWM 3MICT, 3aBAaHHA i mMeToan poboTu), NiginTM OO0 PO3YMIHHA HeobXiaHOCTI
MPOEKTYBaHHS BIACHOTO CTUSIO KepiBHULTBA KonekTueoMm (3a A.B. Kosup) y pycni npoektysaHHst
BNaCHWX NepCcrneKkT1B i BUMOT LLIOAO BIIACHOMO TBOPYOIro PO3BUTKY.

PebrniekcugHO-KOpeKUitHUl KOMIOHEeHM B CTPYKTYPi BOKanbHO-XOPOBOI MiArOTOBKN ManbyTHiX
yumTENiB MY3UKM i3 3aCTOCYBAHHAM MPOEKTHUX TEXHOSOr nependayae po3BMTOK 3pifioi TBOPUOi
ocobucTocTi CTygeHTa, BIOKPMTOI ANd TBOPYOI camopearnisauii B acnekTi pednekcMBHOro
yrnpaBniHHA BNACHOK AiSNbHICTIO, PO3BUTOK CAMOKOHTPONI. Heabusikoro 3HayeHHs npu LboMy
Bifirpae 34aTHICTb CTYOEHTIB OO CaMOKPUTUKK, PedneKCMBHONO OCMMUCMEHHS Ta 06’€KTMBHOro
aHanisy pesynbTaTiB MNpe3eHTalii MPOEKTiB BOKanbHO-XOPOBOI pobOTH, AeTanbHEe OUiHIBaHHSA
CTYMEHI CaMOAOCTATHOCTI MPOEKTY, 3Ai0HICTb A0 pedNEeKCUBHOI CaMOOLLHKM 1 CaMOKOHTPOSIIO,
WO CTBOPKE MepedymMoBM AN camoperynsuii BOKarbHO-XOPOBOI AiANbHOCTI. [JaHi MOMeHTn
NnoB'si3aHi 3 CAaMOOLIHKOI CTYAEHTA i € HANBAXXNUBILLMM PErynsiTOPOM MOro HaBYarbHOI AisiNbHOCTI.

BuaHaueHHs1 pedonekcii gk HeobXigHOI YMOBW YCBIAOMIEHHSI CTyAeHTaMuM MOXIIMBOCTEMN
MOZENIOBAHHA TaKTUK peanisauii NpoekTy Ans OOCArHEHHS MeTW, B OUiHIOBaHHI pesynbTaTiB
peanisauil NPoeKTy, KOpPeKLUil SK caMoro npoekTy Ta i eneMeHTiB MOeTanHoro Moro BTIMEHHS Y
3BY4YaHHi BOKanbHO-XOPOBOro KOSIEKTMBY 3HAXOAUTb NIATBEPIKEHHA Y OOCIIOKEHHAX 3 NCUXOMOTii
TBopyocTi (J1.C.Burotcekun, B.H.MywkiH, A.M. Nyk, XK.[liaxe, .M. Posetr, Bb.M. Tennos,
O.K.Tuxomupos), 3 mucteupbkoi negaroriku (6.B. Acadp’es, J1.A. Bapen6onm, O.IM.PygHuubka, .M.
Mapganka), 3 NnMTaHb My3nyHoro BukoHaecTBa (A.1. JlaweHko, .. Hewnrays, C.B. Typuak).

Pednekcia pesynbTaTiB npe3eHTauii NPOEeKTiB  BOKaNbHO-XOPOBOI poboTH  [03BOSNSIE
CTyOeHTaM BUSIBUTU LiHHICHO-pe3ynbTaTMBHI NapaMeTpyu MpPOEKTY B KOHTEKCTi OUiHOBaHHSA
pesynbTaTy BracHoi fAil. Bu3HayeHHs TOro, WO KPUTUYHE MUCHEHHS HOCUTb pedrieKCUBHO-
KOpPEKUiNHNN xapakTep nepegbavae 3gaTHICTb ManWOyTHIX yduTenis My3vMku OO CaMO3BIiTy LOAO
CaMOCTINHOrO LiNeyTBOPEHHS HaMPsIMKIB MPOEKTYBaHHSA BOKaNbHO-XOPOBOI POBOTH, Y3rog»KeHHS
LiHHICHMX OpieHTauin 3 MeTOK BUSABMEHHA HeaonikiB i AedeKTiB Ta nowwyky 3acobiB Kopekuii
OOCSITHEHHS! CMIPOEKTOBAHOI METU BOKasrlbHO-XOPOBOI poboTH.

3Baxyloun Ha 3asHadeHe, CYTHICTb pediIeKCMBHO-KOPEKLINHOMO KOMMOHEHTa B CTPYKTYPI
BOKarnbHO-XOPOBOi MiArOTOBKM MaWbyTHIX y4uTeniB My3uKM i3 3aCTOCYBaHHAM MPOEKTHUX
TexHomnorin «nepegbavae 34aTtHICTb A0 MOAENIOBAHHSA, MfaHyBaHHA Ta MPOrHO3yBaHHSA
pesynbTaTiB npodecinHo-neaaroriyHol  OisanbHOCTI, Kopekuil i pesynbTaTtiB, 3gaTHOCTI OO0
CaMOCTINHOrO LiNeyTBOPEHHSA Ta MOAESNOBAHHA LUNSAXiB AOCATHEHHSA BU3Ha4eHOi meTu» (3a A.B.
Koswup) [4, 215].

OTXe, NpoBeAeHWN CTPYKTYPHUA aHarni3 [O3BOSIMB BUOKPEMUTU CKNagoBi (hopmyBaHHSA
FrOTOBHOCTI ManbyTHIX y4yuTenis My3uKM [0 BOKanbHO-XOPOBOi poboTU i3 3acTocyBaHHAM
NPOEKTHMUX TEXHOMOriN, A0 SKAX MW BIiAHECNTN MOTMBAUINHO-EMOLIHUA, KOMMETEeHTHICHO-
KOHCTPYKTUBHUIW,  CaMOCTIMHO-TBOPYMA,  pPedofieKCUBHO-KOPEKLINHMIA ~ KOMMOHEHTN, WO Y
B3aEMO3B’A3Ky 3abe3nevytoTb UiMiCHICTb Ta YTBOPKOOTbE 3MICTOBY CTPYKTYPY BM3HAYEHOro Hamu
deHomeHa. Komnnekc uux KOMMOHeHTIB 3abe3neyvyye cOPMOBAHICTb TFOTOBHOCTI ManByTHiX
yuuTteniB My3uMku OO e(EeKTUMBHOrO 3aCTOCYBaHHA MPOEKTHUX TEXHOMOrih Yy BOKanbHO-XOPOBIN
NiAroToBLi, MPOEKTYBaHHA CTyAEHTaMW BMACHUX LWNAXIB BXOMKEHHA Yy npodyecito KepiBHWUKA
BOKaribHO-XOPOBOro Konektusy. [loganblunini HanpaAMoOK po3pobku AOChiaKeHHA nepenbavae
BU3HAYEHHS KPUTEPIiB, NOKA3HUKIB, XapakTepUCTUKY piBHIB cOOPMOBAHOCTI Ta po3pobKy METOANKM
dopMyBaHHA TOTOBHOCTI MaWbyTHIX Yy4uTeniB My3vkun [0 BOKanbHO-XOPOBOI poboTn i3
3aCTOCYBaHHAM MPOEKTHUX TEXHOMOTIN.
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A COMPONENT STRUCTURE OF READINESS OF FUTURE MUSIC MASTERS IS TO
VOCALLY-CHORAL WORK WITH APPLICATION OF PROJECT TECHNOLOGIES

Lian Khai

Ensuring the formation of a personality and a specialist, aware of a part of modern European
civilization in the conditions of global integration into the world of scientific and cultural space, is
the leading slogan of reform education educational strategies in the direction of optimization of the
system of higher art education of Ukraine and China. The radical increase in the requirements for
vocational training in the artistic sphere reorient the content of the professional training of future
music teachers into the field of pedagogical and artistic innovation as a condition for the
comprehensive formation of the creative individuality of future specialists in the artistic industry.
From this position, the problem of formation of readiness of students of faculties of art to vocal-
choral activity with application of design technologies in aspect of independent designing by
students as projects of own professional formation, as well as interpretation projects of
improvement of the content and operational filling of vocal-choral process is actualized.

The substantiation of the theoretical basis of the application of design technologies in the
professional training of future music teachers to vocal and choral work are the philosophical
provisions of V.P. Andrushchenko, I.D. Becha, V.. Bondara, |.A. Zyazyun, V.G. Kremina,
V.S. Kurilo, V.S. Lutai, B.V. Novikov, who emphasize the importance of independent intellectual
activity as an important factor in the study of the problems of the formation of a creative person,
focusing on its uniqueness, self-activity position. By giving priority to the independence of the
individual, the philosophers rely on creativity, which directs the person to transform and improve
themselves and the environment, to design ways to achieve productive results of activity. Problems
of illumination of an independent creative position of the individual taking into account external and
internal factors are covered in psychological and pedagogical works by J. Dewey, O. M. Pekhoti,
V.M. Podurovsky, O.S. Polat, J. Ravena, S.0O.Sisoyeva, O.K. Tikhomirova, D.S. Hall,
A.V. Khutorskogo Researchers emphasize the ability of an individual to independent work as an
emotional-volitional and intellectual readiness for the design and effective implementation of a life
project.

The genesis of the concept of "project technology" is highlighted in scientific pedagogical
theory and practice as a teaching method (G.G.Vaschenko, J.D., S.I. Zareb-Beck,
V.0. Miroshnichenko, V.V. Momot, A.S. Polat, D.S. Hall, etc.); as a form of independent learning
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organization (AM Aleksyuk, 10 Zimnya, S.U.Goncharenko, Pl Podkassisty, Yu.L. Khotuntsev, etc.);
as a learning technology (VI Bondar, K. Brusling, LS Nechiporenko, O. M. Pekhot, SO Sysoev, I.
D. Chechel, AV Khutorskaya, etc.); as the installation of goal-setting for the optimal result of activity
(KL Bakhanov, SE Genkal, I.G. Ermakov). Scientists emphasize the mechanisms of forming the
readiness of the individual to creative self-expression, achievement of personally significant
results, namely: emotional-volitional, intellectual readiness, motives, values, personality traits and
features, goal-setting.

The theoretical principles of application of design technologies in the professional training of
future music teachers are grounded in the art-learned concepts of famous domestic and foreign
scientists (Ol Anisimov, OG Bench, N.P.Guziy, P.A. Kovalyk, APLashchenko , VV Mikhailets, BI
Teplov, VD Shulgina, etc.); in the field of contemporary artistic education (O. V. Eremenko, K. I.
Zavalko, AV Zaitseva, AV Kozyr, O. M. Oleksyuk, GM Padalka, O.P.Rudnitskaya, V. |I. Fedoryshyn,
O.P. Khizhna, O.P.Scholokova and others). The researchers emphasize the remarkable
importance of the technological and operational component in the content of the professional
training of future music teachers, which opens opportunities for personal search, development of
creative thinking of students, which "is the key to creative enrichment, which creates conditions for
achieving high artistic results" [4, 217 ]

Investigating the problem of forming the readiness of future music teachers to vocal and choral
work using design technologies, taking into account AV's position. Khutorskogo that the
pedagogical theory, chosen for the implementation of the competence approach, would not have a
serious applied value without principle technological [12, 122], we considered it as the ability of
students to independently create projects to achieve the effectiveness of vocal and choral work as
a system of goals, which is formed in the process of purposeful project activity and is determined
by the aggregate of the segments of the vocal and choral structure, which are covered by
connections, which ensure the effectiveness of the achievement of the designed t orchoyi aim at
specific stages of vocal and choral works.

The contradiction between the dynamics of the growth of the creative autonomy of future
music teachers in the process of working with vocational and vocal collectives and the limited
content and technologies of their professional training involves the purposeful orientation of the
educational process to stimulate the students the mechanisms of creative self-expression,
achievement of personally significant results. The proposed structural model of formation of the
readiness of future music teachers to the application of design technologies in the article
incorporates motivational-emotional, competency-constructive, self-creative and reflective-
correction components.

Motivational-emotional component determines the degree of development of future music
teachers of the desire to master the knowledge, abilities and skills necessary for professional vocal
and choral work with children's collectives, which testifies to the definition and filling of students
with the goals of educational activities with personality-emotional meaning and is a motivating
factor in the motivational orientation future music teachers to master the design technologies in the
aspect of designing their own professional development projects.

The competency-constructive component ensures the formation of professional competencies
of students, is determined by the degree of accumulation of skills in designing vocal and choral
activities and is manifested in the purposeful pursuit by the students of a system of actions of the
intellectual-analytical, research, communicative, evaluation, management, creative, reflexive
direction, which generally contributes to the independent design of projects, aimed at efficiently
improving the qualitative characteristics of the vocal-choral process

Self-creative component carries out professional, technological and methodical provision by
students of self-presented actions, which is characterized by an independent activity strategy of
students concerning realization of projects of vocal and choral work with the educational team that
lead to successful achievement of the set goals and allows to reach the independent level of the
decision of vocal-choral tasks

The reflexive correction component accumulates the subjective evaluation trajectory of self-
control of future music teachers, is an indicator of reflexive management of its own activities, which
manifests itself in the ability of students to self-critique, reflexive comprehension and objective
analysis of the results of presentation of vocal-choral projects, detailed assessment of the degree
of self-sufficiency the project, the ability to reflexive self-esteem and self-control, which creates
preconditions for self-regulation of vocal-choral activity.
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It is well-known that the motivational sphere occupies a special place in the structure of the
individual and is a standardized system of needs for high achievements in the formation of an
independent and purposeful person, which is set to achieve high results. In developing the
motivational-emotional component, we relied on the conclusions of psychological and pedagogical
science on the role of motivation in the activity of the individual (KA Abulkhanova-Slavskaya, Bl
Ananiev, LS Vygotsky, OM Leontiev, C S.S. Rubinstein, S.0.Sisoyeva, B.l.Teplov, and others;
motivating the realization of the need for achievement of success (DK McClelland, Z. Freud, etc.);
motivation for the need for self-actualization as a tendency towards creativity ( A. Maslow,
T.Mathis, A.Rean).

Considering the motivation as the main part of the application of design technologies in the
vocal and choral activity of future music teachers, the prerogatives acquire the motives that
determine the behavioral and activity activity of the students, reveal the relation to the object of
action, act as the substantive content of the need, subjectively reflected in the form of experience,
the desire , aspiration, awareness of the need for professional growth. Thus, the development of
the motivational aspirations of future music teachers to the application of design technologies in
vocal and choral activity appears as a problem of structuring, correlation and integration of the
goals of personal and professional self-development.

The leading motive of the project activity in the vocal and choral training of future music
teachers is the personal character of the perception of artistic works, which causes the appearance
of aesthetic-emotional experiences. Unlike other experiences, emotional experiences in the
process of artistic activity are continuous, the faults are saturated with the spiritual forces of
personality and at the same time construct an individual style of perception of artistic works and
individual needs (motives).

The motivational-emotional component involves directing students to design their own content
of works of vocal-choral art, intellectual and informational content of this process, shifting the
center of significance of pedagogical influence from mastering knowledge to independent activity of
students, aimed at self-knowledge and self-enrichment with their experience of vocal and choir
creativity. That allows to distinguish a group of leading motives that promote the interest of
students in the application of design technology, namely: the acquisition and application of
personal creative experience; cognitive interest on the basis of intellectual and active needs;
designing of the project activity, characterizing the emotional and exploratory attitude of the student
to the vocal and choral work; the desire to independently create, present their own project of
achieving results in line with the position of B. Y. Tiles that "the leading director of the artistic
collective is the conductor who can more fully reveal the effectiveness of music, who can capture
performers artistically shaped solutions and unite the team in work on a product "[7, 17].

The need to distinguish the competency-constructive component in the structure of the
readiness of future music teachers to vocal-choral activity with the use of design technologies,
which is characterized by "system, interpersonal, practical orientation" (according to AV
Khutorsky), is also associated with the integration of psychological and pedagogical factors that
influence on the process of vocal-choral learning, with the internal structure of students'
personalities, individual abilities and purposefulness in acquiring professional competence Head of
the vocal and choir collective.

The significance of this component in the structure of the investigated phenomenon is
emphasized in scientific researches (1.O. Zimnya, O.l. Pometun, G.S. Sukhobska, N.F. Talizina,
N.Yu. Titarenko, etc.) and the foreign concept of "integrated development of competence
"(according to G. Weiler, J. Lefstead, etc.), which reveals competence as the sum of knowledge,
skills and abilities acquired during the learning process [5, 93]; how to master the knowledge and
skills in the aspect of the right to act, which allow the teacher to exercise professionally balanced
judgments, assessments, and thoughts; as the ability of a teacher to have competence, directing it
to productive activity (according to G.S. Sukhobska) [5,101].

The design direction of the process of vocal-choral training, by definition of modern scholars
(A.V. Kozyr, O.M. Otich, O.E. Rebrov, 1.0. Topchiev, V.l. Fedorishin, etc.) is a unique system, in
which the achievement of the effectiveness of the designed creative product is provided by
analytical research of the "body" of the artistic work, the intensification of creative thinking in the
process of creating improvisational projects for achieving results in episodes of vocal and choral
work.
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The constructive component of the competency-constructive component of forming the
readiness of future music teachers to vocal and choral work with the use of design technologies
provides: goal-setting as a process of transforming the artistic image, needs, motivation, goal into
reality (according to 1.O. Lyashenko) [7, 15]; informational provision of students' acquisition of the
content of vocal-choral activity; intensification of cognitive activity of students regarding the
transformation of the information received into the model of the performing project of vocal-choral
activity; construction of a communicative project of vocal-choral activity, extrapolated to a specific
training group.

Accordingly, gaining experience in designing a guaranteed artistic result allows future music
teachers to construct models of communicative interaction, interpretative models for the
development of the artistic image of artistic works, their own projects of acromevelopment, and
testifies to the formation of communicative-empathic, emotional-reflexive, intellectual-analytical,
managerial-volitional, artistic- executive, methodological-technological and experimental-
pedagogical competencies.

Self-creative component of forming the readiness of future music teachers for vocal-choral
activity with the use of design technologies testifies to the development of student's active and
creative skills, the ability to independently implement projects for solving vocal and choral tasks,
navigate the information space, develop critical thinking to achieve self-creative results , which are
consistent with the psychological and artistic and creative requirements for the management of
vocal-choral process. The consideration of this problem closely correlates with the theory of project
activity (K. Brusling, G. G. Vashchenko, J. Dewey, S.I. Zair-Beck, O. M. Pechot, O. S. Polat,
S.0.Sisoyev, P. Hill, I. D. Chechel, A.V. Khutorskaya, etc.) in the aspect of an independent
learning organization (A.M. Aleksyuk, 1.0. Zimnya, S.V. Goncharenko, P.l. Podkassisty, Yu. L.
Khotuntsev, etc.) and directs the vocal and choral training of future music teachers into the
operational-technological domain of independent project development, construction of ways for its
productive implementation, a confident and productive presentation. of their own interpretive and
creative projects.

The self-creative component covers the patterns and mechanisms of the creative process
(G.S. Kostiuk, B.M. Novikov, Ya.O. Ponomariov, O.K.Tikhomirov, etc.), and the coverage of the
peculiarities of the application of design technologies in the preparation of future music teachers.
allows to consider the vocal-choral process as creativity. From the performing artistic positions, the
project activity of the students is characterized by novelty, originality, synthesis of functional and
intuitive in the creation of interpretive artistic constructs, which in general generates active
autonomy in the implementation of students' designed creative goals, allows students to
understand themselves as leaders of vocal and choir groups (systematically capture the content ,
tasks and methods of work), to approach the understanding of the need to design their own style
management team (according to AV Kozyr) in line with the ktuvannya own perspectives and
requirements on their own creative development.

The reflexive and correctional component in the structure of vocal-choral training of future
music teachers with the use of design technologies involves the development of a mature creative
personality of a student open to creative self-realization in the aspect of reflexive management of
their own activities, development of self-control. Of particular significance is the students' ability to
self-critique, reflexive comprehension and objective analysis of the results of the presentation of
vocal-choral projects, detailed assessment of the degree of self-sufficiency of the project, the ability
to reflexive self-esteem and self-control, which creates the preconditions for self-regulation of vocal
and choral activity. These moments are related to the self-esteem of the student and is the most
important regulator of his educational activities.

Definition of reflection as a necessary condition for students to recognize the possibilities of
modeling the tactics of project implementation to achieve the goal, in evaluating the results of the
project, correcting both the project itself and the elements of its phased implementation in the
sound of the vocal and choir team is confirmed in studies on the psychology of creativity (L.S.
Vygotsky, V.N. Pushkin, A.M. Luk, J. Piazhe, I.M. Roset, B.M. Teplov, O.K.Tikhomirov), from the
artistic pedagogy (B.V. Asafiyev, L.A. Barenboim, O.P. Rudnitskaya, G.M. Padalka), on issues of
musical performances Islands (A.P. Laschenko, G.G. Neuhaus, S.V. Turchak).

The reflection of the results of the presentation of vocal-choral projects allows students to
discover the value-effectiveness of the project in the context of evaluating the result of their own
actions. The definition of critical reflection-correctional thinking involves the ability of future music
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teachers to self-report on the independent goal-setting of the design of vocal-choral work, the
coordination of value orientations in order to identify defects and defects and to find means of
correction to achieve the designed goal of vocal and choral work.

Considering the above mentioned, the essence of the reflexive-correctional component in the
structure of vocal-choral training of future music teachers with the use of design technologies
"provides for the ability to model, plan and forecast the results of professional-pedagogical
activities, correction of its results, the ability to independently formulate and model the achievement
of a certain goals "(according to AV Kozyr) [4, 215].

Consequently, the conducted structural analysis allowed to isolate the components of the
formation of the readiness of future music teachers to vocal and choral work using design
technologies, which we included motivational-emotional, competence-constructive, self-creative,
reflexive-correction components that interconnect provide integrity and form the content structure
of the phenomenon we determined. The complex of these components ensures the formation of
the future readership of music teachers to the effective use of design technologies in vocal-choral
training, designing students their own ways of entering the profession of the head of the vocal and
choir collective. The further direction of the development of the study involves the definition of
criteria, indicators, characterization of levels of formation and the development of a methodology
for preparing readership of future music teachers to vocal and choral work using design
technology.
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