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Streszczenie. W artykule omawia sie zycie literackie na Ukrainie pod koniec XIX i na
poczatku XX w.- czas klasyfikowany w nauce jako okres wczesnego modernizmu. W tej sytuacji
szczegolnie aktualnym jest zagadnienie dotyczgce wyznaczenia lideréw ruchu literackiego.
Wiekszo$¢ krytykdw literackich oraz czytelnikdw uwazata, iz wzorcowymi przedstawicielami
starszego pokolenia pisarzy byli: I. Franko, M. Staryckyj, N. Kobrynska, P. Myrnyj, |. Karpenko-
Karyj oraz inni wszyscy oni nalezeli do epoki realizmu (krytycznego lub romantycznego) i/lub
naturalizmu. W tym samym czasie liczni autorzy miodszej generacji — Lesia Ukrainka, M.
Kociubynskyj, W. Stefanyk, O. Kobylianska, W. Wynnyczenko, O. Ole$ oraz inni — pisali wedtug
nowych manier tworczych: symbolizm lub ekspresjonizm, style artystyczne, ktére rozwijaty sie pod
wptywem wzorcow zachodnich. Czyli naturalnym bylo, iz wlasnie miodzi twércy (w zaznaczonej
kolejnosci) stworzyli w literaturze ukrainskiej kanon swojej epoki.

Stowa kluczowe: czas, literatura, czytelnik, styl, autorytet, doswiadczenie, poszukiwanie,
wyzwanie.

Abstract. In the article the Ukrainian literary life of the end XIX — beginning XX centyry is
analised. This period is classified by science the early art nuouve. The gwestion of leaders of a
literary movement had topicality. The most of art critic and readers considered model the agents
older generation sach as |. Franko, M. Staritskiy, N. Kobrunska, P. Murnuy, |. Karpenko-Karuy and
outher. All this people were agents of realism (critical romantical) and / or naturalism epoch. The
authors of younger generation — Lesia Ukrainka, M. Kotsubinskiy, V. Stefanyk, O. Kobylanska, V.
Vynuchenko, O. Oles — wrote in the new creative style: symbolism or expressionism — art style as
that developed under the influence of western exemples. That the young writers the Ukrainia
Literary Canon of epoch early art nuouve (in the call succession).

Keywords: time, literatyre, reader, style, authority, expiriens, quest, challenge.

AHoTauif. Y cTaTTi po3rnggaeTbes nirepatypHe XUTTa B YKpaiHi kiHua XIX — novatky XX cT.,
Yyac knacudikoBaHUI B HayLi SK nepiog paHHbOro MOAepHiaMy. Y Tih cuTyauii Habpano ocobnueoi
aKTyanbHOCTI NUTaAHHA BU3HAYEHHA nigepiB niTepaTypHoro pyxy. binbwictio niTepaTypHUX
KpUTUKIB  Ta 4duTadiB  y3ipueBumMM TYT YyBaxanucsa npeacTaBHUKM  CTaApLIOro  MOKOSHHS
nucbMeHHukiB: |. ®panko, M. Ctapuubkun, H. KobpuHceka, . MupHui, |. KapneHko-Kapuin Ta iH.
YCi BOHW Hanexanu o enoxu peaniamy (KpuTnyHoro abo pomaHnTUYHOro) i/fabo HaTypaniamy. Togi
SK JinbHi aBTOpM Monoawoi reHepadii — Jleca YkpaiHka, M. KoutoGuHcbkun, B. Ctedanuk, O.
KobunsiHebka, B. BuUHHU4YeHko, O. Onecb Ta iH. — nnucanu y HOBI TBOPYi MaHepi: cMMmBoniamy abo
€KCMpEeCIOHi3My, XyOOXHiX CTWNiB, SAKi po3BMBanuCa nig ynnuBoM 3axigHmx 3paskiB. OTxe,
3aKOHOMIpHO, WO came Monodi muTui (y HasBaHi NOCNIQOBHOCTI) i CKnanu YyKpaiHCbKWN
niTepaTypHWIA KAHOH CBOET EMOXN.

Knro4yoBi cnoBa: yac, nitrepatypa, umMTtad, CTurnb, aBTOPUTET, AOCBIA, MOLUYK, BUKITUK

lMocmaHoska npobnemu. Mepiof KiH. XIX — noy. XX cToniTTa B iCTOPIii YKPaAIHCLKOI KyrbTypu
gictaB 6arato, Hepigko M MPOTUAEXHWX, O3HaYeHb. | cCnekTpoBaHO IX Yy HaWWMpWKUX — Big
XPOHOSOTYHOIo — «MOPYBINKAY», «NOMEXIB'A», «3namy», «nepexigHa nobar, «fin de siecle» — go (a
3a3BMYal  «M») iOEerWHOro, €eTUYHOro, ecTeTUYHOoro, inocodcbKoro i T.N. pericTtpiB  —
«a@HTUMNO3UTUBI3MY, «Heoigeaniam», «kHEOPOMAHTU3M», «CUMBOSI3M», «pPaHHIN MOAEPHI3M» TOLLLO.
Tenep 3po3ymino, Wo Ui noniBapiaHTHICTb (iaeTbCA He €ANHO NPO TEPMIHOMOri0) 3YMOBIIEHO He
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CTiNbKN «pO3rybneHicTio» 4M «aMOITHICTIO» [OCNIOHWUKIB nepes OrpoMOM HAHOBO BiAKPUTOro
deHomeHa, sk To BBaxanocsa y 1990-x pp. Cama HeEBMYEPNHO-MIHNMBA CKIMAAHICTb, YHiBepcarniam
sBMLLA 3YMOBIIOIOTH MONAPU3aLito PIBHO X SIK | cermeHTauito nigxois 40 NOro OCMUCHIEHHS.

AHani3z ocmanHix docnidxeHb. [lepioq nopybiioka nocTinHO nepebyBae y UEHTPi yBaru
HayKoBUiB. Ane NUTaHHs KaHOHY A0 CbOroAHIi OCTaTOYHO HEe BMPILLEHO, HaBiTb NONpu cnpobu Takmx
aocnigHukiB sik . Fpaboeuy, C. MNMaesnnyko, M. MNaenuwnH. OTxe, Memoro i 3a8daHHSIMU cmammi €
HamaraHHs1 3iCTaBuUTU ySABIIEHHA NP0 BEPLUMHHI NocTaTi i TekcTn KiHuga XIX — noyaTtky XX CT. i3
Cy4aCHUM PO3YMIHHSM ABMLLA.

Buknad ocHosHo20 mamepiasy. Ha nodatky XX cT. npobnemy nitepaTtypHoOro onimny
MOPYLUMIIM YYaCHUKM Tpynn «YKpaiHCbKa xaTa». ANbTEpHATUBHOK MEWHCTPIMOBI, Ha LOYMKY
M. CpibnsiHCbKOro, o4HOro 3 nigepis HOBOro HanNpsiMy, Buaasanocs ycboro Yyotupwu (1) nocrari. ixHe
0o0paHHs NpUKMeTHe i B obwmpax camoi enoxu, 60 Tpoe OesnocepedHbO Hanexatb 00 Hel, i
reHepoBaHMX 3acaraMmm SOCBIAY N MOXIMBOCTEN CTPYKTYPHO-CMUCIIOBUX NoSiB. Lito cnipaBXkHio, Ha
Xarb, NOKM LLO TiflbkKK NOKa30BY, ane HanbinbL NOTEHLIMHO CNPOMOXHY B CEHCi 3HaYeHb i BNUBIB
koropTy dhopmytoTb: T. LLleByeHko, M. KoutobuHeekmin, O. KobunaHebka Ta B. BuHHMYeEHKO.

EnitapHicTb CBOIiX Bi3iM HauiOHaNbLHOI KynbTypu XaTaAHW He npuxoByBanu. Hasnakw,
NiAKPECNEHHNA LbOro Mano cnyrysaTu BO4OAINOM NOMIK HapOAHMLUBKMM MacOBi3MOM i MOAEPHOK
EKCKIT3MBHICTIO. Onpid  yCix iHWKWX, Bifg CBITOrNAAHUX — A0 CTUNbOBUX, BIAMIHHOCTEN Take
pPO3MEXYBaHHS BUSABMANO [ABa BaXNUBi NPUHUMNM B camoycCBigOMMeHHi enoxu. [lepue,
NPUXUSBHICTG 40 HOBOrMO 3yMOBSIIOBanacsi He CTiflbKM HanexXHIiCTI0 reHepauinHol, sK 4vepes
CaMOBW3HAYEHHS, NMPUNHATTA | KyNbTUBYBaHHA BIiOMIHHMX O 3aranbHOMPUAHATMX cCnocobiB Ta
dopM XKUTTA i/un TBOpYOCTI. [lpyre CTOCyBanocd, KOnM He MOBHOIO 3HATTH, TO BEMMKOK MipOto
NoAONaHHA YNNuBY aBTOPUTETIB SIK HOCIIB €AWHOI i Henorpilwmmoi iCTUHM, €TUKW, a BiaTak
BMPOBNEHHA 1 3anpoBaXXeHHs 3acaj eCTETUKMN.

IntocTpyBatTM LE 3pYyYHO MOPIBHSAHHAM HapPOAHMLUBKOro, came ToAi anpoboByBaHOro Sk
OCTaTOMHUM i 3aKpUTUA, Ta MOAEPHOro, NPOMOHOBAHOIO PYXOMOK aribTepHATUBOID, KaHOHIB. Y
nepLUOMYy BMNAAKy y3BUYAEHA «TPOICTICTbY Habupana takoro Burnsay: T. LesyeHko — |. ®paHko —
B. CtecbaHuk. Voro TBOpLi KepyBanucs Haiineplue forikol AyXOBHO-CBITOMMSAAHOrO nepeemcTBa.
A TOMY pO3BUTOK, AK MiOKPECHBanocs, MYXWULbKOro CBOIM 3MICTOM i nadocoM MnMCbMEHCTBA
iHaKLWe npoCcTO HE MMUCNMBCS. 3pO3yMino, WO MiCUS Yy KOropTi MOKIMKAHUX ONsl TakuX «apTUCTIB
cnoeay, sk O. KobunsaHcbka, M. KoutobuHcbkni umn Jleca YkpaiHka, He 3Haxogwunocs. HaTomicTb
MOXIUBICTb ICMINMBICTb NOCTaBUTW Y LEeHTP dirypu yBiv ang 6araTtbox cynepeynmsi, 3Hanwnacs y
NPOTUNEXHOI CTOPOHM. TyT HaBiTb 3aWWno Kyau Jani piwyyux nponosuvuin BucyeaHusa /
BMCyBaHLIB O CBOro NoKoMiHHA. Agxe Biabynocs e 1 BUBe4EHHA — OMUHAHHSA?, 3aMOBYYBaHHSA?
— HacKinbkM nigcTtaBoBe, iHWAa pid, KNHOYOBOI MoOcCTaTi nonepegHukie (nigepa, xam i He
dopManbHOro) ykpaiHodinis-HapogoBuis. Yn cnpunmasca PpaHKO CYNPOTUBHMKOM, SIKOFO Crij
nogonartu, nepentn umn nepekpecnntn? MabyTb, Tak CTaBUTU NUTAHHA HE 30BCIM NPaBOMIpPHO. BiH
i3 BINbLUICTIO KONEr-ogHomMITKIB, a TaKoX MOMNOALNX MUCbMEHHUKIB HAAIMHO 3alHSAB CBOE Micle Yy
KOropTi «MUTLiB-rpoMaasH». A iXHS OiAnbHICTb (a Le He 30BCiM, a iHOAI TO N 30BCiM HE TBOPUICTB)
3a HOBMX YMOB MoOcCTaBana, fKWO i He UINKOBUTUM aHaXpOHi3MOM, TO W He yKpan HeobXigHow
chnpaBolo. Ha wacTs, iwnocsa Bxe He npo cTpaTerii HauioHaNbHOro BMXXKMBAHHS; YM HE nuLie npo
ue.

YoMy 00 pagy «XyOoOXHUKIB XUTTA» He ysinwna Jleca YkpaiHka, 4yeTBepTa, a Hacnpasgi, sk
[OBEN0 MKBOEHHE MOKOMIHHA, nepwa noctaTb €noxu, NUTaHHA yKpan uikaBe. FAK, npumipom, i
pPoO3rnaHYyTM oKpemo «Bunagok» O. Onecs, SKOro Yn He BOAHO Ha3uBanu MPOBIAHUM MUTLEM
«YKpaiHCbKOI XxaTuny i 3arasioM NpoBigHMUM NipnkoM Jobwu, a Bce X A0 YinbHOro pagy He ysenw. lNo-
CyTi, XaTsHM 3anporoHyBanu po3pi3HEHHA MO nMiHIAX reHepauia — XyOoXHiM Hanpam. Le
YMOXINUBIOBANo nonspu3auito, Y BiJOCOONEHHSA, SIK HaMonsranyM BOHW, HE NUWIE Y AiaxpoHii
(NoKoniHHEBO), ane 1 Ha pPiBHI CUMHXPOHII (y Mexax OOHOro MOKOMiHHA). ToMmy 3anpornoHoBaHi
nocrari, «ocobotekctu», 3a M. [MaBNUWMHUM, NONPU CBOEPIOHICTb KOXHOro, MakTb BENUKY
ChinbHy nepesary.

KoutobuHebknin, KobunsHebka, BuHHUYEHKO (BiACYTHICTb Y UiM pagi «noeTta cenay» CredaHuka
3pO3yMITU HE BaXKO) MCUXOTUMNOM i, O O4YeBMOHO, 32 TUMOM TBOPYOCTI ACKPaBi EKCMPEeCiOHICTU.
Mpuvyomy TOro BOMOHTAPUCTCBKM-BUOYXOBOro, OyHTApCbKOrO HaBiTb BeKTOpa, WO Hanbinblwe
KopecrnoHayBaB 3 igeanom MuUTUA-geMiypra 3apsaXeHoro Ha po3byaoBy «KUTTS-mMuUcTeuTBar». | xoua
Neca YkpaiHka ta O. Ornecb, KOXHe y CBil CMOCIO, Takox anpobosyBanu L0 MOeTUKy B nipuui 1
apamartyprii, yBi4 O6nmk4oro 060M NPOCTOPiHb CuUMBONI3MY. BapTo y3aTM B pO3paxyHOK i
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cnocrepexeHHs M. Moknuui, Wwoao nopiBHAHO cnablioro y Hac NpeacTaBrieHHst CUMBOSI3MY 3 Ornsiay
Ha MOro CBITOMNSAAHY BigipBaHICTb, abCTparoBaHiCTb 04 pearnii NOTOYHOro XUTTA. [ns 3arpoXeHoi
Hauil, Hag yce nNepenHATol MOMITUYHUMKM W couianbHUMKU MWUTaHHAMM, «BiQipBaHICTb» CrvBe
HenpunycTuMmy. | BOQHOYAC aKTyanbHOK i TOMY BXe TonepoBaHow 4u 6ogan Tepnumoro Mana
BMOaBaTMCS HAaCTaHOBYA 3aaHI'aXXOBaHICTb Ha 3pUMY OiNCHITb EKCrPECIOHI3MY.

[na noBHOTM aHani3oBaHoro ¢eHomeHa y, Tak 6M MOBMTW, BANEHTHOCTI YCiX FOFIOBHUX
CTPYKTYP i 3B’A3KIB Mi>XK HUMW, NOTPiOHO GpaTn 40 yBarM 1 poni iHWKX TBIpHUX. A BUXOOUTU TYT
HanexmntTb 3 [JOKOHEYHOCTi Yy3aeMonepeTuHy COUIOKynbTypHOro (4ac, Micue, AuHamika) Ta
ecTeTuyHoro (MOBa, HanpsiM, XaHp i T.Mn.) OMCKYPCUBHUX noniB. TOMy, CTaBna4M B OCHOBWU
HayKOBOro MnoLlyKy cyb’ekTa-pyLlia npouecy, BoYeBMAb A0BeOeTbCs yTpumyBatTu 6anaHc nomix
iICTOPUYHMM KOHTEKCTOM MUCTELbKOro siBMLa («0COBOTEKCTOM») Ta MOro cneundiyHo XyaoKHbO
3HauyLicTio. B opbiTax unx cunoBmx NpocTopiB AOBEAETLCHA BU3HAYATUCA, TOYHILWLE BM3HA4YaTH (a
iHaKwe $K?), BHYTPIWHIO iepapxito. [Npudomy noctatm Mae sk LeHTparibHEe KOO YiflbHUX TBOPYMX
iHOMBIQYyanbHOCTEN, TaK i LEHTP LEHTPY — KMO4OBa nepcoHaniss gobu. Yn mae itnca npo nepuy
cepep piBHUX (Le 34a€eTbCs CIYLUHUM He TiNbKU 3 MPUHLMUMY TONEPaHTHOCTI), 8 YN HaNCUITbHILLY 3-
NoMiX ycix (i TYyT € CBOI nepesarun) NUTaHHS BiAKpPUTE, AUCKYCiIMHE i, Nig UMM OrnagoM, HaBiTb He
rofioBHe.

Mpumatoun igeto OOKOHEYHOCTI NITepaTypHOro KaHOHY, XO4, MOXIMBO, W He Yy Takin
pagvkanbHin noctasi, K Ue obrpyHToBaHo . Bnymom, HanexwuTb ycBigomnioBaTu BaroTty W
OMIpHICTb Y Len cnocid CTpykTypoBaHoro marepiany. «Jlitepatypa, — yBaxae BYEHUN, — Lie He
NPOCTO MOBa, Lie TaKOX BOMS OO iHAKOMOBIIEHHSA, CMOHyKa A0 MmeTadopwu3sauii, koTpy Hiuwe
KONMMCb 03HA4MB K BakaHHS IHWOCTI, BaxxaHHA NpUCYTHOCTI AeiHae. YacTkoBo ue GaxaHHst ByTu
BiOMiHHMM Big camoro cebe, NpoTe, nepLl 3a Bce, Le baxaHHs gucTaHuiloBaTucs Big meTadop Ta
00pasiB yCcbOro TOro pis3HOMaHITTS NiTepaTypHMX TBOPIB, WO CKNagalTb KyNbTyPHUI CNagok Toi Yn
TOI ocobucTocTi: GaxaHHA nNmucaTh cunbHO — Le 6axaHHa nepebyBaTu geiHae, B 0cobmucTomy yaci
Ta MNpoCTOpi, Y BUMIpi BNacHOI OpUriHaNbHOCTI, NMPUMUPEHOI 3 HalMM CAadKOM i 3i CTpaxom
snnmBey» [1, c. 18]. Lo 3acsigyye y BUMipax HaLioHanbHOro fiTepaTypHOro KaHOHy OOCBI4 YiNTbHUX
MUTUIB NOPYOiKHOI enoxu, sik He onucaHe (Taku y AeLLO 3arocTpeHun cnocib) HamaraHHs «ByTu
MUTLIEM MOBCAKYac»? Xan Tam KO MOTYKHOK BuaaBanacs Aid yCiX iHWMX YMHHUKIB, FONIOBHUM,
WO Hanexano 3gornaTtu, cTaBana, ik He AMBHO, i Y4 He Brepwe B YKpPAiHCbKUX YMOBaXx Tak
MacoBOro, nwacbka npupoga. Y CBOIM  HauiOHaNbHO-ETHIYHIN, TPOMAASAHCHKIA, ETUYHIN,
MCUXOMONiYHIA i T.N. ycTaneHocTi BOHa Mycuna OyTu nepengeHor 3aafis OCArHEHHs LinicHoT
CamoCTi peanisoBaHOi aBTOHOMHICTIO BnacHoro A. «JliognHa mycutb ymepTtn, wob HapoamscA
apTucT» — 3 nadocom noknukyesas M. €BLaH. | BiH e, YinNbHWI igeonor xaTsaH, y po3gymax Hag
deHomeHoM Jleci YkpaiHku cTBepanTb 1i, a sk HEBAOB3i BUSIBUTLCHA, TO M YCIEl TXHBOI €noxwu,
BM3Ha4arnbHy NOCTaBY — «4OCKOHAIICTb apTUCTUYHOIO OpraHiamy».

Barato y ckasaHim € Big HiuleaHCbOoro BOMOHTapM3My, WO, B NpUHLMNI, 3p03yMino, xo4a 6 3
ornagy Ha CUMHTETUYHO-aHTPOMOCOQCbKY MOAENb «CBATOMO» — «Mygpeus» — «apTucrtan, Ky
obcToloBaB €BlIAH y CBOIA KynbTyponorivHin Bisil. [1poTe BuM3HavanbHUM, 30Kpema i B CYyTO
MUCTeLbKOMY BUMIpi, Byno ycBiQOMMEHHA Baru iHAMBIQyanbHOro AOCBiQY, BNAUBY N aBTOpUTETY.
Tinbkn 3a Takoi NapagurMaTuki, a He eHeprisMn caMmnx iICTOPUKO-KYNbTYPHUX KOHTEKCTIB, MOXHa
HaBNM3NTUCb 00 NOSICHEHHS CBITOMMA4HO-ECTETMYHUX NepeBar TBOPYOCTI HANCUMbHIWOro astopa /
aBTOpiB Hag 3000yTkaMu KOMer-ogHoniTKiB i HaBiTb LWMpLIEe — CyyacHuKiB. ToMy 3aBOaHs
pocrigHvka He OBMexXylTbCs NPOCTUM BiAOOPOM 3aans BUCXIQHOTMO / HUCXIQHOrO rpyrnyBaHHSA
TBOpPLIB i TBOpIB. Lle, BnacHe, nuwe nNEpBUMHHUIA, CYTO TEXHIYHMW npouec niaroToBKM W
CTPYKTYpyBaHHs  maTtepiany. HespiBHAHHO  Ginblle BaxaTb  cnpobu  OMCKYPCUBHOMO
onocepeakyBaHHda, 3a K. Acnepcom MoBNaYM, «AYyXOBHOI CUTyauii 4acy», fKa YMOXNuBMNA
MOCTaHHA KOHCTUTYMOBAHOIO KOPMYCy iMEH Ta TEeKCTIiB, WO MpeacTaBnsAlTb HaLilo B KynbTypi W,
3aranom, csiTi. [lMpeactaBnsaTb, TBOPAYM Ti HOBY / MOAEPHY SKICTb Yy BeKTOpax YCbOro
4aconpOCTOPOBOro KOHTUHYYMY, SIKUM i € ByTTS.

«Yce, Wwo BigOyBaeTbCs 3 niTepaTypolo, BiAOyBaeTbCA 3a NocepeaHULTBOM OCOBMCTOCTI»
cTBepauB, Ak Bioomo, AH MykapxoBcbkuin ycepeaeHi 1940-x pp. Akpas Ha 3aBepLUEeHHi EBPONENCLKOT
enoxu MOAEpPH, y CBOro poay niacymkax ii nepebiry. Hawa cutyauis Hiyum HagTo ocobnmBuMM TYT He
BMpi3HANacs, wo n gossonuro . MpaboBuyy, NpaBga 3HAYHO Mi3HilLe, AINTU CYronOCHUX BUCHOBKIB.
«MMTaHHA NpO TanaHT, — BBaXa€ Y4YeHWW, — NpPO ecTeTUYHe [OCArHEHHA W MOCNigOoBHICTb, €,
GesnepeyHo, UeHTpanbHUM Ans OUCKYCIT NpO YKPaiHCbKMA MOAEpPHi3M. Byab-akui nepekoHnuBuin
aprymMeHT CTOCOBHO pPe30HaHCy, HaBiTb CaMol HadABHOCTI MOLEPHi3My B YKpaiHCbKOMY MUCbMEHCTBI
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3peluTolo 6aszyBaTMMETbCA Ha TakoMy nuTaHHi» [2, c. 581-582]. | cyTb, 3po3ymino, He B TOMy, LUO
nvle y HOBIM CTUNICTULi TOW YM TOW aBTOP MIr PO3KPUTUCH Ha MOBHY; Xo4ya Le TakoX BNnuBaro.
"onoBHe — Ue Wnsxu i cnocobu y siki TBOpYa OCOOMUCTICTb 3HAXOAMTb MOXIMBOCTI afekBaTHOI €noci 1
yHiBepcanbHUM ceHcaMm ByTTs1 camopeanisauii. MabyTb, 6araTto, xoua 1 He BCe, TYT MOXHa MOSICHUTH
Yyepes kaTeropii Bnbopy — nepenycim iHaMBigyanbHoOro, ane He Tinbku. Pe3oHyBana cama OyXOBHO-
ceHcoBa MembpaHa, Hoocdepa Aoou.

| ocb y Ui cuTyauii «3acTUIMIOro Yacy» po3ropTarTbCs MPOLECK, CTPIMKICTb SIKUX LLIFIKOM MOXHA
AOPIBHATY €BOMOLINHOMY CTPUBKY, HaBiTb Aani — Bubyxy. «llosiBa BugaTHOI 0COBUCTOCTI, — KOHCTaTye
€. 3bomek, — BuaaTHoI, TOBTO 34aTHOI A0 Pi3Koro BTpyYaHHA (y «nacuBHi NitepaTypHi CTPYKTypu» — P.
C.) He € BuNagKoBoto (abo X € Yn He € BUMALKOBOK 3aieXHO Big NEBHOMO KyTa 30py). BuaaTtHi ocobu
3ABNSATLCA TO4i, KONKW iCTOPUKO-AiTepaTypHMIA Npouec pobute MOXIMBMM, abo HaBiTb HEOOXigHUM,
iXHI0 nosBy. Piy y Tim, WO He Tinbku icTopis (B po3yMiHHI CycninbHOI icTopii) Aae waHcu ocobam, a 1
nitepatypa (B pO3yMiHHi CUCTEMM KOMYHiKaLii) NEBHUM i BiAMOBIOHMM CTyMEHEM CBOrO PO3BUTKY
HeHade oronowye npo nNoTpeby ocobucTticHoro BTpyyYaHHsa» [3, ¢. 68]. HaseaHi (i nocTinHO HasuBaHi,
oTKe, xar i nigceigoMo, ane pos3yminacs IXHA YinbHICTb) BopoHuM imeHa Jleci YkpaiHku i M.
KoutoBuHCLKOro sikHamkpalle BNMUCYIOTbCS Yy NepLuy i3 Modenen. Y4YHIBCTBO, sike BOHW BiaGyBanu
(3myweHi 6ynn?!) y wkoni 6aTbkiB-nonepegHUKiB, Mano xiba Ty nepesary, MabyTb, He TaKy BxXe W
He3HauHy, Lo yceo3bpotoBano HeoOXiaHMM niTepaTypHO-KUTTEBUM AOCBigoM. [Nonsrae BiH y gobpe
BMPOONEeHOMY BigqyTTi NeperaeHoro Ta BiOKMHYTOrO i, K HAcmnigokK, HeHacTaHHin noTpebi camopyxy,
pO3BUTKY. 3 OpYyroro nepiogy TBOPYOCTI, KU OOHAKOBO MOXHA OaTyBaTU TUM CaMMM MO4YaTKOM XX
CT., 060€ OEMOHCTPYIOTb HEBMMHHY €BOSOLII, 3ragytoun meTtadopy pyLLIEBCHKOro «TUTaHIYHUMIN Xig
Mo ycTynax», 3ynMHUTK SKUIA 3MOria fvLie CMepTb.

Apyra «moaenb» TakoX YNOBHI CNPaBAXXye CBOK XapaKTEPUCTUKY «BUOYXY» SiK OAHOMOMEHTHOIO
PO3KBITY Uinoro rpoHa TananTiB. B. Ctedanuk, O. KobunsHcbka (3 Too BigMiHO, WO il «y4HIBCTBO»
nepengeHo B iHOHauUioHanbHUX KoHTekcTax), B. BuHHumYeHko, O. Onecb, A. Kpumcbkun, M. Aukis,
M. KapmaHcekui, . YynpuHka, J1. MapToBuy, . XOTKEBUY 3'IBUNUCS CNNBE «TOTOBUMW» — Y SICKpaBi
noTy3i cBoro obgapyBaHHs. | 3 BapiaTMBHOK MIpPOK IHTEHCMBHOCTI 1 TPUBAnNocCTi iM yaaBanocs
«nigTpuMyBaTU» LE ropiHHA Ha Bi4 No4YaTKiB BMCOKO 3adaHOMYy piBHI. HaTomicTe noganblui nepiogw,
KYNHO 3 OCTaHHiM, 3acBig4vyroTb, SKLLIO He LiNKoBUTWIA, TO A0Ope BigyyTHUI cnag, a TO 1 y3arani 3anam.
OcTaHHiIn, Wo BoYEeBMObL 3aKOHOMIPHO, MPOSIBNSABCS Yy TMMYacoBin (sk y CtedaHuka) abo x MOBHiIn
(Kprmcbkumi) TBOPYIN 3ynuHLUi. LLie Noka3oBsilwmm y Mexax akTyarni3oBaHOl «MOAENi» camMopyX TanaHTiB
«HacTynHoi depru». HAckpasi gebiotm Toro x M. BopoHoro, b. Jlenkoro, M. YepemwimHu, C.
UepkaceHka, JI. Ctapuubkoi (YepHsaxiBcbkoi), B. Caminnenka, A. TecneHka, C.BacunbueHka,
. Mpaboecbkoro, X. ANYeBCbKOI Yy Pi3HMI Yac i 3 Pi3HOH CUIIOK BHYTPILLHLOrO onopy, abo n 6e3
HbOrO, CTULLYBanNucs, Wob 3iNTM Ha NOBTOPU UM CaMOMOBTOPMU Y pPyChi YKpaiHOMINbLCHKOro, MOBIsIB
XaTsHW, HEMOLEPHOro MerHCTpiMy. AnbTepHaTMBOK a MOTIM Lopa3 3pUMILLOKD MPOTUBAro Momy
NnocTaBas i MiLHiB, cka3aTtu 6, ronbdCTpiM YKPaiHCLKUIN, MOAEPHUIA.

BucHosku. BuCyHyTi icTOpUKO-fiiTepaTypHUM NPOLLECOM «BUAATHI 0cobu» (aediHiuii, 3agisHi
3bOMeKOM, €, 3arafnioM, KOPEKTHUMMK) BUCTYNaKTb FONIOBHUMU MOro, NpoLEeCy, PYLWiMHUMN CUNamMu.
Tomy «Tuxi, ane rnmboki NepeBopoTM», AK NOACHIOBaB PpaHKo cneundiky MUCTELLKOro pyxy
noyaTky XX CT., MOXYTb NPaBuMTM OCHOBaMM HAyKOBOrO YBMPA3HEHHS SIBIIEHOrO TUMK Yacamu
pPO3MaiTTa aBTOPCbKUX XYOOXHiX CBITiB. [lopeyHuMm, | TO came 3 ornsgay Ha 0cobnmBoCTi MoOAEPHOI
CBIOOMOCTI, BUOAETLCA 3anyyYeHHsa 0O CNpaBu XUTTEBOrO JOCBIAY MUTLIB Y TUX NOTO OUCKYPCUBHUX
pecypcax, ki HO. JloTmaH o3HavyBaB «TekcTtom Giorpacpii». MeBHO, Wwo TyT cnig 6ytn ceigoMum
iMO3i KNacu4yHoro, KK MOro HasuealoTb, NabipuMHTY pinonora: Konv 3 TBOPY BMBOAUTUMETBLCA
XapakTep NMCbMEHHMKA /41 MOro OCOBUCTICTIO-KITHOYEM, BiAMNOBIAHO, IHTEPNPeTyBaTUMETLCH HUM
HanvcaHe. Tomy NoLyKW y LiM Hanpsmi MycaTb TpUBaTw.
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THE PECULIARITY OF EARLY UKRAINIAN ART NUOUVE’ LITERARY CANON
Romanov Serhii

Formulation of the problem. Period end XIX — beginning In the 20th century, many, often
contradictory, determinations took place in the history of Ukrainian culture. And they are spectrated
in the broadest — from the chronological — the "frontier”, the "space”, the "break", the "transitional
era", "fin de siécle" — to (and usually "and") the ideological, ethical, aesthetic, philosophical and etc.
registers — "antipositivism", "neoidealism", "neo-romanticism", "symbolism", "early modernism," etc.
Now it's clear that this polyvariability (not the only one about terminology) is due not so much the
"confusion" or the "ambition" of the researchers to the enormity of the newly discovered
phenomenon, as it was thought in the 1990's. The most inexhaustible-changing complexity, the
universality of the phenomenon, predetermine polarization equally as well as the segmentation of
approaches to its comprehension.

Analysis of recent research. The period of digestion is constantly at the center of attention of
scientists. But the question of the canon has not been finally resolved, even despite attempts by
such researchers as G. Grabovich, S. Pavlychko, M. Pavlyshyn. Thus, the purpose and objectives
of the article are the attempt to compare the idea of the top figures and texts of the late nineteenth
and early twentieth century. with a modern understanding of the phenomenon.

Presenting main material. At the beginning of the twentieth century. The problem of the literary
olymma was violated by the members of the Ukrainian Hut group. In the opinion of M.Sribliansky,
one of the leaders of a new direction, the only alternative to the mainstream was the appearance of
only four (!) Figures. Their election is noteworthy also in the broader period of the epoch, because
three directly belong to it, and generated by scales of experience and possibilities of structural and
semantic fields. Unfortunately, this is unfortunately still indicative, but the most potentially capable
in the sense of the values and influences of the cohort are T. Shevchenko, M. Kotsyubinsky, O.
Kobilyanska and V. Vynnychenko.

The elitism of their visions of the national culture of the hutts did not hide. On the contrary, the
underscore of this was to serve as a watershed between populist massivism and modernist
exclusivity. Optrich of all others, from the worldview — to the stylistic, the differences such a
distinction revealed two important principles in the self-awareness of the era. First, adherence to
the new one was conditioned not only by generational attachment, but through self-determination,
acceptance and cultivation of distinct from commonly accepted ways and forms of life and / or
creativity. The second concerned, when not completely removed, to a large extent overcome the
influx of authorities as carriers of a single and unbreakable truth, ethics, and, consequently, the
development and implementation of the foundations of aesthetics.

To illustrate this is a convenient comparison of the populist, at that time tested as final and
closed, and the modern, offered by a moving alternative, canons. In the first case, the customary
"triviality" gained the following form: T. Shevchenko — I. Franko — V. Stefanyk. Its creators were
guided primarily by the logic of the spiritual and ideological affairs. Therefore, development, as it
was emphasized, peasant, simply did not conceive of its content and pathos of writing otherwise. It
is clear that there were no places in the cohort called for such "actors of the word" as O.
Kobylyanska, M. Kotsyubinsky or Lesja Ukrainka. Instead, the possibility of egalitarianity to put in
the center of the figure of the nights for many contradictory, was found on the opposite side. Here
even went further decisive proposals of the hominees / nhominees from one generation. After all,
there was also an output — omitting ?, a silence? — as far as the basis, another thing, the key figure
of the predecessors (the leader, albeit not formal) Ukrainianophiles-narods. Was Franco perceived
as an adversary who should be overcome, crossed or crossed? Apparently, this question is not
entirely legitimate. He and most peer colleagues, as well as junior writers, securely took their place
in the cohort of "citizen artists". And their activity (and this is not at all, and sometimes not at all,
creativity) emerged under new conditions, if not entirely anachronistic, and not an extremely
necessary thing. Fortunately, there was no longer a strategy for national survival; or not just about
it.

Why did not Lesya Ukrainka enter the series of "artists of life", the fourth, but in fact, as the
interwar generation, the first figure of the era, proved extremely interesting. As, for example, and
separately considered the "case" of O. Olesya, who was sometimes called the leading Ukrainian
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hut artist and, in general, the leading lyricist of the time, but still not to the leading figure. In
essence, the hutches proposed a distinction on the lines of the genus — the artistic direction. This
allowed polarization, or isolation, as they insisted, not only in diachrony (generationally), but also at
the level of synchronization (within one generation). Therefore, the proposed figures, "special
texts", according to M. Pavlyshyn, despite the peculiarity of each, have a great common
superiority.

Kotsyubinsky, Kobilyans'ka, Vynnychenko (the lack of Stefanyk's "village poet" in this series is
not difficult) to understand psychotype and, obviously, by the type of work of the bright
expressionists. Moreover, that voluntarist-explosive, rebellious even the vector that most closely
corresponded with the ideal of the artist-demiurge charged to the development of "life-art". And
although Lesya Ukrainka and O. Oles, each in their own way, also tested this poetry in lyric and
dramatic art, even closer to both spaces of symbolism. It is worth taking in the calculation and
observation of M. Moklitz, concerning the relatively weaker representation of symbolism in our view
of its worldview separation, abstraction from the realities of the present life. For a threatened
nation, over all the political and social issues involved, the "separation” of the sink is unacceptable.
And at the same time relevant and therefore already tolerated or even tolerable, it was necessary
to appear instructive to the visions of reality, apply expressionism.

For the completeness of the phenomenon under discussion, so to speak, the valency of all the
main structures and the connections between them, one must take into account the role of other
creators. And to go out here belongs to the finiteness of the mutual cross-section of sociocultural
(time, place, dynamics) and aesthetic (language, direction, genre, etc.) of discursive fields.
Therefore, placing the basis of the scientific search for the subject of the process of motion, it is
obviously necessary to maintain a balance between the historical context of the artistic
phenomenon ("special text") and its specific artistic significance. In orbits of these power spaces
will have to be determined, more precisely (or otherwise?), The internal hierarchy. Moreover, it has
a central circle of creative personalities, and the center of the center is a key personality of the day.
Should the question be the first among equals (this seems appropriate not only on the principle of
tolerance), but also the most powerful among all (and here there are its advantages), the question
is open, controversial and, under this review, is not even the most important.

Accepting the idea of completeness of the literary canon, though perhaps not in such a radical
posture, as justified by G. Bloom, must be aware of the weight and resistance in this way of
structured material. "Literature,” the scientist believes, "is not just a language; it is also a will to
speak and a drive for metaphorization, which Nietzsche once once defined as the desire for
integrity, the desire for presence elsewhere. This is partly a desire to be different from itself, but
first and foremost, it is a desire to distance itself from the metaphors and images of all that variety
of literary works that make up the cultural heritage of the same person: the desire to write strongly
is the desire to be somewhere else, in personal time and space, in the measure of its own
originality, reconciled with our heritage and with the fear of influence "[1, p. 18]. What testifies in
the measurements of the national literary canon the experience of leading artists of the bourgeois
era, as described (albeit in a somewhat more acute way) attempts to "be an artist at all times"?
Maybe there was a powerful effect of all the other factors, the main thing that had to be overcome,
it became strange, and not for the first time in Ukrainian terms, so massive, human nature. In its
national-ethnic, civic, ethical, psychological, etc. It must have been restrained in order to
comprehend the complete self-realization of the autonomy of its own Self. "Man must die, so that
an artist is born," cried M. Yevshan with pathos. And he, the prominent ideologue of the huts, in
meditating on the phenomenon of Lesia Ukrainka, confirms it, and as soon as it turns out, even
throughout their era, the determining posture is "the perfection of the artistic organism."

Many of these are from the Nietzschean voluntarism, which, in principle, is understandable, at
least in view of the synthetic anthroposophical model of the "holy" — "sage" — "artist", advocated by
Yevshan in his culturological vision. However, the decisive, in particular, in the purely artistic
dimension, was awareness of the weight of individual experience, influence and authority. Only in
this paradigm, and not in the energies of the historical and cultural contexts itself, one can come
closer to explaining the ideological and aesthetic advantages of the creativity of the strongest
author / authors over the achievements of peer colleagues and, even more, contemporaries.
Therefore, the tasks of the researcher are not limited to simple selection for the ascending /
descending grouping of creators and works. This, in fact, is only the primary, purely technical
process of the preparation and structuring of the material. The attempts of discursive mediation,
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according to K. Jaspers, as saying, "the spiritual situation of the time", which made it possible to
create a constituted body of names and texts representing the nation in culture and, in general, in
the world, is paramount. Presenting, creating its new / modern quality in the vectors of the entire
temporal continuum, which is existence.

"Everything that happens to the literature is carried out through the personality”, stated, as |
know, Yan Mukarzhevsky within the 1940s. Just at the end of the European epoch, the modernist,
in a kind of outcome of its course. Our situation was not very special here, which allowed G.
Grabovich, though much later, to reach consensual conclusions. "The question of talent, — believes
the scientist, — about the aesthetic achievement and consistency, is, undoubtedly, central to the
discussion of Ukrainian modernism. Any convincing argument regarding resonance, even the very
existence of modernism in Ukrainian writing, will ultimately be based on such a question "[2, p.
581-582]. And the point, of course, is not that only the new stylistics could open one or another
author to the full; although it also affected. The main thing is the ways and means in which a
creative person finds opportunities for an adequate epic and universal sense of being self-
realization. Apparently, many, though not all, can be explained here through the categories of
choice — first of all, individual, but not only. The spiritual-sensory membrane itself, the noosphere of
the day, was distorted.

And in this situation, "frozen time" unfolds processes, the speed of which can quite be equated
with the evolutionary jump, even further — an explosion. "The emergence of a prominent
individual," says E. Zomek, "outstanding, that is, capable of a sharp interference (in the" passive
literary structures "-RC) is not accidental (or is it random or not, depending on a particular angle of
view). Celebrities appear when the historical and literary process makes it possible or even
necessary for their appearance. The fact is that not only history (in the understanding of social
history) gives people a chance, but also literature (in the understanding of the system of
communication), with a certain and appropriate degree of its development, as if announcing the
need for personal intervention "[3, p. 68]. Named (and constantly called, therefore, and
subconsciously, but their distinction was understood). The names of Lesya Ukrainka and M.
Kotsyubinsky best match the first of the models. The apprenticeship they served (were forced ?!) at
the school of their predecessors, the advantage, perhaps, is not so much so small that he arranged
the necessary literary-life experience. He was in the well-developed sense of the transposed and
rejected and, as a consequence, the imminent need for self-development, development. From the
second period of creativity, which can equally be dated by the very beginning of the twentieth
century, both demonstrate a tumultuous evolution, recalling the metaphor of Hrushevsky's "titanic
course on the ledges," which stopped only death.

The second "model" also fully fulfills its "explosion" characteristic as a one-time bloom of a
whole bunch of talent. V. Stefanik, O. Kobylyanska (with the rejection of the fact that her
"apprenticeship" was transposed in foreign-speaking contexts), V. Vynnychenko, O. Oles, A.
Krymsky, M. Yatskiv, P. Karmansky, G. Chuprynka, L. Martovich , G. Khotkevich appeared plum
"ready" — in a vivid power of his talent. And with varying degrees of intensity and duration, they
managed to "maintain” this burning from the beginning of a high level. Instead, further periods, with
the latter, show, if not entirely, a well-marked decline, and even a general breakdown. The latter,
which is obviously logical, manifested itself in a temporary (as in Stefanik) or a complete (Crimean)
creative stop. Even more revealing in the framework of the updated "model" of self-driving talents
"next turn”. Bright debut of the same M. Voronoi, B. Lepky, M. Chermeshina, S. Cherkasenko, L.
Staritskaya (Chernyakhivska), V. Samilenka, A. Teslenko, S. Vasilchenko, P. Grabovsky, H.
Alchevskaya at different times and with different strength of the internal resistance, or without it,
were squeezed to go down to repetitions or samoprovtori in the direction of Ukrainophile, say huts,
non-modern mainstream. An alternative and then a more apparent counterweight to him appeared
and strong, say, a golfstream Ukrainian, modern.

Conclusions Proved by the historical and literary process of "outstanding persons" (the
definitions used by Zyomek are, in general, correct) are the main ones, process, and driving forces.
Therefore, "the quiet but profound upheavals”, as Franco explained to the specifics of the artistic
movement of the early twentieth century, can govern the fundamentals of scientific evidentiary
manifestation of the time of the diversity of author's artistic worlds. It is appropriate, even taking
into account the peculiarities of modern consciousness, the involvement of artists in the life
experience of those discursive resources that Y. Lotman meant as "the text of a biography". It is
likely that there should be a conscious illusion of the classical, as it is called, labyrinth of a
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philologist: when the character of a writer and / or his personality key will be derived from the work,
accordingly, he will be interpreted as written by him. Therefore, searches in this direction should
continue.
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