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Streszczenie. W artykule jest rozpatrywana doba konca XIX - poczatku XX w. w literaturze
ukrainskiej jako problem naukowy. Analizowana jest mozliwos¢ frontalnego podejscia w pracy z
takim skomplikowanym materiatem jak dynamika epoki kulturowej w jej kluczowych dominantach.
Do ostatnich zalicza sie chronologiczne granice okresu, walka / wspétpraca pokolen literackich,
kierunki sztuki i style, osobowo$¢ twércza sposréd catego urozmaiconego samo przejawu oraz
indywidualizm poetyki kazdego pisarza w jej znaczeniu i wptywach. Réwniez pod uwage wzieto
uwarunkowania spoteczno-kulturowe, spoteczno-polityczne, religijne, naukowe oraz prywato-
bytowe. Historyczno-filozoficzne, filozoficzne oraz kulturologiczne ukierunkowanie badania (zeby
nie straci¢ jednosci) powinno by¢ skoncentrowane na gtéwnym celu - stworzenie przez pisarza
rzeczywistosci artystyczne;.

Stowa kluczowe: czas, metod, prawda, rzeczywisto$¢, wspoélnota, modernizm, tradycja,
cztowiek.

Abstract. In the article the focuses the scientific problem’s of the epoch end XIX — beginning
XX centyry in Ukrainian literature. The resourses of frontal approach for study difficult material
such as movement cultural epoch with its main factors are analised. The main factors is: time
borders of period, struggle / cooperation of literary generations, art directions and stules, all diverse
creative individual and original individual style in its sense and influence by each writer. Must to
analyse the social and cultural, political, religious, scientific, private and everyday constituent of the
epoch. The main object of the research (in its historical and philological, philosophical, culture
directions) must be creative by writers its need for to ceep integrity of the research.

Keywords: time, method, truth, reality, community, modernity, tradition, human.

AHoTauif. Y cratTi posrnagaetbcs goba kiHusg XIX — noyatky XX CT. B YKpaiHCbKiv niTepatypi
K HaykoBa npobnema. AHani3ylTbCA MOXIMBOCTI (OPOHTanNbHOro nigxogy B poboTi 3 Takum
CKNagHvM maTepianoM §K AvHaMmiKa KynbTypHOI ernoxu B il KNHOYOBUX AOMiHaHTax. [1o ocTaHHix
HanexaTb XPOHOJIOTNYHI Mexi nepiogy, 6opoTbba / B3aemoaiss nitepaTtypHMX MOKOMiHb, MUCTELbKI
HanpsMW | cTuni, TBOpYa OCOBUCTICTE B YCbOMY pPO3MAITTi CaMOBUSIBIB Ta CBOEPIOHICTb
iHOUBIAyanbHOT MOETUKN KOXHOIO YiflbHOTO MUCbMEHHWKA Y 1i 3HAYMMOCTI Ta BhAMMBax. TakoXx OO0
yBarm MycoBO B3ATW COLIOKYNbTYPHi, rPOMafCbKO-NOMITUYHI, PenirinHi, HaykoBi, NPUBaTHO-NOBYTOBI
KoopauvHaTu  Jacy. Ictopuko-cpinonoriyHa,  dinocodcbka,  KyrbTyporioridHa  CKepoBaHIiCTb
aocnigpkeHHs (LWob He BTpaTUTK LiNICHOCTI) NOBMHHA KOHLIEHTPYBATUCS Ha FONOBHOMY — CTBOPEHIN
NMUCbMEHHVKOM XyOO0XHi peansHOCTI.

Kno4yoBi cnoBa: 4ac, MeToa, iCTUHa, pearnbHiCTb, ChifibHOTa, MOAEPHICTb, Tpaauuis, nogmHa.

NMoctaHoBKka npobnemu. Konu nornsHyT Ha nitepaTypHUN NPoLeC Kpi3b OMTUKY Y3BUYAEHOI
TPUPIBHEBOI Moaeni mpaduuis — eroxa — XyO0XHs npakmuka, TO ii, moaeni, cepeanHHUIA KOMMOHEHT
B ideHTudikauil napaMeTpiB paHHbOro YKPAlHCbKOro MOAEPHi3My MOCTaHe Hancynepeynuysillnm.
["onoBHa cknagHicTb, 3BICHO, HE B XPOHOJOri3aLii, xo4a 1 TyT, sk nerko 6yno nepekoHaTucs, € CBOI
HoaHcu. Orngaa, po3MexXyBaHHS | ONUC, SIK BUPOONEHUA HayKOK IHCTPYMEHTapin, He 3aBXau rogeH
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3apaguTi y BUdepnHoMy 4m 6ogan 3ag0BinbHOMY PO3KPUTTI YMHHKKIB, LLLO BU3HAYAIOThb i CKEPOBYIOTb
AvHamiky pobwn. i Tarnicte, xai TemnopanbHO i NiMiTOBaHy 4BEPTIO CTOMITTA, 3abe3nedyBana
DISNbHICTb KiNbKOX, MPUHaWMHI OBOX OMOPHMX — "cTapwioro” m "mMonoAworo”, MOKOMiHb MUTLIB,
KPUTWUKIB, YMTadiB. A BCe Lie Pi3HUN COLIOKYNbTYPHWIA, NCUXONOTYHUA, NPUBATHWNA i T.N. 4OCBI TaK 4n
Tak BUSIBNEHWI Y MOCTIMHO 3MiHHMX YMOBaX.

AHani3 octaHHix pocnigpkeHb. [lepiog nopybixoka nocTivHO nepebyBae y UEHTpi yBaru
HayKoBUiB. Ane guHamika niTepaTypHOro npouecy MOBCsK4yac BuMMmarae Hosux nigxogis. OTxe,
MeTOK i 3aBAaHHAMM CTaTTi € NpeacTaBneHHs MOXIMBOCTEN (OPOHTanbHOrO niaxody y Uim
Hanpsimi.

Buknag ocHoBHOro marepiany. Y € MOXIMBOCTI 00’ €KTMBHO-ANCKYPCUBHOI pikcauii Lboro
KONEKTUBHOIO AOCBiAY Yepes iHaMBIAYanbHUR, | HaBNakM? FKOK MIpOHO CKnagHa KynbTypHa enoxa
HaaeTbCA [0 CTPYKTYPHOro OMPUSIBIIEHHS Y CBOIX 30BHILLHIX i BHYTPIWHIX iHTEHLIAX (SK Y TOYKax
Oicdbypkauii, Tak i B KOHTEKCTax nepexigHmx sBuwl)? Hackinbkum npouecyn OHOBMNEHHA ©Oynun
MOBOPOTHUMW | HE3BOPOTHUMM, a HaMBULL [OyXOBHO-IHTENEKTyamnbHi 3BEPLUEHHS eTanHuMn?
Cnosom, 4n cnpomornuca ykpaiHui gaTy HanexHy Bignosigb BENWKMM UMBINI3aLinHUM BUKIUKaM
yacy? |, wwuplie, Hackinbkv cami Ui BUKNMKA YMOXNUBUNKM A00y, BiAMOOGINi3yBanu CninbHOTY 1
BUTBOPWUINN HOBWI TWN TBOPYOI (i He TinbKM) OcoOMCTOCTI, Aka © cnpomornacs 3anponoHyBaTy
afekBaTHi  XyaoXHbO-oinocodpcbki cTpaterii Ta MoBy? MacwTabHicTe uMx i NogibHMx nuTaHb
OOpiBHIOE Xxiba iXHiN BaXXNMBOCTI ANsi pPO3yMiHHA TOro, WO Tpanunocs 3 YKpaiHOW Ha pybexi
MMWHYOro M No3aMMHYIOro CTOMITh i SIK Lie BMMIMHYMO Ha i noganbLuy 050,

Cnig Bigaatv HanexHe BITYM3HSHUM FyMaHiTapisMm, siki BXXe 4nmmarno 3pobunu y uiM Hanpsimi.
Mo3nTnBHO 3apekomeHayBana cebe y Takoro nnaHy AOCHIIKEHHSIX "Teopist COLLIOKYNbTYpHUX Nonis",
sika y BUNaaKy MUCTELBbKOI KoHLenTocepn ax Hisik He MOBUHHA 3BOAMTUCE A0 KPaMHOLLIB YCEMIPHOI
KOHTeKcTyanisauii abo X BMOIpkOBOI cneuianisauii (NpUMIpOM, BUHATKOBOrO 3BEAEHHS OO
niTepaTypHOro cepenoBuLLa).

3a KnacuyHoro nigxody COLIOKYNbTypHE Mofie  OMNUCYETbCS  KaTeropismMm  BiQHOCHO
BiJOKPEMIEHOrO NMPOCTOPY, KU KOHCTPYIOKTb TBOPL,, TBOPEHI HUMWN CEHCK Ta iHCMipOBaHi npouecu
n BnnmBK. NputamaHHa XUTTEBOHEOOXiAHA HaNpyra reHepyeTbCsl KOHNIKTOM ysIBNEHb Ta iHTEpeCiB
NPOBIAHMX rpaBUiB, KOTPi BUCTYNaTb W OCHOBHUMUW PYLUIKHUMW cuiaMm TpaHcdopmauin i 3MmiH.
KnioyoBrM Ona  gocnigHWka nocTae CKepyBaHHA Ha [ABOCTOPOHHE, CeOTO, MOBHE BUSABIIEHHS
0CcoBNMBOCTEN CTPYKTYPW. |0eTbCA 9K MPO BHYTPILIHIO TUMOSOri0 (KaHOH Ta iepapxis, HanNpsaMKy i
CTUMI, KOOEKCU NOBEIHKN, OUCKYPCUBHI NMPaKTUKM, MOBa TOLLO), TaK i NPUPOAY 30BHILLHIX y3aemMogin
Ta nepexojiB-HaknagaHb 3 iHWUMKM nonamu (nonituka, Hayka, peniria, poanHHo-npmeaTHa cdepa i
T.iH.).

fAcHa piy, WO B Orpomi UUX 3aBOaHb HEMUHYYOK NOCTaE yTpata AuHaMIKW. FAK BUCNOBUBCS Y
AeLlo iHWOoMY BUMIpI pO3MOBKM NPO YHiBepcanbHi Nigxoan 0O iICTOPUYHUX SBULL, NOMNbCHKUA YYEHUI
. MapkeBu4, "BigHOCHa cCTabinbHICTL Oaratbox niTepaTypHuUX dopmauin TarHe 3a coboto
nepeTBOPEHHSA Hapalii (sensu strictiori) Npo npouec — Ha onncoBy MOPAOSIOrito NiTepaTypu B AaHin
iCTOpUYHIn cuTyaui™. binblwe Toro, Bkasysas aBTop, "Mu yacTo nonerwyem cobi 3aBoaHHA: HapaLito
npo npoLec M1 3aMiHIOEMO MOCMILOBHICTIO MO0 CTaTUYHUX BiApPI3KiB Y Pi3HMX TOYKax 4acoBol oci".
MpUYnHM UBOro Taki XX OO’'EKTUBHI, SIK | HEYHWKHEHHI, @ BU3HA4YMTWU iX MOXHa Big CynpOTUBHOrO.
30Kpema igeTbCsa Npo npeameT OOCNIMKEHHS, WO HUM € "He Ail 4uM npouecu, KiHeTU4HI aBMlLa B
BY3bKOMY 3Ha4€HHi LbOro CroBsa, a CyKyrnHoCTi fniTepaTypHUX TEKCTiB, TOBTO CEMIOTUYHUX TBOPIB, SAKi
B iCTOTi CBOIN MaloTb Npypoay nNpeameTiB, a He npouecis”. | BogHoyac, i TO He MEHLUUM YMHOM, "Taki
OMWCOBI XapakTepUCTUKM MOTUBYHOTbCS MNOTPEBO BUSBMNEHHA KOpensauil MK pi3HMMU O3Hakamu
OaHoi niTepaTypHOi dopMaLlil, Takox i Toai, Konn BoHa nepebyBae y pyci. BpaxoBytoun camy
niHeapHy nNpupogy MOBMK, MM MYCMMO L0 hOpMaLito Ha MUTb "3yNMHUTK" — SKLLO XO4EeMO nobaunTn
Lo Ti cTpykTYpy" [2, C. 46—47].

Cnpobun "synuHutn" enoxy, wob 3posymiTin, Wwob 3adikcyBaTn, SkuMu 6 NEPCneKTUBHUMUA i
peanbHO BAanMMM BOHW He 3gaBanucs ivepes aki 6 MexaHiamu He peani3oByBanucd, ogHak Bce
MaTUMYTb LOCb haBCTiBCbke — Binblue GaxaHe, ysBHe, aHiX AilNcHe, KOHKpeTHe. Ane cyvyacHOMy
AOCNIOHVKOBI HE 3BMKATW NpauioBaTh 3 AUCMEPCHUMWN CTPYKTYpamMu 1 heHOMEeHaMW, HaBiTb Y Takil,
mMoBnaB MapkeBud, "npegMeTHIN" LapuHi Sk CyTO TekcTyarnbHa. [JaBHO Bxe, 3a MNponosuuieto
M. ®yko, y3BuYainocs HeniHinHe, HEeeBONIOLINHE PO3YMIHHS IiTepatypu K pyxy MOMEPEXeHOro
nakyHamu, po3puBamMu, 3ynvHKamu, cTpubkamm n kpnzamu. MornsHyBLIM Yy TakM CNOCI6 Ha paHHin
YKPaAlHCbKUN MOAEPHI3M, MOXHa MOBHILLE OCArHYTM WMOro npupoay K fBuULLa 3MIHHOrO, MIIMHHO-
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OOpMBYOrO Yy CBOIN TEOpPEeTUKO-MpOorpamHini i y LUMX pamkax npouecyansHin dopmi 1, BogHoYac,
KOHKPETHO-3pMMOro, 3HAYyLLIOrO i 3pifioro cBoiMu TBOPLISMU 11 TBOPaMMU.

3anponoHoBaHe 0. Mabepmacom 03HaAYEHHS MEepLIOro eTany €BPOMENCLKOro MOOEPHY SK
€CTeTUYHOIrO HagdaeTbCsl OO0 MOLIMPEHHS i Ha YKpAlHCbKy CuUTyauilo 3rnamy BikiB. BigMiHHiCTIO i
CYTTEBOIO MOCTaE BiACYTHICTb abo BUpasHa cnabkiCTb y HaliMX yMOBaXxX NpOsiBiB AeKadaHCy B MOro
HaKOMMYrNbCUBHIWLNX dhasax Hiriniamy, penstuBiaMy, €TUYHOI M NCUXONOrYHOT OECTPYKUiA TOLLO.
Ane cnywHow i Ta gymka, WO MIpOK BigNoBIOHOCTI HaUiOHAMNbHIN iAEMHO-KYNbTYPHIN cuTyauii,
OeKaleHCTBO §iK TBOpYa npakTuka, cTurb (ane He dhinocodis, CBITOrNsa4) 3HaLWIIO CBOE, NOPIBHSAHO
3 3axodoM 3anisHine i dparMeHTapHe, BUPaXeHHs Yy NO4YaTKOBIM 3aranbHoNITepaTypHin XBuni
OHOBJIEHHS.

CnpuiiHATTS, a OTXXe N ONUC MOoAEpPHI3aLUiNHNX NPOLIECIB Y KATEropisix i Mexax iCTOPUYHOT enoxm
nepenbavae BpaxyBaHHS YCiX CEHCO-3HAYYLWMX | CEHCOTBIPHUX YMHHWKIB, [OOLEHTPOBUX i
BiOLUEHTPOBMX pyXiB, KOTpPi, B Pi3Hi cnocobu, ane KOMMMEKCHO OeTepMiHyBanu npupoay i TeHaeHuii
SIBULLIA, NIgTPUMyBanu i pos3BuBanyM MNOro noTeHuii. "YKpaiHCbKMA MOOEpHi3M, — 3acTepiraB i
octepiraeca . paboBu4y, — SAKWO LEe MOHATTS HagiNneHe CMUCIOM W He 3BOAMTbCA A0 MOro
Havranacnueiwmnx npubivyHukiB, cnabkux noetie "Monogoi My3n" 11 nocepeaHix KpUTUKIB
"YKpalHCcbKkol xaTn", cnig po3yMiTi Hacamnepes sik MOHATTS, WO BM3Ha4Yae BoOAHOYAcC nepios i CTunb,
3i WBKALe rHy4YkUM HK CXeMaTUYHUM PO3YMIHHSIM CUCTEMU TeM, a nepeayciMm BapTOCTEN, XYOOXKHIX
3acobiB inoctaeB" [1, c. 582]. lHyd4kiCTb KOHLENUii camoro LWaHoBaHOro npodecopa Mae,
OesnepeyHo, CyTTEBI Nepesarn, ane n He no3daereHa NEBHUX CyNepeYvYHOCTEN Ta KaTEropu4HoCTi Yy
npucygax. 3okpema, BM3HaK4YM BaroMiCTb sIBULLLA B HaLiOHANbHMX YMOBAaX BiH, Yepe3 MOPIBHSAHHS,
BKa3ye Ha MOro criabkicTb, HEQOPO3BMHEHICTb Y 3aranbHOEBPONENCHLKOMY 0bLLMpi. Takox i Tedy npo
SICKpaBi iHOMBIAyanbHi 3BEPLUEHHS, paKTUYHO, AOPIBHAHO, BnacHe "nignopsiakoBaHO" TBEPOXKEHHIO,
OiNCHO He no3baBneHoMy CryLLIHOCTI, NMPO HanexHy HeBigpedneKkCoBaHICTb, TEOPETUKO-KPUTUYHY
Heo(opMIeHICTb HOBOI  MUCTeubKOoT nnatgopmn. HeBxe cnpaegi NporpamoBuMiA  KOHCEHCYC
ofHoayMUiB, rypTOBa Aeknapauis HamipiB Y HaBiTb CycrinbHa ONiHis | BU3HAHHSA (4Oro y TUX yMoBax
NPOCTO He MOrno 6yTn) NepeBaxyoTb KIHOYOBY "O0AMHULIO" NiTEpATyPHOro NpoLuecy — TBIP, XYAOXKHIO
NPaKTUKy OpPUriHarbHOro NMMCbMEHHMKa?

Ta HanbinbL KOHTPOBEPCINHO CNPUAMAETLCS OKPECNEHHS HUCXIQHOro XapakTepy nobyTyBaHHS
(He naeTbes x 60 NPo PO3BUTOK) sIBULLLIA, CAMOOCHAbNeHHS1 KOHCTPYKTUBHMX HOBOTBOPUMNX MPOLIECIB.
3yMOBNEHO X Ue "0OMEXEHUM i CTPUHOXEHMM MOYATKOBUM AMCKYPCOM MPO MOAEPHI3M. BuHHMMUK
Oynn He TiNbkn Taki, Kk PpaHko i €Edpemos, WO, 30aeTbCs, 3podUnM BCe MOXNMBE, abu 3anHATU
OOCKYPaAHTUCTCbKY W HeJanekornagHy no3uuilo, ane "W Ayxe TanaHOBWUTI MUCbMEHHUKK, —
KoutobuHcbkmi i CtedaHuk, Jleca YkpaiHka i Onbra KobunsHcbka, — siki, Xo4 i BiggaBanu HamnexHe
LM noetuui, ane B 6aratbox BMMNagKax LifkoM 3annyTyBanucs y Hiin, mano 3pobunu anga toro, abu
yiTKO Ti cchopmynioBaTty, a BigTak i nigtpumaTn” [1, c. 583]. 3po3ymino, Wo o fnitepatypy HE MOXHa
nigxoanTy 3 eBOMOLIMHUMKN TeopisMK, ane, Sk pobuTb LUMTOBaHWUA aBTOP, MOXHA yBECTU hakTopu
OECTPYKTUBHOCTI, YHUKaHHA, 3amoBuYyBaHHs. 3pewToto, i . [paboBuy ue 4ygoBO YCBIOOMIIOE,
3aBXAM NOCYTHIMWU NULLIAKOTLCSA NO3aKOHTEKCTYarbHi YUHHWKL BNAUBY, CTaBMeHHS W pedyepeHLii. A
OTXe, K Nnomy 6aunTbCs, "OCHOBHA Mpobriema yKpaiHCbKOro MOAEPHI3My Monisirae B TOMy, LWO BiA
caMoro noyatky BiH OyB 3anOXHWKOM i4eonorii 3 BiANOBIAHMM HACNIAKOM: MOMAEMIKU 1 pagukanbHi
no3uuii 3aTbMapunun pearbHy KapTUHY Ta 3anuwinnm cnagwmHy cxemaTnamy U TeHgeHuinHocT" [1,
c. 583].

MoroguTuch 3 NPUKIHUEBUMW BUKNAAKaMM, 3HOBY X Taku 3 Ornsigy Ha cTpaTerito BUbipKOBOCTI,
MOXHa NULIEHb YaCTKOBO, BflacHe, Ha nonoBuHy. Cnpaegi, igeomnoriyHi n, wwuplie, cycninbHo-
NONITUYHI YMHHUKW iIMNYNbCaMW CBOIX COLLIOKYNbTYPHUX MOMIB CNpPaBnsinvM MOCYTHIN BMAUMB Ha YCi
cdepn KATTEQIANBHOCTI, OCOONMMBO Ha MMUCTEUbKi. Ane 4uM HiBEnoBanu, BUKPUBIHOBANW,
nignopsgkosyBanu? | B3arani, 4 € nigcTaBu roBOPUTY TiflbKU NPO CUCTEMY 3aneXHOCTEN, iepapxito
BapTOCTEN, OOMIHYBaHHA W ynsaraHHs Towlo? Bupaetbcs, wWo "cxematmam i TeHOEHUINHICTL"
NOCTaHyTb TOAi He TiNbKW peaniaMu ToroyacHoi Jobu, ane M KOHCTPYKTaMW Cy4acCHUX HayKOBUX
KoHuenuin. Biatak 6inbw npogykTMBHMMM BavaTbCs NigX04M KOMMEKCHOro, (opoHTanbLHOro aHaniay,
A0CTaTHBO ycniwHo anpobosaHi T. 'yHaoposoto, B. MopeHuem, C. AkoBeHKOM.

BpaxyBaTu fjto yCix YMHHWKIB, TO BinbLUue BUpaxyBaTu Mipy IXHbOro BNANBY B KOXXHOMY BUMaOKy
0COBUCTOrO /4 KONEKTUBHOTO BUSABY HaMipiB, pyXy W, BiONoOBIi4HO, 3BEpLUEHb, MAarloMMOBIPHO Ta
nHaBpsag 4v  gopedHo. [lpote "HacsiTnuTM" enoxy (B4 CamMOAOCTATHOCTI PEKOHCTPYKLiN
BIOMOBUIUCL HaBiTb ICTOPUKM) Y KOHrroMepaTti BM3HAYamnbHUX IHTENeKTyanbHUX TeHOEeHLUINn,
OYXOBHUX NPSIMYBaHb | TBOPUMX MPaKTUK LLINKOM pearnbHo. | cydacHa rymaHiTapucTvka BXe Ynmano
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3pobuna y uiMm Hanpsmi. [lepcnekTMBHMM >Xe MOro NpoaoBXEHHAM abo HapollyBaHHAM MOCTae
KOHTEeKCTyarnbHa iHaMBiayanisauis no niHii BigLeHTPOBOro sapa nokoriHb — nocTtaTten — TBOPIB.

3anpornoHoBaHa MoAernb TiNbK1 Ha NepLUnin Nornsag MoXxe BUAATUCA repMeTUYHO 3aMKHYTOK0 Ha
enoxy. Hacnpasgi, 6epyun TBip MiHIMaNbHOK OAMHMLEK AOCHIMKEHb, MOr0 4YacoBE YKOPIHEHHS
(nosiBa i NOGYTyBaHHA B akTyarbHil aBTOPOBI CYy4aCHOCTI) y>e CaMOl CBOEK NPUPOAOHD BUSBNSE
LUMPOKNIA CNEKTP HaNpsMIB y3aemogil. | roBOpUTM MOXHA 5K MPO BHYTPILUHbO-XYAOXHIO CUCTEMATUKY:
3YMOBJIEHICTb iAENHO-TEMATUYHOrO, NPOGEMHOro piBHIB, XaHpoOBa TWMOMOris, CTUMICTUKA, MOBa
TOLWO, TakK i 30BHILLHIO NPOEKTUBHICTb — aBTOKOpPErnsLuis, ynnuB Ha peumnieHTa (poauHa, koneru,
KPUTWKA, YnTaudi), yTBEPIXKEHHS i/4n 3MiHA €CTETUYHUX i/4n 3aranbHOCYCMINbHUX TEHOEHLIN.

MogepHa goba B Hawii KynbTypi 1 noyanacs 3 LbOoro, HECMISIMBOro, MasioiMOBIPHOrO HaBiTb,
ane BCe MEBHILIOro YCBIAOMIIEHHS BarM MOBMEHOro / HaANMMCaHOro; npaBa Ha Hboro. TyT 3ansrae i
ofHa 3 KapAuWHamnbHUX NiHIA pPO3MeXyBaHHS, ane Takm He po3puBy, 3 Tpaauuieto. 3BiCHO, cama
TAMMICTb ICTOPUYHOrO NPOLIECY HA KOXXHOMY HACTyrnHOMY eTani, nig yniMBoM HOBUX (PaKTOPIB Tak yu
Tak BusBNse cebe y KparHollax guBepreHuii Ta 6anaHcax KOHBepreHuii. Ane ykpaiHcbka cuTyauis
He Te Wob BNHATKOBA, a cneundivHa.

3p0o3ymino, KynbTypHi 0OCOBNMBOCTI MycATb OyTM KOHCTaHTHMUMM ANs Teopii HauioreHesy
Hes3anexHo Bif OepXXaBHOro craTtycy Hapogy. HanodeBuaHiwe Le noctae y CUHXPOHIl. Ane BapTo
GpaTtu 4o yBaru 1 giaxpoHito npouecy, Ae 03HavyeHa AnHaMika [icTae CBOK nonspusadito. A we pyx
y rmubuHy [0O3BONSE MNOBHiWe nobayntn "po3puBM 1 3aMilleHHs" Ha nepexpecTti mMeTpononis —
KOIOHisl. 30Kkpema, BMpasHille OnNpusIBHIOKTLCS 3YCUINs HOCIIB iIMNEPCLKOI CBIQOMOCTI, reHepOBaHOI
LEHTPOM i MigTpMMyBaHOI Ha MicUsiX, 300MaTu BRacHy €eTHIYHO-perioHanbHy "HenoBHOTY" /
MasiopyCbKiCTb HE OCTaHHbOK YEpPror i LIAXOM NOOOPIOBaHHA Ta 3anepedeHHs 3yCunb BipPHMX
pigHin "noBHOTI" / ykpaiHOoginbcmey. Tomy B 000X BuMagkax Bara W Barota cnagky CrTae
BM3HAYanbHOH0.

Takvm YnHOM 1 icTopiorpadivHmK, i binonorivyHM TemMnopanbHi po3pian HauineHi Ha Tpaguuito.
Bepyun ii B ycTaneHoMy HayKOBOMY CMPUWHSATTI SK FONOBHWUIA hakTop camoperynsauii nirepatypu, B
YKPAiHCbKI cuTyauii mexi CcTonitb BapTo OyTM CBiDOMMM amOiBaneHTHOCTI BXE HaBiTb CaMoOro
noHATTSA. NoTpakTyBaHHA BUOYXOBOCTI moderne nepeaoBCiM 3anepeyeHHsAM, PO3pMBOM 3 NiHIAHICTIO
tradition HanecdbekTMBHIWE BUrnsggae nuwe y gediHitTmeHux nonax. Konm X itm go cyri, To, 3a
BNydHuM dopmynioBaHHAM E. Kacnepcbkoro, nonpu yce "cnagok MWHYIONO YMHUTL OBOMINbHUIA
BMMMB — $K CYKYMHICTb HECBIAOMMX AeTepMmiHauin i K ycnagkoBaHe none csigommx Bubopis".
AomKe, NOBHICTIO i y 6cboMy ©OyTM BiNbHUM 8i0 ycbo20 nNOMNEpeaHboro, Xan i 4Yepes
ynbTpapagukanbHi MOro Herauii Ta AeCTpykuii, He BOanoca iHe BOACTbCA BOYEBUOb HiKOMY.
Mapapokc, ane Bxe cam BUBIp HETpaauLii yMOXIMBNEHWUIN CaMO0 TpaauLi€eto.

[ianexkTnky cycninbHOKYNbTYPHOIO PyXy rodi CNpocTyBaTh, TUM Nave CkacyBaTh XOM i HACKpi3b
BOSIOHTAPUCTCBKMMK iMMepaTMBaMn Ta NpakTUKkamMmm HanbypxnmBilLoi 3 enox. | ToMy MOXHa BU3HATU
pauito 3a C. SIKOBEHKOM Yy MOro NpeAcTaBreHHi "KynbTypHoi dopmauii™ nopy6iioks. "Ti dinocodcbki
OCHOBMW, — BB&XXa€ YYEHUIN, — MOCTAOTb SK MOCTYNATUBHE 3arnepeyvyeHHst eCTETUKN NO3UTUBI3MY, ane B
BaraTbOx MOMeHTax 3acBiAyylOTb iIMaHEHTHE NPOAOBXEHHSA Ti Tpaauuin. TOMy He B YCbOMY MOXHa
3rognTNCb 3 TBEPOXKEHHAM MPO iICHYBaHHA TaK 3BaHOMO "aHTMMNO3UTUBICTCbKOro nepenomy” [...] —
ake 3MiHM ecTeTUUMX AOMIHAHT KiHUS XIX — noyaTky XX CTONITTS NOCTaloTb SIK NEBHa CBiTOrNsgHa
OnHamika, Wo nepenbadvae MoBifbHE BU3PIBAHHS KpM3M B MeXax CaMoro no3vTMBI3MY, OCHOBHI
dinocodebki NOCTyNaTM SKoro (CUIiEHTU3M, YyTURiTapyMaM, MPUHUKUA aHarnorii, NPUPOLHMIA MOHI3M,
opraHiumam, 6ionoriyHMI eBOSIOLIOHI3M) NpUXoaATb A0 OUXOTOMIYHOrO B3aEMO3anepeyeHHs Ta
NOPOOXKYIOTb KPU3Y MEBHWUX UIHHOCTEW i nosBy HoBux" [3, C. 264]. Y akux BuaBax i 3 SKOKO
pe3ynbTaTUBHICTIO B KOXXHOMY 3 aKTyanibHUX BEKTOPIB CYCMifIbHOrO Ta NPMBATHOMO XUTTSA Ui npouecu
3HaMLWLNN CBOE YBUPA3HEHHS, 3'ICOBYE | UMTOBAHMM LLOWHO, | BiNbLUICTb iHLWMX aBTOPI.

BucHoBKM. A OT AOpPEYHVMM € TMOCYTHIlLlE YCTIMHEHHA CEHCO- W CUCTEMOTBIPHUX MOTEHLN
3a3Ha4YeHUX NepenoMHuX aBuL. | TO y po3pisi He OHTONOrMYHO AEeTEPMIHOBAHOI KpU3n enoxm / Kpuan
Tpaguuil, a CNPUAHATOT CydaCHUKaMM enoxm N Tpaauuii SK KpM3un, TOMHIWE BUKNUKY i, 3ragytoun E.
Kacnepcbkoro, cBigOMOro W Hacamnepen OCOOMCTOro, WO CKMNajaeTbss Yy MepcrnekTmBi B
KonekTMBHuKW, BMbopy. lNepeBaroto i Te, WO 3a TaKOro, YMOBHO O3HA4YMMO WOro, MOPIBHANBHO-
iHTerpanbHuUM, nigxogy He [OBeAeTbCs BiAMOBNATMCA Hi Big "KMBOro cnagky" HaBiTb
y "aBTOpUTapHMX" MOro BUsSBax iepapxii i/MM KaHOHY, Hi Bid4 CWUHEprii eTUKn N eCTeTUKW, Hi Bia
3Ha4YMMOCTi akciornorii K i cBoepigHoOCTI dinocodii Ta ncuxonoril. MeHepauinHUM i KoopAnHaLUINHUM
LEHTPOM, i TO LEHTPOM ax Hislk He BIOHOCHWM, CNyryBaTMme iHAMBIAyanbHa XyOOXHSA npakTuka
MUTUS. Y3aTa sK ¢beHoMeH (TBip) i HOyMeH (CBiQOMICTb) BOHA 3aCcafgHM40, B YCiM CBIiTOrMsigHIM
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byHKLiIOHYBaHHI BigbvMBae enoxy Ta 3anepeyeHHsAM — YTBEPAKEHHAM — PO3BOEM YBMPA3HIOE
Tpaguuito.
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THE EARLY UKRAINIAN ART NUOUVE OVER A FRONTAL APPROACH (PROBLEM REVIEW)
Romanov Serhii

Formulation of the problem. When we look at the literary process through the optics of
the customary three-tier model, the tradition is the era of artistic practice, then its model, the middle
component in identifying the parameters of early Ukrainian modernism, will become contradictory.
The main complexity, of course, is not in the chronology, although here, as it was easy to see,
there are its nuances. The review, delineation and description of the toolkit developed by science is
not always advisable to comprehend in a comprehensive or even satisfactory way the disclosure of
the factors that determine and guide the dynamics of the day. Its continuity, temporally limited and
limited by the fourth century, provided for the activities of several, at least two supporting "older"
and "younger" generations of artists, critics and readers. And all this is a different socio-cultural,
psychological, private, etc. experience has been discovered in constantly changing conditions.

Analysis of recent research. The period of digestion is constantly at the center of
attention of scientists. But the dynamics of the literary process always require new approaches.
Consequently, the purpose and objectives of the article is to present the possibilities of a frontal
approach in this direction.

Presenting main material. Are there any possibilities for objectively discursive fixation of
this collective experience through an individual, and vice versa? To what extent is a complex
cultural age given to structural representation in its external and internal intentions (both at points
of bifurcation and in the contexts of transient phenomena)? How were the upgrade processes
turning and irreversible, and the highest spiritual and intellectual accomplishments are milestone?
In a word, did Ukrainians succeed in giving a proper response to the great civilizational challenges
of the time? And, more broadly, how much did these challenges make it possible for the day to
unblock the community and create a new type of creative (and not only) personality that would be
able to offer adequate artistic and philosophical strategies and language? The magnitude of these
and similar issues is of equal importance to their understanding of what has happened to Ukraine
at the turn of the past and centuries past, and how it affected its further fate.

It is worth paying tribute to the national humanities who have already done a lot in this
direction. Positively proved in such a plan of research "the theory of socio-cultural fields," which in
the case of the artistic conceptual sphere, should not be reduced to the extremes of the sensible
contextualization or selective specialization (for example, an exceptional synthesis to the literary
environment).

In the classical approach, the socio-cultural field is described by the categories of a
relatively secluded space, which are constructed by the creators, created by them the meanings
and the inspired processes and influences. The inherent vital vitality is generated by the conflict of
representations and interests of leading players, who act as the main driving forces of
transformation and change. The key to the researcher is to direct the two-way, that is, the complete
identification of the features of the structure. It refers to the internal typology (canon and hierarchy,
directions and styles, codes of conduct, discursive practices, language, etc.) and the nature of
external interactions and transitions-overlays with other fields (politics, science, religion, family and
private sphere, etc.). etc.).

Clearly, in the vastness of these tasks, the loss of dynamics is inevitable. According to the
Polish scientist G. Markevich, speaking about a universal approach to historical phenomena, "the
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relative stability of many literary formations results in the transformation of the narrative (sensu
strictiori) of the process - on the descriptive morphology of literature in this historical situation."
Moreover, the author pointed out, "We often relieve the task: we replace the narrative of the
process with the sequence of its static segments at different points of the time axis." The reasons
for this are as objective as non-exclusion, but they can be determined from the opposite. In
particular, it refers to the subject of research, which is "not actions or processes, Kkinetic
phenomena in the narrow sense of the word, and the collection of literary texts, that is, semiotic
works, which in their essence have the nature of objects, and not processes." And at the same
time, and not less so, "such descriptive characteristics are motivated by the need to identify the
correlation between the various features of this literary formation, as well as when it is in motion.
Given the very linear nature of the language, we must "stop" this formation for a moment - if we
want to see this structure "[2, p. 46-47].

Attempts to "stop" the era, to understand, to fix, no matter how promising and really
successful they did not give up and through which mechanisms would not be implemented, but
everyone will have something Favist - more desirable, imaginary than real, concrete. But the
modern researcher is not accustomed to working with dispersed structures and phenomena, even
in such, says Markevich, the "substantive" realm is as purely textual. For a long time, according to
M. Foucault's proposal, a nonlinear, non-evolutionary understanding of literature as a movement of
ghosts, breaks, stops, jumps, and crises was introduced. Having looked at this way in early
Ukrainian modernism, one can fully comprehend its nature as a phenomenon of an alternating,
fluid-touching one in its theoretical and programmatic and in this framework procedural form and,
at the same time, concretely visible, meaningful and mature by its creators and works.

Proposed by J. Habermas, the definition of the first stage of the European Modern Art as an
aesthetic is given to the proliferation and the breaking of the Ukrainian situation for centuries. The
difference and the essential is the absence or expressive weakness in our conditions of
manifestations of decadence in its most compulsive phases of nihilism, relativism, ethical and
psychological destruction, and so on. But it is also appropriate that the style (but not philosophy,
worldview), in terms of compliance with the national ideological and cultural situation, decadence
as a creative practice, has found its expression, in comparison with the late and fragmentary,
expression in the original general literary wave of renewal.

The perception, and hence the description of modernization processes in the categories
and limits of the historical epoch, involves taking into account all meaningful and meaningful
factors, centripetal and centrifugal movements, which in various ways, but in a complex manner,
determined the nature and tendencies of the phenomenon, supported and developed its potentials.
"Ukrainian modernism,” G. Grabovich warned and warned, "if this concept is endowed with
meaning and is not limited to its worst supporters, weak poets of the" Young Muse ", and mediocre
critics of the" Ukrainian Hut ", it should be understood primarily as a concept that defines at the
same time, the period and style, with a more flexible than schematic-n understanding of the system
of themes, and above all, values, artistic means and posture "[1, p. 582]. Flexibility of the concept
of the most respected professor has undoubtedly significant advantages, but is not deprived of
certain contradictions and categorical in the judgments. In particular, recognizing the weight of the
phenomenon in national conditions, he, by comparison, points to his weakness, underdevelopment
in the pan-European vast. Also, the thesis of bright individual achievements, in fact, equals,
actually "subordinate" to the statement, really not deprived of justice, about the proper non-
reflexivity, the theoretical and critical uncertainty of the new artistic platform. Is it true that the
program consensus of like-minded people, the bulk declaration of intentions, or even public opinion
and recognition (which in that context simply could not be) outweighed the key "unit" of the literary
process - the work, the artistic practice of the original writer?

But the most controversial perception is the definition of the downward nature of existence
(not speaking of the development) phenomena, self-relaxation of constructive new processes. It is
conditioned, however, as "a limited and unbridled initial discourse on modernism. Not only were
Franco and Efremov guilty of what seemed to have done their best to take the obscurantist and
short-sighted position, but also very talented writers - Kotsyubinsky and Stefanik, Lesya Ukrainka
and Olga Kobylyanska - who, although they paid tribute this poetry, but in many cases, completely
entangled in it, did little to clearly articulate it, and therefore to support it "[1, p. 583]. It is clear that
literature can not be approached with evolutionary theories, but, as the author quoted, the factors
of destructiveness, avoidance, and silence can be taken into account. In the end, G. Grabovich is
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well aware that the noncontextual factors of influence, attitude and reference are always present.
And therefore, as he sees it, "the main problem of Ukrainian modernism lies in the fact that from
the very beginning it was a hostage of ideology with the corresponding consequence: polemics and
radical positions overshadowed the real picture and left the inheritance of schematism and bias" [1,
p. 583].

Agree with the final calculations, again, given the strategy of selectivity, can only partly, in
fact, be half. In fact, the ideological and, more broadly, socio-political factors impulses of their
socio-cultural fields have had a significant impact on all spheres of life, especially on artistic. But
were they leveled, distorted, subordinated? And in general, is there any reason to speak only about
the system of dependencies, the hierarchy of values, domination and suppression, etc.? It turns
out that "schematism and bias" will arise then not only by the realities of that time, but also by the
design of modern scientific concepts. Therefore, the approaches of integrated, frontal analysis,
which have been successfully tested by T. Hundorov, V. Morents, S. Yakovenko, are seen more
productively.

To take into account the effect of all factors, it is unlikely and unlikely that it would be more
appropriate to calculate the extent of their influence in each case of personal and / or collective
manifestation of intentions, movement and, accordingly, achievements. However, "eclipse" the era
(from the self-sufficiency of reconstruction, even historians refused) in the conglomerate of the
defining intellectual trends, spiritual trends and creative practices is quite real. And modern
humanities have done a lot in this direction. A promising addition or extension of it is a contextual
individualization along the line of the centrifugal core of generations - figures - works.

The proposed model only at first glance may seem hermetically closed on an era. In fact,
taking the product as the minimum unit of research, its temporal rooting (the emergence and
existence in the actual authors of the present) already by nature reveals a wide range of directions
of interaction. And it is possible to speak as an internal-artistic taxonomy: the conditionality of the
ideological, thematic, problem levels, genre typology, stylistics, language, etc., and external
projection - autocorrelation, impact on the recipient (family, colleagues, critics, readers), affirmation
and / or change of aesthetic and / or general social tendencies.

The modern day in our culture began with this, timid, unlikely even, but more definite,
awareness of the weight of the written / written; right to him Here lies one of the cardinal lines of
delimitation, but it does not break, with tradition. Of course, the very continuity of the historical
process at each subsequent stage, under the influence of new factors, one way or the other,
manifests itself at the extremes of divergence and the balance of convergence. But the Ukrainian
situation is not exclusive, but specific.

Of course, cultural peculiarities must be constant for the theory of natigenesis irrespective
of the state status of the people. Most clearly, it appears in sync. But one has to take into account
the diachrony of the process, where the indicated dynamics gets its polarization. And even the
movement in depth allows you to see more fully the "ruptures and substitutions" at the crossroads
of the metropolis - the colony. In particular, the efforts of the bearers of the imperial consciousness,
generated by the center and supported on the ground, express themselves more clearly, to
overcome their own ethno-regional "incompleteness" / lackluster, not least in the last turn, and by
fighting and denying the efforts of the faithful to the native "fullness" / Ukrainophilism. Therefore, in
both cases the weight and weight of the inheritance becomes decisive.

Thus both historiographical and philological temporal cuts are aimed at the tradition. Taking
it in the established scientific perception as the main factor of self-regulation of literature, in the
Ukrainian situation, for centuries, it's worth to be aware of the ambivalence of even the very
concept. The interpretation of explosive modern is primarily a negation, the rupture with the
linearity tradition looks most effective only in the defining fields. When to go to the point, then,
according to the wording of E. Kaspersky, in spite of everything, "the legacy of the past has a
mutual influence - as a set of unconscious determinations and as an inherited field of conscious
elections.” And thus, completely and in everything, to be free from all previous, and through ultra-
radical its negations and destructions, it was not possible and obviously impossible to nobody. The
paradox, but the very choice of non-traditionalism is possible by the very tradition.

The dialectic of the social and cultural movement is not to be refuted, the more so abolish,
though through the voluntarist imperatives and practices of the most turbulent of the epochs.
Therefore, it is possible to recognize S. Yakovenko's right in his presentation of the "cultural
formation" of the frontier. "lts philosophical foundations," the scientist believes, "appear as a
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postulative denial of the aesthetics of positivism, but in many cases, the immanent continuation of
its traditions is evidenced. Therefore, it is not in all possible to agree with the statement about the
existence of the so-called "anti-positivist fracture" [...] - since changes in the aesthetic dominant of
the late nineteenth and early twentieth centuries appear as a certain world-view dynamics, which
implies a slow maturation of the crisis within the limits of positivism itself, the main philosophical
postulates of which (scientism, utilitarianism, the principle of analogy, natural monism, organicism,
biological evolutionism) come to a dichotomous interdependence and give rise to a crisis of certain
values and the emergence of new ones "[3, p. 264]. In what expressions and with what kind of
effectiveness in each of the actual vectors of social and private life these processes have found
their own clarity, finds out and cited just, and most other authors.

Conclusions But it is more appropriate to insist on the sensory and systematic potentials of
these marked turning points. And this is not in the context of an ontologically determined crisis of
the era / crisis of tradition, but of contemporary perceptions of the era and tradition as a crisis,
more precisely, the challenge and, recalling E. Kaspersky, the conscious and, above all, personal,
who is writing in the future in a collective, choice. The advantage and the fact that for such,
conditionally we will mean it, comparatively-integral, the approach will not have to give up either
the "living heritage", even in the "authoritarian" manifestations of the hierarchy and / or canon, nor
the synergy of ethics and aesthetics, nor the significance of axiology as well as the originality of
philosophy and psychology. Generation and coordination center, and that the center is by no
means relative, will serve the individual artistic practice of the artist. Taken as a phenomenon
(work) and a noumen (consciousness), it is fundamentally, in all philosophical functioning reflects
the era and denial - affirmation - by means of the development of the manifestations of tradition.

Reference:

1. Grabovuch G. Do istorii ukrainskoi literaturu: doslidjena, ese, polemika. — Kuiv : Osnovu,
1997. — 604 s. (in Ukrainian).

2. Teoria literaturu v Polchi. Antologia techstiv. Dryha polovuna XX — pochatok XXI st. — [per.
z pol. S. Yakovenko]. — Kuiv : Kuyvo-Mohylanska akademia, 2008. — 531 s. (in Ukrainian).

3. Yakovenko S. Romantyky, estety, nicheanci. Ukrainska i polsca literaturna krutuka rannogo
modernismy. — Kuiv : Krutuka, 2006. — 296 s. (in Ukrainian).

180
© Knowledge, Education, Law, Management



