KNOWLEDGE*EDUCATIONLAWMANAGEMENT Nel (17) 2017

FOLKLORYSTYCZNO-MITOLOGICZNY OBRAZ DIABLA W
UKRAINSKIEJ PROZIE ROMANTYCZNEJ

W artykule przeanalizowano wyjatkowos¢ interpretacji
folklorystyczno-mitologistycznej wizerunku diabta w prozie H.
Kwitky-Osnowjanenka, P. Kulisza, M. Kostomarowa, O. Storozenki.
Wyjasniono geneze, funkcje oraz semantyke postaci w tradycji
ustnej i autorskiej interpretacji. Do przedstawienia wizerunku w
literaturze pisarze stosujg tworcze podejscie, nie ograniczajg sie
tylko do jednego motywu ("pakt z diabtem", "sprzedaz duszy
szatanowi", "dziad pilnuje skarbu", "diabet boi sie krzyza" itd.) i
syntezujg materiat odpowiednio do wiasnej koncepcji estetyczne;.
W tych warunkach archetypowy dla wigkszo$ci kultur obraz diabta,
zyskat polifonie znaczeniowg petnoprawnego bohatera literackiego,
co w zasadzie przeciwstawiania/ wspotpracy ze Swiatem cztowieka,
przejawiato sie we wszystkich Swiatowo znaczacych wymiarach.
Pod ostatnim pojeciem nalezy tez rozumie¢ pragmatyke spoteczna,
znaczenie filozoficzne, kodeksy moralno-estetyczne [
wielowymiarowy artyzm. Jezykiem skojarzenia oraz kontaminacji
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mitologicznej romantycy opowiadajg o wiecznej kategorii bytu
ludzkiego (zycie - Smieré, dobro - zto, grzech - pokusa).

Stowa kluczowe: romantyzm, folklor, demonologia ludowa, diabet, wizerunek, funkcje,
literatura, interpretacja, symbol.

FOLK AND MYTHOLOGICAL IMAGE OF THE DEVIL IN THE UKRAINIAN ROMANTIC PROSE

The article reveals and analyzes the interpretation uniqueness of folklore and
mythological image of the devil in the prose works by G. Kvitka-Osnovyanenko, P. Kulish, M.
Kostomarov, O. Storozhenko. The study sheds the light on the image genesis, functions,
features, semantic peculiarities of the character in oral tradition and authors’ perception of it. The
writers are fairy original in creating the literary image of the devil and are not confined to only one
motive (“bargain with the devil” (faustian bargain), “selling one’s soul to the devil”, “Devil guards
the treasures”, “devil fears the cross/holy water”, etc.). The authors synthesize the material
according to their own individual aesthetic conception. Under these conditions, the archetypal for
most cultures image of the devil has gained the semantic polyphony of a true literary character,
which in the terms of the principle of confrontation/ interaction with the world of humans, has
manifested itself in all significant ideological dimensions. The latter implies social pragmatics and
philosophical importance, moral-ethical codes and multidimensional nature of art. Using the
language of associations and mythological contaminations romanticists proclaim eternal
categories of human entity (life - death, good - evil, sin - atonement).

Keywords: Romanticism, folklore, folk demonology, hell, image, functions, literature,
interpretation, symbol.

®OJ1IbKITOPHO-MI®ONOMNYHUA OBPA3 YOPTA B YKPAIHCbKIX POMAHTUYHIA NPO3I

Y cTaTTi npoaHanisoBaHO CBOEPIAHICTb iHTepnpeTauii donbknopHO-MiponoriyHoro obpasy
yopTa B nposi I'. KeiTkn-OcHoB’saHeHka, . Kyniwa, M. Koctomaposa, O. CtopoxeHka. 3’acoBaHO
reHesy, QYHKUil, CEMaHTUKy NepcoHaxa B YCHIM Tpaauuii n aBTOPCbKOMY CrpURHATTI. [o
oniTepatypeHHa obpady MNUCbMEHHUKU MiaXoAATb TBOPYO, HE OOMEeXyl4uucb nuwe OOHWUM
MOTUBOM («yroga 3 4YopTOM», «NPOAaX AyLi HEYUCTOMY», «AiObKO OXOPOHSIE cKapbwu», «4opT
00iTbCA XpecTa» Ta iH.), @ CUHTE3YTb MaTepian BigNOBIAHO A0 BNACHOI €CTETUYHOT KOHLEnNLIT.
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3a uMx yMoB, apxeTunHun ansa 6inbwocTi KynbTyp obpas vyopTa, Habupas cMUCNOBOI NOMNICPOHIT
NMOBHOMPABHOIO NiTepaTypHOro NepcoHaxa, Lo 3a NPUHUMNOM NPOTUCTOAHHA/B3aEMOLii 3i CBITOM
NanHW, NPOSBNSABCH B YCiX CBITOMNSAAHO 3HAvywmnx BuMipax. [ig octaHHiMK cnig po3yMmiTu i
couianbHy nparMaTtuky, i ginocodCbKy 3HAYyLWiCTb, i MOpanbHO-€TUYHI KOAEKCH, | MUCTELbKY
baraToacnekTHicTb. Moot acouiauinn i MiponoriYHUX KOHTaMiHaUin pOMaHTUKM MPOMOBASAOTb
Npo BiYHi KaTeropii NoAcLKOro ByTTa (KUTTS — cMepTb, 406PO — 3110, rPiX — CNOKyTa).

Knroyoei crnioea: pomaHTnaMm, (ponbknop, HapogHa AeMOHOMOoris, YopT, obpas, yHKLUIT,
nitepaTtypa, iHTepnpeTauis, CAMBO-.

NocTaHOBKa HaykoBOI nNpobriemMu Ta ii 3Ha4YeHHSA. Baxko yaBUTU cyyacHy nitepatypy
6e3 nepcoHaxi., siki NOXOA4ATL i3 HAPOAHOI 4EMOHONOrIT, ane B CBOEMY NPUCTOCYBaHHI A0 NoTpeb
aBTOPCbKOI TBOPYOCTI MporwnmM yumano etanis. [demoHiyHi ictotn i B XIX cT., a nogekyam n
CbOroAHi, BiabuBaTb «pearnbHi» HAapo4Hi BipyBaHHS, a TOMY BiAPi3HAOTLCA Big NepcoHaxis, Ans
npuknagy, 4YapiBHOI kasku, B SKin obpasHui piBeHb BiggaBHa MignopagkoBaHWA eCTeTUYHIN
dyHKUiT. 3Baxaroun Ha MiLUHY BMOHTOBaHICTb AEMOHIYHUX MnepcoHaxiB y nitepatypy XX CT. i
YMCneHHi mogudikauii y NnpocTopi aBTOPCLKOT YsIBU, OOCHIIKEHHA MOYATKOBOro, POMaHTUYHOMO
eTany, To6TO nepioay «nepeceneHHs» OEeMOHIYHMX iCTOT i3 BipyBaHb y niTepaTtypy, He BTpadae
aKTyanbHOCTiI.

3aBpaHHA Ui€i cTaTTi — 3’ACyBaTW, HACKINbKM yKpaiHCbKi npo3aiku nepwoi non. XIX cT.
BMOBUIMM 1 BMPa3unn B CBOIX TBOpPax AyX MiPOnoriYyHoro CnpunUHATTS W HapOAHOI eCTETUKN B
306paxkeHHi HeYncToro.

Buknap OCHOBHOro wmaTtepiany W OOFpPYHTYBaHHSi OTPMMaHUX pe3ynbTaTiB.
YKpaiHcbka Midoonoria crana HeBUYEpnHUM [DKepernioM AN XyOOXHbOI nitepaTypu nepLuoi
nonosuHn XIX cT. YBara NUCbMEHHWKIB akLEHTOBaHa Ha YHiBepcarnbHUX obpasax HapogHol
OEeMOHOMOriT, 4O AKMX HaneXuTb i YopT — y3aranbHeHUn obpas HeuYncTol cunmn, yocobneHHs ana,
AKe ICHye B MICTUMHOMY CBIiTi W MOCTINHO CMOKyLlae NIOAUHY 3iNTKU 3 JOporn A0OpOYMHCTBA.
OpHieto 3 NPUMYMH 3aLikaBNeHHS LM NepCcoHaxXeM CTano nparHeHHS MUTLIB €NoXu pOMaHTU3MY
XYAOXHBO OCMUCAUTK Te, NPO WO TpaauuiiHo 3abopoHANocs HaBiTb 3ragyBaTtu. MNMomiTHY ponb y
nonynsapusauii Temu Bigirpana 1 3axigHoeBponencbka «Moaa» Ha CloXeTu Takoro nnaHy. Pasom
i3 TM, cnig BpaxyBaTu Tpaauuil yKpaiHCbkoi ByprieckHol Ta TpasecTinHoi nitepatypu XVII-XVIII
CT., B SKii YopT ByB 3HAKOBUM nepcoHaxem [16, 87-89].

MipkyBaHHA OOCRIOHUKIB LWOAO reHe3n LUboro MicposioriyHoro obpasy pPisHATLCS: OAHi
CTBEPOXYIOTb, WO BiH Ma€E AaBHIO JOXPUCTUAHCHKY OCHOBY, iHLUI CXMMSOTLCA 4O BUCHOBKIB NpPO
noro koHdecinHe noxomxeHHs. Tak, M. KoctomapoB yBaxaBsas, L0 B YKPaiHCbKOMY (QOSLKITOPI
30epexeHi obpa3n 4opTiB, AKi € «He AyxoM 3nobu, a daHTacTUYHUMK TBapUHaMW,
YyygepHaubKUMKU Ta >XaxMBUMKU, CXOXMMWU NEBHUMWU pucamu Ha noguHy» [7, 339]. B. MHaTiok
Haronowysas, WO «Mig4 BNJIMBOM XPUCTUSIHCTBA 3aTUpanucsa MoBOMi Pi3HULI MK 4OpPTOM,
OOMOBMKOM, BOASAHWKOM, BOMOTSAHMKOM, Naci4HUMKOM, cKapbHukoMm i T. A4.; yce Te Byna “HeuncTa
cvna” i gk Taka 3Bogunacsa nig oguH 3HameHHuK vopta» [4, 385]. CyronocHoi gymku 6yB i .
Heuyn-JleBuubknin, BKasyoun, WO obpas Len «WoCb CepefHe MiXK pycankamu, nomnicyHamu i
aomosukamm» [10, 55]. Posgymun ®.BoBka uikasi TUM, LLO pO3ropTaoTbCs Y KOMNapaTUBICTUYHMX
KOHTEeKCTax. Y4YeHuin 3ayBaxye, WO YKPaiHCbKMA 4YOpT, SK | MOro 3axigHOEBPOMNEnChKi
BiQMOBIAHMKM, HEAABHBOIO NMOXOAXKEHHS, | «YSBMAEHHS NMPO HbOrO TICHO 3B’A3aHi 3 Bibnencbkumm
Ta cepeAHbOBIYHUMMU PO3YMiHHAMKY [3, 182]. BUCHOBKY Npo Te, WO Mig 30BHILLHICTIO B Y/ CaMOI0
Ha3BoOK YopTa B YKPaAIHCbKOMY (DONLKIOPI MPUXOBYHOTLCA (PYHKLii 30BCIM iHLWIMX, AiNCHO
MicbonoriyHnX nepcoHaxis goxoauTb i J1. BuHorpagosa [2, 146].

Y HapogHuX OeMOHOMOrYHMX OMoBIAAX YOPT Mae BUMSA «YOPHOro 4YosoBika 3
KproYKoBaTUM HOCOM, i3 ABOMa poramu, i 3 KirtTiMu Ha pykax, nikTsx, koniHax i Horax» [4, 387].
Ane Taka 3O0BHIWIHICTb [Janeko He 3aBXAW BU3HA4YanbHa, OCKINbKM HEYUCTUW 30aTHUN
nepeBTINOBaTUCS SK Y 300MOP(HMX (BiBLS, BapaH, KO3eHs, KiHb, CBUHS, KT, Nec, MuLua, 3a€lpb,
Xaba, niBeHb, BOPOH), TaK i B aHTPONOMOPMHMX iCTOT (YONOBIK, CyCid, 3HaOMUI, poany, naH,
CBALLEHUK, iHO3eMeLlb (EBpPEN, HiMeub, UUraH), OEMOHIYHY CyTb AKMX BUOAOTb TirlecHi aHomanii
(konuTta, XxBIiCT), abo > noctaBaTV y HeBU3HA4YeHINn POpMi («LLIOCb BeNnnKe», «oTake Benuke
YOpHey). YNobreHM 4YacoM NOosBM YOPTa € HiYHa Nopa YM TakK 3BaHi KHEYUCTI» YacoBi NPOMIKKM
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(nepepneHb BenukogHs, Kynana, Pisgea); micuem nepebysaHHs — Boga (6onoTo, Bup, rpebns),
YyarapHukn, gepea (Oy3uHa, ocuka), nepexpecTts, NokKMHyTi Byaisni, MNWH, rypanbHs, neyepa.
[HdbepHanbHICTL NepcoHaXa BUKa3ylTb: 3HAaHHA MPO BCe Ha CBITi, WBWAOKICTb MepemileHHs,
rYYHUI rofnioc Ta cMmix. YopTn BeoyThb i CBil «Cnocib XuTTa» — GEeHKeTyTb, rpalTb Y KapTw,
BNALITOBYIOTb BECINMSA, 3annusaloTbCa 0 AiByaT i Monogmub. FonoBHA X IXHS OYHKLiS — LUKOAWUTH
noauHi. BoHn nponoHytoTe 6araTcTBO B 0OMiH Ha Hangopoxye (y pi3HUX foKanbHUX BapiaHTax
ue gywa abo gumtuHa). MNpote posymoBi 34iGHOCTI YopTa CYMHIBHI, Oro nepemarae 4omnoBiK
(koBanb, MipOLWHKK, 3anopoxeub, congaT) i HaBiTb XiHka [4, 386-388]. HesBaxatoun Ha
po3MaiTTs, PONbKNOPHI MOTMBM NPO YOPTIB 3a3Hanu HanbinbLworo TabytoBaHHs, a 4Ng HOMiIHaLi
nepcoHaxa B YKpalHCbKi YCHI Tpaguuii BUKOPUCTOBYIOTLCA Ha3BW, LLO BUKOHYKOTb (DYHKLIO
BnacHe Taby: ce, Take, BOHO, BiH, TOW, HEYUCTSK, HeZoOpwWi, MOraHun, KNSATWK, poraTum,
XBOCTaTUN, 3n1K, CMYTOK, caTaHa, niuxe, nykasumn, Oiabko, ANGBOI, psibuin, YopHUK, 3N Ta iH. Li
«HenpsIMi» O03HAYeHHs1 [O03BOMSATb YHUKHYTU BUMOBISIHHS CNPaBXHbOI Ha3BM JeMoHa Ta
CNyrytoTb CBOEPIOHMMU CNOBECHUMM obeperamu Big HboOro. O4yeBMOHO, 3’'SBUNMCA BOHWU Mg
BMMBOM KOHMDECIMHOT acuMinsuii, e nepcoHaxi HapoaHOT 4eMOHONOriT noYanu cniBBigHOCUTUCH
i3 «HEYMCTOK CUMNOK» 1 BpeLUTi, ynogibHMnmMce 4o avsisona. 3po3ymino, Wo Taki XPUCTUSHCBKI
YSIBIIEHHS CTanu opraHiyHMMn CKnagHvkamMu HapoOA4HOro CBIiTornaay.

Bapiauito Temu npogaxy Aywi 4opToBi posroptae B onosigaHHi «OT To6i i ckapb» I.
KBiTka-OcHoB’saiHeHKO. ["onoBHMiA repont — Xoma Macnsik BUTpaTMB yce CBOE rocrnogapcCcrBo Ha
LWykaHHA ckapbiB i BUpiWMB npodaTty aywy 4YopTtosi KOayHy, Wwo 3'aBnaeTbcs B [DKUryHiBui came y
BENUKOOHIO M'ATHMUIO. TpaauuinHo B yKpaiHuiB i3 BennkogHem noe’sisaHo Ynmano obpsaonincTs.
Maiixe KOXeH OeHb nepencBATKOBOrO TWXKHSA CyNpOBOOXKYBABCHA NMEBHUMU PUTYanbHUMWU OiSMU,
Bi4 YTiNeHHs Akux 3anexasB Oob6pobyT rocrnogaps ynpodosx poky [11, 286]. daHTacTU4HI
npuroam negaps i Moro «LWAsx» 4o yroanm 3 YOPTOM po3ropTatoTbCs Ha TNi eTHorpadiyHoOro onucy
BEMNWKOOHIX NPUroTyBaHb, 60 «y KOXHIM OBOpi Xa3ancTBo pobutb cBoe fgino» [6, 192]. Y KsiTku
HagnpupoaHe NOEQHYETLCA 3 pearnbHICTIO Yepes onuc nogin (nowyk ckapdy, 3yCcTpid 3 LMraHKko-
BOPOXKOI0, Beveps 3 KOgyHom, onuc nekna Ta iH.).

Y ponbknopi 4eMOHOSMOrMYHUIA NEPCOHaX He Mae BU3HAYeHMX iKOHorpadivyHUX puc, B
aBTOPCbKOMY X TEKCTi, 3a3BMYai, NOOAHO LjikaBi «nopTpeTu» 4vopta. Heunctuin 3 onosigaHHSA
«OT TOGI i ckab» HagineHun aHTponoMopdHUMU pucamu: «AX ocb nig'ixana Opudka, i 3 Hel
BWMi3, Ta Tak NPOBOPHO, BXE CTap YOMOBIK, YN KyneLb-MOCKasnb, Y4 XUa-lUMHKap, He Bragaell.
Bopopga 6 To oMy i €, Tak LanunHa Ta Le puXka, odi Cipi, Ta Tak i 6iraloTb, OpoBw, rycTi Ta 4OBri, Ta
LUMPOKi, TaK i HAaNPYXWnnuce, SK WeTuHa. Hic 4oBrvi Ta Kapnio4koBaTUN | Ha KiHLj 3arocTpeHun,
HIBW wnunbka. N'ybu TOHeHbKi, @ poT... TakK Big yxa Ta [0 ByxXa, a SiK 3aroBOpUTb Ta PO33ABUTb
Noro, Tak 30OpOBEHHa rosfioBa 3 LIankol 30BCiM yni3de; a y poTi 3ybn NpuTbMOM CBUHAYI. KanTaH
Ha HbOMY KUTaEBUK, LUMPOKUI Ta JOBIMKA, @ NyLle NofoTHULLE 33a4y... 3akaBpalli y KanTaHa Tex
OOBri, WO yci nanbLi 3akpuBanu... Horm y xoBTux 4o60TsX 3 nanbusMni, MOB pyKaBuLi, a Ha M'ATi
Tex OyB naneub, K y cobaku; a Kpisb Til nanbui Nponasunu KorTi, MOB y KOTa 3aMOpPCbKoro» [6,
198]. Linkom o4eBuAHI TyT i eneMeHTn XpUCTUAHCLKOI Micbonoril, e YopT (ausason, cataHa) —
yocobrneHHs 3na. Hesig’eMHUM CKNMagHUKOM KOH(ecinHoro Mmidy € iMeHa, ki 3akpinunucsa y
MicPOMOriyHiN CBIAOMOCTI SIK HOCIT 3HaKoBOCTI. OYEBMAHO TaKy X XYAOXHIO (PYHKLiO BUKOHYE iM’'S
yopTa y KBiT4mHOMY onoBigaHHi: «Agxe 3BicHO xTo KOaa, a To we ctapuwe noro KOgyH» [6, 201].

MoTuB yrogn 3 4opTOM AicTae HecrnoAiBaHoOro po3BuTKy, 60 HeYNCTU BIAMOBNSETLCS Big
Takol «Mi3epHOi» NnaTHi gk gywa negapsa W m'sHuui. «Mu 3 Kpawmmu BXe He 3HAeMO, Kyau
AiTUCb», — Kaxe BiH Xomi. Takuin xygoxHii xig notpibeH aBTopy, abu nokasatu CycnifibHWM
MopanbHui 3aHenag. Came y kKapTMHax « MOAEPHI30BaHOro» Mekra BUMAYHIOE TOW pe30HaHC, K
BUKIMKanu onosigaHHsa [.KBiTkn-OCHOB’stHEHKa B MOro Cy4acHUKIB.

®PonbKIOpHUN MOTUB MPO Te, WO HaBiTb BUMNAAKOBa 3ragka Mpo MOMUTBY YU XpecT
pobuTb HeumcToro Gescunum abo X 3MyLLYE 3HUMKHYTU, 3aBepLuye paHTacTU4HY iCTOPIl0 Npuroa
Xomun, 60 X K Tinbkv BiH nepexpecTtuscs: «LWapax!.. Hema Hi KOgyHa, Hi waTpis, Hi YOpPTIB, Hi
4yopTux, i My3unku katmal!» [6, 213]. Y pisHMX BapiaHTax HapoAHUX OMOBiAaHb MNOAWHA NicNs
3HUKHEHHSA HEYUCTOro OMUHSAETLCA Had MpIpBOID Y Yy HeTpsX, AOBrO XBOpiE Ta NOMUpaE.
MopibHui piHan i B aHanizoBaHoMy TBOpi. OTxe, aemoHonoriyHe y I KeiTkn-OCHOB'sAHEHKa cTae
3acoboM caTupu, «KpMBUM A3epkanom» Yy BigobpaxkeHHi OINCHOCTI N BUKOPUCTOBYETLCA aBTOPOM 3
AVOaKTUYHOK METOHO.
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Kpisb npuamy ¢paHTacTU4HOro, AEMOHIYHOro, 3aragkoBoro nparHe ocsrHyTn peansHe [1.
Kyniw. Came Tomy 1Oro LikaBUTb «HapOAHUM 3aB060H, WO BUHWUK Ha I'PYHTI LEPKOBHUX NOCTAHOB
i yCTaBHMX peNnirinHo-obpsiAoBMX MpaBwus, BipyBaHHA, LLO 3rigHO 3 HUM NHOAMHA, NOPYLUUBLUK
TpaauUiHMIA 3BMYaN, “rpilunTh” | HEMUHYYe noTpanndae nig snagy gemowie» [12, 123]. Wo x oo
CaMoro MOHATTS rpixa, TO BOHO, K BifOMO, chopmyBanocsa y NIOACHbKIA CBIGOMOCTI Nig BNIIMBOM
uepksn. Ha gymky amepukaHcbkoro dpinocodpa k. 6. Paccena, came 3 4vacis Hosoro 3asity
ONsBON CTaB nepcoHidikalieto 3na, a Moro ocHoBHa OYHKLiA nondrana B «OABIYHIN BiMHI NPOTU
locnoga 1 cxunsHHi nogen go rpixar» [14, 294-295].

Mapycsa Ta IBaH 3 «OrHeHHoro 3mis» [1. Kyniwa sigctynunu Big 6oroyectmBoro Hamipy —
nopywunum obiTHMU0 nocTy. B cnoBax ogHoro 3 repoiB TBOPY, Aifa-BilllyHa, HaKPECIOETbCA
ClOXeTHa 3aB’sidka MNoBiCTi: «Tenep MU NOemMo 3 CBATOro Micus: rpix AymMaTun 3a XeHuxaHHsa» [9,
122]. Bigrak ctae 3po3yMinum i noganblumMiA pO3BUTOK MNOAiM, i TpariyHnin diHan TBOpy. Y
HapOAHIN OeMOHOMOorT HeuyncTun 3obpaxyetbes pisHo. .Kyniw obupae gns oro o3HayeHHs
o6pa3 OrHeHHoro 3misi. 3ayBakMmo, LLO Ler NepCcoHax Hag3BMYanHO NonynspHUnA y Micponorisix
GaraTtboXx HapogiB, BiH yrobneHnn repor Kasok, enivyHUX niceHb, 3aMOBISAHb. Y CHOB’SIHCbKIi
dONLKMOPHIA Tpaamuil BiH HagineHun aHTPONoMOPMHUMU pucamMu, yocobsitoe CTUXil0 BOTHIO Ta
Mae GesnocepeaHin 3B’a30K 3i ckapbamu Ta 6aratcTBOM.

Ha pymky M.[pyweBcbkoro, obpas 3mid pi3HOPIGHOMO MOXOKEHHSA, ane Ha Woro
CEMaHTUKY Ta OYHKLiT Hag3BUYANHO BNSIMHYMNA «XPUCTUSHCHKA OEMOHONOrIS, Ae 3Mill ABMASETbCA
BTiINEHHAM He4ymcToi cunu, iHkybom, nepenecHnkom» [5, 336]. B.MNponn HaronowyBsas, WO 3Miil Yy
CrpaBXHin Ka3ui HIKOMM He OMNUCYETbCS, X04a Mae Taki pucu, SK B6araTtoronosiCTb, NETHOYICTb,
BOrHeHHicTb [13, 197-198].

MpumiTHO, Wo y Kyniwesin NOBICTi TeX BiACYTHA KOHKPETHa 30BHILLHA XapakTepucTuka
OFHEHHOro 3mis. ABTOp BOAETLCA NULLIE 0 TaKOro 306paKeHHs: «...3-3a Nicy BUIETIB OTHEHHUN
Wwap i, ocuMnaryM OKONUUIK iCKpamu, po3TArHYBCS [AOBroK, XBUISICTOKO CMYrOK 1 CXOBaBCS 3a
apyrmum nicom» [9, 126]. LlinicHe ysiBneHHs1 NpO HbOro NMMCbMEHHWK hOPMYE 3a AONOMOIOH HU3KK
HapogHuMx MoTMBIB. [Mo4vyBLUM Ha BEYOPHUUAX PO3MOBIAb NPO AiBYMHY, OO0 SKOI NiTaB 3MiM,
ronioBHa repoiHga KyniweBoro TBoOpy He Moxe no3byTnucs OyMKM, WO rpix Tiel HewwacHoi Haragye i
BnacHWin. [oegHaHHs peanbHOro M aHTacTUYHOro O3BOMSE MUTLEBI HEMOMITHO NepexoanTu
Big, oOAHiel cepun 306paxeHHa [0 iHWOI. Mapyca 3HaxoguTb ckap® — BenuMyesHy CKPUHLO
kowToBHOCTeN. [liBuMHa He nuwe 3abyBae NepexpecTuTUCs, He 4OTPUMYETLCS 3acTOpOru nuwie
Tpudi y3atn 3i ckapOy, a we ”n rydbutb cBoro nosica: «3aknate cpidbno 6nuwuTs NpoTM COHUA
YyaHMM BrMCKOM; ane cTapi Nioau paasTb He 3aQMBRATMCh Ha uen 6nuck, 60 BiH Tak i TArHe 4o
cebe gywy» [9, 132]. Mapycsa nopywye o6iTHMLIO NOoCTy, 6epe rpowi 3 4apiBHOro YOPTOBOrO
ckapby, He JOTPUMYETLCS OBILAHKM T B MOHacTMp. Bci Ui rpixv i BU3Ha4atoTb Mipy il nokapaHHs
— 3arnberns..

|.OrieHko HaronoLlyBsas, WO XPUCTUSHCTBO NePeTBOPUIIO 3MiS Ha HEYNCTY Cuny, a To 1 Ha
NPOCTOro neperiecHuKka, KM 3'aBMSETLCA Y BUIMSAI MOMOAOro KpaceHs, WO CBOIMM Yapamu
3Babntoe gisyat, Nicng 4Yoro BOHW YaxHYTb W HaBiTb rMHYTb [11, 79]. CrnopigHeHICTb 3 Takumu
TpaguuiiHMMM MoTuBamMu npountyetbea Uy Kyniwesomy TekcTi: «[Jo Mapyci bonbliadmxu 3min
nitael.. Hy, Tenep yxe nponana: Bif 3Mmis Hi ogHa e He BUKpyYyBanack. — Yoro x nponana? | g
3Hal OfHYy XiHKY, OO SAKOI NniTaB 3Mil, TaK Ta X COXSla 3 KOXXHUM OHEM, a Usl, KaxyTb, Kpallae.
Omxe, He nponage» [9, 147]. HesBnyanHa Bpoga Mapyci, sk i npuBabnueicTb Yy HapoAHIn
aemMoHonorii, nigctynHa. Ceig4YeHHsM TOro, WO Aylla repoiHi HaneXxmnTb YopTOBi € CroBa, SKMMU
BOHa 3yCTpivyae 4Yonogika, KONn TOW MOBEPTaAETLCA 3 MPOLi: «AKUN T TEMHUMN, TSXXKKUA. Horo Tn
Bpa3 Tak 3MiHMBCA? Tu X paHiw npunitaB O MeEHe Nerkun i CBITNWK, K BOroHs! Yoro X Tn He
rpaew, a rosopuw? [le 1Bos 6aHaypa? [pan: MeHi rmaknin TBiM romnoc... Yn ckopo Tu Buccell 3
MeHe TAroty? Yum ckopo My NoNeTMMo B TBOK CTOPOHY?» [9, 148].

LLlo  [o «orHeHHol» npupoaun aemoHa, To N.Kyniw nosicHoe 1i y ciHani nosicTi. MNonym’s
oxonntoe He nuwe Mapycto, a 1 Bcto i cagnby i «CKinbku HE NASAN BOAW, NONYM’s HE MeHLUano,
a HeMoB Hanepekip we 6inblwe poarynoBanock i rmubwe 6puskano B Hebox» [9, 148]. Mig
OrnsiAoOM rofioBHOI igeil TBopy (MOKapaHHA 3a rpix) Taka cueHa cCMepTi repoiHi mae n rnnboke
ncuxosorivyHe NigrpyHTs. HeBiABOPOTHICTL NOXEXi YBUPA3HIOE (POSLKMNOPHY OCHOBY NEpPCOoHaxa, i
BOAHOYAC — NOriYHO BMBEpPLUYE aBTOPCbKMM 3adym. Ak 6aummo, B «OrHeHHomy 3mil» M.Kyniwa
HOMiHaLisi MiphonoriYHoro nepcoHaxa BUCTyNnae CBOEPiAHUM 3acOB0M KogyBaHHSI NOro CYTHOCTI.
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YKpaiHcbknin dhonbkiop nir B ocHoBy onosigaHHsa M.KoctomapoBa «[uTtada moruna,
ClOXeT gKoro BuOyayBaHO Ha MOTMBI MPO YOopTa-oxopoHus ckapbiB. ABTOpCcbka BepcCis
peani3yeTbCsl Y ABOX B3aEMO3aNEXHNX CHOXKETHMX MiHiaX. [0NoBHMI nepcoHax nepwoi — 6igHui
nactyx Oxpim Ta noro gpyxuHa. [NoBepTatoumcb yBeyepi 3 nacoBuLLla, YoroBik 6a4nTb, K Hag
MO0 3'SIBMAETLCA K TOHKUW BOTHSHUW CTPYMiHb 3 6NakMTHUM BUIMCKOM, LLO Haragye CTpiny»
[7, 276]. 3po3ymiBum, wWo ue ckapb, Oxpim nocniwae AOAOMY W poO3noBidae Npo Bce XiHui.
Moapyxoka BUpYyLLAe Ha MOLWYKWU ckapOy, ane 3 BiQKOMaHOro CXOBKY Y3ATW rpoLli He MOXYyTb, 60
«KasaH 3 rpilumu Wwy6boBCLHYB Nid 3eMnto, 3anvwarym 3a coboro rmmboky My, KoTpa 3acunanacs
Bigpasy x 3emneto» [7, 276].

Ak ceig4atb (OnbKNOpHI 3anuck, y 6araTbOX mnokanbHUX BapiaHTax nobyTyBanm
MicpOSIOriyHI fiereHam Npo Te, WO fngnMHa Moxe B3siTM ckapd nuwe 3a neBHux ymoB. [o-nepLue,
30006yBay MOBWHEH 3HATW Taki Crnosa, siKi A4O3BONATb [0 rpowen AOCTYNUTUCH, No-apyre, He
«3asgpyBatu» 1N He 3abupaTtu yBecb ckap®. MUMOBINIbHUM BRacHMKOM ckapby Moxe cTtatu
AnTnHa. HapogHa Tpaauuisa MNOSICHIOE ue NpocTo: AuTsava gywa «4vucta», beskopucnuea Ta
BesrpiwHa.

3amoxHi cycign Oxpima — KynuHa Ta [lapxiMm, xuTpowwamu AisHaoTbCsa Mpo ckapb i
BMPILLYIOTb MOBEPHYTM HA CBOKO KOPUCTb YyXYy 3Haxigky (OxpiMmuxa npocuTb y Cycigku nonary, a
Ta XapToMa nNuTae, Y4 He 3HaKLwa BoHa ckapby Ha moruni), Ginblue Toro, BOHM Xo4yTb 3abpatu
yBecb ckapb, unm i nopywyoTe ymou. binble Toro, 3acninneHi xxagobow 6aTtbku, cagatb y
YapiBHMM Ka3aH 3 rpilwumy BnacHy auTtuHy. lNokapaHHSAM 3a XapfibHicTb cTae cmepTb: «Catanal
Ansson! Bisbmu cBoi npoknati rpowi! Biggan moto godky! — ronocuna 3poasnadina matm»  [7,
282]. Ocobnueoi NCUMXOMOrYHOI HaNpyrn pJocsarae aBTop, CKOPUCTaBLUMCL (OOSBKITOPHUM
MOTMBOM MpPO Te, WO YOPTOBI rPoLUi NepeTBOPOITLCA Ha CMITTA. lMapxiM po3kpuB psagHO 1
no6ayms «He rpoLi, a TPyxNABi NneperHnni Kictkn, MabyTb NOACLKI: TYyT Oynu 1 Yepenw, i Wwenenu
3 3ybamu, i nanbdi, i KoniHa, i pebpa... YBecb T06i Yonosik posibpaHnin Ha YacTuHu» [7, 283].
Burnsgae Ha Te, wo TpariyHmi piHan onosigaHHa M.KoctomapoBa He nuwe po3wndgpoBye
3arofiloBOK, ane 1 MOSICHIOE, WO poAuHa, fika nopyLlimna mMopasnbHO-eTUYHI HOpMU (XMTpoLLamu
AisHanacsa npo ckap6, BMkopucTana anTuHy, sk 3acib 3gobyTTa rpoleit), 3acnyroBye nokapaHHs.

BipyBaHHs, Kasku Ta nereHau Bigirpanu nomitHy ponb B onosigaHHax O.CTopoxeHka.
3pas3kom TBOPYOro onpautoBaHHA (PONbKIOPHMX MOTMBIB CTano OnoBigaHHA «3akoxaHur YopT»,
BubyoyBaHe Ha MOBIP’AX MNP0 HEYUCTy cuiy Ta nepekasax npo BigBaXKHUX 3amnopoXLiB-
XapakTepHuKiB. HapoaHi nereHon HasmBalTb X XMMOPOAHWKaMM, rONAOBHUKAMW, 3Haxapsmu,
SIKMX Hi BOrOHb, Hi BoAa, Hi wabng, Hi cTpina, Hi 3BM4yarHa kyns (nuwe cpibHa) He Gpann. BoHu
3YyNUHANKW sapa Ta Kyni pykamu, 6ynu Hag3BuM4anHO CUINbHUMMU, BMINM Ha JIOAEN COH Ta MaHy
HacunaTtn, nepeknganucsa y BOBKIB Ta iHWMX TBApWH, NO BOAI XOOUNWU, SK NO 3eMii, MO XUTU
nig BOOOK Ta CYXUMW i3 Hel BUXOOAUTW, He pa3 BCTynanu y cynepeyvky 3 camum YOpTOM i
nepemaranu [17, 60-66]. Takumn pucamu HagineHWn rosioBHUM repor TBOPY — 3anopoxelpb
Kupuno Kenen. BiH He nuwe gonomarae npupomkeHin Bigbmi Ogapui, a n NpusTentoe 3 YopTom
TpyTvkoM. HagiTb i3 nNOGIKHOrO aHanisy onoBidaHHA BWAHO, $IK OPWUriHanNbHO NiAXOAUTb
NMUCbMEHHUK [0 [AaBHiX HapodHuX ysBneHb. Ha ocobnuBy yBary 3acryroBye MUCTELbKa

iHTepnpeTauia  midonorivHoro obpasy 4opTa. YOCOOMEHHs TEeMHOro i  CTpalluHOro
nepetBoptoeTbcsl Yy O.CTopoxeHka Ha BIpHOro ToBapuwa i MOMiYHMKA, CTpaxgae Big
Hepo34iNeHoro KOXaHHs 40 BigbMu i, 3pewTolo, He. AbBu 3’dcyBaTM XapakTep Takoro

XYOOXHbLOr0 MepeoCMUCIIEHHs, BU3HA4YMMO (POMbKMNOPHI CknagoBi obpasy yopta y BKa3aHOMY
OnoBigaHHi.

3a HapogHUMW BipyBaHHAMW, OEMOHW 3[4aTHi NpPUAMaTX aHTPOMNOMOPMHUN BUMAL:
«40OpTU NepekngaloTbes B Napybkis i 3anuusoTbesa Ao gisdat» [4, 387]. OpieHTyrounCh Ha NOAIOHI
MiCPOMOriyHi YABMEHHA, NMMCbMEHHUK 300paXye HEeYMCTOro KpaceHeM-KO3akoM «y KapMasvHOBIM
XynaHi, B YOPHUX OKCaMUTOBUX LUTAHSX | )XOBTUX YOOOTAX... TakMh 3 HbOrO YynpuHAMP, LWO
Kpalloro He 3HanTu i y kouwil» [15, 73]. Moro AemOHiYHY Mpupoay BMKasyloTb OCOBMMUBOCTI
noBeAdiHKN Ta creundidHi 30BHILLHI 03HAKK: Napybok-4OpT Mae XBOCTa, 3HAE NPO BCE Ha CBITi,
00iTbCA XpecTa, 3anuuaeTbcs 40 BigbMMU.

Y CXiQHOCNOB’AHCBLKIN AEMOHOIOriT OOHIEID 3 XapaKTepUCTUK YopTa € MOro 3haTHICTb
nepesTinoBaTUCA Y 300MOPdHMX iCTOT. YrntobneHa inoctack HevyncToro — KiHb. Y . bynawesa
3ycTpiYaemMo HapogHe MnoBip’d, NPO Te, WO «KiHb — ue nepeTBOpeHnin Ansason. Tak sk ANSBON
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MOXe NepeTBOPOBaTUCL Yy BCSKY TBApPWHY, TO i NepeTBOPUBCS KOMUCH Y KOHS, ane [ocnodb Tak
noro 6GnarocrnoBmB, WO BiH BXe HaBikM 3anuwmeca KoHem» [1, 322]. B ykpaiHCbKMX
dhaHTaCTUYHNX Ka3Kax KiHb BUCTYMNae nocepegHUKOM MK BOMa CBiTaMu, a MaHApiBKa Ha HbOMY
4YacTo cTae 300paxeHHsAM nepemMiHn cBiTiB. CTanow puco 4YapiBHOMO KOHA € i MOro BipHICTb
rocnogapesi. 3a cnoctepexeHHAMN M. pyLLeBCbKOro, MOTUB MPO KOHS-MOMIYHMKA HanexuTb A0
«HaMBInNbLL NONYNAPHUX | ACKpaBMX MOTUBIB Ka3koBux» [5, 324]. O4eBMAHO, POSLKNOPHI MOTUBY
Takoro nnaHy 6ynu gobpe Bigomi aBTOpPOBiI «3akoxaHoro yopta», 60 came y KOHs-NOMiYHMKA
nepeTBOPIOETLCA  YOpT TpyTuK. HU3Ky daHTacTMyHuXx Metamopdo3 Yy CTOpOXKEHKOBOMY
OMNoBiAaHHI NPOAOBXYE MOTUB MEPETBOPEHHA YOPTa-KOHA y nTaxa. Bigpasy sayBaxumo, wWo
dONLKMOPHOro BiAMOBIAHMKA Takol MeTaMopdo3n (YOPT — KiHb — NTax) MU He 3HauWwnn. Xoya
cxema Garatopas3oBOro NepeBTiNEeHHS OLHOMo i TOro X MepcoHaxa € TUMOBOK Af1S HAPOAHUX
kasok. 3a BucHoBkamu B. lNMponna, KiHb NPUALLIOB Yy MOACLKY KyNbTypy Mi3Hille, HK nTax, Tomy
Hapo4HEe YSIBMEHHS Le AOBro Haginano crapum obpas HOBUM 3HAYEHHSAM, IMEHYHOUM KOHS
nTaxoMm. Tak yTBOpMBCS 0Opa3 KpunaToro KOHS, K MnocepedHvka MiX [Boma cBiTamu —
npodaHHUM i cakpanbHum [13, 152-154]. OueBngHo, nitepaTtypHy Moaenb MeTaMmopdo3n Maemo
y «3akoxaHomy 4yopToBi». Cnpobyemo 3'acyBaTtu, SKi X TpaguuinHi MOTUBM cknanu il ocHosy. Mo-
nepwue, y onbKnopi 3ycTpiyaemMo CBiQYEHHS NPO Te, WO YOpT MOXe HabyBaTu BUrNSAy Kpyka,
BOpOHa, ramBopoHa [1, 367-368]. Came B OCTaHHLOIO 1 MNEPETBOPIOETLCA YOPT-KiHb Y
3a3HavyeHoMy TBOpI. Y Takii Xe nTawunHin nogobi 3’ABMSITLCA YOPTH, WO «Ha4ve 3 LiNoro CeiTy
nosniTanuceby, Wo6 posipeatn TpyTMKa Ha LUMATKK.

Y @onbknopi CBOEPIAHUM eKBiBaneHTOM 3HA4YEeHHEBOrO HaMOBHEHHA 300MOPMOHOro
obpasy € Moro 30BHiWHI pucu. Hambinbll 3Ha4YyLWlOl XapaKTePUCTUKOK ranMBopoHa (Kpyka,
BOPOHA) € MOro YopHU konip. Ak npasBuno, Hocil Takux 6apB BUPI3HAIOTLCSH CBOE 0COBNNBOIO
XTOHIYHICTI0. 3 nornsay MidornoeTnkn NnepeTBOPEHHSA YopTa-KOHSA y MTaxa uifikom moxnuee. Ane
4YOMY YOpT-NTax rMHe? Agke, 3a TpaguUInHUMK YSABNEHHAMM, Oigbka HAWNTE rpiM abo X BigBap
YyapiBHOro 3inns. Taky HeBignoBiAHICTbL MK aBTOPCLKUM Ta (POSILKITOPHUM TiyMayeHHAM obpasy
MOXHa MOSICHUTK TBOPYOK iHTeprpeTauieto. Y donbknopi iCHye neBHa igeanbHa HopMma
NOBeAiHKN KOXHOro repos, a BiOXWMEHHSA Bi4 Hel CTae MPUYUHOK KOMIYHMX abo TpariyHmx
cutyauin. Ockinbkn 4YopT TPYTUK NOPYLUYE OCHOBHY CBOK (PYHKLO — LIKOAUTW NHOAWHI, A BIPHO
CNY>XUTb 3anopoXLUeBi, BiH NpupevyeHnin Ha 3armbenb. Taknin XyOOXHIA Xid, SiK CMepTb 4opTa,
BMMNpaBOOBYE aBTOPCLKY POMaHTU4YHY iCTOpito Npo Aobporo 4opta Ta He Mopyllye nepBiCHOI
OCHOBW JEMOHOSOrMYHOro NepcoHaxa.

BucHoBKM i nepcnekTMBM AocnigkeHb. 3 Ornsay Ha BUKMAAEHE BULLE MOXEMO
CTBEPOKYBATW, LLO He NnuLle ctoXeTHa ePeKTHICTb HapO4HO-AEMOHOMONYHUX YSIBNEHb Npo 4yopTa
cTana OCHOBHMM KpuTepiem Bigbopy donbknopHoro daktaxy ana . KeiTkn-OcHoB’aHeHKa,
M.Koctomaposa, T[.Kyniwa, O.CtopoxeHka. [MMCbMEHHMKM aKUEHTYTb Ha 3MiHax, Lo
BinOyBalTbCA Y AYXOBHOMY CBITi NOANHW, BigTaK TpaauLinHi MOTUBK HabyBalOTb CMMBOSIYHOMO
3HayeHHs. 3 ogHoro 6oky, ue dinocodcbke OCMUCIIEHHS AABHIX CBITOMMAOHNX YABMEHb, a 3 iHLOro —
nonynsipusauisi  «KMBOI» HApPO4HI ONOBI4i, NoBip’s, nereHan, kasku. [MoMiTHI TyT i BnnWBM
3aXiAHOEBPONENCHKOT POMaHTUYHOI Tpaguuii 3 1T TSEXKIHHAM OO0 AEMOHIYHOro, TaEMHMYOro, i3
NPOTUCTaBEHHAM BOXECTBEHHOTO | ANSIBONLCHKOrO. Y XyAOXHin Npo3si o6y poMaHTU3My MOMITHE 1
BMBipkoBe CTaBrieHHA A0 (ponbknopHoro Matepiany. Moxemo roBopuTv Mpo MEBHY CTIMKY rpyny
AEMOHOMOrYHNX MOTUBIB, Cepef SKUX HannonynsapHiwWmnMmn € ictopil npo 4opTis. MoBoto apxeTunis,
CMMBOSIB, acoujiaLiv i MidOsoriYyHMX Cnosly4eHb MMCbMEHHUKM NMPOMOBIISIOTb NP0 BiYHE (KUTTH —
cMepTb, Jobpo — 310, rpix — CMoKyTy), MOAEnTb BracHe 6GayeHHs HesbarHeHHoro w
TaEMHNYOrO.
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FOLK AND MYTHOLOGICAL IMAGE OF THE DEVIL IN THE UKRAINIAN
ROMANTIC PROSE

T. DANYLIUK-TERESHCHUK

Formulation of scientific problem and its significance. It's hard to imagine modern literature
without characters coming from popular demonology, but in its adaptation to the needs of author's
work, there have been many stages. Demonic beings in the nineteenth century, and sometimes
even today, reflect "real" folk beliefs, and therefore differ from characters, for example, a magic
fairy tale in which the figurative level has long been subject to aesthetic function. In view of the
strong installation of demonic characters in the literature of the twentieth century. And numerous
modifications in the space of the author's imagination, the study of the initial, romantic stage, that
is, the period of "relocation" of demonic beings from beliefs in the literature, does not lose
relevance.

The purpose of this article is to find out how much Ukrainian prose writers of the first half.
Nineteenth century. Caught and expressed in their works the spirit of mythological perception and
folk aesthetics in the image of the unclean.

Presentation of the main material and the substantiation of the results. Ukrainian
mythology became an inexhaustible source for fiction in the first half of the nineteenth century.
The attention of writers is focused on the universal images of folk demonology, which includes
the devil - a generalized image of evil spirits, the personification of evil that exists in the mystical
world and constantly tempts people to descend from the path of charity. One of the reasons for
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the interest of this character was the desire of artists of the era of romanticism to artistically
comprehend what traditionally was forbidden even to mention. Prominent role in popularizing the
topic was played by the Western European "fashion" on the subjects of such a plan. At the same
time, one should take into account the traditions of the Ukrainian burlesque and travesty literature
of the XVII-XVIII centuries, in which the devil was a symbolic character [16, 87-89].

The researchers' speculation about the genesis of this mythological image varies: some
argue that it has a long pre-Christian foundation, while others tend to conclude that it has a
confessional origin. So, M. Kostomarov believed that in Ukrainian folklore the images of devils,
which are "not the spirit of malice, but the fantastic animals, the strange and terrible, similar
certain traits on a person" are preserved [7, 339]. V. Hnatyuk emphasized that "under the
influence of Christianity, the difference between the devil, the housewife, the waterman, the
swampman, the beekeeper, the carmaker, and so on; All this was "evil power" and as such was
reduced to one devil's devil "[4, 385]. Ignorant Necui-Levytsky was also a conscientious thought,
pointing out that the image of this "is something between the mermaids, polisuns and
housewives" [10, 55]. Reflections by F.Vovka are interesting in unfolding in comparative contexts.
The scientist observes that the Ukrainian devil, as well as his Western European
correspondences, has a recent origin, and "the representation of it is closely connected with
biblical and medieval understandings” [3, 182]. The conclusion that under the appearance in the
very name of the devil in Ukrainian folklore hide the functions of completely different, and indeed
mythological characters comes L. Vinogradov [2, 146].

In folk demonological stories, the devil has the form of "a black man with a hooked nose,
with two horns, and with claws on his arms, elbows, knees and legs" [4, 387]. But such an
appearance is not always determinative, since the impure can be reincarnated as zoomorphic
(sheep, ram, goat, horse, pig, cat, dog, mouse, hare, frog, cock, raven), and in anthropomorphic
creatures (husband, neighbor , A friend, a relative, a gentleman, a priest, a foreigner (a Jew, a
German, a Gypsy), the demonic essence of which gives out bodily anomalies (hooves, tail), or to
appear in an uncertain form ("something big", "so great black"). Sometimes the appearance of the
devil is a night time or so-called "unclean” time intervals (the eve of Easter, Kupala, Christmas);
The place of stay is water (swamp, whirlpool, dam), shrubs, trees (elder, aspen), crossroads,
abandoned buildings, mills, gurlin, caves. Infernal features of the character indicate: knowledge of
everything in the world, speed of movement, loud voice and laughter. The devils also lead their
"lifestyle" - they feast, play cards, arrange weddings, rejoice at girls and young people, their main
function is to harm a person, they offer wealth in exchange for the most expensive (in different
local variants it is a soul or a child). However, the mental abilities of the devil are questionable;
his victory is a man (a blacksmith, a miller, a Cossack soldier) and even a woman [4, 386-388].
Despite the diversity, folk motifs about devils have undergone the greatest taboo, and for naming
the character in the Ukrainian oral tradition, the names used to function as their own taboo are
used: this, such, it, he, that is, unclean, unkind, bad, swearing, horny, tailing , Evil, sorrow, Satan,
evil, wicked, devil, devil, ripple, black, evil, and others. These "indirect" definitions make it
possible to avoid pronouncing the true name of the demon and serve as a kind of verbal welfare
from him. Obviously, they appeared under the influence of denominational assimilation, where
the characters of folk demonology began to relate to "unclean power" and eventually became like
the devil. It is clear that such Christian representations have become organic components of the
national outlook.

Variation of the theme of selling the soul of the devil unfolds in the story "From you and
the treasure" G. Kvitka-Osnovyanenko. The protagonist, Khoma Maslyak, spent all his farm on
the search for treasures and decided to sell the devil's soul to Yudun, which appears on
Dzhigunovka just on Easter Friday. Traditionally, many Ukrainian rituals are associated with
Easter. Almost every day of the festive week was accompanied by certain ritual actions, the
implementation of which depended on the welfare of the owner throughout the year [11, 286].
The fantastic adventures of the lion and his "path" to the deal with the devil unfold on the
background of an ethnographic description of Easter preparations, because "in every courtyard, a
household is doing its job" [6, 192]. In the Flower, supernatural is combined with reality through a
description of events (treasure finding, meeting with the gipsy-fortuneteller, dinner with Judah,
description of hell, etc.).
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In folklore, the demonological character does not have certain iconographic features, in
the author's text, as a rule, interesting "portraits" of the devil are presented. The unclean of the
story "From You and Skab" is endowed with anthropomorphic features: "Behold, the bridegroom
has come up, and it has climbed out of it, but so promptly, you can not guess an old man, a
merchant, a Muscovite, or a Jewishman. The beard is something to it, so the cape and the skin
are gray, the eyes are gray, and they both run, eyebrows, thick and long, and wide, and strained
like a bristle. The nose is long and wavy, and at the end it is sharpened, like a hairpin. The lips
are thin, and the mouth ... from the ear and to the ear, and as he speaks and divorces him, so a
hefty head with a hat at all will fall; And in the mouth teeth swaddle in the dark. The captan on it is
Chinese, wide and long, and a thicker cloth from behind ... The snaggers in the captan are also
long, that all the fingers have closed ... The legs in yellow boots with fingers, like a mitten, and on
the heel, too, was a finger, like a dog; And through their fingers slipped claws, like a cat overseas
"[6, 198]. It is quite obvious here and the elements of Christian mythology, where the devil (devil,
Satan) is the personification of evil. The integral part of the confessional myth is the names,
which are entrenched in the mythological consciousness as carriers of significance. Apparently
the same artistic function is performed by the name of the devil in Kvitchin's story: "Of course,
who is Judas, or even older than his Judson" [6, 201].

The motive of the deal with the devil takes an unexpected development, because the
unclean refuses such a "meager" salary as the soul of a liar and a drunkard. "We do not know
where to get to the best," he says. Such an artistic move is necessary for the author to show a
social moral decay. It is in the paintings of the "modernized" hell that the resonance that caused
the stories of G. Kvitka-Osnovyanenko to his contemporaries is being erased.

The folk motif of the fact that even the occasional mention of a prayer or cross makes the
unclean powerless or makes him disappear completes the fantastic story of the adventures of
Thomas, because as soon as he crossed: "The layers! .. There is neither Yudoun, nor the tents,
nor the devils, nor Devils, and music of Katma! "[6, 213]. In various versions of folk stories, after
the disappearance of the unclean, a person finds himself above the abyss or in the slums, long
sick and dying. A similar final in the analyzed work. Thus, the demonological of G. Kvitka-
Osnovyanenko becomes a means of satire, "curving a mirror" in the reflection of reality and used
by the author with didactic purpose.

Through the prism of fantastic, demonic, mysterious striving to grasp the real P. Kulish.
That is why he is interested in "the national superstition that arose on the basis of church
ordinances and statutory religious ritual rules, beliefs that, according to him, a man, violating the
traditional custom," sins "and inevitably falls under the power of demons" [12, 123]. As far as the
concept of sin is concerned, it is known to have been formed in the human mind under the
influence of the church. According to the American philosopher JB Russell, since the time of the
New Testament, the devil has become the personification of evil, and his main function was "an
eternal war against the Lord and the inclining of people to sin" [14, 294-295].

Marusya and Ivan from the "Fiery Snake" P. Kulish retreated from the devotional intent -
broke the vow of the fast. In the words of one of the heroes of the work, the proverb's
grandfather, the plot plot of the story is drawn: "Now we are going from a holy place: to think sin
for bridegrooming" [9, 122]. So it becomes clear and further development of events, and the
tragic final of the work. In the national demonology, the unclean is depicted differently. P. Kulis
chooses for his identification the image of a fiery snake. Note that this character is extremely
popular in the mythologies of many peoples, he is a favorite hero of fairy tales, epic songs,
orders. In the Slavic folk tradition, he is endowed with anthropomorphic features, embodies the
element of fire and has a direct connection with treasures and riches.

According to M. Hrushevsky, the image of a serpent of diverse origin, but its semantics
and functions were extremely influenced by "Christian demonology, where the serpents are the
embodiment of evil spirits, an incubus, a creeper" [5, 336]. V.Propp stressed that the serpent in
this fairy tale is never described, although he has such features as crowdiness, volatility, and fiery
[13, 197-198].

It is noteworthy that in Kulish's story, too, there is no specific external characteristic of a
fiery snake. The author only resorts to such an image: "... because of the forest, a layer of fire
flew out and, scattering around the region with sparks, stretched out in a long, wavy band and hid
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behind the second forest" [9, 126]. A writer forms a holistic view of him with a number of folk
motifs. Hearing at the evenings the story of a girl whom the serpent fly to, the main character of
Kulishevo's work can not get rid of the thought that the sin of the unfortunate reminds her own.
The combination of real and fantastic allows the artist to quietly move from one sphere of the
image to another. Marusya finds a treasure - a huge chest of jewels. The girl not only does not
forget to cross, does not adhere to the precaution only take three times from the treasure, but
also loses his waist: "Spell silver shines against the sun with a wonderful brilliance; But the old
people advise not to be amazed at this shine, because he is pulling his soul "[9, 132]. Marusia
violates a vow of fasting, takes money from a charming devil's treasure, does not adhere to the
promise to go to the monastery. All these sins and determine the extent of her punishment -
death.

I.Ohiyenko stressed that Christianity had transformed the serpent into unclean power, and
even on a simple creeper, which appears in the form of a young handsome girl who chases girls
by their charm, after which they fool and even die [11, 79]. The affinity with such traditional motifs
is also read in Kulishevomu text: "To Marusya the Biggest snake flies! .. Well, now it's gone: no
shake has yet to be twisted. - What was missing? And | know one woman to whom the snake
drove, and so it was dry every day, and this, they say, is improving. Consequently, it will not
disappear "[9, 147]. Unusual Marus's kind, like the attractiveness of popular demonology, is
insidious. The evidence that the heroine's soul belongs to the devil are the words she meets her
husband when she returns from the pardon: "What dark is you, hard. What have you changed so
quickly? You flew to me lightly and lightly like a fire! Why do not you play, and you say? Where is
your bandura? Play: my voice is ugly to you ... How soon will you hang over from me? How soon
will we fly to your side? "[9, 148].

As for the "fiery" nature of the demon, P.Kulish explains it in the final story. The flame
encompasses not only Marusya, but also its entire mansion, and "how much water was not
flooded, the flame did not diminish, but as if on the contrary, it even went further and deeper
sprayed into the sky" [9, 148]. Under the guise of the main idea of the work (punishment for sin),
such a scene of death, the heroine also has a profound psychological background. The
inevitability of the fire manifests the folklore of the character, and at the same time - logically
excites the author's plan. As we see, P. Kulis's "Fiery Snake" nomination of the mythological
character acts as a kind of means for encoding his essence.

Ukrainian folklore was the basis of the story by M.Kostomarov "The Child's Grave," whose
plot is based on the motive of the devil-guard of treasures. The author's version is realized in two
interrelated storylines. The main character of the first is the poor shepherd Ohrim and his wife.
Returning in the evening from the pasture, the man sees a "thin fiery stream with a blue ripple
that resembles an arrow" above the grave. [7, 276]. Realizing that this is a treasure, Ochrem
rushes home and tells about all the woman. The couple goes to search for a treasure, but they
can not take money from the excavated shelter, because "the copper with the money shubovsnuv
under the ground, leaving behind a deep pit, which fell asleep immediately on the ground" [7,
276].

According to folklore records, in many local variants there were mythological legends
about the fact that a person can take a treasure only under certain conditions. Firstly, the
applicant must know such words, which allow to access money, and secondly, not to "envy" and
not to take away all the treasure. The willful owner of the treasure may become a child. The folk
tradition explains this simply: the child's soul is "pure", unselfish and sinless.

Wealthy neighbors Ohrid - Kulyna and mange, tricks learn about the treasure and decided
to turn to their advantage strange discovery (Ohrimyha ask a neighbor shovel, and she jokingly
asked whether she found the treasure of the tomb), in fact, they want to take all the strength,
What violates conditions. Moreover, the parents are blinded by thirst, planting their own child in a
magic boil with money. The punishment for greed becomes death: "Satan! Devil! Take your damn
money! Give my daughter a gift! - shouted razpachila mother "[7, 282]. A special psychological
tension reaches the author, taking advantage of the folk motive that the devil's money turns into
rubbish. Mange opened the blanket and saw "no money, and rotten bones overrotten probably
human: there were skulls and jaws with teeth and fingers and knees and ribs ... All you people
pulled apart" [7, 283]. It seems that the tragic end of the story M.Kostomarov decrypts not just a
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title, but explains that the family has violated ethical norms (tricks learned about the treasure,
used the child as a means of obtaining money) deserves punishment.

Beliefs, fairy tales and legends played a prominent role in the stories of O. Stroozhenka.
An example of the creative elaboration of folk motifs was the story "The Lover's Devil", built on
the beliefs of impure force and tales of brave Cossacks-Characters. Folk legends call them
hymnodniki, gilders, witchcraft, which neither fire nor water, nor a saber, nor an arrow, nor a
simple bullet (only silver) were not taken. They stopped the nucleus and coma hands were
extremely strong, able people sleep and mana nasylaty, were transferred to wolves and other
animals along the water went, both on the ground, could live under water and dry out it out, not
once entered into a dispute with By the devil and victorious [17, 60-66]. Such traits are endowed
with the main character of the work - the Cossack Cyril Kelep. He not only helps the innocent
witch Oderka, but also brings along the devil Trutyk. Even from a runaway analysis of the
narrative, one can see how the writer originally approached the ancient folk notions. Artistic
interpretation of the mythological image of the devil deserves special attention. The
personification of the dark and the terrible turns into O. Stroozhenka to a faithful companion and
assistant, suffers from the undivided love to the witch and, in the end, dies. In order to find out the
nature of such an artistic rethinking, we define the folklore components of the image of the devil
in this narrative.

According to popular beliefs, demons are capable of accepting an anthropomorphic form:
"devils are being thrown into females and are revered for girls" [4, 387]. Focusing on such
mythological representations, the writer portrays the unclean handsome Cossack "in the
Karmazinovy zhupan, in black velvet pants and yellow boots ... such is a strange thing that is not
best found in the basket!" [15, 73]. His demonic nature is revealed by the peculiarities of behavior
and specific external features: the devil-devil has a tail, knows everything about the world, is
afraid of a cross, watched for witches.

In East Slavic demonology, one of the characteristics of the devil is his ability to be
reincarnated in zoomorphic creatures. The favorite hypostasis of the unclean is a horse. In G.
Bulashev we encounter folk beliefs that "the horse is a transformed devil. Since the devil can be
transformed into any animal, he once turned into a horse, but the Lord blessed him so much that
he remained a horse forever "[1, 322]. In Ukrainian fantasy tales, the horse acts as an
intermediary between the two worlds, and the journey on it often becomes an image of the
change of worlds. A stable feature of a charming horse is his loyalty to the master. According to
M. Hrushevsky, the motive of the horse-assistant belongs to "the most popular and bright motifs
of the fairy tale" [5, 324]. Obviously, folk motifs of such a plan were well known to the author of
the "Lover's devil", because it is the horse-assistant that turns the Truth. A series of fantastic
metamorphoses in Storozhnov's story continues the motive for turning the devil-horse into a bird.
Immediately note that we did not find the folkloric equivalent of such a metamorphosis (devil —
horse — bird). Although the scheme of multiple reincarnation of the same character is typical of
folk tales. According to V. Proppa, the horse came to human culture later than a bird, so the
people's representation long ago endowed the old image with a new meaning, calling the horse a
bird. Thus formed the image of a winged horse as an intermediary between the two worlds -
profane and sacral [13, 152-154]. Obviously, the literary model of metamorphosis we have in
"Loving Devil". Let's try to find out what traditional motives have formed the basis for it. First, in
folklore, we find evidence that the devil may become like a steak, a raven, a garland [1, 367-368].
It is in the latter that the devil-horse turns into a given work. In the same birdlike appearance
there are devils that "seemed to be swept from the whole world" to tear Trutka into pieces.

In folklore, the peculiar equivalent of semantic filling of a zoomorphic image is its external
features. The most important characteristic of the gaivorona (a raven, a raven) is its black color.
Typically, the carriers of these colors are distinguished by their special chthonity. From the point
of view of mythology, the transformation of a devil-horse into a bird is quite possible. But why the
hell bird dies? After all, according to traditional representations, the devil destroys the thunder or
the decoction of magic potion. This discrepancy between author's and folklore interpretation of
the image can be explained by creative interpretation. In folklore there is a certain ideal norm of
behavior of each hero, and deviation from it becomes the cause of comic or tragic situations.
Because the devil Trut violates his main function - to harm a person, and faithfully serves the
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Zaporozhian, he is doomed to death. This artistic move, like the death of the devil, justifies the
author's romantic story of a good devil and does not violate the primordial basis of the
demonological character.

Conclusions and prospects of research. In view of the foregoing, we can state that not
only the plot's spectacular folk-demonological conception of the devil has become the main
criterion for the selection of folklore facts for G. Kvitka-Osnovyanenko, M. Kostomarov, P. Kulish,
O. Stroozhenka. The writers emphasize the changes taking place in the spiritual world of man, so
the traditional motives acquire a symbolic significance. On the one hand, it is a philosophical
conception of ancient ideological ideas, and on the other - the popularization of "living" folk tales,
beliefs, legends, fairy tales. The influences of the West Romantic tradition with its attraction to the
demonic, mysterious, and the opposition of the divine and the devil are notable here. In the
artistic prose of the era of romanticism, a noticeable and selective attitude towards folklore
material. We can talk about a certain stable group of demonological motives, among which the
most popular are the history of devils. Writers speak of eternal (arithmetic, life, death, good-evil,
sin-atonement) in the language of archetypes, symbols, associations and mythological
combinations, modeling their own vision of the incomprehensible and mysterious.
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