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Adnotacja. W artykule autor bada problem ksztattowania si¢ artyzmu dzieci w mtodszym wieku szkolnym w dziatalnosci
muzyczno-wykonawczej. W tym kontekscie przeprowadzono psychologiczno-pedagogiczng analize literatury naukowej
i udowodniono, ze jednym z priorytetowych zadan jest ksztattowanie i rozwoj osobowosci tworczej uczniéw, poniewaz
w przewazajacej wickszosci dochodzi do naruszenia zwigzku miedzy emocjonalnymi i racjonalnymi sferami ludzkiej
dziatalno$ci w kierunku pragmatyzmu i racjonalnos$ci. Prowadzi to do potrzeby wzmocnienia roli sztuki w wychowaniu
dziecka, przyciagnigcia roznych form, metod i srodkow edukacji artystycznej w celu realizacji tego celu. Udowodniono,
ze artyzm dzieci w mtodszym wieku szkolnym w dziatalno$ci muzycznej i wykonawczej jest wielosktadnikowa edukacja
osobista, ktora przyczynia si¢ do poznania, tworzenia i reprodukcji obrazu artystycznego za pomoca ekspresyjnych
srodkow sztuki muzycznej i teatralnej z udziatem procedur intelektualnych w dziedzinie wykonywania instrumentalnego.

Stowa kluczowe: artyzm, szkolenie muzyczno-instrumentalne, placowki dodatkowej edukacji muzycznej, uczniowie
szkot muzycznych dla dzieci, pedagogika teatralna, tworczos¢ aktorska.
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Abstract. In the article, the author investigates the problem of the formation of artistry of children of primary school
age in musical and performing activities. In this context, a psychological-pedagogical analysis of scientific literature was
carried out, it was proved that one of the priority tasks is the formation and development of children's creative personality,
since the relationship between the emotional and rational spheres of human activity is mostly broken in the direction
of pragmatism and rationality. This leads to the strengthening of the role of art in child education, the involvement
of various forms, methods and means of artistic education and education for the realization of this goal. It has been proven
that the artistry of children of primary school age in musical and performing activities is a multi-component personal
formation that contributes to the cognition, creation and reproduction of an artistic image through expressive means
of musical and theatrical art with the participation of intellectual procedures in the field of instrumental performance.
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AHoTaNjisl. YV CTaTTi aBTOp J0CHIKY€E mpobneMy (OpMyBaHHSI apTUCTM3My AiTCH MOJOALIOTO LIKUIBHOTO BiKy
B My3HYHO- BUKOHABCBKIH ASUIBHOCTI. ¥ [IbOMY KOHTEKCTI POBEACHO NCHXOJIOTO-IIEAATOTIMHUI aHali3 HayKoBOi JIiTepa-
TypH I 1OBE/ICHO, 10 OAHKM i3 IPIOPUTETHUX 3aB/aHb € q)opMyBaHHs{ Ta PO3BUTOK TBOPUOT 0COOMCTOCTI yUHIB, OCKUIBKH
B MEPEBAXHIN OLIBIIOCTI CIIOCTEPIraeThCs MOPYIICHHS 3B’ SI3KY MK €MOILIIHOO Ta pallioHaIbHOIO chepaMu AisTIbHOCTI
JIIONUHY Y HAMPSMKY TparMaru3My Ta paiioHajdbHOCTI. Lle mpu3BOAUTE 10 HEOOXIMHOCTI MOCHJICHHS POJII MHUCTEIITBA
y BUXOBaHHI AWTHHH, 3aJIy4YSHHS PI3HOMAHITHUX (POPM, METO/IB 1 3aC00IB XY/IO)KHBOTO BUXOBAaHHS 3 METOIO peaizawil
nmaHoi MeTH. JloBeneHo, Mo apTHCTU3M AiTeH MOJOIIIOTO IIKITFHOTO BiKY B My3HYHO-BUKOHABCHKIN HisITBHOCTI € Oara-
TOKOMITOHEHTHUM OCOOMCTICHHM YTBOPEHHSM, SIKE CIIPUSIE MI3HAHHIO, CTBOPEHHIO Ta BIATBOPEHHIO XYI0KHBOTO 00pa3y
3a JIOIIOMOTOI0 BUP@XKaJIbHUX 3ac00iB My3HMYHOTO Ta T€aTPaJbHOTO MHUCTELTBA 3a yYacTIO IHTEJEKTYalbHUX MTPOLEAYP
y cepi iIHCTpYyMEHTATBHOTO BUKOHABCTBA.

Ki1i040Bi ci1oBa: apTicTisM, My3HYHO-IHCTPYMEHTAIIbHA MIArOTOBKA, 3aKIIaH J0AATKOBOI My3HYHOI OCBITH, y4HI
MOJIOAIIOTO BiKYy JUTSY0T My3WYHOT IIIKOJIH, TeaTpaIbHa MEearorika, akTopchbka TBOPUICTb.

Introduction. Mastering artistry as the most important professional quality of a creative person is a fundamental
scientific problem for all types of artistic activity, including musical and performing. Being a significant indicator
of the general spiritual and professional culture of a modern musician-performer, artistry is an integral element
of creative individuality in any area of the current musical and artistic process, regardless of one or another special-
ization.

Accordingly, the presence of artistry is a priority feature of every sensitive and deep-thinking musician, avail-
able to those who really want to develop this fundamental property in themselves. So, in whatever forms it appears,
the artistic principle is always inextricably linked with the manifestations of the creative self-realization of the indi-
vidual, his creative, individually expressed abilities — everything that forms the spiritual-emotional, creative "core"
of any artistic activity.

Main part. Currently, one of the priority tasks is the formation and development of children's creative per-
sonality, since the relationship between the emotional and rational spheres of human activity is mostly broken in
the direction of pragmatism and rationality. This leads to the strengthening of the role of art in child education,
the involvement of various forms, methods and means of artistic education and education for the realization
of this goal.

The purpose of the article is to carry out a psychological and pedagogical analysis of the artistry of children
of primary school age in musical and performing activities. The following methods are used in the article: ana-
lytical (study of philosophical, psychological-pedagogical, musical-pedagogical, special methodical researches);
generalization (for the formulation of conceptual provisions and conclusions of the study, definition of its scientific
apparatus).

Presenting main material. In order to reveal the essence and specificity of the formation of artistry in young
children in the process of musical education, we consider it expedient to address the clarification of the concept
of artistry. At the same time, we do not make it our task to give a universal definition of this term, but we will stop
at the consideration of different points of view about the essence, pay attention to the definitions that are most
common in scientific and methodical literature, and highlight the general ones that characterize the creative process
of schoolchildren in the field of music performance.

Artistry, as an object of research, is multifaceted. Representatives of various sciences participate in solving this
problem: philosophers, sociologists, psychologists, teachers, art critics, etc. The analysis of scientific and methodi-
cal literature made it possible to consider various aspects of this concept.

Thus, in some works, artistry is defined as a multifaceted and complex quality of a universal order, necessary
for almost every person, regardless of his professional activity. According to T. Dovga, artistry contributes to suc-
cessful communication, brings an element of novelty and creativity to professional activity, optimizes life in many
of its manifestations (J{losra, 2015). Moreover, a number of scientists (N. Volkova (Bonkosa, 2006); L. Kovalchuk
(KoBanpuyk, 2007) and others) believe that artistry is a quality that the possession of freedom of personal self-ex-
pression, freedom of creativity in the broad sense of this concept, wealth of personal manifestations, imaginative
way of posing and solving problems, play of imagination, sophistication, spirituality, feeling of inner freedom,
and not only external factors — gestures, facial expressions, intonation. Artistic personality more easily adapts to
constantly changing living conditions, is directed to creative activity, constructive and optimistic perception of it.
Artistry is a creative approach to getting out of problematic situations. That is why the formation of this quality is
an important task of modern pedagogy.
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It should be noted that the understanding of artistry in the context of the quality of an artistically developed
personality is characteristic of specialties that are characterized by artistic activity (actors, musicians-performers,
teachers, etc.), since art a priori is aimed at artistic communication, at communication for people in special, non-triv-
ial artistic forms , in a special emotional way. As you know, to support this kind of communication, artistic skills
and skills are necessary for all participants of this kind of communication.

It is important to note that artistry plays a much greater role in a person's life than what is necessary for his
activity in a specific artistic and performing field (poetic, musical and performing, theatrical, cinematographic, etc.).

Of fundamental importance for this study are the views of actors who worked in the field of theater pedagogy,
tested the techniques and methods of work, with the help of which it is possible to master the processes of perception,
attention, imagination, develop creative thinking, emotional flexibility and stability in the optimal terms and with
the most effective methods. ability to improvise (V. Abramyan, O. Golik, D. Budyanskyi, V. Geiko, S. Denisyuk,
A. Zhernova, V. Surovtsev, etc.). Researchers consider the main features of artistry to be: creative composition,
intuition, emotionality, creative productivity, etc. Acquiring acting skills should be considered in the process of indi-
vidual reflection.

According to researchers in the field of theater pedagogy, acting is an integral attribute of acting creativity. The
basis of any acting is the game. It is known that the playful moment is inherent in the inner nature of art. The speci-
ficity of acting is that it is based on game principles. The actor has a special theatrical thinking, which helps him in
finding and creating psychologically correct characters. The actor builds his behavior on the stage space, depending
on the situation. The phenomenon of "acting" can be considered as actions based on a game principle (spontaneous,
preparatory): it is the ability to behave in accordance with a given image in the circumstances offered by this or that
situation. This concept can be divided into two interdependent vectors: theatrical and everyday acting, which con-
cretizes the basic term. Acting is a type of performance art, which consists in the ability to create stage images and is
based on the skill of transformation. Professional artistry is characterized by a high level of artistic skill, involves
a harmonious combination of talent and hard work, mastery of game technique, school.

As noted by H. Desyatnik and L. Lymar (Jlecatauk, Jlumap, 2020), acting, or the reincarnation of a person in
some other human, object or animal image is one of the oldest forms of art and culture. In their opinion, probably
during the performance of various primitive rites, acting was gradually professionalized and became the basis
of a separate branch of human culture — theater, and later also stage forms of screen creativity, especially art cinema.

The authors draw attention to the fact that performing art is the art of creating stage and screen pictures. Its
specificity lies in the fact that the actor identifies himself with a certain character in the dramatic action. At the same
time, the actor must not only embody the image based on the ideas of the author and the director, but also enrich
it with his own interpretation, which will be based on the peculiarities of his own actor's individuality, his own
life observations, thoughts, and civic position. In addition, the performer must be able to include his own image in
the general system of the dramatic unfolding of the work, an ensemble of actors, which is often formed by chance.

An important factor in the specificity of performing art is that the acting process of forming the image of a dra-
matic hero takes place before the eyes of the viewer at a unique moment of stage or film self-realization, and each
subsequent performance or frame will always have special, unique properties, since the art of acting has its own
material as its material the physical nature of the actor, his physical essence, emotional states, mental activity, which
are not only extremely changeable, but also in constant motion, in a state of constant change in time and space.

According to H. Desyatnik and L. Lymar, artistic creativity is inseparable from the spiritual likeness of the artist
himself, therefore views, customs, way of life, ideals, dreams and aspirations were imprinted in the immortal works
of artists such as Cervantes and Shakespeare, Leonardo da Vinci and Byron and others.

Analyzing the works on acting skills, we focused our attention on the specific qualities that an actor should
possess, on the understanding of skill as the power of personal charm, influence on the audience and attraction
of the actor:

— special voice (rich in timbre, flexible in modulations);

— a special rthythm of speech (similar to a good musical rhythm — sometimes exciting, sometimes soothing); —
a special look (it should be radiant, warm and kind);

— a special mind (on the one hand, highly improvisational, on the other — richly equipped with verbal construc-
tions and their variations, on the third — acutely situational).

L. Nedin considers an actor's internal and external technique to be one of the important components of artistry.
By internal technique, the author means the ability to create the necessary internal mental conditions for the initi-
ation of actions. If the actor has a well-developed inner technique, he develops the right inner feeling in himself,
in which stage attention and body freedom appear. With a well-developed internal technique, the actor has a rich
imagination, while the external technique is subordinated to the internal one. The researcher believes that education
of these techniques should take place in parallel.

In order to reflect the most subtle and often subconscious life, it is necessary to possess an exceptionally sensitive
and well-developed voice and body apparatus, that is, the voice and body must with great sensitivity and immediacy,
instantly and accurately convey the most subtle, almost imperceptible feelings. That is why the artist must take care
not only of the internal apparatus, which creates the process of experiencing, but also the external, bodily apparatus,
which faithfully conveys the results of the creative work of feeling — its external form of embodiment.

Examining the general and distinctive features of the artistic and creative activity of a drama and musical the-
ater actor, S. Sgibneva notes that the action of a singer-actor is drawn not only from the text of the libretto, but first
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of all from the music, agrees with it and merges with the music at the moment of stage creativity. And the singing
and movements of the artist on the opera stage should be musical, but necessarily effective, warmed by the living
thoughts and experiences of the artist at the moment of creativity. Hence there are increased requirements for words
in singing, for the perfection of diction and phrasing consciousness, for the rhythm of plastic expressiveness.

In this context, it is important to emphasize the so-called “public loneliness”, with the help of which the actor
can stand in the middle of the stage, and not notice the people who are looking at it, because he is busy with work
and a specific task calms him down and leads to “public loneliness”.

Studying the specifics of acting, T. Sovgyra (Coprupa, 2018) came to the conclusion that theater is a synthesis
of many arts interacting with each other (literature, painting, architecture, music, vocal art, dance art, etc.), and among
these arts there is one something that belongs only to the theater. This is the art of an actor. Therefore, the actor is
inseparable from the theater, and the theater is inseparable from the actor, who is the bearer of theatrical specificity.

The work of a film actor differs from that of a drama theater actor in its conventionality and nature of existence.
The first and main difference of acting skills is the presence of the viewer during his work. In the theater, the actor
works, say, in the last row: the actor has a space in the room that he has to fill with his “energy”. In the theater,
the actor clearly understands who his play is intended for — the audience in the hall, and this realization gives him
additional inspiration. The actors playing in the film are deprived of this addressee and the opportunity to receive
a vivid emotional response (Cosrupa, 2018).

The main qualities of an actor are: — the ability to embody an idea or a certain mood in a concrete, directly per-
ceived integral image, as well as to evaluate this embodiment (the actor analyzes and takes into account the mood,
the reaction of the audience);

— developed aesthetic sense, artistic tact, sense of beauty;

— the ability not only to know and understand, but to directly feel the beauty and uniqueness of a life event, works
of art;

— desire for self-expression. Features of the creativity of representatives of this type in the ability to create
unique, unique, non-standard;

— the ability to self-regulate, that is, executive clarity and self-discipline, the ability to repeatedly rework what
has been done. The difficulties include long-term loads of individual muscle groups, high demands on the senses,
considerable nervous stress.

Highlighting internal and external freedom, we emphasize that knowledge gives confidence and generates inter-
nal freedom, and it, in turn, finds expression in the physical behavior of a person, in the plasticity of his body.
Therefore, external freedom is the result of internal freedom. A musician-performer is completely free only when he
perfectly knows everything about the work and the technique of its reproduction. At the same time, observing stage
freedom, we see an inseparable connection with creative faith. This totality is a necessary condition for the convinc-
ingness of the game. Indeed, if an actor even slightly doubts the correctness of his stage behavior, he loses stage
freedom, his performance ceases to be convincing and the audience no longer believes in the truth of the fiction.

The performer must look attractive on stage, behave casually and whole. Actor should love not himself in
the image, but the image in himself, therefore, when he goes on stage, he should not demonstrate himself, but reveal
to the audience the image he creates.

Along with the listed components of acting activity, let's pay attention to the fact that each theater school faces
two main tasks for each student: the formation of his creative personality and the disclosure of this personality. The
first task includes ideological-political, aesthetic and disciplinary-ethical education of the future actor (formation
of worldview, artistic taste and moral image). Disclosure of creative individuality is achieved mainly through pro-
fessional education of the future actor.

V. Abramyan's view on artistry is as follows: this quality can be formed by special exercises and behavior in
stage conditions:

— perception of the environment by sense organs, memory of impressions, inner vision, imagination and fantasy;

— continuous “thinking” side of action;

— directed focused attention;

— distracted attention and its switching;

— memory of physical actions, muscle controller of appropriate physical stress;

— relationship and interaction with a partner, communication, attitude towards him;

— action with the object and attitude towards it;

— tempo of action and changes in tempo;

— assessment of events and facts;

— logic, sequence and completeness of a continuous chain of individual elementary actions;

— performance of the action — its perceived purpose, sense of truth and belief in the reality of fiction (AGpamsiH,
1996).

It is necessary to note the work of D. Diderot "The Paradox of the Actor", which later influenced the entire his-
tory of the theater. In the work, the author shows several positions:

— the actor must be artistic, the theater, in turn, theatrical;

— theatrical performance should correspond to the natural behavior of a person.

“If the actor was sensitive, tell me in good conscience, would he be able to play the same role twice in a row with
equal genre and equal success? Too hot in the first performance, in the third he will exhale and be cold as marble...
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Meanwhile, the actor who acts guided by reason, study of human nature, unceasing imitation of the ideal image,
imagination, memory, will be the same in all performances, always equal and perfect.... Power over us does not
belong to someone who is mad, who does not control himself; this power is the privilege of him who rules himself.
Great dramatic poets are especially keen observers of what is happening around them, they seize everything that
impresses them, they accumulate these materials, and from these stocks, a forceful force of wonderful features
passes into their creations” ([liapo, 1996: 100).

Examining the positions of D. Diderot, we see that the author considers equivalent oppositions: “reflection” or
“sensuality”. In his opinion, on the one hand, a great actor must be prudent, cold and calm, who knows how to observe.
Sensuality interferes with insight, and the main thing for a master is to be able to imitate, to be able to portray any
character. On the other hand, the actor's skill lies in overcoming the distance between himself and the role; in expe-
riencing the emotions of another — in oneself, that is, the actor must be a role, and the role — the likeness of the actor:
“People are fiery, passionate, sensitive in life, as if on stage, they play in a performance, but they themselves do not
enjoy it. A talented artist makes copies of them. Great poets, great actors, and perhaps in general all great imitators
of nature, whoever they may be, gifted with rich imagination, breadth of thought, fine tact, very faithful taste, are all,
in my opinion, the least sensitive of men. They are equally capable of taking in a great deal, they are too preoccupied
with observing and imitating to be much stirred in their inner essence. Look at the women. Of course, they are much
more sensitive than us. Is it possible to compare us with them in moments of passion! But as much as we are inferior
to them when they act, so much are they inferior to us when they imitate!” ([liapo, 1996: 100).

According to the dictionary of the Ukrainian language, artistry is “high skill, virtuosity in work”. It follows from
this definition that artistry is not only an inviolable attribute of artistic activity (“high skill”), but also a criterion
of freedom, competence of a person in the field of the activity he is engaged in (“virtuosity in work™). So, a person
who has artistic skills is a virtuoso, a master of his craft.

The positions of musicologists and performing musicians (M. Biletska, 1. Yergiev, M. Zasik, V. Kostyukov,
L. Merzheva, T. Shut, etc.) artistry is understood as an individual property of the personality, the ability to influ-
ence listeners in a special way, the ability to "attract" the listener to the composer's idea, a special stage behavior,
the ability to make a vivid impression when performing in public. The magical power of artistry lies in the fact that
a musician-performer charms the listener not only with the quality of performance, but also with the direct influence
of his personality, emotionality, will, pantomimic movements that correspond to the nature of the music.

V. Kostyukov believes that artistry is a valuable personal quality that is given to a person by nature. In his opin-
ion, for an artistic performance, a musician-performer needs: energy, pressure, intense pulse, lack of sophistication,
salon sophistication, insightful rigor, chaste purity of feeling, purposeful and irresistible movement.

Historically, music pedagogy distinguishes two components, and actually two concepts, in the structure of artistry:

— pedagogical artistry;

— concert artistry.

Some musician-pedagogues put concert artistry, a personal reading of the author's idea, at the forefront of their
concept, other teachers are the least successful in large-scale concert performances, they are more interested in
a person who develops in art than in art as a field of their own affirmation.

In musical and pedagogical literature, artistry is understood as the ability to make a vivid impression while
performing in public. Constructing an interpretation of the work, guided by knowledge of the composer's style,
artistic taste, inner experience and own opinion about the composer's intention, the musician-performer strives to
implement the author's text. It follows from this that the musician puts his emotion, his understanding into the per-
formance, and becomes partly a co-author, and his performance interpretation becomes personified.

Mastering these complex processes will help to cope with many psychological difficulties in creative activ-
ity: and above all with anxiety before and during the performance. The analysis of interpretations of the concept
of artistry made it possible to conclude that artistry is a special property of a person, which includes a set of special
abilities, skills, and abilities that ensure a high level of mastery in art. In defining artistry, we took into account
the fact that the highest technical ability to play or sing is the desire for expressiveness, for a greater or lesser degree
of creativity in performance, for subjective expression that comes from one's own inner need. Working on an artistic
image is a priority task for the performer. Only thanks to an artistic performance, a musician-performer can convey
the composer's idea to the audience, evoke empathy from the listener-spectator.

Based on the existing formulations of the term "artistry", it can be concluded that in most cases this concept is
considered as an ability that integrates in its content emotional-expressive, artistic-intellectual and artistic-opera-
tional aspects of artistic-communicative activity and gives it a pronounced emotional and aesthetic character (1. Yer-
giev); as the ability to discard a lot of worries, worries and troubles, the ability to show with the face and gestures
only that which helps to carry out educational tasks (V. Abramyan).

It should be noted that in a number of scientific and methodical works, issues related to the identification
of the structure of artistry in various types of activity are considered quite fully. Thus, O. Vnukova, researching
the problem of the development of artistry as a necessary component of the pedagogical skills of future engi-
neers-pedagogues, draws attention to two structural components in their activity: internal artistry — the culture
of the teacher, immediacy and freedom, charm, emotionality, play of imagination, sophistication, a figurative way
of posing and solving problems, associative vision, unexpected bright moves in the "script" of the lesson (especially
its first minutes), internal "attunement" to creativity, self-control under conditions of publicity, etc., and external —
game delivery, "technique" of the game, special forms of expressing one's attitude to the material, transferring one's
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emotional attitude to the activity, mastering the skill of self-presentation, bringing students to the game level, skillful
direction of the lesson.

M. Barnych speaks of actor's artistry as a set of special properties (the ability to reincarnate, charm, enthusiasm,
persuasiveness, emotional mobility, favorable external data, human value), related to the physical organization
of the actor, the features of the emotional apparatus, a kind of creative thinking. At the same time, the author under-
stands artistry as a special figurative and emotional language of creating something new; insightful style of co-cre-
ation between teacher and student, focused on understanding and dialogue with others; the refined and thin lace
of creating a living feeling, knowledge and meaning, which are born “here and now” (bapauud, 2018).

At the same time, M. Barnych points out that artistry cannot be taught. But you can learn to understand its mani-
festations, realize and evaluate its significance. It is possible to develop some personal qualities (figurative thinking,
observation, imagination, aesthetic language, plastic culture) directly related to artistry. The researcher believes that
a creatively gifted person can, if he wants, reveal and then improve his natural data.

M. Barnych characterized the main features of acting and directing:

1. A meaningful feature is communicativeness, because the common basis is interaction, lively cooperation
of different personalities.

2. An instrumental feature is the personality of the creator and his psychophysical nature as a tool of influence.

3. The target sign is the influence of a person on a person and causing a certain experience in a partner.

4. Procedural indicators: creativity is carried out in an environment of publicity, regulated in time; the result
of creativity is dynamic; there is a commonality of experiences between the actor and the audience, the actor
and the director; the object of influence is simultaneously the subject of creativity, the creator; creativity has a col-
lective character.

5. Structural feature — material analysis; definition of problems, contradictions; the birth of an idea that resolves
a contradiction; implementation; analysis of the result; adjustment (bapauy, 2018).

We distinguish the concept of “artism” into two categories:

— pedagogical artistry;

— acting artistry.

Thus, pedagogical artistry is considered in a broader sense, equating to the concept of “artist”. This means a mas-
ter of his craft, a virtuoso, a master. Artistry is an activity raised to the level of art, the highest level of perfection in
the work of a teacher, when lessons rise to the desired spiritual height.

The analysis of scientific literature made it possible to conclude that one of the criteria for evaluating a teacher's
artistry is his eloquence, expressiveness of the sound of his voice, ability to persuade, mastery of the art of word
manipulation, etc.

V. Kostyukov, when determining the structure and content of this ability, taking into account the specifics
of the professional activity of a music teacher, established that the structure of artistry of a teacher-musician, as
the leading ability of his artistic and communicative activity, consists of the following interrelated structural and con-
tent elements: 1) motivational and cognitive; 2) content-operational and 3) executive-creative. In each of them,
a pedagogical orientation is clearly manifested.

It was found that the special importance of pedagogical and artistic skills for the professional activity of a teach-
er-musician in general, and in particular for the practice of aesthetic education, consists in the application of the stud-
ied skills as a toolkit for the formation of a high level of emotional culture in schoolchildren, for the formation
of the ability to fully perceive works of musical art, to an emotional response to the entire gamut of human expe-
riences embodied in a work of musical art. The definition of the essence of the pedagogical and artistic skills
of a music teacher is presented, as a manifestation of professional skill and one of the forms of activity of the teach-
er’s personality in professional activities regarding the ability to effectively carry out musical and pedagogical
activities, which implies the application of previously acquired experience in the field of conscious use of methods,
means and methods of pedagogical interaction in each specific situation of the process of music education based on
the implementation of the system of pedagogical values.

As emphasized by M. Biletska and T. Pidvarko, the structure of musical and pedagogical abilities of a music
teacher includes the substructure of musical abilities, that is, musicality, as well as performing abilities — artistry.
Education of artistry and performance emotionality is an important condition for the formation of musical and per-
forming skills.

O. Golik in his research indicates the importance of the experience of theater pedagogy and its value in educating
future teachers in the ability to influence people, realizing the supertask of their activity, the ability to excite their
nature for superconscious creativity; in understanding the reasons that generate different results in creativity, in
possessing the “levers of inspiration” and the possibility of effective action in stressful conditions. O. Golik believes
that the joint conditions of general and theater pedagogy are the key to further understanding of the problems
of the teacher's creative process.

Researcher S. Popsuyshapka believes that artistry at the first impression is revealed to a simple observer as
the ability of an individual to change himself, that is, as the ability to transform into something else, and also, what
is important, the ability to live the transformation, to experience the transformed state as real.

An artistic teacher skilfully uses kinetic means, bodily expression, plasticity of behavior, which endows him with
personal, personal memorability. Plastic is usually defined as the body's expression of its state of mind, the language
of body movements.
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V. Burnazova notes that artistry is the ability to remove the mask of worries, worries and troubles, the ability to
show with the face and gestures only what helps to accomplish educational tasks.

I. Yergiev connects the problem of the formation of artistry with the formation of the foundations of personal-
ity. The author considers artistry as a necessary condition for the successful implementation of this task. Based on
the provisions of his research, we can say that the creator's personality is of particular importance in artistic cre-
ativity. It is important to emphasize that the pedagogical process aimed at the formation of personality is creative,
actually, from both sides: the fact of the importance of the teacher's personality in the pedagogical process, his emo-
tional experiences and artistic preferences is very important. This moment makes the pedagogical process an artistic
fact, because creativity is realized through the human personality, its psychophysical nature. Artistry is the ability
to control oneself on stage, a quality that ensures a high level of performance. Artistry is, first of all, the formation
of a clearly expressed spiritual and practical development of the personality of certain types of creative activity in
order to satisfy the needs for professional self-improvement and self-education.

I. Yergiev claims that it is necessary to form a person-artist, to educate him in thinking, to reveal his personal-
ity, to induce a desire for naturalness, which should become the basis of the foundations of creativity. Developing
the author's opinion, we emphasize that a person with similar attributes is capable of carrying out such a task.
According to the researcher, the artistry of the individual is the ability to reincarnate, and the integral system of per-
sonal qualities contributes to its free self-expression. In other words, the personality seems to create itself anew.
Therefore, this process includes both the idea and the implementation of this idea. Thus, his success depends on
the depth of preparatory work and on the high degree of formed personality. According to the researcher, the use
of the means of theater pedagogy opens up great opportunities for the formation of individual artistry, as an indicator
of its comprehensive and harmonious development.

Conclusion. So, the article discusses some aspects of the formation of artistry of younger students. We have
given the definition of this process as a multicomponent personal education, which is a process aimed at the knowl-
edge, creation and reproduction of an artistic image by expressive means of musical and theatrical art through
intellectual procedures in the field of instrumental art, the role and place of artistic training in the educational
and creative process of educational institutions of additional education. We have shown that the unity of the activity,
systemic and student-oriented approaches expands the possibilities for the formation of artistry among students in
the classroom, makes it possible to narrow the gap between acting and musical training, and contributes to the unity
of musical and theatrical art.
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