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Abstract. In the provisions of this article, the author researches the formation and functioning of the film studio in
Yalta and its interrelations with the governmental organisation called “All-Ukrainian Photo Cinema Administration”
(hereinafter — AUPCA), which oversaw the entire film industry of the Ukrainian SSR between 1922 and 1930. The
analysis of public records and printed publications on film industry of the time revealed that in the early 1920s Yalta
Film Studio, which represented the Crimean cinema network, was restored and provided with unimpeded functioning
by the efforts from the Ukrainian side. The article provides archival statistics on the number of directors who worked in
Yalta. It emphasises the deterioration of relations between AUPCA and the Crimean People’s Commissariat of Education
(hereinafter — CrimPCE) in the late 1920s, connected to the construction of a new film studio in Kyiv and the earthquake
in the Crimea in 1927. It provides facts that the Crimean government tried to renew the lease and expected financial
assistance for the reconstruction of Yalta Film Studio from the Ukrainian Republic despite the fact that Crimea was not
formally part of the Ukrainian SSR at that time.
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JIAJABHICTD AJITUHCHKOI KIHO®ABPUKH Y 1920-1 PP.
SIK ETAII CTAHOBJEHHS YKPATHCBKOI'O KIHEMATOTI PA®Y
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AHoTAalis. Y MOJIOKCHHSAX HAYyKOBOI CTATTI aBTOPKOK JOCHIKYEThCS CTAHOBJICHHS Ta (DYHKIIOHYBaHHS KiHO(a-
Opuku y SnTi Ta i B3aeMHHU 13 Iep)kaBHOIO oprasizarieo — BeeykpainchkuM oTokiHOyIpaBiiHHAM (aini — BYDKY),
sIKa KepyBasia Beieto KiHoramyssto Y CPP mpotsarom 1922—-1930-x pokiB. 3aBASKH aHAII3y apXiBHUX JOKYMEHTIB, a TAKOXK
TOTOYACHOI KiHOMpecH 3’scoBaHo, Mo Ha modarky 1920-x poki SlnTuHChka KiHO(aOpuKa, sika yocoOoBaga co00r
KPUMCBKY KiHOMepexy, Oyna BifHOBJIeHa Ta 3a0e3redeHa Oe3NepeIkofHUM (YHKIIIOHYBaHHSIM caMme YKPaiHCHKH-
MH 3yCHJUIIMH. Y CTaTTi HABOIATHCS CTATUCTUYHI apXiBHI JaHi MIOMO KINBKOCTI peXHCEpiB, sKi mparoBann y SiTi.
AKICHTYETBCS yBara Ha noripuieHHi BigHocun Mk BYOKY ta Kpumcekum Hapoguum komicapiatom ocBith (faii —
KpumHKO) nanpukinmi 1920-X pokiB y 3B’s13Ky 13 po3rioyaTiM OyaiBHUIITBOM HOBOI KiHO(aOpuku y Kuesi Ta 3emierpy-
coM, skwuii ctaBest y Kpumy B 1927 poui. HaBonmsaTsest hakTi TOTO, 10 KPUMCHKHH ypsa HaMaraBcs IOHOBUTH OPEHIHUI
JIOTOBIp Ta OYIKyBaB MarepiabHOT JIOMOMOTH JUTS Bi10Oyn0BH SINTHHCHKOT KiIHOGaOpUKK came Bi YKpaiHChKOT peciy0uti-
KM, HE3B)KAIOUM Ha Te, o (opmansHo Kpum Ha To# mepios yacy He BxoauB 10 ckinany Y CPP.

Kuarouosi cioBa: BYOKY, kinodabpuka, Y CPP, KpumHKO.
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Adnotacja. W przepisach artykutu naukowego autor bada powstanie i funkcjonowanie wytworni filmowej w Jalcie
oraz jej zwigzek z panstwowa organizacja Wszechukrainski Zarzad Filmowo-Fotograficzny (dalej — WUFKU), ktora
zarzadzala calg branza filmowa Ukrainskiej SRR w latach 1922-1930. Dzi¢ki analizie dokumentéw archiwalnych, a takze
owczesnej prasy filmowej okazato sig, ze na poczatku lat 20. XX wieku Jaltanska wytwodrnia filmowa, ktora uosabiata
krymska sie¢ filmowa, zostata przywrocona i zapewniona do sprawnego funkcjonowania dzigki wysitkom ukrainskim. W
artykule przedstawiono statystyczne dane archiwalne dotyczace liczby rezyser6w pracujacych w Jatcie. Nacisk ktadziony
jest na pogorszenie stosunkow miedzy WUFKU a Krymskim Ludowym Komisariatem Edukacji (dalej — KrymLKE)
pod koniec lat 20. XX wieku w zwiazku z rozpoczeta budowa nowej wytworni filmowej w Kijowie 1 trzgsieniem ziemi,
ktére mialo miejsce na Krymie w 1927 roku. Przytaczane sa fakty, ze rzad krymski probowat odnowi¢ umowe najmu
i oczekiwal pomocy materialnej w celu przywrdcenia Jattanskiej wytworni filmowej wtasnie z Republiki Ukrainskiej,
pomimo faktu, ze formalnie Krym w tym okresie nie byt czescig Ukrainskiej SRR.

Stowa kluczowe: WUFKU, wytwornia filmowa, Ukrainska SSR, KrymLKE.

Introduction. Film studios were production centres for Soviet films. There were three of them in the Soviet
Ukraine in the 1920s and 1930s, located in Yalta, Odessa, and Kyiv. Until 1926, Odessa and Yalta held the leading
position in film production. Later, with the construction of a new film studio in Kyiv, the film production centre
was moved there. Yalta Film Studio deserves particular attention, given that for some time in the 1920s it was run
by AUPCA, which oversaw the entire film industry, including film studios, film distribution, film production, film
education and film media of the Ukrainian SSR, and hence the Crimea.

The establishment and functioning of Yalta Film Studio, its place in the Ukrainian Soviet cinema and other
related issues remain poorly understood today owing to the lack of sufficient information sources. L. Hoseyko,
a French researcher of Ukrainian origin, wrote about it sporadically (Hoseyko, 2005: 28). Works that briefly
mention Yalta Film Studio during the 1920s began to appear only fairly recently. In particular, Kharkiv researcher
V. Myslavskyi’s work is worth mentioning, where he is researching the genesis of the Ukrainian film industry in
the 1920s, sometimes mentions Yalta Film Studio as an integral part of it (Myslavskyi, 2016: 165). A. Pasichnyk
also researched issues related to the functioning of Yalta Film Studio, namely the production of films in cooperation
with Odessa Film Studio (Pasichnyk, 2016: 84).

It should be noted that the majority researchers dealing with this topic are art critics; a comprehensive historical
study has not been conducted yet. The purpose of this article is to analyze the operations of Yalta Film Studio in
the 1920s in the context of its relations with the government of the Soviet Ukraine.

Main body. The objectives of the study are as follows: to investigate the role of AUPCA in the functioning
of Yalta Film Studio; to outline the main actions of AUPCA, which contributed to the reconstruction of the Crimean
cinema network; to show the transformation of interrelations in the late 1920s; to explain the reasons behind
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the termination of cooperation between AUPCA and Yalta Film Studio. In order to fulfil these tasks, we processed
the relevant archival funds of the Central State Archives of Supreme Bodies of Ukraine and the Central State
Archives of Public Organizations of Ukraine. Materials from film media of the 1920s were also used in this study.

Film production in Yalta was started back in the imperial past. Thanks to the efforts of I. Yermolev
and O. Khanzhonkov, two pavilions for film production were opened on the Crimean peninsula in 1917. This film
base provided a foundation for Yalta Film Studio. In the early 1920s, the cinema network was not in its best shape.
Yalta Studio pavilions were half-destroyed, but with the establishment of AUPCA in 1922, the situation changed
drastically. Gradually, film studios in Kharkiv, Kyiv, and Odessa, together with the Yalta Studio pavilions were
placed under the subordination of AUPCA. The latter were handed over on the terms of a five-year lease after
agreements with private entrepreneurs who had received the pavilions from the Crimean Government shortly before.
An interesting detail is that provisions of the lease did not include the monetary format as such. The situation with
equipment in Yalta was very difficult, so AUPCA had to settle this issue and build new structures needed for filming,
which amounted to 25 thousand rubles annually. After the lease expiry date, all this was to become the property
of the film studio (the Central State Archives of Public Organizations of Ukraine. Fund 1. List 20. File 2492: 133).
Thus, facilities and resources were restored, and equipment was purchased through the efforts of AUPCA. Soon,
the Yalta pavilions were merged into a full-fledged film studio for film production named the AUPCA Second State
Film Studio. Its official opening took place on September 13, 1922 (Myslavskyi, 2016: 165). In a relatively short
period of time, the almost destroyed pavilion complex became a self-sufficient centre for film production. The Odessa
pavilion was in a worse condition than the Yalta pavilion and needed more major repairs, which is why the first
AUPCA films were shot in Yalta. A “Kino” magazine issue from 1926 reported that Yalta Film Studio had filming
and lighting equipment, new renovated laboratories equipped with novel devices (Platonov, 1926: 19). Researcher
V. Myslavskyi claims that Yalta Film Studio was an auxiliary studio for AUPCA, it was given a supporting role for
production of outdoor scenes for movies (Myslavskii, 2016: 150).

There were not enough funds to carry out reconstruction both in Yalta and Odessa. In 1923, an audit commission
from the People’s Commissariat of Education (hereinafter — PCE) became interested in the state of affairs at AUPCA.
In their reports, they draw attention to tense relationships between CrimPCE and AUPCA (the Central State Archives
of Public Organizations of Ukraine. Fund 1. List 20. File. 1779: 57). At that time, the lease between them was
terminated, but renewed again in 1924.

The former Pavilion of 1. Yermolev was rented by AUPCA for the second time, and S. Orelovych, former head
of the Kharkiv Political Control Unit of the Joint State Political Directorate, was appointed as the director of the film
studio (the Central State Archives of Supreme Bodies of Ukraine. Fund 166. List 6. File 1488: 48). He was quite
an interesting figure. From the biographical information that was published for readers of “Kino” magazine, it is
known that in 1919 he worked in the Komsomol underground in Grodno, which at that time was part of Poland. Later,
from 1920 to 1924, the future film studio director worked in special agencies of the Cheka—State Political Directorate
(Serzh, 1927: 4). His collaboration with special agencies began in 1921. He worked in the State Political Directorate
of the Ukrainian SSR until 1924, when he was sent to Yalta because of his tuberculosis and appointed on the position
of film studio director (the Central State Archives of Public Organizations of Ukraine. Fund 263. Case 37132. File: 79).
After the earthquake in 1927, he left Yalta and began working in AUPCA administration, later he was appointed as
the director of the Odessa Film Studio and worked on this position until 1930. From 1930 to 1931 S. Orelovych was
the director of Kyiv Film Studio, after that he went to Moscow, where he became the director of Moscow United
Film Studio. Since 1933, S. Orelovych started to collaborate with the Chekists again, where he gave a good account
of himself as evidenced by the fact that he was awarded with a Mauser by the collegium of State Political Directo-
rate of the Ukrainian SSR in 1927 (the Central State Archives of Ukraine. Fund 263. Case 37132. File: 75). During
1933-1936, S. Orelovych worked at first as a deputy head of the NKVD Reserve Forces Department in the Ukrainian
SSR, later as a deputy head of NKVD in the Ukrainian SSR. After that, in 1936, the Central Committee of the Commu-
nist Party (Bolsheviks) of Ukraine re-appointed S. Orelovych as a director of the Kyiv Film Studio (the Central State
Archives of Public Organizations of Ukraine. Fund 263. Case 37132. File: 75).

It is also worth mentioning the content of the minutes of the AUPCA Board meeting which took place in early
June 1930 and addressed issues of mostly financial nature. One of the topics heard at that meeting was the request
of S. Orelovych to undergo treatment during his stay abroad at the expense of AUPCA. This demand was granted (the
Central State Archives of Supreme Bodies of Ukraine. Fund 166. List 6. File 1488: 60). PCE, reviewing the decisions
made by the AUPCA Board, stressed that a general increase in salaries for accounting staff was unacceptable and it
was illegal to allow S. Orelovych to be treated abroad at the expense of AUPCA. The AUPCA Board was asked to
review these issues and inform about their decision in this regard (the Central State Archives of Supreme Bodies
of Ukraine. Fund 166. List 6. File 1488: 55). It is possible that this request from S. Orelovych could be connected
with tuberculosis, contracted in the 1920s.

The number of directing staff in Yalta was small compared to Odessa. According to the research of V. Myslavskyi,
at Yalta Film Studio there were three directors, V. Turin, O. Anoshchenko and G. Tasin. They all came there from
RSFSR. By 1926, the number of director crews at Odessa Film Studio had grown from 6 to 7, and at Yalta Film
Studio from 1 to 3; as of 1928, there were 7-8 director crews in Yalta and 12 in Odessa (Myslavskyi, 2016: 153).

One unpublished document states that the number of directors at Yalta Film Studio in 1926-1927 amounted
to 5 (the Central State Archives of Supreme Bodies of Ukraine. Fund 1238. List 1. File 42: 68). This is confirmed
by a report on production activities of AUPCA for that certain period: “there worked the following directors:
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Turin, Anoshchenko, Tasin, Hlaholin and Balyuzek. These directors should be considered as directors of formation
of the revolutionary period. In June 1927, we reported the following changes in the directors group of Yalta Film
Studio. Directors Turin, Anoshchenko and Hlaholin had left, instead the group was joined by Solovyov, a nominee,
director Bolshyntsov and Tomsky. The total number of directors working at Yalta Film Studio was 5; 3 directors
with experience of the revolutionary period, transferred from theatres, and 2 nominees. Three of them were Party
members” (the Central State Archives of Supreme Bodies of Ukraine. Fund 1238. List 1. File 41: 5).

Approximately the same data is found in another document from 1927. Namely, in the materials prepared
for the All-Ukrainian Party Cinema Meeting. “From 1923 to 1924, 4 director groups worked in Yalta
and Odessa, from 1924 to 1925 — 5 groups, from 1926 to 1927 — 11 groups. Nowadays, 23 director groups work
at the Odessa and Yalta studios” (the Central State Archives of Supreme Bodies of Ukraine. Fund 166. List 6.
File 1489: 70). The specified number of director groups is the same as the number provided by the researcher
V. Myslavskyi (Myslavskyi, 2018: 176). This number is quite justified, because the film studio in Yalta did not have
capacity to become a centre of film production.

As it has already been mentioned, in 1924 AUPCA and the Crimean Board renewed the lease for another 3 years.
Therefore, when the time came to negotiate its extension, as the agreement was due to expire on October 1, 1927, some
difficulties arose in cooperation between them. The Crimean side offered to extend the lease for AUPCA for the next
12 years and a preliminary agreement on these terms was signed by the parties, as the Crimeans stated in a letter to
L. Kaganovich (the Central State Archives of Public Organizations of Ukraine. Fund 1. Case 20. File: 2492: 136).

At that time, AUPCA had high hopes for a film studio that was under construction in Kyiv. As for Yalta, it no longer
had its former significance. In addition, on the night of 11-12 September, 1927, an earthquake struck the Crimea,
and the film studio was badly damaged as a result. The AUPCA Board suspended all negotiations on the lease, citing
its insufficient financial resources. This, in turn, led to a wave of letters from the Crimean Central Executive Committee
(hereinafter — the Crimean CEC) addressed to the Central Committee of the Communist Party of the Soviet Union
(hereinafter — the Central Committee of the CPSU), the All-Ukrainian Central Executive Committee (hereinafter — the All-
Ukrainian CEC), L. Kaganovich and others with numerous requests to sway the decision of AUPCA, because Crimea
could not ensure the viability of Yalta Film Studio on its own, and lease holding by AUPCA saved it from gradual decline.
Beautiful scenery, plenty of sunny days for filming almost all year round, mild climate — all this, according to the Crimean
officials, distinguished Yalta Film Studio from others and therefore it should continue its operations.

AUPCA explained that the operation shutdown in Yalta was due to the fact that the film studio there was profitable
neither from the commercial end nor from the point of view for high-quality film production. Among the main
reasons for this decision were: weak technical equipment that needed improvement; isolation of Yalta from cultural
centres, for which reason many invited actors simply did not want to leave Kyiv, Kharkiv or Moscow; extremely
expensive and irregular supply of electricity to the studio (the Central State Archives of Public Organizations
of Ukraine. Fund 1. Case 20. File: 2691: 11).

According to the AUPCA Board, these negative points obliterated the long sunny season for filming, the clear
air, suitable for good shots, and the sea with mountains, that is, all the features that Yalta Film Studio should
have been valued for. After all, lack of people and shoddy equipment led to significant disruptions. Financial
issues also played a significant role in the decision of AUPCA on the feasibility of further lease, especially after
the devastating earthquake in the Crimea. According to AUPCA, the recovery sum of 32.500 rubles provided by
CrimPCE was incomprehensible to them and they did not know where it came from, because a special commission
for investigation of losses had mentioned other figures in their act, even without taking into account all types
of restorative works — 126 thousand rubles (the Central State Archives of Public Organizations of Ukraine. Fund 1.
Case 20. File: 2691: 14). At the end of the letter with the aforementioned explanations, addressed to the Propaganda
Department of the Central Committee of the Communist Party of Ukraine, AUPCA mentioned the construction
of a film studio in Kyiv and stressed that the studio would be able to fill the film network niche with films of domestic
make. In our opinion, this was AUPCA’s main reason. The board did not see any reason to invest in the restoration
of Yalta Film Studio, which, compared to the newly built Kyiv one, would not justify the efforts spent on it. In
addition, the construction process of the film studio in Kyiv was delayed due to financial problems at AUPCA.

P. Neches, director of Odessa Film Studio and former deputy director of Yalta Film Studio, later described this
situation in his memoirs: “CrimPCE, being interested in rebuilding the Yalta studio, complained to the Ukrainian
Soviet government that AUPCA did not want to rebuild and operate the studio. They even accused film studio workers
of deliberately destroying the building. Council of People’s Commissars of the Ukrainian SSR appointed a commission
to investigate the complaint. This commission worked for more than a month and came to a conclusion that it was
impossible to continue working at the Yalta studio without repairs, which cost approximately 1,360,000 rubles. This
is where our relations with CrimPCE ended. It could not be different. If the construction of a new Kyiv Film Studio
costs approximately 1.700.000 rubles, and the reconstruction of the Yalta studio costs 1.360.000, does it really make
sense to rebuild the old dilapidated Yermolev pavilions, when it is possible to build a new modern film company
that will make our opportunities unlimited” (Hoholiev, 1970: 201). It is also worth mentioning that in the letter
to L. Kaganovich, CrimPCE operated with a much smaller amount needed to rebuild the film studio, namely
32.500 rubles (the Central State Archives of Public Organizations of Ukraine. Fund 1. Case 20. File: 2492: 135).

In the letter dated September 17, 1927 to the director of Yalta Film Studio S. Orelovych, CrimPCE put
the question bluntly: they said, either you agree to all our conditions (the conditions are not mentioned in the source,
unfortunately), or there will be no prolongation of the lease for AUPCA (the Central State Archives of Public
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Organizations of Ukraine. Fund 1. Case 20. File: 2492: 139). At the same time, they called in letters to L. Kaganovich
for “fraternal assistance” to help Yalta Film Studio remain fully functional. “Dear Comrade Kaganovich, you know
better than anyone else that the earthquake inflicted such a heavy destruction to Crimea that we are unable to cope
with it without help of the fraternal republics” (the Central State Archives of Public Organizations of Ukraine. Fund
1. Case 20. File: 2492: 137). The same theses appeared in the appeals to All-Ukrainian CEC: “Taking into account
the significance of the disaster that befell Crimea due to the recent earthquake, and the panic among the population,
which is intensified by the liquidation of the film studio, the Crimean CEC is bound to ask the All-Ukrainian CEC to
provide fraternal assistance, which, first of all, consists in giving instructions to AUPCA on the necessity of keeping
the film studio (the Central State Archives of Public Organizations of Ukraine. Fund 1. Case 20. File: 2492: 135).

We have no reason to claim that AUPCA refused completely to cooperate with Yalta Film Studio. M. Skrypnyk,
People’s Commissar for Education said in a secret letter to the Central Committee of the Communist Party of Ukraine
that, in his opinion, it was possible and even expedient to run a film studio in Yalta, but under certain conditions. First,
either the government of the Ukrainian SSR or the USSR should provide AUPCA with financial aid of 1.200.000 rubles
for equipment and renovation of the studio after the earthquake, which, accordingly, required an anti-seismic design.
Secondly, in case of giving out such sum, it would be absolutely necessary, according to the People’s Commissar, not
to reduce the financial and credit aid to AUPCA with regards to completion of the film studio in Kyiv (the Central
State Archives of Public Organizations of Ukraine. Fund 1. Case 20. File: 2691: 21). Such conditions were imposed by
financial standings that were not sufficient for the restoration of Yalta Film Studio only at AUPCA’s expense.

Regardless, in 1928, the “Chuvashkino” and “Nimkino” film companies were merged into the “Vostokkino”
Company to eliminate low-quality films produced by the aforementioned film companies. Over time, Yalta Film
Studio was also added to the “Vostokkino”. Yalta Film Studio could not have avoided this fate due to the fact
that the “Vostokkino™ did not have its own film studio and was oriented for outdoor shootings, while for pavilion
shootings it depended on Belgoskino Studio located in Leningrad (Arnoldov, 1930: 8).

Conclusions. To summarize, the role of AUPCA in the functioning of Yalta Film Studio is undeniable. Despite
the fact that film production in Yalta had started back in imperial times by the efforts of I. Yermolev and O. Khanzhonkov,
the revolution and events of the Civil War actually led to the destruction of pavilions and film production in general.
The potential of Yalta Film Studio was revived by Ukrainian efforts, driven by AUPCA, which took lease of Yalta
Film Studio and gradually put its financial matters under control, ensuring proper film studio operations by purchasing
equipment and conducting active filming. Back in the late 1920s, the peninsula was named the cradle of Ukrainian
cinema (Keselman, 192: 6) and it was true, because the first film produced by AUPCA was released in Yalta Film Studio.

In the late 1920s, the relationship between AUPCA and the Crimean government changed with regards to Yalta
Film Studio. Among the reasons for this change we can distinguish the following: gradual development of Odessa Film
Studio, which was almost identical to Yalta in terms of climate conditions for filming; beginning of the construction
of a film studio in Kyiv, with an ambitious and promising project; the earthquake of 1927 in the Crimea, which
significantly damaged the film studio itself that needed significant investment for its reconstruction. It is noteworthy
that in such difficult situation for the Crimean government, they expected help only from Ukraine, among all
the republics of the USSR. It was the Ukrainian film organization that put effort in the development of the Crimean
film network long before 1954. Logically, this can be explained by geographical proximity, infrastructural efficiency
and, ultimately, the economic potential of AUPCA, which were very powerful in the 1920s, given the introduction
of a new economic policy and the interest of the Ukrainian republic in establishing cooperation with Crimea.
Due to AUPCA’s economic situation, which deteriorated partially due to rental barriers arranged by Russian film
organizations, and the inability to invest in the reconstruction of the half-destroyed by the earthquake Yalta Film
Studio, AUPCA lost the potential capacity of the Ukrainian-born Second Film Studio. Its further submission to
“Vostokkino” only confirms it. However, this in no way diminishes the role of the Crimea in the birth of Ukrainian
cinema in the 1920s, the autonomy of which was destroyed in the 1930s by the central Soviet government.
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I'PAXKIAHCKOE OBHIECTBO KAK CYBBEKT KHHOJOI'MYECKOI'O OBECIIEHEHUSA
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Annoranust. [IpaBooxpanuTesnbHas cdepa sSBISETCS OYeHb OOLIMPHOMW 1O CBOEH CTPYKType cdepa 0OIeCTBEHHBIX
OTHOIIEHHH, KOTOpasi, HECOMHEHHO, OXBAaTHIBACT M OOIECTBEHHBIE MHCTUTYIIMN. VIMEHHO OHM MOTYT CUMTAThCS IJIaBHBI-
MU U KJIFOYEBBIMHU CyObEKTaM1 KHHOJIOTMYECKOT0 00eCIIeYeH s, 8 UMEHHO MTOTOMY, YTO OOJIBIIIMHCTBO U3 HETOCYIapCTBEH-
HBIX KMHOJIOTHYECKUX OPraHM3alMii TeM JMO00 MHBIM CIOCOOOM B3aMMOJEHCTBYIOT C TOCYIapCTBEHHBIMU M TEM JHOO
WHBIM CIIOCOOOM Y4acTBYIOT B IPABOOXPAHHUTEIILHOM AesATeIbHOCTH. CTOMT OTMETUTh, YTO CaMO IPayk1aHCKOE 00IIEeCTBO
HE MOXKET SABJISATHCS CyOBEKTOM HCCIIEyeMOl AEATeIbHOCTH, OITOMY B CTaThe CAENAH AKIEHT NMEHHO Ha KIIFOUEBBIX
€ro MHCTUTYLUSX — OOIECTBEHHBIX OpPraHn3alusiX. B KOHTEKCTe MccieyeMbIX OTHOLIEHHH 0c000€ BHUMAHHE YIIEIICHO
3HAUEHUIO TAKOTO MOHATHSA, KaK IpakAaHCKoe o0miecTBo. [IpoaHan3npoBaHbl TOUKH 3PEHUS PA3HBIX YUEHBIX C LIENIBI0
OIIpe/IeIICHHsI ONTHMAIIBHOTO COJCPIKAHMSI TMOHATHS «TPaKJIaHCKOE OOIIEeCTBOY» NMEHHO B KOHTEKCTE KMHOJIIOIHYECKOTO
o0ecrieueHns MPaBOOXPAHUTENBHOH AeATENbHOCTH. OTMEUEHO, YTO, UCXOSI U3 TOTO, YTO KHHOJIOTHYECKOE 00eCTIeueHNE
SIBIIICTCSI JOCTATOYHO HIMPOKHUM 110 CBOEMY COJEPIKAHUIO MIOHITHUEM, CTOMT OTMETUTh, UTO CYILECTBYET HECKOJIBKO IPYTII
WHCTUTYTOB, IMEIOIINX OTHOUIEHHE K KHHOJIOTHYECKOMY 00ECIICUEHHIO TPABOOXPAHUTEILHOH AEATEIBHOCTH B YKpanHe
B KOHTEKCTE CO31aHUS BOZMOXHOCTEH JJIs pean3aliuy IpaB rpakJaH B c%epe KHHOJIOTHUECKOH JIeITEIbHOCTH U COZlep-
JKaHUSI JOMAIIHUX KUBOTHBIX, a TAKKE 3alHUTa X HHTepecoB. KnHomornueckas A TEIbHOCTh HE MOXKET CYIIIECTBOBATh
0e3 TaKknX peasibHbIX BIMATEIbHBIX HHCTUTYTOB IPAXKJAHCKOTO O0IIeCTBa — BETEPHHAPHBIC YUPEKIACHUS, 0OIIeCTBEHHbIC
OpraHM3aI{, MEIUINHCKHE YUPEXKICHNUS, — BCE 3TH OPraHbl TEM WJIN WHBIM 00pa30M PacKpPBIBAIOT MOTEHIHAN CO0aK,
KOTOpBI B JajbHEHIIEeM OOIIeCTBO, B TOM YHCIIE Focyﬂa%)CTBeHHLIe CYOBEKTBI NPABOOXPAHUTEIILHON AEATEILHOCTH,
HCTIONB3YET B MOJIb3Y YEIIOBEUECTBA I 0OCCIICUCHNUS €r0 OE30IIaCHOCTH U MOAICP KaHHS TIPABOTIOPSIKA.

KiroueBble ciioBa: o01IeCTBEHHbIE KHHOJIOTHYECKHE MHCTUTYIIMHU, K9, ciry>xeOHasi KHHOJIOTHSI, IPABOOXPAHUTEIb-
Hasl IeATeNbHOCTD, KAHUCTEPAINsl, KHHOIOTHYECKHE OPTaHU3aIH.
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Abstract. The law enforcement sphere is very broad in its structure, the sphere of public relations, which undoubtedly
encompasses public institutions. They can be considered the main and key subjects of cynological support, namely because
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