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Adnotacja. Celem artykutu jest zbadanie sposobow zastosowania techniki druciarskiej, z ktorej korzystaja artysci przy
tworzeniu obiektow land art. Podstawa metodologiczng badania jest podejscie systemowe, metody analizy porownawczej i
historycznej. Przeprowadzono analize sposobow realizacji dziet land art za pomoca techniki druciarskiej, ktore wspotczesni
artysci wykorzystuja w swoich pracach. Stwierdzono, ze gldéwnymi aspektami zastosowania techniki druciarskiej jest
plastycznos¢, trwatos$¢, odporno$¢ na wandalizm i uzyteczno$¢ materiatow. Zbadano sposoby zastosowania techniki
druciarskiej i koncepcji tworzenia obiektow artystycznych poprzez nadanie dzielu wlasnego sktadnika merytorycznego,
okreslono kreatywne podejscia do tworzenia obiektéw artystycznych.

Nowoscia naukowg jest badanie autorskich technik artystycznych i cech tworzenia obiektow land art z wykorzystaniem
techniki druciarskie;j.

Znaczenie praktyczne polega na usystematyzowaniu sposoboéw tworzenia obiektow land art wykonanych technika
druciarska. Materiaty przedstawione w artykule moga by¢ wykorzystane w badaniach naukowych poswigconych sztuce
land art na Ukrainie i na $wiecie, popularyzacji tradycyjnych technik sztuki uzytkowej, oraz do dalszego wdrazania
autorskich projektow artystycznych.

Stowa kluczowe: projektowanie, sztuka, ekologia, projektowanie ekologiczne, kultura, projekty kreatywne.
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Abstract. The purpose of the article is to research the methods of application of the wire-weaving technique (“drotarstvo™)
used by the artists in the creation of Land Art objects. The methodological basis of the study is a systematic approach, methods
of historical and comparative analysis, as well as art history analysis. The analysis of the methods of realization of Land Art
objects made by means of the wire-weaving technique, which are used by the modern artists in their works, is carried out. It
is found that the main aspects of the use of the wire-weaving technique are plasticity, durability, vandal resistance, and ease
of use of materials. The methods of use of the wire-weaving technique and the concept of creation of art objects by giving
the work its semantic components are researched; the creative approaches to the creation of art objects are determined.

The scientific novelty lies in the study of the author’s artistic techniques and features of the creation of Land Art
objects using the wire-weaving technique.

Practical significance is realized in the systematization of the methods of creation of Land Art objects, made by means
of the wire-weaving technique. The materials represented in the article can be used in scientific research on the Land Art
in Ukraine and the world, the promotion of the traditional techniques of decorative and applied arts, as well as for further
implementation in the author’s art projects.

Key words: design, art, ecology, ecodesign, culture, creative projects.
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AHoTauisgs. MeToro CTarTi € JOCHIHKEHHS CHOCO0IB 3aCTOCYBAHHS TEXHIKH «IPOTAPCTBOY, SKY BHKOPUCTOBYIOTH
MUTI MiJI 4ac CTBOPEHHS 00’ €KTIB JIEHA-apTy. MeToM0I0T1YHOI0 OCHOBOIO JIOCIHI/PKEHHS € CUCTEMHUI TiJIXi/], METOI!
MOPIBHSIBHO-ICTOPMYHOTO Ta MHUCTELTBO3HABYOTO aHaii3y. [IpoBeneHo anaiiz cnocoOiB peasnizanii TBOPIB JICHI-apTy
3a TEXHIKOIO JIpOTapCTBa, 10 BUKOPUCTOBYIOTH y CBOIX TBOpaxX Cy4acHi MUTII. BcTaHOBIEHO, 1110 OCHOBHMMH aclieKTa-
MH 3aCTOCYBaHHS TEXHIKH JIpOTapCTBa € MUIACTHYHICTB, IOBIOBIYHICTh, BAaHIAJIOCTIHKICTh Ta 3pyYHICTh BUKOPHCTAHHS
Marepiani. JlocmimkeHo crmocoOu 3aCTOCYBaHHS TEXHIKH JPOTApCTBA Ta KOHIICTIIIi CTBOPEHHS apT-00’ €KTIB MIITXOM
HAJaHHS TBOPY BJIACHOTO 3MICTOBOTO CKJIAJHUKA, BU3HAYCHO TBOPYI MiAXOIH 10 CTBOPEHHS apT-00 €KTIB.

HayxoBa HOBHM3HA TIOJISITAE y JOCHIPKEHHI aBTOPCHKUX XYJAOKHIX MPHUAOMIB Ta 0COOIMBOCTEH CTBOPEHHS 00’ €KTIB
MUCTEINTBA JICHA-apTy 3 BUKOPUCTAHHIM TEXHIKH JIpOTapCTBA.

[IpakTryHa 3HAYYLIICTh MOJISIrae y cucTeMarusaii crioco0iB CTBOPEHHs 00’ €KTIB JIEHA-apTy, BAKOHAHUX Y TEXHIIl
JpoTapcTBa. Penpe3eHToBaHi y CTATTi MaTepiald MOXKYTb OyTH BHKOPUCTaHI B HAyKOBUX HOCIIJDKCHHSX, IPUCBIYCHHX
MHUCTEUTBY JICHA-apT B YKpaiHi Ta CBiTi, MOMyIsApH3amii TPaaUIiHHUX TEXHIK IEKOPATHBHO-Y)KUTKOBOTO MFECTEIITBA,
a TaKOX JUIA ITOJAJIBLIOrO BIPOBAUKCHHS B aBTOPCHKNX MUCTEIIBKUX MTPOEKTAX.

Karwuosi ciioBa: 1u3aiiH, MUCTEIITBO, €KOJIOTIs, €KOAM3alH, KYJIBTypa, TBOPUI IPOEKTH.

Introduction. Land Art originated in the second half of the 20th century; however, it has deep roots and a wide
range of primary sources, among which the decorative and applied arts have an important place. To create their works,
Land Art artists use natural materials, landscape elements, natural phenomena, and the environment. At the present
stage, art history is aware of the need to study artistic techniques, technical means, and methods of creation of Land

32 © Knowledge, Education, Law, Management



ISSN 2353-8406 Knowledge, Education, Law, Management 2020 Ne 5 (33), vol. 1

Art objects. The tendency to turn to the acquisition of artistic heritage can be explained by the use of traditional
techniques as a source of deep historical and cultural traditions. In the modern art space of Ukraine and the world,
the interest in traditional knowledge and historical heritage of ancestors is revived.

Artists use traditional techniques to realize their works in combination with modern technologies. Artists
and designers widely use the elements of eco-style in their creative projects because they combine the philosophy
of environmentally friendly natural material, the environment in which the work is presented, and the experience
gained by the masters. Artists use the traditions of decorative and applied art as an appeal to folk art, ethnic motifs
as a source of inspiration, namely: the use of stylistic, partially decorative, as well as formative techniques of folk art
and crafts in Land Art objects. During the realization of creative ideas, Land Art artists resort to various traditional
techniques, namely: weaving from the vine, weaving from the cat’s tails, wire-weaving, carving, stonemasonry, etc.
The relevance of the study of the wire-weaving technique is that it is widely used in the works of Land Art artists in
Ukraine and the world and has not been fully studied yet.

Main part. In our days, comprehensive studies of Land Art, its importance, and use in the field of culture and art are
conducted in Ukraine and around the world and presented in the scientific literature. The authors (Galchynska et al., 2019)
have analyzed the works of the leading Land Art artists. For example, (Pico, 2019) in his publication focuses on the study
of Land Art works from the air. A. Rigaud’s study (Rigaud, 2012) is devoted to American Land Art and its geography.

Also, the research of various directions of design is carried out; in particular, I. Sivash (Sivash, 2018) studies
the conceptual bases of ethno-design in Ukraine. The principles of application of weaving techniques in Land Art are
studied by the authors (Galchynska et al., 2020). The role of installation in the subject environment is examined by
B. Hinkes (Hinkes, 2017). The aesthetics of the subject environment is studied by A. Berleant, A. Carlson (Berleant,
Carlson, 2007) and K. Porada (Porada, 2018). The basic concepts and creative approaches, as well as the materials
from which the works are made, are presented at the personal webresources of the artists. Also, the materials,
techniques, and creative achievements that belong to an international heritage are demonstrated at the UNESCO
website (United Nations Educational, Scientific and Cultural Organization, 2019).

Despite the wide coverage of the researched problem by different authors, the question is at the initial stage of its study;
the creative approaches of the artists and the variety of traditional techniques are constantly supplemented by new aspects.
Thus, the use of the techniques of decorative and applied arts to create Land Art objects needs further research.

The purpose of the research is to analyze the use of the wire-weaving technique in the creation of Land Art
objects and to determine the creative techniques used by the artists in their work.

Results of the research. Among the Land Art artists, it is very popular to use the wire-weaving
technique — that is, weaving from metal wire. The term “wire-weaving” comes from the German “draht” — wire
(Heiko, 2013: 72). Wire-weaving originated and spread in Slovakia at the beginning of the 17th century, and in
the 19th century, it was widespread among the artisans. The reasons for the emergence and spread of the technique
are considered to be the emergence of the steel industry and plants for the production of metal wire in eastern
Slovakia. Starting from the second half of the 19th century and till the beginning of the 20th century, wire-weaving
was widely used in Central and Eastern Europe by the following nations: Germans, Austrians, Czechs, Slovaks,
Poles, Romanians, Lithuanians, Bulgarians, Hungarians, Russians, Belarusians, and others.

In Ukraine, this folk craft was more popular in the West (current Ivano-Frankivsk, Zakarpattia, Lviv, Chernivtsi,
Volyn, and other regions). The wire-weaving has arisen as a way to repair ceramics. Wire-weavers twined cracked
or broken jugs all around with metal wire (Fig. 1).

Later, using wire-weaving, the craftsmen began to create a variety of products and household items: nets,
birdcages, flower boxes, furniture, stands, hooks, hangers, lampshades, baskets, sifters, trays, cup holders, and other
necessary items. In 2019, Slovakia’s wire-weaving was included in the UNESCO List of Intangible Cultural Heritage
(United Nations Educational, Scientific and Cultural Organization, 2019). Wire-weaving is widely used by modern
artists of decorative and applied arts to create furniture, household items, jewelry, etc. (table 1).

In modern art, the use of the wire-weaving technique
is popular, because this technique allows creating
three-dimensional, strong, plastic items since the wire
is more flexible than natural materials and it is easy
to work with it. When creating art objects, the artists
apply a variety of methods and techniques of using
wire, in particular:

— modeling of three-dimensional works made
from a continuous wire by wrapping several layers
of material (Fig. 2, c; Fig. 3);

— creation of three-dimensional plastic sculptures
made from wire mesh (Fig. 2);

— welding of individual fragments from the wire
of various thickness (Fig. 5, c);

— combination of the wire with other materials
(wood, stones, glass, metal, lighting equipment, etc.)

(Fig. 4, b; Fig. 5); . o . .
~ use of colored wire or recycled wire (Fig. 3; Fig. 1. Samples of traditional wire-weaving of tableware.

. National Museum-Reserve of Ukrainian Pottery
Fig. 4, b). . .
in Opishne

© Knowledge, Education, Law, Management 33



ISSN 2353-8406 Knowledge, Education, Law, Management 2020 Ne 5 (33), vol. 1

Table 1
Decorative and applied products made by means of the wire-weaving technique

Item Image Method of application

Utilitarian and aesthetic, artistic and decorative.

Furniture Household items used in the interior, in the backyard.

Three-dimensional Artistic and decorative, ritual. Interior décor, garden décor,

figures an element of a traditional holiday ceremony, children’s toy.
Utilitarian, used in everyday life, farm, as garden tools,
Baskets g .
for storage and transportation of things and products.
Tableware Utilitarian and aesthetic, artistic and decorative.
Used in everyday life as household items, interior décor.
Accessories Utilitarian and aesthetic, artistic and decorative.
and jewelry Decorative and household items.

Utilitarian and aesthetic, artistic and decorative.

Lamps, lampshades Used in everyday life as household items, interior décor.
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Kendra Heist, a British artist (Haste, n.d.), uses wire mesh in her works. She recreates anamorphic sculptures
from rolled galvanized wire using the plasticity of the material for a detailed anatomical analysis of animal figures.
Due to the plasticity of the material, the author conveys the smallest details of the image, as well as the movement,
gaze, emotion of embodied animals. Her composition Family of Baboons (Chacma babon trop) (private collection,
the UK, 2018) consists of five life-sized figures of baboons, which organically fit into the estate location, where they
are located on the roof of the building, imitating the movements and mannerisms of primates (Fig. 2, a). The wire-
weaving technique allows introducing the figures of baboons in the smallest details, their hairstyles, and to convey
the anatomy of the toes. The sculptural composition Stalking Lioness and Male Lion (Tower, London, the UK, 2010)
embodies a powerful emotional play of life-sized figures of a lion and a lioness; the power and strength of predators
are embedded in their images (Fig. 2, b). This art object recreates the texture of a disheveled lion’s mane, realistically
recreates muscles, and the tense movements of animals are demonstrated due to the plasticity of the material.

The wire-weaving technique occupies an important place in the works of Land Art artists as it is easy in use
and combination with other materials. Robin Wight, a British artist, creates various anthropo- and floromorphic
images from a continuous wire, mainly flowers and mythical characters; also, he is the founder of the Fantasy Wire
design brand (Wight, n.d.). The artist’s art objects are distinguished by their plasticity, dynamics, and attention
to details, for the creation of which the author uses different techniques: the wings of fairies are made from a thin
wire, woven like openwork lace; figures are made from a strong thick woven wire that models anatomic forms
of the body; hair is made from a long, sometimes colored wire, which is curled in individual volumes and imitates
the texture of real hair. His the most popular work is Fairy Trail, which is located in the natural park Trentham
Gardens (Staffordshire, the UK, 2014) and includes 15 figures of fairies 2—5 m in high, which are installed along
the trail and inscribed in its picturesque landscapes. The trail is designed to show to the visitors the art objects
located among various locations of the park. His fairies seemed to be frozen in weightless motion, flying, jumping,
or playing with the dandelion and its inflorescences, which seemed to swell and fly away, giving the visitors some
mystical impression. The main concept of Robin Wight’s works is to make the visitor get into a fairy tale, using
the image of the art object, its surroundings, the sun’s rays, which changes the angle of illumination during the day,
each time showing the works in a different light.

One of such works is Skylark (Staffordshire, the UK, 2014) (Fig. 2, ¢). Land Art is a fairy playing with dandelion
and shaking down the inflorescences. The author paid great attention to details of the work, using various techniques,
reproducing the figure of a fairy and a dandelion. He contrasts the massive volumes of a dandelion and the figure
of a fairy to the light, delicate, weightless wings and dandelion inflorescences.

Over 10 years, Robin Wight embodied several art projects, created about a hundred bright, dynamic works
of Land Art from wire, which are popular among more than 4 million peoples (Wight, n.d.).

Fig. 2. The ways to use the wire-weaving technique:
a — Family of Baboons by Kendra Heist, private collection, the UK, 2018; b — Stalking Lioness and Male Lion
by Kendra Heist, London, the UK, 2010; ¢ — Sky/ark by Robin Wight, Staffordshire, the UK, 2014

David Vanorbeek, a Belgian artist, has a completely different approach to the creation of projects; he uses the wire-
weaving technique, creating Land Art objects and providing the works with conceptual significance. The author’s
creative works include large, shaped compositions with animalistic figures of ants, mantises, bees, as well as a lot
of abstract works with environmental content. David Vanorbeek creates his sculptures from used wire, that is why
these works are also examples of recycling art. His Land Art Ants is a permanent exhibition in the Park of Sculpture
Chateau de Lagravade (Agen, France, 2016) (Fig. 3, a). This project embodies realistic images of a group of giant
ants 150 cm high each, made from metal wire and scrap metal, and located in a field in the middle of the landscape
of the French countryside, which shows the everyday life of ants, reproducing their movement and behavior. The
concept of the work is to provide the insects with an exaggerated image to demonstrate to humanity who are the real
masters of the planet. At the same time, David Vanorbeek used another approach to the realization of images in
his composition The 4 Elements (size 2x2.5 m). It is a permanent exhibition in the Park of Sculpture Chateau de
Lagravade, Agen, France, 2016 (Fig. 3, b). This Land Art object has abstract images of four elements: earth, water,
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fire, and air, which differ in shape and size but have common stylistic features (Vanorbeek, n.d.). The composition
is exhibited in a field in the middle of grasses and demonstrates the fluidity of natural elements and their dominance
over plants, the harvest and life of which depend on the variability of nature.

a b

Fig. 3. Works of Land Art by David Vanorbeek:
a — Ants, Agen, France, 2016; b — The 4 Elements, Agen, France, 2016

Among the Ukrainian artists who use the wire-weaving technique, there is a well-known creative duo of Oleksyi
and Kyrylo Shevchuk, brothers, who established their own brand ARTBUZ and have a large collection of creative
projects, among which Cavalier and Josephine, The Bull’s Constellation, KRYSavtsi, KRYSyni, svitoZHABLI,
vozDUKHOLAYTY, SVEToBUKET and many others (Shevchuk, 2020). The main material of their works is metal
wire; they also use lighting elements and devices, thus transforming an art object into a unique designer lamp or
creating a composition of various luminous elements.

Kyrylo Shevchuk’s installation The Geometry of Shading (Kyiv, Ukraine, 2018) is a figurative composition of lacy
figures of people who seem to be frozen in various poses (Fig. 4, a). The composition is made from metal wire, and due
to the illumination at a certain angel, the figures reflect the amazing shadows on the surface of the objects next to them.
The use of wire gives the general impression that the figures are made from a thin airy substance which in turn gives
a sense of three-dimensionality, emphasized by the geometric shape of the sculptures, the play of light and shadow.
The project embodies the visualization of thinking about space, time, infinite freedom, gravity, and the desire to fly, in
which the author tries to understand the fundamental philosophical labyrinths of human life (Shevchuck, 2020).

The art object The Bull’s Constellation, designed by Oleksyi Shevchuk (Kyiv, Ukraine, 2018) is an echo
of the naive art of Ukrainian artist Maria Pryimachenko (Fig. 4, b). The author embodied the image of a bull from
the painting Ukrayins 'kyy polis 'kyy bychok-tretyachok hulyaye u lisi ta sylu zbyraye (Uktrainian Bull from Polissya
Walks in the Woods and Gathers Strength), using several techniques in his work at the same time — elements wicked
from wire are painted in colors used in Maria Pryimachenko’s works to achieve recognizability of the work. The use
of light bulbs reproduces the conceptual idea of O. Shevchuk — a constellation woven into the body of a bull. The
work combines modern material and artistic concept with the authenticity of Ukrainian culture (Shevchuck, 2020).

a b

Fig. 4. The conceptual works of the duo ARTBUZ: a — The Geometry of Shading by Kyryle Shevchuk, Kyiv,
Ukraine, 2018; b — The Bull's Constellation by Oleksyi Shevchuk, Kyiv, Ukraine, 2018
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Sometimes Land Art artists combine different materials using wire-weaving. For example, in O. Halchynska’s
Land Art object The Coluber, created at the festival Synergy (Hydropark, Kyiv, Ukraine, 2019), the wire-weaving
technique is used to secure the wooden brushes from which the Land Art object is created (Fig. 5, a). The idea
of the work is dedicated to the forest Coluber — a snake that lives in Ukraine is the largest in Europe, and now
is on the verge of extinction thus listed in the Red book of Ukraine. The reasons for the Coluber’s extinction
are the change of the climate and human intervention in its habitats. That is why a Land Art object in the form
of a Coluber was created on the territory of the Hydropark as a symbol of the disappearance of animals as a result
of human activity. According to the artists, a Coluber curled up in a ring around the nest with eggs and raised his
head to protect his offspring. The work is 16 m long and 1.5 m high. In this work The Coluber, the wire-weaving
has a special constructive application, because the whole work was braided with wire to design the shape and secure
the brushes, as well as to provide the work with strength and vandal resistance.

Korean artist Jae Hyo Lee uses the combination of natural stone found in nature and wire to create art objects (Lee,
n.d.). The author changes the perception of the composition by creating three-dimensional geometric structures,
where individual elements of the installation are hung up on wires, creating the effect of stones levitation, thus
conquering the air by man. Working with different materials, such as stones, wood, metal, wire, and nails, the artist
creates his interpretation of the world around him, presenting the essence of each material in a series of author’s
installations. Jae Hyo Lee’s Land Art object 0121-1110=197073 (Seoul, Korea, 1997) is an installation created from
unprocessed pieces of natural stone hung up on wires, which together form a huge ball that is fixed to a geometric
metal construction (Fig. 5, b). In such a way the artist created the effect of levitating stones. The size of the work
is 2.2 m wide, 2.2 m long and 3.5 m high. In this case, the wire has more functional than the formative component
in contrast to Jae Hyo Lee’s other work 0121-1110=109073 (Seoul, Korea, 2009), made from wire (Fig. 5, ¢). The
artist created a composition, size 2.0x2.15 m, from three openwork dendromorphic objects, using the wire-weaving
technique to reproduce the texture of small, weightless, transparent wooden brushes. The art-object is created by
welding the elements of wire of different thicknesses with a strong metal trunk.

Fig. 5. The works of Land Art made by means of the wire-weaving technique:
a — The Coluber by O. Halchynska, Kyiv, Ukraine, 2019; b — 0/21-1110=197073 by Jaehyo Lee, Seoul, Korea,
1997; ¢ - 0121-1110=109073 by Jae Hyo Lee, Seoul, Korea, 2009

Therefore, the works of Land Art made by means of the wire-weaving technique can be classified according to
the following factors:

— by morphological features: bionic forms (anthropo-, zoo-, dendro-, floromorphic, etc.), crystal-morphic forms
(geometric, abstract, etc.);

— by size: large, medium, small;

— by the original form: continuous wire, wire mesh, pieces of wire of different thickness and length, etc.;

— by the type of outer surface of the wire: polished, facetted, etched, with metallic or non-metallic coating, heat-
treated, scaled, etc.;

— by the way of creation of visual effects: weaving, twisting, creating a frame, braiding, winding, etc.;

— by technique: flattening, fastening, soldering, forging, riveting, etc.

Summing up all the above, we can say that the methods of using the wire-weaving technique provide Land
Art artists with a lot of opportunities, in particular, they can provide the plasticity to art objects, present fine
detailing of works, use various textures in their works, combine different materials, provide the works with artistic
expressiveness, etc.

Conclusions. The wire-weaving technique used by the artists in the creation of Land Art objects is studied. It
is determined that wire-weaving has a lot of advantages for demonstration of the visual effects of works, namely:
plasticity of the material, durability, vandal resistance, texture, etc. Techniques and methods of creation of Land Art
objects, made by means of the wire-weaving technique, are classified. The analysis of the methods of using wire,
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used by the artists to embody the works of Land Art, is carried out. It is determined that the creators of Land Art while
using the wire-weaving technique promote not only the art and philosophy of Land Art but also the ethnographic
culture of their country. The prospects for further research into the Land Art are aimed at studying other traditional
techniques used by the artists in their practice.

11.

12.
13.
14.
15.
16.

11.
. Vanorbeek D. (n.d.). Metal Art Sculptures. Retrieved from: https://www.vanorbeek.com/sculpture-figurative/.
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