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Streszczenie. W artykule przeprowadzono probe wyznaczenia stanowiska cztowieka
tworczego w spoleczenstwie, sensu jego zycia i dziatalnosci, ewolucj¢ moralnych poszukiwan;
charakterystyke wzajemnych osobowo$ci oraz spoleczenstwa; analize psychologicznych i
moralnych kolizji postaci komedii "Zytejskie more" Iwana Karpenki - Karego. Wyrdzniono
indywidualne, niepowtarzalne oraz typowe cechy postaci w utworze. Na§wietlono osobliwosci
dialogicznego oraz monologicznego przeméwienia glownych postaci komedii, zbadano
problematyke wiernosci matzenskiej. Przeprowadzono probe uwyraznienia aktualnosci
problematyki, istotne dominujace gatunki utworu ukrainskiego dramaturga.

Stowa kluczowe: komedia, indywidualno niepowtarzalne oraz typowe cechy gtdownych
postaci, osobowo$¢ oraz spoteczenstwo, inteligencja ukrainska, obraz artysty, amputa,
osobliwosci kolizji postaci, wierno$¢ matzenska.
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Abstract. In the article the attempt was made to scrutinize the position of a creative
person in the society, the sense of his life and activities, the evolution of moral search; to
characterize the relationship between a personality and the society; to analyze psychological
and moral conflicts of the characters in Ivan Karpenko-Karyi’s comedy “The Sea of Life”.
Individual and typical character traits of the play are shown. The author investigates the
peculiarities of dialogue and monologue speech of the main characters of the comedy, the
problem of marital fidelity. We have made an attempt to outline the urgency of the themes,
significant genre predominant ideas of the Ukrainian playwright’s work.

Keywords: comedy, individual and typical character traits, personality and society,
Ukrainian intellectuals, the image of an artist, theatrical character, personal conflicts of
characters, marital fidelity.
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JUCKYPC OCOBUCTOCTI B TBOPYOCTI IBAHA KAPIIEHKA-
KAPOI'O (EBOJIIOLISI XAPAKTEPY HA IPUKJIAJII KOMEJIT
“XUTENCBKE MOPE”)

Crynauubka I'aquna
BUKNIA0AY KagheOpu npaKmuKy aHeniticbkoi Mosu J{po2oouybkoco 0epicasHo20 nedazo2iuHo2o
VyHigepcumemy imeni Ieana @parnka, [pozoduy, Yrpaina

AHoTanisg. Y craTti 37ilicHeHO crpoOy OKpECIHUTH CTaHOBHINIE TBOPYOi JIOMWHH Y
CYCIIUTBCTBI, CEHC i KUTTSA Ta AISTTBHOCTI, €BOJIOLIF0 MOPAIBHUX ITONTYKiB; OXapaKTepU3yBaTh
B3a€EMHUHH OCOOHCTOCTI Ta CYCHUIBCTBA; MPOAHANI3YBaTH IICHXOJIOTIYHI Ta MOpaJbHI KOMi3ii
nepcoHaxiB  komexmii  ‘“YKureiicbke Mope” IBama Kapmenka-Kaporo. VYBupaszneHo
IHMBiTyaTbHO-HEMIOBTOPHI Ta THIOBI PHUCH HiHOBUX 0ci0 m’ecu. BucmiTiieHO ocobmmBOCTI
JIaJIOriYyHOr0 Ta MOHOJIOTIYHOTO MOBJICHHS LIEHTPAJIbHUX IIOCTAaTeld KOMENIHHOTO TBOPY,
JOCITIJPKEHO NpoOJieMy MOJPYKHBOT BIpHOCTI. 3iificHEHO cnpoOy YBHPa3HHTH aKTYyalbHICTbh
TEMAaTHKH, BAXKIIUBI )KaHPOBI JOMIHAHTH TBOPY YKpPaiHCHKOTO Ipamarypra.

KoarouoBi ciioBa: xomenisi, iHAMBIAyaJbHO-HETIOBTOPHI Ta THIIOBI PUCH JiHOBUX OCIO,
OCOOUCTICTh Ta CYCHIIBCTBO, YKpaiHChKA IHTEIITCHIls, 00pa3 MMUTI[I, aMIulya, OCOOHMCTICHI
KOJIi3i1 IepPCOHAXIB, MOPYKHS BIPHICTB.

In the last decades there appeared the detailed literary researches by Svitlana
Havryliuk [1], Alla Zakharchenko [13], Mykola Zymomrya [14], Petro Letnianchyn
[5], Vasyl Marko [6], Anzhela Matiushchenko [7], Larysa Moroz [8], lhor
Nabytovych [9], Volodymyr Panchenko [10], Volodymyr Pratsiovytyi [11], Stepan
Khorob [3], dedicated to the studies of the artistic concepts of personality in the
Ukrainian drama. The interpretation of a person’s image, his psychology, morality,
sense of life, relationship within the society in Ivan Karpenko-Karyi’s comedy “The
Sea of Life” determined the novelty of the article.

The objective of the article is to research the peculiarity of a comic image
comprehension within the personality of a dramatist and the interconnection of
traditional and innovative in its treatment.

The object of the research is lvan Karpenko-Karyi’s comedy “The Sea of Life”.

The subject is the poetics of the individual on the artistic basis of the play,
psychological and moral conflicts of the main characters, the relationship between a
personality and the society, the problem of a marital fidelity.

The characters of the comedies of Ilvan Karpenko-Karyi (1845 — 1907), Marko
Kropyvnytskyi (1840 — 1910), Mykhailo Starytskyi (1840 — 1904), Ivan Franko (1856
— 1916), Volodymyr Vynnychenko (1880 — 1951), as Mykola Zymomrya credibly
proves, “are searching for the new ways of social advancement, trying to get free from
the stereotypes of the conventional standards, to achieve the spiritual independence
and defend the right to live free and create” [14, 185].

In the centre of Ivan Karpenko-Karyi’s attention dominate not only the negative
character traits, unpleasant features of conduct and inner inferiority of certain persons,
but also a positive creation of feelings, joyful emotions throughout the perception of a
comic image. On the pages of the comedy a source of fun is a contrastive character
drawing, a hyperbolized emphasis of certain traits of nature and some expendable
feelings. The dramatist penetrated not into the ugly aspects of the artistic image, but he
emphasized the comic effect the play made upon a reader.
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In such plays as “Vanity” (1903) and “The Sea of Life” (1904) Ivan Karpenko-
Karyi emphasizes not the elite personalities, but the living faults of common people
and the completed motivation drawing in their actions. The verbal and psychological
characteristics of the actors such as Ivan Barylchenko, Stepan Kramariuk counter the
normative requirements of the comedian genre. Means of creating portrait details,
psychological analysis of the given figures haven’t much in common with the
principles of character building in the tragedy, the images of which are “more personal
in contrast with those ones who are in the comedy. In its turn, the aim of the tragedy
neither requires nor suggests the fact that the writer collected a great amount of typical
conditions which demonstrate the traditions supposed to be a dominant feature of the
comedy. In the first one, the character appears only so far as a course of action
certainly requires it. On the contrary, the main traits of character are selected and
shown in great detail in the last one” [4, 124].

The artistic conception in lvan Karpenko-Karyi’s comedy “The Sea of Life”
consists in giving the probability to the drawn scenes. Vasyl Marko comes to an
accurate conclusion: “In the realistic work, all in fact is similar to a real life, because
the characters with their troubles, thoughts, actions and circumstances produce the
opinion in the mind of a reader that the whole atmosphere of the comedy has much in
common with our realistic life” [6, 11 — 12].

At the same time, despite the topical documentary background, the drama deals
with the artistic understanding of the concrete life events. In this context, it is up to
emphasize a reasonable opinion of Vasyl Marko. The scientist comes to the
conclusion: “created by means of imagination and work of the author a realistic image
“lives” according to the special esthetic laws. So, taking into account the opinions of
the literature scholars, every work of certain amount and genre — if it is a verse or a
poem, a story or a novel, a vaudeville or a feature drama — is the whole world and we
call it artistic. Here certain laws and regularities prevail — either social or
psychological or temporo-spatial. They are essentially different from those which act
in a real life, because a writer doesn’t portray it like a photo, but select the material
and grasp it in an esthetic way relying on the artistic aim” [6, 12].

A folkloric stream in Karpenko-Karyi’s comedy “The Sea of Life” is shown in a
speech pattern that is predetermined not only by the genre peculiarities of a given
literary work, but also by using everyday colloquial language.

A new element in the work of the Ukrainian dramatist at the turn of two
centuries added much to the novelty of the theme. It caused the interest in the
problems of the Ukrainian intellectuals, addressing to the factor of subconscious,
expressing the incomprehensibility of human fate in mixture with the comic situations.
Such features of the comedy writer are similar to the imagery, originality of the
contrast, a sudden illustration of the theme, irony and witticism on the pages of the
comedies “An Ideal Husband” (1895) by Oscar Wilde, “Man and Superman” (1901 —
1903) by George Bernard Shaw, “Colleague Crampton” (1892) by Gerhart Hauptmann
and “Teacher” (1894) by Ivan Franko.

Among the factors that predetermine the genre peculiarities of lvan Karpenko-
Karyi’s comedy “The Sea of Life”, a great part belongs to the character building. The
dramatist created a great deal of anthropological types. Their description is connected
with the specificity of socio-historical development of Ukraine. lvan the actor, Karpo
the ploughman, Mykhailo the principle of the grammar school, the captain of the ship
Khvylya, Usay the entrepreneur are the representatives of different professions. Those
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above-mentioned colourful images are not abstract. They are convincingly depicted.
The characters are at most close to their realistic prototypes. They all are good
specialists and experts of their trade. However, after devoting their lives to the
working activities, those characters express their dissatisfaction with a kind of their
occupation.

A portrait characteristic of the main character of the comedy “The Sea of Life”
Ivan Barylchenko is shown in his remark from the scene in which Natasha is
introduced to his brothers: “be3 Turyma! A Hi, ctpuBaii! Ykpaincekuii xo3zak! S
TOpIYyI0 THM, IO poaoM caM kozak! Komucek, OpaT, Hammi Aigu Hajg MOpEeM MaHyBalH i
Ha moraHeHbKUX yoBHax A0 CiHoma moOupanuck i CkyTap pyiHyBaiu; a MU BXE OT
TUTABAE€M JKUTEHCHKIM MOPEM 1 YaCTeHbKO PYWHYEMO CBOE 3/I0pOB’Sl Bif TOTO, IO
TUIaBaTh HE YMieMO a0o TUIMBEM He Tynu, Kyau ciin’ [2, 88].

This portrait covering the divergent details is greatly demonstrative. At the first
sight, lvan Barylchenko seems to be a common Ukrainian. He is a phlegmatic
representative of a Ukrainian bohemia. But at the same time he is a model character of
a new person at the turn of the centuries. The novelty of his ideas, moods and opinions
is proved in the illustration in the eleventh part of the first act. lvan utters (from his
conversation with his wife Marusya): “Ax, most mopora! SIxOm *x TO IS 4OJOBiKa
OysM Taki MIIHI 1 BUIUMI MEXI, SIK-OT CKeJIS JJI MOpsl... A KOJIM MEXi BCI B JItoJIch
IYXOBHI, iX He BUIKO... | mpucmisate Tebe OaxkaHHs 3711, SKMMU TOBHA HaIlla KPoOB, 1
MiIXOTUIATh XBHJII, & BaJl IEB AT po3i0’€ KUTTA 00 MEXY, SIK 3apa3 BiH po30HB 00
ckemto BoAy Brpax! Tinbku KOMIIPOMICH ToMararTh. (Beceno). Cnyxaii, Mapyceuko!
Hesxe, koiu 0 s ToOI 3paauB, BUMAJAKOBO, 0€3 KPUXTH KOXaHHS JI0 JIPYroi... a Tak,
MO-AyPHOMY, OCTaBIISTIOYM 3aBXKIIM B CBOIM AYIIi 1 B CEpIli TBOK CBITIy, OJIAropoaHy
iCTOTY, HEBXKeE K, MUTar0, TH 0 He mpoctiia?” [2, 101].

Ivan Barylchenko is a vivid individual with his own outlook on life. His
principles form the main essence of his character. They differ from the viewpoints of
others. The monologues of the hero prove a distinct certainty of his life position. He
doesn’t wish to live like other people, as it goes against his principles. From the
dialogues of the main character of the comedy we get a general look on his aspirations
in the artistic conception of the dramatist. Ivan Barylchenko’s dreams, theories as well
as his desires keep to a conscious decision that is realized in the establishment of his
conviction. This fact is shown in his dialogue with the entrepreneur:

“¥Yeaii (cmiecmocs). Hy TeGe! Tu meHi HanoiB, a s IBany MakapoBuuy HaznoiB 3
MOIMHU CKapramu; a Bii3bT€ B MOIO IIKYpY!

IBan. Xa! MeHi i B ¢cBOI#l 1mKypi TicHO. Y Bac OOJHUTH KapMaH, a y MEHE JyIia.
Huni y mnyOmgi4HOCTI TMOHM3MBCS CMakK 1 BHpocia OalayXiCThb 10 CTaporo
JiTepaTypHOro penepryapy. lne xopoia, crpora xomeais — KaxyTh: “CkydHO”; ine
JIpamMa — KaxyTh: Y Hac CBOS IoJeHHa Apama!” JlaBaliTe roqux >KCHIIWH, JaBanTe
Beceoro, Becenoro!.. Xa-xa-xa! Hixto He xo4e qymaTh i CTpaxJiaTh, HUHI BCI XOUYTh
BECEJIO JKUTh, 1 3aKPUBAIOTH OYi, 1 3aTYJISIOTh yXa, 100 He 0aYHUTh 1 HE YyTh CTOTOHY
Habomio1 moackKol Aymi!.. A Ha BOMY BECeIOMYy I'PYHTI POCTYTh €roi3M, HUHI3M i
0aliyXicTh JI0 TPEKPACHOTO, 1 BHUTaHSIIOTH 1 BWKEHYTh 3 JIFOJCHKOI Myl
CrpaBeTUBICTb 1 J1r000B!” [2, 134 — 135].

The ideological core of the author’s conception of the individual is the creation
of the artist. Having been in a centre of the ideological struggle, lvan Barylchenko
suffers from a great psychic distress. This is shown in his conversation in his family
circle: “Mope, mope, mope!.. CphorogHi MM TMOCTIOHIM OEHb yci BKYyIi, a 3aBTpa
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KOKHOTO 3 HacC MiIXONUTb )KUTEHChKE MOpE 1 MOHEece Ha CBOIX Tpi3HuX XBWX!.. Koro
Ha MUIb MTOCaIUTh, KOTO 00 KaMiHb p03i0’€, a XTO U caM 3axJIeOHEThCS BOJO0. .. OquH
Kaprmo #ine B HaTypaipHy XKHTTEBY NMpPHUCTaHb. 3HA€EMI, OpaT, MEHI 3aBXAHM MPHUAZHO
3rajath, K s KOJWCHh y TOJI MpamioBaB; s, OpaT, 4acTo Temep KKy, IO He
30CTaBCh 3 TOOOIO CBATYHO 3E€MJIF0 OOpOOJIATH, Ta BXKE Mi3HO... [I'sSTHaAUATH JIT
ApPTUCTUYHOI JiSUTBHOCTI BUTBOPIIIM 3 MEHE MITYYHY JIOANHY 3 PO3OUTHMH HEpBaMU~
[2,81-82].

Such words in a funny way depict Ivan Barylchenko’s complaint about the
faults of his artistic profession. He is a calm and kind-hearted person who must be in a
violent atmosphere of the bohemia life every day. The histrionics take up his mental
strength. It causes suffering from his inner discomfort and emotional distress. The
actor’s spiritual world appears to be the arena of a dramatic struggle; worry and
anxiety possess him. The fact that these emotions are the permanent companions of
the artist is evident in Natasha’s words: “Cnokiit — cmepts. XKutrs — Biuna mpars,
BiYHE HE3aJI0BOJICHHS; BOHM MPHUMYLIYIOTh YOJOBiKa HIYKaTh Kpamoro, a B IiM —
nporpec. YoIoBik TOBHHEH KHITiTh, KUMITh 1 KUMITh, @ BUKHITIB, IPOXOJIOHYB — criu!”
[2, 83].

Since Ivan Barylchenko is completely devoted to his occupation, he has to
sacrifice his loving family and happiness. A leading performer of the theatrical parts is
rarely at home to spend time with his family. It affects his relations with his wife. The
problem of marital fidelity gets its original explanation in Ivan Barylchenko’s opinion.
A well-known actor sticks to the point that the apology of the betrayal of a loved one
is not a difficult matter. The actor’s fresh opinions are largely caused by the
peculiarities of the chosen profession. Theatre, plays, different theatrical characters
mainly influence his consciousness and determine his conduct.

But Ivan Barylchenko’s wife, a bearer of the traditional values, proves her
husband’s words to be completely false. Marusya doesn’t agree to his compromises:
“Cporoani Oynme kauath. [J1gHb, Mapyceuko, sika Kpaca: Mope OilieHo 0’€ CBOiMHU
MOTYTHIMH XBHJISIMH OO CKeJi, peBe 1 3aBHBA€, — MOB CEPAMTHCS, 110 HEMa y HBOTO
CHJIH PO30UTH MPEIKOBIYHY IMPETOHY, SKOK HaTypa oOMeXwmiaa WOro Bix 3emui, — i
MycuTh iTh Ha komrpomic!..” [2, 100]. The constant betrayals to a loved wife with an
actress Liudmyla VVanina become the reason of their family happiness break.

It is noticeable that Ivan Barylchenko’s views on life seem not to be steady. The
conduct of the actor and his remarks witness the vague mode of life. He “became a
victim of demoralization, he was involved in the ambiguous entertainments, but it was
too late he realized his fall” [8, 396]. Only at the end of the play the main character of
the comedy realizes the faults of his actions and from that time he wants to be
responsible for his conduct: “Ile TinbkK MOCHTITHS Karuisl; BOHA ITOJMIACS Yepe3 Kpai i
po30y/riia MO0 COBICTh. S JaBHO cTpaxy HeBUMOBHO. CrpaBii, sSike s Mal MPaBo
JKIaTh B TeOe BIpHOCTI, KOJIM 51 caM 3paJHUK IIepel CBOEIO XKiHKo10? besymie cTpacTi
BIJHSJIO BiJ MEHE po3yM, 1 s He Mir cebe cnuHUTH! Po3ym mienrtaB oaHo, a KpoB
nepeMarajia BCe, 1 s KyIaBCs B IMOpPOKaX: CTaB JIMIIEMipoM, oOMaHIOBaB cede, BCIX
0o0OMaHIOBaB 1 OCKBEpHSB YHCTYIO, SIK XepyBUM, Mapyceuky MO0 1 MOiX aireid,
NPUTOPTAOYM iX O CBOTO IOPOYHOTO JIOHA, IUTYIOYM YCTaMM, Ha SKHX 30CTalIHCS
CJIiJT TBOTX MOIITYHKIB... Al.. J[is KOro s Tak Myd4y cBoto jaymry?.. Tam mup, 1t000B i
YUCTOTA, a TyT MopodHa crpacth! ['omi! Yam mpoiimos, s pBy yce...” [2, 126].
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Ivan Barylchenko makes the decision that helps to realize his human essence
and the evolution of his character. In this way, doubts and hesitations helped the
leading image find himself and his place in the life.

In the second part of the fourth act Ivan Barylchenko is depicted as a new
person. Then, he is not a prisoner of his own illusions. Now his dearest dream is to
break up with his scabrous and obscure way of life, to return to his native homes and
come into agreement with his wife. He firmly informs Stepan Kramariuk: “5I 3maro!
IIpotn Besikoi otpytu € miku! S Tebe it cebe Bmmiuy... Tikate Tpeba 3BimmiIs B
HaTypaJIbHY KUTTEBY NPUCTAHb, AC CTCIIA — He60, a I[iJ'I — 3€MJIA, A€ CBIXe HOBiTpiI HEC
HaJpuBa Ipyaei, e HEPBH, KPOB 1 MO30K ypiBHOBa)KEeH1 poOOUOI0 TUCIUILTIHOW, A€ 5
KOJIMCPH y TIOJNI TIPAIIOBaB, ¢ KPIMKUil COH OOHOBJISIE CHIIH, A€ CITOYMBOK Bifl TSHKKOT
npani 1ae paichbKui CIoKii 1 Timy, 1 gynm ” [2, 143].

Having come back to the morality, oriented on the common human values, the
actor turned to a sense of his own mission. It involves his spiritual victory.
Psychologically convincing is his remark ending the play on a positive note:
“OOMUBILNCH caM, 1 B XpaM iCKyCTBa s YUCTOTY BHecy!” [2, 149].

The analysis provided the possibility to come to the conclusion that in the
comedy “The Sea of Life” Ivan Karpenko-Karyi depicted the contrast between the
emotional and intellectual nature of a person. A logical result of that conflict is
summed up in the opinion that a person should live according to his own conscience.
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