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Streszczenie. W artykule przeanalizowana specyfika ksztattowania artystyzmu studentow
pedagogicznych uniwersytetow zawarunkami rozwoju umiejetnosci estetycznego przezycia
wtrakcie odtworzenia utworéw wokalnej sztuki.
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Abstract. The article analyzes specificity of artistism formation of master students in
pedagogical universities under the conditions of imagination development, emotional hearing,
paired consideration of thinking methodsa
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«51 He cniBayka,

sika 300paXye Ha CuUeHi
aKkTpucy.

A B akTpuca, gka cnisae!»
Mapia Kanac.

AHoTauia. Y craTtTi npoaHanisoBaHa cneuudika (popmMyBaHHA apTUCTU3MY CTYOEHTIB
negaroriMyHUX YHiBEpCUTETIB 3a yMOBaMM PO3BUTKY BMiHb €CTETUYHOrO NMEPEXMBaAHHA Y MPOLECi
BiATBOPEHHS TBOPIB BOKANIbHOrO MUCTELITBA.

Knio4yoBi cnoBa: apTUCTU3M, eCTETUYHE MEPEeXMUBaHHS, yaBa, XYAOXKHIN i pO3yMOBUA Tun
cniBaka.

lMocmaHoska npobremu. CyyacHi BMMOrM LWOAO NiABULLEHHS e(EeKTUBHOCTI MUCTELbKOI
OCBiTU BWUMaralTb YOOCKOHaANeHHa axoBoi MigroTOBKM ManOyTHIX BMKnagadiB My3UYHOro
mucteutsa. OBymoBneHe ue KonocanbHMM MNOTEeHUianomM BNAWBY My3WYHOTO MUCTEUTBa Ha
nigpocTatode NOKONiIHHSA, MOXMUBICTIO NIABULEHHSA KYNbTYPHOIO PIBHA LUMPOKUX BEPCT HAceneHHs
cnpaBxHiM  6GaraToBiKOBMM  MUCTeLbKAM  HagbaHHAM  noacTBa 3apagu  (hopmyBaHHSA
BMCOKOOCBIYEHOIo rpoMagsiHMHa cydacHoi YKpaiHum, sk OQHIi€T 3 NPOBIgHMX €BPOMNENCHKUX OepKaB.

ToMy y cyyacHin neparoridi MMcTeuTBa 3akpinuraca Toyka 30py, Wo ceped NpodeciiHnX
KOMNEeTEeHUiM negarora-my3nkaHTa BaXnvBy ponb Bigirpae npobnema popMyBaHHA apTUCTU3MY
NPoMeCiNHOI AKOCTI, siKa Mae CnpusTM YCHiWHIn camopeanisauil ocobuctocTti Ta BupilyBaTh
npodgecinHo-TBOpYi 3aBAaHHA. BignosigHo, ue BuMarae Big negarora-MysmkaHTa He TifbKu
JOCKOHanoro BOMOAiHHA rnpeaMeToM, nedaroriYyHMMM  3HaHHAMW, Cy4acHOK  ANAAKTUKOLO,
negaroriyHOK NCUXONOrIED, a M NEBHOK MiPOD MUCTELTBOM aKTOPCbKOT ManCTEPHOCTI.

BokanbHe mmucTeuTtBo B MUCTELTBO nepefaBaTu BMpa3HUMKM 3acobamu CniBaubKoro ronocy
3MIiCT My3M4HOro TBOpPY. Yepe3 BenuyesHy NOMNynApHiCTb Ta CTIMKUA EeMOLINHO-MCUXONOTiYHUI
BM/IMB Ha criyxadiB, BriacHe A4 criBaka, BOKarbHE MUCTELTBO BBaXKAETHCHA MOTY>XHMM 3aco60M
MOpasnbHO-eCTETMYHOIO BMXOBAHHS Ta AYXOBHOro 36aradeHHss 0CObBUCTOCTi.

OaHMM i3 MOXNUBMX LWNSAXIB NigBULLEHHA e(eKTUBHOCTI (haxoBOi MiArOTOBKA CTYAEHTIB
BOKamnbHOI MaricTpaTypu negaroriyHMx YyHiBepCcUTETIB  CbOrofdHi BBaxalTb OpPMyBaHHS
apTUCTM3MY Y HaB4asnbHOMY MPOLIECI.
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Cman docridxeHHsi. AHani3 HaykoBMX Mpaub 3 NUTaHb POPMyBaHHA apTUCTU3MY MamnbByTHIX
neparoriB-My3mkaHTiB 3HaWLWIOB CBOE BigoOpaxeHHss y poboTtax |. AgoesueBoi, M. bapaxTsaH,
. byasaHcokoro, O. bynatosol, [I.[lMapinosoi, T.[loHuyapoBoi, B.[puHboBOi, B. KocTiokoBa,
K. MenbHu4yeHko, T. TiomeHeBOI B acnekTi hopMyBaHHA apTUCTUYHOI TEXHIKM i BOOCKOHANEHHS
negaroriyHoOI MancTepHocTi. ECTeTu4He nepexuBaHHA B npoLueci cnpuinMaHHa TBOPIB MUCTeLTBa
po3kputo B poboTtax B. PaxHikoBa, O. Llarapenni, T. Lurynbcokoi, . LnniHoi. YaockoHaneHHs
XYL4OXHbO-KOMYHIKaTUBHOI OisNbHOCTI negarora-MysvkaHTa po3rnsHyTo B nybnikauisix T. XKuriHac,
J1. Manikosebkoi, |. CunyeHko, C. CtapobiHcbkoro. CTpykTypa i 3MIiCT nefaroriYyHux yMiHb
po3pobneHa B pobotax K. Asaposa, B. NpnHboBoi, A. Mygpuka, J1. PyBuHcbekoro, O. LLlonokosoi.
HaykoBo-MeToAMYHa niTepaTtypa i NpakTuka ceigdaTb NPO Te, WO aKTyarbHWUM € MOLYK HOBMX
METOAIB MY3MYHOro HaB4YaHHA, SKi 6 403BONUAM NIABULMTM PiBEHb CPOPMOBAHOCTI apTUCTU3MY
CTYOEHTIB BOKanbHOI Marictpatypu 9K YUHHUKA e(peKTUBHOCTI Moro ¢paxoBol MigroToBKMW.

Buknad ocHosHo20 mamepiarny. POpMyntoBaHHA 3HAYeHHA AediHilii «apTUcTM3M» nepu 3a
BCE MOB'A3aHO 3i CITOBOM «apTUCT», sike NOXOAUTb Bid ddpaHLy3bKOro crnoea — «artiste» (sike B CBin
Yyac yTBOPUIIOCS Big NATUHCBKOrO cnoBa «art» MUCTEUTBO) — i B Mepeknagi Mae 3Ha4YeHHsA —
apTUCT, akTop, XYAOXHMK, a B LUMPOKOMY PO3YMiHHi O3Ha4yae — IioAuHa, Ska 3anMaeTbCs TBOPYICTIO
B obnacTi sikoro-Hebyab MUCTEUTBA, a Yy MEPEHOCHOMY PO3yMiHHI — IoauMHa, SiKka gocsarna
MancTepHoCTi y cBoin cnpasi» [1, ¢.73].

Y HoBomMy TnymayHOMy CMOBHUKY YKPaiHCbKOI MOBW CMOBO «apTUCT» BU3HAYaETLCHA 5K «TOW,
XTO My6niyHO BUKOHYyE TBOPU MUCTeUTBa (aKTop, My3MKaHT, CMiBaK Ta iH.)», Ta «TOW, XTO AOCAr
BMCOKOI MaWCTEpHOCTIi B Oyab-akin ranysi» [4, c.42]. OTxe, «apTUCTU3M» BU3HAYAETLCA SK
«BMCOKA MaNCTEPHICTb Y MUCTELTBI, BIpTyo3HICTb» [5, 28]. To6TO, apTMCTM3M MOXHa po3rnaaatu
SIK MOHATTS HaOyTOI SIKOCTi y pe3ynbTaTi OBOSIOAIHHA apPTUCTUYHOK TEXHIKOK Ta MOHATTS, LWO
BiHOCUTBCA MpakTUYHOI Byab-AKOi ranysi nogcbKol OisiNbHOCTI. |HWI CyyYacHi eHUMKIIonegnyHi
BUOAHHSA BU3HAYalOTb apTUCTU3M §K:

" BUWCOKY MaNCTEPHICTb, AOCArHYTY Oyab-KMM B ranysi MUCTELTBa;

= BWCOKY MalCTEpPHICTb Y Oyab-siKii cnpasi, y BUKOHAHHI Oyab-40ro;

" CXWNbHICTb, CMaK 40 MUCTELTBA, 40 apTUCTUYHUX 3aHATb;

= 0Ccob6NMBY BUTOHYEHICTb MaHep, rpauio3HiCTb pyXiB;

= XYOOXHIO 0OgapoBaHiCTb abo BWUCOKY | TOHKY MAaWCTEPHICTb BUKOHAHHSA 4O0rochb,
BIPTYO3HICTb [2, C. 51].

TakMm 4YMHOM, apTUCTU3M € MNPOSIBOM TBOPYOro noTeHuiany nwoguHu. TobTo, MUCTeuTBO
nepesTinoBaTUCA, KONMW TOro BMMAarae CcuTyauil, SK 30BHi, TakK i BHYTpiwWHbO. Ha Agymky
tO.Uarapenni, «apmucmusm — uUe 30aTHICTb KOMYHIKQTUBHOrO BMAMBY Ha NyOGmMiKy LINSAXOM
30BHILLUHLOrO BUWCIOBMOBAHHA apPTUCTOM BHYTPILWHLOrO 3MICTY XYAOXHbOro obpasy Ha OCHOBI
CLIEHIYHOro nepesTineHHs» [7,c. 89].

Y HayKoBO-neaarorivyHin nirepatypi OKpecnoTbCa NEBHI HanpsMku dOpMyBaHHA apTUCTU3MY
CTYAEHTIB NegaroriyHMx yHiBepcuUTETIB, a caMe:

- YOOCKOHaNeHHs nefaroriyHoi MancTepHOCTI Ta NegaroriyHol KynbTypu;

- YOOCKOHareHHs BUKOHABCLKOI Ta NegaroriyHol TEXHIKK;

- dopMyBaHHSA XyO0XHbO-KOMYHIKaTUBHOT AiANIbHOCTI Neaarora-BokarsnicTa;

- PO3BUTOK BMiHb €CTETUYHOIO NEepPEeXMBaHHA B NPOLECi BiATBOPEHHSA TBOPIB BOKASIbHOMO
MUCTEeLTBa;

- nornMbneHHs 3aranbHOro TBOPYOro NoTeHLiany negarora-Bokaricra.

Y cTtaTTi MM 3ynMHMMOCHA Ha OOHOMY i3 HanpsMKiB (POpMyBaHHA apTUCTU3MY Y CTYAEHTIB
BOKanbHOI Marictpatypu, a came: po38UMOK YMIiHb €CmemuyYyHO20 MepexusaHHs1 8 Mpoueci
8i0meopeHHsI meopie 80KaslbHO20 Mucmeymea. Llen Hanpamok mae 6yTn ogHUM i3 NPOBIAHKMX.

EcmemuyHe nepexusaHHs B Mpoueci CNpuiMaHHS Ta BiOTBOPEHHSA BOKalbHWX TBOpIB
HeobXigHMN enemMeHT apTUCTU3My. OBONOAIHHA 3HAHHAMM LWOAO0 3MICTY Ta CTPYKTYpWU apTUCTU3MY
MOBMHHO YCBIAOMIIOBATUCA CTyAeHTaMuM Ha eMouinHoMy piBHi. Llen nigxig BWKOHye ponb
opieHTUpa N peryndaropa noBefiHkWU Ta OiANbHOCTI CTyAEeHTa Yy npoueci BoKarbHOr0 HaBYaHHS, €
BaroMuMM KaTtanisaTopoOM YBaXXHOr0 CMNPUUHATTA Ta BIOTBOPEHHS Martepiany, 3a0XO04YeHHA OO
rmMboKOro eMmoLiNHOro BIgYYTTS BOKanbHOro TBOpy. Came 3aBOskm nposiBaM €CTETUYHOro
nepeXxvBaHHs BOKanbHWUIA TBIP MOXE Ha BCE XUTTSA 3anacty B AyLly 0COBUCTOCTi CTyAeHTa.

Omxke, ONA yOOCKOHAaNEHHS MPUNOMIB €CTETUYHOrO MEPEXMBAHHS MPOMOHYEMO HaB4YaTu
ManbyTHIX negaroriB-BoKasicTiB OCHOBaM aKTOPCbKO-CLIEHIYHUX HaBU4YOK: 3abapBneHHsi ronocy,
noro fianasoH, Menoauka, MiMika, XecTu, pyxu Tina, Wo nepefaloTb Pi3Hi eMouidHi cTaHu. Mu
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BBaXKAEMO, L0 BaXXNNBY POfb Y PO3BUTKY aKTOPCbKO-CLEHIYHMX HaBUYOK Mae rpaTtun ysiea, To6To,
wob y crtygeHTa 6yno goctaTHbO ysiBU i Todi MOoMy He noTpibHO Oyae HiSKUX «pedyoBUX»
aHaToMiYHMX gokasiB ix peanin. Omxke, ge 6escuna norika, Tam BcecunbHa ysiBa. K 3a3HauuB
B.MM.Mopo3oB [3, c. 256], «y 3B'A3Ky 3 UuM ysBa [ Le cnpaBai YapiBHa BNAcTUBICTb HALLOI NCUXIKU,
3gaTtHa NpUMUPUTM peanbHiCTb | (paHTasito (ane npuMpoaHO, He MNOCTaBUTU MK HUMW 3HaK
piBHOCTI!). TinbkM ysiBa NexuTb B OCHOBi (paHTacTU4HOro nepesTineHHs LansniHa B obpasu
Bopuca, ®apnada Ta iHWKX, CTBOPEHNX HUM CLEHIYHMX repoiB, Binbll sIK peanbHUX, YMM came
XUTTA. Yd9Ba NexuTb B OCHOBI e€EeKTUBHWX METOAiB HaBYaHHSA Ta BUXOBaHHS aKTOPCbKIN
MancTepHoCTi No cuctemi CTaHicnaBCcbKOroy.

3ayBaxMMo, WO Yy cydacHoOMy nigxodi npobnema My3nM4HOro CrpUAHATTS YSBNSAETbCHA He SK
NMacuBHUN NMPOLEC OCArHEHHA MY3MKW, a SIK aKTMBHE PO3YMiHHS OCOBUCTICTIO CEeHCY MY3U4HOro
TBOPY. TBOpYa OiANbHICTbL PO3rNaAaeTbCs, B nepLly vepry, gK OianbHICTb, sika CNpuUsie poO3BUTKY
LiNoro KOMMJEeKCy SIKOCTEN TBOPUYOi OCOOUCTOCTI: PO3yMOBOI aKTUBHOCTI, KMITAMBOCTI, MOBINbHOCTI
nam'siti, XKBaBOCTi ySiBWU, TEPMNNAYOCTI, TOHKOI YyTNNBOCTI.

BignoBigHo, y CTPYKTYpi HAaBYaHHSA CTYAEHTIB MaricTpaTypu BaXIMBUM € TaKUA KOMMOHEHT $IK
PO3BUTOK B0KasIbHO-XyOOXHb0O20 8i0MEOPEHHS, TOOTO, €CTETUYHOrO BIATBOPEHHSA XYyL4OXHbOrO
0bpa3y. BoHO noB'si3aHe 3 negaroriyHo LisiNbHICTI0O ManbyTHLOrO negarora-Bokanicra i 3anmae
NPOBIAHE 3HAYEHHA B CTPYKTYPi BUKOHABCLKOI Ta MYy3NYHO-ECTETUYHOI AiANbHOCTI.

Ane ana Toro, wob CTyAeHT maricTpaTtypy OBOJSOAIB CrpaBXHIM apTUCTM3MOM BWKNagady
negaroriyHoro yHiBepcuTeTy MOTPIOHO 3HATM OO0 SKOro TUMY MUCIIEHHS BiH CXUIbHUW. Tpaguuis
napHoro po3arnsgy MEeTo4iB  MWUCIEHHs po3rnsganaca  Wwe B enoxy adTudHocTi.  Big
APEBHLOrpeLbKkMX TepMiHiB aisthetikos (No4yTTEBUIA, CXONMIOE NOYYTTSAMU) Ta noetikos (MUcrMmun,
ni3HaBaHW IHTENEeKTOM) MOXXHa NPOCAIAKYBaTK 3a AOBIMM LUNAXOM OO CyHacHUX (iffloCOPCHKUX i
€CTETUYHNX KOoHUenui. TobTo, ysaABNEeHHsT CTygeHTa LWoAo roflocy Ta MexaHiamax Moro yTBOPEHHS
CUNbHO 3anexaTb Bifd TOro, 40 SIKOro NCUXOMOrYHOro TUNY HanexuTb AaHWA CTYOEHT, a came: Ao
«EMOLIMHO-XyA0XHbOro» abo peaniCTUYHOro, «po3ymMoBOroy». [lOHATTA  «XY4OXHBOro» TUNy
NIOVHN Nopsia 3 «PO3ymMoBMM» Tunom nporoHysas |.[1.[MaBnoB. PisHMUIO MK AaHMMW Tunamu
BYEHMIN BaumB y TOMY, LLO «ANS MUCIMTENS» XapaKTepHO paLlioHanbHO-aHaniTU4YHe, enemMeHTHe
CMPUMHATTS OIACHOCTI, @ ANs «XyOoXHUKa» B eMouinHo-obpasHe, UinicHe cnpunHATTS» [3, €.259].
3ayBaXXnMMo, «XygoXHiny» i «po3ymoBui» Tmnm 6ynu Buainedi 1.MN.MaBnoBum gk cneundiyHi Tmnu.
To6TO, NnpuymMHa eMOUINHOCTI Ta XyOoXHbOI 064apoBaHOCTI 3anexuTb Big AkocTen i nobynoswu
Haloro MO3Ky. Haw MO30K acMMETPUYHUI: fiBa MiBKyNs paudioHanbHa, abCcTpakTHO-orivyHa Ta
MOBHa. B Hin posTawoBaHi MOBHI LueHTpu (ueHTp Bpoka i ueHTp BepHike), a npaBe — emoLinHe,
obpasHe i myanyHe. [laHe sBuLLe BigoOMe Yy Hayui SIK OyHKUiOHaNbHa acMMeTpia rofIOBHOMO MO3KY.
[ocnigkeHHs HayKOBLiB nokasanu, Lo BoKaniCTn Hanexatb Y 6inbLIOCTi CBOEMY A0 XYAOXHbOro
TMNY, X04a Aesika YacTuMHa BigHOCUTBCA OO PO3YMOBOTO.

OTxXe, BMLWE3a3HaAYEeHe BaXNMBO BpaxoByBaTW Mig Yac CMifikyBaHHA Ha BOKANbHMX 3aHATTAX
CTyOeHT-BMKNaday y negaroriyHuMx yHiBepcuteTax: fKWO CTYAEHT «XYOOXHUK», TO Kpalie posymie
€MOLiMHO-006pa3Hy MOBY BMKNagadya, a CTyOeHT — «MUCIUTENb» Kpawe po3yMie roridHe
PO3’ICHEHHS NPOLECY ChiBy Ta BTIMEHHS XyOOXHbOrO 0bpasy npu BigTBOPEHHI BOKANbHOrO TBOPY.
«Mucnuternb» NOBUHEH 3PO3YMITU MEXaHi3M YMOM, a «XYOOXHUK» nerwie ocarae iHTyiTUBHO, Yepes
eMoLinHMi obpa3 Ta noka3. Pasom 3 TuM, Ha Hawy OYMKY, «XYOOXHUK» Ta «MUCNUTENb» € B
KOXXHOMY 3 Hac, He3anexHo Bif, BU3HaveHoro Tuny. Tak, A.LleH6epr 3a3HaumB, WO «HEe ogHe TiNnbKu
cepue Bupobnsie npekpacHe, BigyyTe, NOETUYHE, MpUCTpPacHe i YapiBHe. | He OaWH TifbKM pPO3yM
30aTHUIA CTBOptoBaTN A06pe CKOHCTpyMOBaHe, BNOpsiAkoBaHe, NorivyHe i cknagHe. Bee, wo mae B
MUCTeUTBI BULY LIHHICTb, 3060B'A3aHO SBUTH i cepue i po3ym» [3, c. 262].

dopMyBaHHIO apTUCTU3MY CTYAEHTIB BOKarbHOI MarictpaTtypyu Ha cydyacHoOMy eTtani nigrotoBku
HeAOCTaTHbO NPUAINAETLCH yBarn. Ak 3a3HadvaloTb (paxiBLi, akTyanbHICTb Npobrnemn HeobXigHOCTI
hopMyBaHHS apTUCTUYHOI TEXHIKM ManbyTHLOro negarora-Bokanicta MOCUMIOETECH HasABHICTIO
CYNepeyHoCTi MiX HeOOXiOHICTIO HaBYaHHA apTUCTUYHOI TEXHIKM CTygeHTa Ta BIiOCYTHICTIO B
cucteMi  paxoBOI  NIArOTOBKW  BIOMNOBIAHOrO  HAyKOBO-METOAMYHOrO  3abesneyeHHsi, TOOTO
BiCYTHICTIO BIigMOBIgHMX Aucumnnid. Pazom 3 Tum, iCHye KopucHa TBOp4Ya cnafwuHa BUOATHUX
akTopie Ta pexucepie K. CtaHucnasckoro, b. 3axasn, M. HUexoBa Ta iHLWMX MUTLIB Ta negaroris,
npaui SKnux MatTb BeNvke 3Ha4YeHHsA Ansi NoOyaoBN TEOPETUYHOI KOHLENUiT Npouecy CTaHOBIEHHS
apTUCTM3My Yy ManbyTHiX negaroris-BOKasnicTiB.

MeparoriyHi yMOBM hopMyBaHHA apTUCTU3MY Y CTYAEHTIB BOKaNbHOI MaricTpatypy nonsratwTb
B 3aCTOCYBaHHi MeTOAiB TeaTparbHOI negaroriky ans:
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" pO3BUTKY CBOOOAMN BMPA3HOI peakLUii Ha Xya0XHin 3MiCT TBOpIB BOKarlbHOro MUCTELITBA;

" pO3BUTKY YCBiAOMMNEHOro 6axaHHa nogonaHHs npobrnemM, noB'A3aHMx 3 NyGniYHUM
BUCTYMNOM;

= pPO3BMTKY MparHeHHs 4O TBOPYOI camopearnisadii i camonpeseHTadii;

= QopraHizauii TeMaTUYHUX XYOOXKHIX NoAin SIK eTany MigroToBKU 0O BUKOHABCHKOI AiANbHOCTI;
y4yacTio ¥ KOHLUEPTHIN AianbHOCTi [7].

ApTUCTU3M CTygeHTa BOKarbHOI MaricTpaTypu € BaXKIIMBOK CKIafoBOK BCbOMo KOMIMIEKCY
noro npodecinHUX KOMMeTeHUiN. Tak SK BW3Ha4ae CTYMiHb BKIIOYEHOCTI CTyAeHTa y TBOP4YMi
npouec Ta «eMOUINHUW rpagyc» BUKOHAHHS BOKANbHOrO TBOPY B YMOBAaX KOHLIEPTHOrO BUCTYNY.
Crogn X BigHOCMTBCS | MCUXOroriyHa NigroToBka BOKanicta 4O BWUCTYMY, MPUHUMNM | MeToam
nodonaHHA M 3alBOr0 CLEHIYHOrO  XBWIIOBAHHS, OCKINIbKM BMKOHABCbKA MaNCTEPHICTb
Xapaktepusye npodecioHaniam negarora-sokaricra.

OgpHieto i3 npoBigHux ymoB, sika o6'egHye pobOTy akTopa i neparora, € nybniYHicme.
Buctynatoum Ha ny6niui, negaror 4acto MoXxe CTukaTUcsa 3 Npobrnemor ecTpagHOro XBUITHOBAHHS,
BiH OLiHIOE cBOO poboTy, aHanidye ycnix abo Heycnix BucTyny. Negaror Ha ypoui, TakoX, K i akTop
Ha CLeHi, 3HaxoanTbcs B 6e3nepepBHOMY pycCi B BiH MUCNNTD, Big4yBae, NEPEXMBAE, OLHIOE CBOKO
OisSNbHICTb AMBNSAYMCE Ha cebe sk 6u «3 6oKy». binbw Toro, negaroru siKk NpaBwno, nig 4yac CBOiX
«BUCTYNIB» XBUIIOKOTLCA Binblue, CUMbHiLLE iHLWMX, HAaNneBHO, HaBiTb CUNMbHILLE aKTOpPIB, TOMY L0 iX
cnyxatwTb, 3@ HAMM MUIbHO CroCTepiratTb YYHi. BoHM He MatoTb npaBa GyTn He Ha BUCOTI, i Ue
MOXE MOCIYXUTU MPUYMHOIO NiABULLEHOIO XBUSTIOBAHHS | HEPBO3HOCTI.

lybniyHicmbe meopyocmi — Ue HaUCUNbHIWNA hakTop, SKMA MOXE HEeraTMBHO BMIIMBATU Ha
[isNbHICTb negarora-Bokanicta. Tomy HeoGXigHO, SK pexucepy, 3asganerigb npoaymyBaTu
nobyaoBa ypoky, a TakoxX Xia CBOIX A, AyMOK, emouin. MNenarory HeobxiaHO 3HATU NPO MPUHLMMM
3aCTOCyBaHHS OCHOB aKTOPCbLKOI ManMCTEPHOCTI And NepeTBOPEHHST YMOB 3BUYAWHOrO YPOKY B
Knaci B ymoBM TBOp4YOi atmocdepu koHuepTHoro 3any. OgHak, wob cueHidHe nepeBTiNeHHSs
BiaGynoca, ManbyTHbOMY nefarory-Bokanicty HeobxigHO NPakTUYHO 3aCBOITM eNeMeHTUN, HaBUYKK
i YMIHHSI @pPTUCTUYHOI TEXHIKN. [Na UbOro pekoMeHAYETbCA BUKOPUCTAHHA BiAMNOBIAHNUX METOOUK,
OaraTonnaHoBux TexHonorin. [1o HMX BigHOCATbLCS:

- O3HaANOMIIEHHSA CTyAEHTIB 3i cneundikoo ManbyTHLOI NPOMECINHOT AiANbHOCTI;

- 3 BUMOramu, siKi BUknagay sucyBae 0 NiAroTOBKU CTYAEHTa,;

- poni 1 Micust apTUCTUYHOI TEXHIKM Yy NPOdECiNHIN AiSNbHOCTI BUKNagaya;

- CTMMYIIOBaHHSA Y CTYAEHTIB PO3BUTKY NParHeHHs OBOMO4ITH HEIO;

- 3anyyeHHsa CTyAeHTiB OO crneuianbHWX 3aBAaHb («apTUCTUYHUX 3aMarnbOBOK»), irop, Yy
npoueci fAkmMx BigOyBaeTbCA akTuBi3auis iX apTUCTUYHOrO «HA», YCBIOOMIEHHA nepeBaru
apTUCTUYHOI NOBEAIHKM;

- 3abe3nevyeHHs CcnpuATAMBOI TBOPYOi aTmMocdepwn nig 4Yac 3OiNMCHEeHHA negaroridyHoro
npouecy, Lo CTBOPKE ONTUMAarnbHi NepeayMoBM ANA PO3KPUTTA «apTUCTUYHOrO A» BCiX MOro
y4yacHuikiB [6].

Ansa 6inbloro BNAMBY Ha 3auikaBNeHIiCTb CTYAEHTIB LWOA0 OBONOAIHHSA apTUCTUYHOK TEXHIKO
BUKOPUCTOBYIOTb HAOYHIi Memodu — XyOQoXHbOI intocTpadii Ta apT-geMoHcTpauii. IMig yac posnosigi
BUKINagada CrioBECHMIA BUKNAaL iNOCTPyOTh Boano nigibpaHnmm doTorpadismm 11 Bigeosanmcamm
BUCTYNIB BUAATHUX MY3UYHUX BUKOHABL,IB MMHYMOMO Ta Cy4acHOCTI.

OpHum 3 eghekmusHUX Memodie hopMy8aHHS apPTUCTUYHOI TEXHIKW Yy CTyOEeHTIB BOKarbHOI
MarictpaTtypu € iMmaeomeparnis (abo «imiTauivHi, ponbosi irpuy). lNig yac imiTauinHnx irop ons
PO3BUTKY MEBHUX SKOCTEN XapakTepy CTyOEHTY NPOMNOHYETLCHA «rpaTt» POoSib Takol MOAUHKU, AKOH
6u1 nomy xoTtinocsa 6yTu (Hanpvknag, BigOMOro Bokasicra), Ipu4oMy «rpaTtm» CyMIiHHO, CTapaHHo,
npaBaMBO, NEPEXMBAOYM NOYYTTS | XBUNIOBaHHA 306paxyBaHoi ocobu [7]. Bubupatoum o6’ekT ons
poni HacnigyBaHH{A, [OUINBHO 3BEpPHYTU yBary Ha BOKanicTiB, $Ki BUPI3HAIOTLCA BUCOKOK
HaJINHICTIO B KOHLEPTHOMY BUCTYNi, apTUcTM3mMoM Towo. lMpu ubomy noTpibHO BpaxoByBaTtw, LLO
BCi pyxXu NIOANHW, AOrO XeCTn, MiMika, iIHTOHaLis MOBIeHHSA B Bce ue NposiBM OYLLIEBHOro CTaHy, i
Ail MaloTb BENUYE3HWI BNANB Ha OYLWEBHUIN CBIT. TOMY NEBHI XXECTH, iIHTOHaUidA, MiMiKa, noBeAiHKa i
BECb BUIMSA MOAUHU B LiNIOMY, HEXaW HaBiTb HABMWCHI, 30aTHi HagaBaTu 3BOPOTHUIA BMNAUB Ha
AylweBHUA cTaH. BokanbHWIiA knac npy HasiBHOCTI LOMOBIEHOCTI LLOAO0 NPOBEAEHHS «iMiTaLiHNX
irop» Moxe 6yTn CBOEPIOHOK NCMXONOriYHO NabopaTopieto WOoAO LinecnpsiMOBaHOrO BUXOBAHHS
OaxkaHnx BNacTMBOCTEN OCOBUCTOCTI AaHUM MeToaoM. Hagani 3pasky noBediHku 3 nabopaTopHuX
YMOB MOXMMBO MNEepeHecTn B peanbHe Xutta abo Buctyn. Mu  npoONoOHYEMO TaKoX
BUKOPUCTOBYBATU ANA  (POpMyBaHHA apTUCTU3MY Y CTYOEHTIB BOKanbHOI MarictpaTypu
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iHTEpPaKTUBHUX i PONbOBUX iIrOp 3 NEBHOK TEMATUKOK, a came: «[lpeseHTauis BOKanbHOro TBOPY»
abo «CamonpeseHTauisi», «BokanbHa po3noBigb», «Becenka BoOKanbHO-CLEHIYHMX acouiauiny,
«Moga kaska», «[lpec-koHepeHUia ornepHUX KOMMO3UTOpPiB». Taki «pornboBi irpu» cno4yaTtky
MOXyTb OyTM HeTpumBanumu i enisognyHumn. [lpu OOCArHEHHI ycnixy MOXHa 30inbluyBaTty
perynsipHiCTb i TpuBanicTb «rpu». MMOCTYyNnoBO enemMeHTU L€l «rpu» MOXHa BHOCUTMK i B 3BUYHY
aTMocdepy npodecinHOi BoKanbHO-BMKOHABCLKOI AiANbHOCTI, CMINKyBaHHA 3 iHLUMMW CTyAEeHTaMu
BMKINagadiB yHiBepcuTeTy. 3rogomMm «irpoBa» MnoBefiHKa CTa€ 3BMYHUM | NEepeTBOPIETLCS B
notpeby, a NOTiM BKPaNMSeTbCs Yy 3BMYAWHUI NPUPOAHMIA CTaH cTygeHTa. [pu ubomy CTyaeHT
HabyBae HOBWMX PUC XapaKTepy, yOOCKOHare OCOOUCTICHI AKOCTi. «PonboBi irpy» TakuMm YMHOM,
nopsig 3 pilleHHsIM BY3bKMX 3aBAaHb BOKaNbHO-CLIEHIYHOI MOBEAIHKM iCTOTHO CNPUSOTb PO3BUTKY
0COBUCTOCTI CTydeHTa. 3ayBaXXMMO, LWO «POSbOBi irpu» MNPEeAcTaBnsAlTb iHTEpec i B nnaHi
dopMyBaHHA TaKoro MNPoOMeECIiNHO SKOCTIi SK apTUCTU3M. TexHika ponbOBOI NOBEAiHKM TiCHO
nos'a3aHa 3 MNEepPeTBOPEHHSM, LU0 € HaWBaXXMBILLMM KOMMOHEHTOM (POpPMYBaHHS apTUCTU3MY
CTYOEHTIB BOKanbHOI Marictpatypu negaroriyHuX yHiBepcuTeTiB.

3ayBaXXuMo, LLLO Ha XapakTep MposiBiB apTUCTU3MY NOMITHO BMMBaE BUKOHYBaHUI penepTyap.
BokanbHa mMy3uka, Ska nepeabavae HanpyxeHun gpamaTtunam, GinbLIOK Mipol 3BepTae BUKOHaBLA
[0 BHYTPIWHIX nepexuBaHb. My3uka «nerka» Ha Neplunin nnaH BUCYBAE KOMIMIEKC 30BHILLHIX
aTpmbyTiB BUKOHABLA Ta MOro CLEHIYHOT NOBEIHKN.

OTXe, OOTPUMAHHA BUKIagadyeM METOAUYHMX pekoMeHaauin wono popmMyBaHHS apTUCTU3MY
Yy CTYOEHTIB BOKanbHOI MaricTpatypu [O03BOMUTb YOOCKOHaNUTU nNpodoecinHy nNigroToBKy
ManOyTHBOro negarora-Bokanicra B negaroridyHmx yHiBepcuteTax.
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SPECIFICITY OF ARTISTISM FORMATION OF MASTER STUDENTS IN PEDAGOGICAL
UNIVERSITIES

Totska Liudmyla

Formulation of the problem. Modern requirements for improving the efficiency of artistic
education require the improvement of the professional training of future teachers of musical art.
This is caused by the enormous potential of the influence of musical art on the younger generation,
the possibility of raising the cultural level of the general population of these centuries-old artistic
treasures of mankind in order to form a highly educated citizen of modern Ukraine as one of the
leading European powers.

Therefore, in modern art pedagogy the point of view has been established that among the
professional competences of a teacher-musician an important role is played by the problem of the
formation of artistry — professional quality, which should contribute to the successful self-realization
of the individual and to solve professional and creative tasks. Accordingly, it requires from the
music teacher not only the perfect possession of the subject, pedagogical knowledge, modern
didactics, pedagogical psychology, but also to some extent the art of acting.
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Vocal art is the art of transmitting the musical composition of expressive means of the singing
voice. Due to the enormous popularity and strong emotional and psychological influence on
listeners, in fact for the singer, vocal art is considered a powerful means of moral and aesthetic
education and spiritual enrichment of the individual.

One of the possible ways to increase the efficiency of professional training of students of vocal
magistracy of pedagogical universities today is the formation of artistry in the educational process.

State of research. The analysis of scientific works on the issues of the formation of artistry of
future musicians-musicians has been reflected in the works of I. Adoevtseva, M. Barahtian, D.
Budyansky, O. Bulatova, G. Garipova, T. Goncharova, V. Grinova, V. Kostiukova, K. Melnichenko,
T. Tyumeneva in the aspect of the formation of artistic technique and the improvement of
pedagogical skill. Aesthetic experience in the process of perceiving works of art is disclosed in the
works of V. Razhnikov, Yu. Tsagarelli, T. Tsigulskaya, G. Tsipina. Improvement of the artistic and
communicative activity of the teacher-musician is considered in the publications of T. Zhiginas, L.
Maikovskaya, I. Sipchenko, S. Starobinsky. The structure and content of pedagogical skills are
developed in the works of Yu. Azarov, V. Grinova, A. Mudrik, L. Ruvinsky, O. Shchelokova.
Scientific and methodological literature and practice indicate that the search for new methods of
musical education is urgent, which would allow to increase the level of formation of artistry of
students of vocal magistracy as a factor of the effectiveness of his professional training.

Presenting main material. The expression of the meaning of the definition of "artistry" is
primarily due to the word "artist", which comes from the French word — "artiste" (which at one time
was formed from the Latin word "art" art) — and in translation matters — an artist, actor, artist, and in
the broad sense it means — a person who is engaged in creativity in the field of any art, and in the
figurative sense — a person who has achieved mastery in his work "[1, p.73].

In the New Explanatory Dictionary of the Ukrainian language, the word "artist" is defined as
"the one who publicly performs works of art (actor, musician, singer, etc.)", and "the one who has
achieved high skill in any field" [4, p .42]. Consequently, "artistry" is defined as "high skill in art,
virtuosity" [5, 28]. That is, artistry can be regarded as the concept of acquired quality as a result of
mastering artistic techniqgue and the concept of practical in any field of human activity. Other
modern encyclopedic publications define artistry as:

- high skill achieved by anyone in the field of art;

- high skill in any case, in the performance of anything;

- predisposition, taste to art, and artistic lessons;

- special graceful manner, gracefulness of movements;

- artistic giftedness or high and subtle skill of accomplishing something, virtuosity [2, p. 51].

- Thus, artistry is a manifestation of the creative potential of man. That is, art is reincarnated
when the situation requires both externally and internally. According to Y. Tsagarelli, "artistry is the
ability of communicative influence on the public through external expression by the artist of the
internal content of the artistic image on the basis of the stage reincarnation" [7, p. 89].

- In the scientific-pedagogical literature certain directions of formation of artistry of students
of pedagogical universities are outlined, namely:

- improvement of pedagogical skills and pedagogical culture;

- improvement of executive and pedagogical techniques;

- formation of artistic and communicative activity of the vocalist;

- development of skills of aesthetic experience in the process of reproduction of works of
vocal art;

- deepening of the general creative potential of the vocalist pedagogue.

In this article we will focus on one of the directions of the formation of artistry in students of
vocal magistracy, namely: development of skills of aesthetic experience in the process of
reproduction of works of vocal art. This direction should be one of the leading ones.

Aesthetic experience in the process of perceiving and reproducing vocal works is a necessary
element of artistry. Acquiring knowledge about the content and structure of artistry should be
understood by students at the emotional level. This approach serves as a guide and regulator of
the behavior and activities of the student in the process of vocal training, is a significant catalyst for
careful perception and reproduction of the material, encouragement for a deep emotional sensation
of the vocal work. It is through the manifestations of the aesthetic experience that a vocal piece
can fit into the soul of the student's personality for life.
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So, to improve the methods of aesthetic experience, we offer to teach future teachers-vocalists
the basics of acting and stage skills: the color of the voice, its range, melody, facial expressions,
gestures, body movements that transmit different emotional states. We believe that the imagination
must play an important role in the development of actor-stage skills, that is, in order for the student
to have enough imagination and then he will not need any "real" anatomical evidence of their
realities. So, where the powerless logic is, there is a omnipotent imagination. As noted by V.P.
Morozov [3, p. 256], "in this connection, this imagination is truly a magic property of our psyche,
capable of reconciling reality and fantasy (but of course, do not put the sign of equality between
them!). Only imagination lies at the heart of the fantastic reincarnation of Chaliapin in the images of
Boris, Farlaf and others created by them stage heroes, more than real, than life itself. Imagination
is the basis of effective methods of teaching and upbringing of acting skills in the Stanislavsky
system. "

Note that in the modern approach the problem of musical perception does not appear as a
passive process of comprehension of music, but as an active understanding of the personality of
the meaning of a musical work. Creative activity is considered, first of all, as an activity that
promotes the development of a whole set of qualities of a creative individual: mental activity,
intelligence, mobility of memory, vivacity of imagination, patience, subtle sensitivity.

Accordingly, in the structure of the training of students of the magistracy, such a component is
important as the development of vocal-artistic reproduction, that is, the aesthetic reproduction of
the artistic image. It is connected with the pedagogical activity of the future teacher-vocalist and
plays a leading role in the structure of performing and musical and aesthetic activities.

But in order for a master's student to master the real artistry of a teacher at a pedagogical
university, he needs to know what type of thinking he is inclined to do. Tradition of paired
consideration of methods of thinking was considered in the era of antiquity. From ancient Greek
terms aisthetikos (sensual, grasping feelings) and noetikos (conceivable, intelligible) can be traced
in a long way to modern philosophical and aesthetic concepts. That is, the student's perceptions of
the voice and the mechanisms of his education strongly depend on the type of psychological type
the student belongs to, namely: "emotional and artistic" or realistic, "intellectual". 1.P. Pavlov
proposed the concept of "artistic" type of person along with "mental" type. The difference between
these types of scholars saw that "for the thinker" is characterized by rational-analytical, elemental
perception of reality, and for the "artist" — emotional-shaped, holistic perception "[3, ¢.259]. Note
that "artistic" and "intellectual” types were identified by I.Pavlovym as specific types. That is, the
reason for emotion and artistic talent depends on the qualities and construction of our brain. Our
brains are asymmetric: the left hemisphere is rational, abstract, logical and verbal. Language
centers are located in it (the Broca center and the center of Vernicke), and the right is emotional,
figurative and musical. This phenomenon is known in science as a functional asymmetry of the
brain. Research by scholars has shown that vocalists belong to most of their artistic type, although
some part refers to the mental.

Consequently, it is important to consider the above mentioned when communicating on vocal
classes a student-teacher at a pedagogical university: if the student is an "artist", then he better
understands the emotionally-shaped language of the teacher, and the student — "thinker" better
understands the logical explanation of the process of singing and the embodiment of the artistic an
image when playing a vocal work. "The Thinker" must understand the mechanism of the mind, and
the "artist" is easier to comprehend intuitively, because of the emotional image and display. At the
same time, in our opinion, "artist” and "thinker" are in each of us, regardless of the type. Yes, A.
Schonberg noted that "not only is the heart produces beautiful, sensual, poetic, passionate and
charming. And not only one mind can create well-structured, orderly, logical and complex.
Everything that has the highest value in art is obliged to reveal both the heart and the mind "[3, p.
262].

Formation of artistry of vocal magistrate students at the present stage of preparation is not
enough attention. As experts note, the urgency of the problem of the necessity of forming the
artistic technique of the future teacher-vocalist is aggravated by the presence of a contradiction
between the need to study the artistic technology of the student and the lack of appropriate training
in the system of scientific and methodological support, that is, the lack of appropriate disciplines.
However, there is a useful creative heritage of the outstanding actors and directors of K.
Stanislavsky, B. Zakhavi, M. Chekhov and other artists and educators, whose works are of great
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importance for constructing the theoretical concept of the process of becoming artistry in future
vocalists.

Pedagogical conditions for the formation of artistry in students of vocal magistracy consist in
the application of methods of theatrical pedagogy for:

- development of freedom of expressive reaction to the artistic content of works of vocal art;

- development of a conscious desire to overcome the problems associated with public
speaking;

- development of a desire for creative self-realization and self-presentation;

- organization of thematic artistic events as a stage of preparation for performance;
participation in concert activity [7].

Artistry of a student of a vocal magistracy is an important part of the whole complex of his
professional competences. as it determines the degree of inclusion of the student in the creative
process and the "emotional degree" of the performance of the vocal composition in the context of a
concert performance. This also applies to the psychological preparation of the vocalist for a
speech, the principles and methods to overcome them with unnecessary stage excitement,
because the performing skill characterizes the professionalism of the vocalist.

Publicity is one of the leading conditions that combines the work of an actor and a teacher.
Speaking in public, the teacher often faces the issue of pop entertainment, he evaluates his work,
analyzes the success or failure of the performance. The teacher at the lesson, as well as the actor
on the stage, is in a continuous movement — he thinks, feels, experiences, evaluates his activity,
looking at himself as if "from the side". Moreover, teachers usually tend to worry more during their
"appearances"”, perhaps even more powerful actors, because they are listened to, and students are
watching them closely. They have no right to be at high altitudes, and this can lead to increased
excitement and nervousness.

Publicity of creativity is the strongest factor that can negatively influence the activities of a
vocalist. Therefore, it is necessary, as a director, to think in advance the construction of the lesson,
as well as the course of their actions, thoughts, emotions. The teacher needs to know about the
principles of applying the basics of acting skills to transform the conditions of a regular classroom
into the conditions of the creative atmosphere of the concert hall. However, in order for the stage
transformation to take place, the future teacher-vocalist needs to practically master the elements,
skills and abilities of the artistic technique. For this purpose, it is recommended to use appropriate
techniques, multifaceted technologies. These include:

- familiarization of students with the specifics of future professional activity;

- with the requirements that the teacher puts forward to prepare the student;

- roles and places of artistic technique in the professional activity of the teacher;

- encouraging students to develop their desire to master it;

- involvement of students in special tasks ("artistic sketches"), games, in the process of
which activation of their artistic "I", awareness of the advantages of artistic behavior;

- Providing a supportive creative atmosphere during the implementation of the pedagogical
process, which creates the optimal prerequisites for the disclosure of "artistic self" of all its
participants [6].

For greater influence on the students' interest in mastering artistic techniques, visual methods
are used — artistic illustrations and art demonstrations. During the teacher's story, the verbal
presentation illustrates well-chosen photographs and videos of performances by prominent music
performers of the past and present.

Imagoterapija (or "simulation, role-playing games") is one of the effective methods of forming
artistic techniques for students of vocal magistracy. During simulation games for the development
of certain qualities of character the student is invited to "play" the role of such a person, whatever
he would like to be (for example, a famous vocalist), and "play" conscientiously, diligently,
truthfully, experiencing the feelings and excitement of the depicted person [7]. When choosing an
object for the role of imitation, it is advisable to pay attention to the vocalists who are highly reliable
in the concert performance, artistry, etc. It should be borne in mind that all human movements, his
gestures, facial expressions, intonation of speech are all manifestations of the state of mind, and
the actions have a huge impact on the inner world. Therefore, certain gestures, intonation, facial
expressions, behavior, and the whole appearance of the person as a whole, even if deliberate, can
have a reversible effect on the state of mind. Vocal class in the presence of an agreement on
"simulation games" may be a kind of psychological laboratory for the purposeful education of the
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desired properties of the person by this method. In the future, samples of behavior from laboratory
conditions may be transferred to a real life or performance. We also propose to use vocal
magistracy students to create artistry for interactive and role-playing games with a certain theme,
namely: "Presentation of a vocal piece" or "Self-presentation”, "Vocal story", "Rainbow of vocal-
stage associations", "My fairy tale", " "Press Conference of Opera Composers". Such "role-playing
games" may initially be short-lived and sporadic. When you succeed, you can increase the
regularity and duration of the game. Gradually, elements of this "game" can be made into the
familiar atmosphere of professional vocal-performing activities, communication with other students
of university teachers. Subsequently, the "game" behavior becomes customary and becomes a
need, and then flushes into the normal natural state of the student. At the same time the student
acquires new features of character, improves personal qualities. "Role games" in this way, along
with the decision of the narrow tasks of vocal-stage behavior, contribute significantly to the
development of the student's personality. Note that "role-playing games" are of interest in terms of
the formation of such professional qualities as artistry. The technique of role behavior is closely
related to transformation, which is an essential component of the formation of the artistry of
students of the vocal magistracy of pedagogical universities.

Note that the nature of manifestations of artistry is noticeably influenced by the performed
repertoire. Vocal music, which involves intense drama, more draws the performer to internal
emotions. Music "light" puts forward the complex of external attributes of the performer and his
stage behavior.

Consequently, the teacher's compliance with methodological recommendations on the
formation of artistry in vocal magistracy students will improve the professional training of the future
teacher-vocalist in pedagogical universities.

Reference:

1. Bolshoy entsyklopedycheskyy slovar: [A — Ya] / HI. red. A.M. Prokhorov. — 2-e yzd.,
pererab. y dop. — M.: Bolshaya ros. entsykl.; SPb.: Norynt, 1997. — s. 1408.

2. Efremova T.F. Noviy slovar russkoho yazika. Tolkovo-slovoobrazovatelniy. — M.: Russkyy
yazik, 2000. @ 1233 p.

3. Morozov V.P. Yskusstvo rezonansnoho penya. Osnovi rezonansnoy teoryy y tekhnyky. /
V.P.Morozov / MHK ym.P.Y.Chaykovskoho, YP RAN, Tsentr «Yskusstvo y nauka». & M., 2008.
592 s.

4. Noviy tlumachnyy slovnyk ukrayinskoyi movy / V. Yaremenko, O. Slipushko. — K.: Akonit,
2006. — 926 p.

5. Slovar' russkoho yazblka [S.Y. Ozhehov]; pod red. N.Yu. Shvedovoy. — M.: Rus. yaz., 1986.
- 797 p.

6. Tkachenko M.O. Realizatsiya tekhnolohiyi formuvannya artystychnoyi tekhniky
maybutn'oho vchytelya muzyky (motyvatsiyno-tsilovyy komponent) / U kn.: Pedahohika
formuvannya tvorchoyi osobystosti u vyshchiy i zahal'noosvitniy shkolakh. 2013, vyp. 33 (86), 392-
397 p.

7. Tsaharelly Yu.A. Psykholohyya muzblkalno-yspolnytelskoy deyatelnosty. Uchebnoe
posobye. /Yu.A. Tsaharelly/ @ Spb.: Kompozytor, 2008. & 368 p.

211
© Knowledge, Education, Law, Management



