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KOMUNIKACJA INTERMEDIALNA POEZJI PETRA
KARMANSKIEGO Z WIZUALNYMI RODZAJAMI SZTUKI
(MALARSTWO, RZEZBA, ARCHITEKTURA)

W artykule bada sie korelacje pomiedzy poezjg Petra
Karmanskiego a malarstwem, rzezbg i architekturg oraz
przeprowadza sie probe ich kwalifikacji. Intermedialnos¢ jest
rozpatrywana w synchronicznej projekcji intertekstowej polemiki
pisarza. Wykorzystuje sie klasyfikacje zapozyczen literacko-
muzycznych, opracowang przez Steven P. Shera i adoptowanych
przez autorke artykutu do artystycznych interakcji literackich z
wizualnymi rodzajami sztuki. Najbardziej wydajnymi sg werbalne

formy zaangazowania malarstwa, rzezby i architektury, ktore zresztg Svitlana Bortnyk
sg sprowadzane do zjawiska sztuki, mianowanego jako ekfraza. doktorantka
Rodzaj stowny, jest w gtdwnej mierze, realizowany przez hipoteze, Wschodnioeuropejski
gdy spostrzega sie malarstwo w stylu pisarza, zaangazowanie przez Uniwersytet Narodowy
niego kolorystyki oraz pejzazy. Projektowanie gatunkéw wizualnych imienia tesi Ukrainki
rodzajow sztuki w literaturze ogranicza sie korelacjg rodzajowo - Katedra Teorii Literatury
literackg. Zauwazalne sg syntetyczne warianty oraz warunkowe oraz Literatury
formy wspétdziatania miedzy artystycznego. Zagranicznej

(m. tuck, Ukraina)

Stowa kluczowe: intermedialnos¢, intertekstualnosé,
klasyfikacja, poezja, sztuka wizualna, ekfraza, hipoteza, P.
Karmanski.

INTERMEDIAL COMMUNICATION OF PETER KARMANSKYI'S POETRY WITH VISUAL
ARTS (PAINTING, SCULPTURE, ARCHITECTURE)

The inter-artistic correlations of Peter Karmansky's poetry with painting, sculpture and
architecture are studied, an attempt is made to classify them. Intermediality is examined as the
synchronic projection of the writer's intertextual poetics. The author uses the classification of
literary and musical borrowings, developed by Stephen P. Scher, and adapts it to artistic
interactions of literature with visual arts. The most productive are verbal forms of engagement of
painting, sculptures, and architecture, which, in the end, are reduced to an artistic phenomenon,
defined by the term ekphrasis. The verbal type is mainly realized through hypotyposis, when one
can observe the vividity of the writer's style, his use of colors and landscape imaging. The
projection of visual genres of arts onto the literary ones is limited to literary-painting correlations.
The author have found traces of synthetic variants and conditional forms of inter-artistic
interaction.

Key words: intermediality, intertextuality, classification, poetry, visual arts, ekphrasis,
hypotyposis, Karmanskyi P.

IHTEPMELIAITbHA KOMYHIKALISI MOE3Ii NETPA KAPMAHCBHKOIMO 3 BI3YAIIbHUMU
BUWOAMU MUCTELITBA (KUBOIMUCOM, CKYJIbIMTYPOIO, APXITEKTYPOIO)

HocnimpkytoTbCa MbKMUCTeLbKI kopensuii noesii MNeTpa KapmaHCbLKOro 3 »X1MBOMMCOM,
CKYNbMATYPOIO Ta apXiTEeKTypo, 34INCHIETbCS chnpoba iX knacudikauii. IHTepmegianbHiCTb
po3rnagacTbCAd Y CUHXPOHIYHIA  NPOEKUil  iIHTEepTEeKCTyanbHOI  MOETMKW  MUCbMEHHMKA.
BukopuctoByeTbCAa Knacudikauis nirepaTtypHO-My3n4HUX 3ano3nyeHb, po3pobneHa CriseHom 1.
LLlepoM, ogHak aganToBaHa aBTOPKOK CTaTTi 40 XYAOXHIX iIHTepakuin nitepaTypu 3 BisyanbHUMU
BMOAAMW MUCTeuTBa. HanmnpoayKTUBHILLMMU BUSBNAOTECA BepbanbHi popMK  3anyyveHHs i
XUBOMUCY, i CKyNbATYpWU, W apXiTeKTypwu, SKi, 3peLuToro, 3BOAATbCA 0O MUCTELLKOro SBuLLa,
O3Ha4yeHoro TepMiHOM ekdpasuc. CrioBeCHUA TUM, FOMIOBHUM YMHOM, peani3yeTbcs 4vepes
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rinOTMNO3NC, KONM CMOCTEPIraeTbCA >XMBOMUCHICTb CTUMIO MUCbMEHHMKA, 3anyyYeHHs HUM
KOMOPUCTUKN Ta nensaxHoro obpas3oTBOpeHHs. [1poeKTyBaHHs »aHpiB BidyanbHUX BUAIB
MucTeuTBa Ha  niTepaTypHi  0OMexXyeTbCs  NiTepaTypHO-XMBOMUCHUMU  KOpensuisMu.
[MpoCTeXYTLCA CUHTETUYHI BapiaHTX Ta YMOBHI (hOpMKN MDKMUCTELIbKOT B3aEMOAIT.

Knroyoei cnoea: iHTepMmegianbHiCTb, [HTEPTEKCTYanbHICTb, Krnacudikauid, noeasis,
BidyarnbHi MMcTeLTBa, ekdpasuc, rinotmnosuc, N. KapmaHcbkmi.

MocTtaHOBKa HayKoBOI Npo6nieMu Ta ii 3Ha4YeHHA. Y cy4acHOMY niTepaTypo3HaBCTBI
SBULLE iHTepMenianbHOCTI BUKMNUKAE akTUBHE 3auikaBreHHs B ©araTtbox HaykoBuiB. OcCKinbku
came MNOHATTH Le MOpPIBHAHO MOJoge, MOro MNOHATTEBO-TEpMiHonorivHa 6asa nepebysae vy
npoueci craHoeneHHs. OTox, € noTpeba y BignoBigHUX QocnimKkeHHAX. Po3rnag 3B’a3kiB noesii
. KapmaHcbKoro 3 BidyanbHUMW BMAaMW MUCTeUTBA A€ 3MOry Luumplue po3pobutu mMeToauky
iHTepMeianbHOro OOCNIMAXEHHS Y KOHTEKCTI iHTePTEKCTYyanbHOCTI Ta HayKoOBO OCMWUCAUTU
NOeTUYHU AOPOOOK MMCbMEHHWNKA B KOHTEKCTi MOOEPHI3MY.

AHanis ocTtaHHiIX pgocnigXxeHb i3 uiei npobnemun. Ha cborogHiwHin geHb 6GaraTto
AOCMiQHVKIB po3rnsaae iHTepMeadianbHiCTb B AKOCTI pisHoBMAY iHTepTekcTyansHocTi (1. Topon,
I. ApHonbg, |. diTkoBcbka, J1. BygHukosa, |. Bopucoea, O. biryH, B. lNpocanoea Ta iH.). 3okpema,
cnywHumMm Gauntbca TBepAXeHHsa B. [NMpocanoBoi npo Te, WO Teopia iHTepmenianbHOCTI — Ue
Moaudikauiss Teopii IHTepTEeKCTyanbHOCTI, agjanToBaHa O MDKMUCTELbKMX Kopensuin, a
«iHTepMmegianbHi OOCMIMDKEHHs B NiTepaTypo3HaBCTBi [OOCI NUWAKTLCA MNOPIBHAHO HOBUM
HanpPsIMOM iHTEPTEKCTYanbHOro aHarnisy, ysara siKoro 30cepeXyeTbcsl Ha B3aeMofii aBTOPCbKUX
cBigoMOCTEN i XyOoOXHiX TekcTiB» [6,47]. Y HaykoBoMy [oOpoO6Ky Uiel gocnigHuui Barome
3Ha4YeHHA Mae HU3ka cTaTen Ta HewodaBHA MoHorpadia «IHTepmegianbHi acnekTu HOBITHLOT
yKpaiHcbkol nitepaTtypu» (2014), e npoaHani3aoBaHO OCHOBHI HaAyKOBi MOWYKM Yy cdepi
iHTEPTEKCTYanbHOCTI W iHTepMegianbHOCTI, 30Kpema, MaeTbCa W Npo Aeski MDKMUCTeLbKi
kopensuii noesii 1. KapmaHcbkoro 3 »xusonucom. BidyanbHun obpa3s Ak TEeKCT Yy KOHTEKCTi
ceMmioTkn posrnggae H. Maspuniok. TeopeTUdHUM AurneMam MOHATTA  iHTepMeaianbHOCTI
npucesyeHi npaui E. Luxoscekol, |. Kponueko, H. MoyepHiok, A. CugopoBoi Ta iH. Ekdpasunc gk
OO4HE 3 KIMYOBUX MOHATH Teopil iHTepMmeaianbHOCTI posrnggaetbcs B npauax . KaHosw,
€. deceHko, A. MNeyoHooi. J1. leHepantok nopsg i3 ekppasnmcom rpyHTOBHO BUCBITIIHOE NOHATTA
rinotunoaucy. Cepef HOBITHIX HayKOBMX MOLUYKIB Yy LapuHi iHTepMedianbHOCTI BUAINAETLCH
HewoOaBHO  BBedeHu  dpaHuysbkol — gocnigHuueto  BacuneHoro KonapoBowo — TepMmiH
«IHTEPXYAOXHICTb», AKMN TPAKTYETLCA K «MPOSB NEPBUMHHOT CMOPIAHEHOCTI MUCTEUTB», «Cnocid
iCHyBaHHs1 TBOpiB MucTeutBa» [umT. 3a 4,332], 3aBOskMm YoMy, BnacHe, i MOXnIuMBa
iHTepmeaianbHicTb. TBopuicTb . KapmaHcbKoro y cBiTni iHTepMedianbHOCTi NoTpebye akTUBHOTO
HayKOBOrO BMBYEHHS.

MeTa ctaTTi — gocniguTtun iHTepmegianbHi 38’3k noetudHnx TBopiB . KapmaHcbKoro 3
XWBONNCOM, CKYNbNTYPOIO, apXiTeKTYpoto. [JocArHeHHs MeTu 3abe3neyyeTbCs BUKOHAHHAM TaKuX
3aBAaHb: PO3IMAHYTU iHTepMedianbHy B3aemogilo noetnyHoi TeopyocTi [1. KapmaHcbkoro 3
Bi3yanbHVMW MUCTELTBAMW Y CUHXPOHIYHIA NMOLWWMHI iIHTEpTEKCTYanbHOI NOETUKN NMUCbMEHHMKA;
AocnignTn noeTnyHi 36ipkn aBTopa Kpisb NpM3My 3B’A3KIB i3 BidyanbHMMM BUAAMU MUCTELTBA;
agantyBaTu knacudikauio nitepaTypHO-mMy3myHMX 3B’AskiB CtiBeHa [1. Llepa 0o BMBYEHHs
MDKMUCTELBKMX iHTepakUin nitepatypHux TekcTiB 1. KapmMaHCbKOro 3 »XMBOMUCOM, CKYNbNTYpOto,
apXiTEeKTypoto; BUSBUTW Ta npoaHanisyBaTtu pisHi Tunu i doopmMu iHTepMeadianbHOI KOMYHiKaLil;
NPOCTEXMTU cneundiky 3anosmyeHb i3 BidyanbHUX BUAIB MUCTeLTBa B Pi3Hi nepioan TBOPYOCTI
NMUCbMEHHUKA.

Buknap ocHoBHoOro matepiany W OOFPYHTYBaHHA OTPMMaHUX pe3ynbTaTiB
pocnimkeHHs. [lo OCTaHHLOrO Yacy BBaXanocs, WO TepMiH «iHTepmedianbHiCTb» 06yB
3anponoHoBaHWn HiMeubkuM niTepaTyposHaBsuem O. XaH3eH-JlboBe y cTatTti «[lpobnema
Kopensuii crnoBecHoro Ta 00pas3oTBOPYOro MMUCTEUTB Ha NpPUKNagi POCINCLKOro MOAEPHY»,
ony6nikoBaHin y xypHani «BigeHcbkuin cnaBicTMYHUn anbMaHax» 1983 poky. Y Uin cTaTTi BY4eHUi
AaB [Ba napanenbHUX NOHATTA «IHTEpPTeKCTyanbHICTb» Ta «iHTepMediarnbHICTb», po3yMitoum nig
nepwum mixniTepatypHi 3B’A3KW, Nig OPYrMM — OpraHisauito TeKCTy 4Yepe3 B3aeMOAit0 Pi3HMX
BuaiB mucteurtsa. [Npote E. LluxoBcbka y cBoOi nybnikauil «TeopeTudHi gunemMu nOHATTS
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iHTepmeianbHOCTI», sika 3'asunacsa 2014 poky B Ne 11 xypHany «CnoBo i yac», CTBEpOXYE, LLO
HoBaTopcTBO TepMmiHa O. XaH3eH-J1boBe He 30BciM Bignosigae AiMcHocTi. [locnigHnusa 3ayBaxye,
Lo ABaAUSATbMa poKaMy paHille TePMiH «iHTepMeianbHICTb» HEOQHOPA30BO TPANMSIETLCS B ece
«IHTepmegia» (noBHa Bepcis «CuHecTesia Ta MixsiguyTTs: iHTepmeaia») [ika TirriHca, ogHoro i3
3aCHOBHUWKIB apT-rpymnn  «®niykcyc» (esponencbkun pyx 1950-1960-x pp. XX cT.) [9, 51].
MpoaHanisyBaBwwn npaui [ika FirrfiHca, NPOMOHYEMO MEBHI YTOYHEHHS LLOAO TakUX TBEPOKEHb.
Tak, cnpaeai 1966 poky ece «IHTepmenia» [ika lirriHca 6yno ony6nikoBaHe B NepLIOMY HOMeEPI
HbIO-MOPKCbKOro iHpopmauinHoro bioneteHs «Something Else Press Newsletter» (vol. 1). OgHak
Yy HbOMY BIACYTHIN TepMiH «intermediality», xo4a HasBHi cnopiaHeHi 3 HUM TepMiHu «intermedia»,
«intermedium». BouyeBunab, aBTOp 3ro4OM [AOMOBHMB LD CBOK npauto, i il MOBHMKA BapiaHT
yBilWoB ao MoHorpadii [. lrriHca «opusoHTH. MoeTuka i Teopis iHTepmeaia». MpoaoBXeHHs
ece patyetbca 1981 pokom, i BXe B Ui APYril YACTUHI aKTUBHO BUKOPUCTOBYETLCS MOHATTA
iHTepmeaianbHOCTI, O3Ha4veHe TepMiHOM «intermediality». OTOX, nepwicTb y BUKOPUCTaHHI
TEPMIiHY «iHTepMefianbHiCTb» HanexuTtb Taku Liky I"il‘l‘iHcy, OfHaK CXOXe, WO BUMNEpeauB BiH
O. XaH3eH-JlboBe y LbOMY He Ha OBaguATb, a Ha ABa poku. BogHoyac MoXHa roBopuTtn npo Te,
wo B O. XaH3eH-JIboBe iHTepMmedianbHICTL NpeAcTaBneHa Bhneplle came $SK AOChigHMLbKa
napagurma.

Onsa  pocnigpkeHb niTepaTypo3HABYOro XapakTepy  KMA4YOBUM € Take pPO3YMiHHS
iHTepMmegianbHMX BigHoweHb Yy 6e3nocepeHbOMY 3B’'SI3KYy 3 iHTEPTEKCTyanbHICTHO, sKe
nepenbavyae crioBeCHe TEKCTOBE BIiATBOPEHHS 3aMO3MYEHUX eNeMEHTIB Pi3HUX PIBHIB 3 iHLINX
MucTeuTB. ICHye W WMpoKe  TpakTyBaHHA iHTepMenianbHOCTI SK sBULLA CEMaHTUYHOro i
3HaKOBOrO nepekogyBaHHA MEBHOI TEKCTOBOI iHopmalil, wWwo cnocrtepiraeteca B cdepi
MucTeLTBa i 3aranom KynbTypu. CyTb LbOro nepekodyBaHHS YBUPA3HIOETLCS Yepes «HAsABHICTb Y
XyOOXHBLOMY TBOPi Takux obpasHuX CTPYKTYp, AKi MICTATb y cobi iHdopmauilo npo iHWui Bug
MucTeuTBay [ouB. 8, 149]. Posrnapaemo iHTepMegianbHIiCTb AK MKMUCTELbKY
IHTEPTEKCTYanbHICTb, WO € MNPUKIagoM CUHXPOHIYHO 30PIEHTOBaHUX MDKTEKCTOBUX 3B’A3KIB Y
TBOpax 1. KapmaHcbkoro.

Cy4vacHi HaykoBUi Bu3HawTb, wWo [1. KapmaHcbkun, 6yayum OOHUM i3 yYacHUKIB
MuUCTeLbKoro yrpynosaHHsa «Monoga Mysay, BBIMWOB B YKpaiHCLKY NiTepaTypy Hacamnepepn siK
npeacTaBHMK CUMBOSI3MY, TOX, Bi4MOBIAHO OO €CTETMKM MOAEPHICTCBKOro Mmncteutsa KiHua XIX
— noyatky XX CTONITTA, MOro paHHiM TBOpaM BriacTMBMM CTano 30CepeKeHHs yBarn Ha
eCTeTU4HIn camoBapTicHOCTi MucteutBa. Cepen 3acobiB i cnocobiB, HKMX BXuUBanu
MOSOAOMY3iBLi ANA OHOBMEHHSA YKPAIHCbKOT KynbTypW, 3BEPHEHHA [0 iHWWX BMAIB MUCTeuTBa
Oyno ogHUM i3 HavnokasoBiWWX Yy (opMyBaHHI HOBOI mMogeni TBop4yocTi. CMMBOSi3M i3 MOro
HaCTaHOBOIO Ha HACTPOEBICTb Yy CNiBICHYBaHHI 3 CeLeciel yTBepaKyBaB MOCTynaT CTUNbOBOI
€0HOCTI Ta B3AaEMOMNPOHUKHEHHS MuUcTeuTB. Sk cTtBepakye H. TuwyHiHa, «... rONOBHUM
3aBOaHHSAM CUMBOSMICTCbKOI MOETUKM CTaBasfio CTBOPEHHHA «CYreCTMBHOro oOpasy», Lo
I'PYHTYBaBCA Ha MNpuHUMNI BNWXKHIX | garnbHIX 30pOBMX, CHYXOBMX, KOMbOPOBUX, BepbanbHMX
acoujiauin, NoB’A3aHUX YMUCTO XYOOXKHLOK norikot. (...) BiH B6yB noknuvkaHun Bupaxatu nuule
BiOYYTTS Big fBMWA, BOAHOYAC He HasuBaluM came sasuwe. OTKe, «CyrecTMBHa» MoBa
CUMBOII3MY TsXifla OO0 iHTepMeianbHOCTI fK cnoco®y opraHisauil Xy4oXKHbOro Linoro, Komm
«Mefia» pi3HMX BUAiB MUCTeUTBa CTaBanu «piBHOMpaBHUMKU 3acobamu nepepadi iHpopmauii»,
3aKnageHoi B KOHKpeTHoMy TBopi» [7,5]. [o Toro X, QOcCnigHWua [OBOAMTb, WO came B
CUMBOSI3MI 1 BUHUKNO $SBULLE iHTEpPMEeAianbHOCTI, OCHOBaHE Ha 3MiHi Xy4OXHbOI MOBU
KOHKPETHOro BUAY MUCTELTBA Ha PiBHI MOpdosoriyHOMY.

Tpeba BpaxyBaTu, WO nucemHa cnagwuHa [1. KapmaHcbkoro He Budyepnana cebe B
nepioq icHyBaHHA «Monogoi Mysun», a 3 nornsgy iHTepmegianbHUX KOMYHIKauii AOCUTb YiTKO
3aaBuna npo cebe 1 nisHiwe, nicna [eplwoi CBITOBOI BiMHW, KONMW TBOPYi IHTEHLii aBTopa
NMOCTYNoOBO €BOSIOLLIOHYBanu Bi4 cCMMBOMI3My 3 O3Hakamu AekagaHcy A0 CUHTe3y
HEeopoMaHTM3My Ta 3acobiB i MNpuMAOMIB peaniCTUYHOT NOEeTUKW. 3aranoM y TBOPYOCTI
NMMCbMEHHMKA HasiBHI  MDKMUCTEUbKI Kopensauii 3 My3uKow, >XMBOMUCOM, CKYMbNTYPOLO,
apXiTeKTypoto, TaHUeM, TeaTpanbHUM i HaBiTb KIHOMUCTELTBOM.

Posrnagatoun  aktuBHe BUKOpUCTaHHS [1. KapMaHCbKMM  PiBHOMAHITHUX  EefleMeHTIB
obpa3sHol, XaHpPOBOI, CTUNLOBOI TOLWO CTPYKTYpW Bi3yanbHUX BMAIB MUCTeuTBa (KMBOMMUCY,
CKYNbATYpW, apxiTekTypu), Byaemo noknukaTucs, 3okpema, Ha knacudikauito CriseHa I1. LWepa,
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AKy OOCHigHWK 3anponoHyBaB Yy CBOIM MoHorpadpii 1948 poky Ons penpeseHTauii 3BYKOBOTO,
My3W4YHOro B niTepatypi, npeacTtaereHy Takmum 4dumHoMm: 1) cnoBecHa My3auka (word musik,
Wortmusik) — nitepatypa HamaraetTbcs 3ano3vyyBaTy 3acobu BUPaKEHHA MY3UKW, nparHe Ao
MY3UYHOCTI cKragy, BipLia; 2) ynofdibHeHHs1 CIOBECHOro TEKCTY A0 TiEl YuM iHLWOI My3U4YHOT hopmMu
i cTpyktypu; 3) BepbanbHa Mmysuka (verbal musik) — nitepatypa Hamaraetbca BepbanbHO
BIATBOPUTM MY3UYHUI XYOOXHIiM CBIiT, Nnepeaatu cneundiky My3anyHoro nepexvsaHHs. Ona uboro
OOCMipKEeHH npuriHATHUM  Byae npunyweHHs | BopucosBoi npo Te, wWwo npoctota W
YHiBEPCanbHICTb Takol CeMIOTUYHOT NPOEKLiT 4O3BOMSE NOWMPUTK 1T i 3@ MeXi CyTo niTepaTypHo-
MY3UYHUX iHTepdepeHUin Ta 3acTtocyBaTM A0 BepbanbHO-iKOHIYHMX 1 iHWKWX pi3HOBMAIB
iHTepmegianbHocTi [avB. 1]. BBaxaemo, WO aHanoriyHo A0 MoHATTS «BepbanbHa Mys3uka» B
iHTepMegianbHUX CTYAIAX UiNKoM BUMpaBAaHe BUKOPUCTaAHHA MOHATb «BepbaribHUIA XMBOMUCY,
«BepbanbHa cKkynbnTypa», «BepbanbHa apxiTekTypa» TOWO, $Ki, 3peLwTolo, 3BOAATLCA [0
MUCTELBKOro siBULLA, O3HAYeHOro TepmiHOM ekdpasnc. Tpeba Bu3HATK, WO LEe € oaHa 3
HanbiNbL NOLIMPEHNX | HAaNNPOAYKTMBHILLMX (POpM MIKBMOOBMX «NepekofdyBaHb» MUCTELTB i3
nornsgy nitepatypu. A BIiAMOBIOHO [0 «CrOBECHOI My3WKWU», AOPeYHUMU OyayTb MNOHATTS
«CITOBECHOTO XUBOMUCY», «CITIOBECHOI apXiTeKTypu», «CIIOBECHOI CKyrnbnTypu» Towo. B Takomy
pasi BXe aKkTyanidyeTbCsi MOHATTS rin0TMNO3MCy, 0COBNMBO B KOHTEKCTI NiTepaTypHO-XMBOMUCHMUX
3B’a3kiB. Fk 3as3Hadvae J1. [eHepantok, «Ha BigMiHY Big ekdpasucy, onuc B TiNOTUMNO3UCI He
CTOCYETbCA KOHKPETHOro TBOPY MUCTeuTBa i nuwe onocepenkoBaHO, aKTUBI3YHOUU MIacTUYHY
ysiBYy B peuurnieHTa, MOXe BUKIUKaTK y 3ragui Skycb kapTuHy» [3, 312]. linoTunosuc 3aranom
nepenbayvae CTBOPEHHS YyTTEBOI KapTWUHW, HarnsgHoro obpady npegMeTiB, OEeMOHCTpye
MO>XITMBOCTI CITIOBECHOIO XXMBOMWUCAHHSA, Y HbOMY, Ha BiOMiHY Big ekdpasuncy, 3prMa KOHKPETHICTb
obpasy 4YacTo NoegHYETbCA 3 METAGOPUYHICTIO Ta BUKOPUCTAHHAM CUMBOISTIKM.

BnacHe, i BepbarbHi, i CroBecHi (He3Baxarun Ha NeBHY CUMHOHIMIYHICTb LUUX TepMiHiB B
YKpaiHCLKOMY nepeknagi, BBaXXaemMo JOPEYHUM caMe Take iX BUKOPUCTaHHA 3aAns PO3pi3HEHHS
BapiaHTiB B3aemogil nitepatypu 3 iHWMMW MuUcTeuTBamMn) OPMU 3arnyyvyeHHs Bi3yanbHUX
MUCTELTB Hanbinbll akTyanbHi Ang pos3rnagy noetuyHoi TeopyocTi 1. KapmaHcbkoro. Akwio
BMKOPUCTOBYBAaTU Pi3HOBUA YNOAIOHEHHSI CIIOBECHOrO TEeKCTY A0 TiEl YN iHLWOT MYy3NUYHOI bopMU i
CTPYKTYpu 3 kKknacudikauii CriBeHa [1. lepa, MOXxHa roBopuTu nNpo MeBHi aHanorii Mix
niTepaTypold N Bi3yanbHUMKM MUCTELTBaMW, Hanpuknag, Ha piBHI XaHpiB. YcCi pisHOBMAK
MDKMUCTELBKMX KOMYHIKaUin TICHO MepenniTaloTbCs B XYOOXHIX TeKCTax MUCbMEHHWKa, 4acTo
BiAOyBaeTbCA B3aEMOHaKNafgaHHA OKpPeMWX erieMeHTiB OOQHOro Buay MucTeuTBa Ta iHWOro 3
ornagy Ha IXHO  ChifbHY BNAcTMBICTb KogyBaTM B COOi  BidyanbHy XyOOXHbO-OOpasHy
iHdopmauito.

AnentoBaHHs [1. KapmaHcbkoro oo BisyanbHUX BUAIB MUCTELTBA CMOCTEPIraeTbCs BXe y
nepwin 36ipui noeta «3 Tekn camoBOuMBUA. [McuxonoriyHM obpasok y 3amiTkax i noesisx»
(1899)», Ha WO BigganeHo HaTAKae BXe CaM 3arosfioBOK Yepes3 HasiBHe BUM3HAYEeHHSA «0Bpa3ok»,
AKe € CnifbHUM | Ona nitepatypy SK XaHPOBUW pPI3HOBWUA, | ONS XMBOMUCY B PO3YMiHHI
HEeBENUKOro MarntoHka, kKapTuHu. MNoaibHi xxaHpoBi Neperykn-aHanorii ocobnmeo akTyanisyBanucs
HanpukiHui XIX — Ha no4. XX cT. (I. PpaHko, B. Ctedhanuk, M. Aukie, M. KoutoBUHCEKUIA Ta iH.).
Ak Bigomo, Ans nitepatypHux obpaskiB xapakTepHe ecki3He 306paxKeHHs1 NepCcoHaxiB Kinbkoma
ACKpPaBMMW LUTPUXaMWN, MAroOpO3BUHEHUI CIOXET, O NeperykyeTbes i3 TBOPEHHAM MansipCbKoro
TEKCTY.

CroxeTHO-TemMaTU4Hy KaHBY TBOPIB 36ipKM CTAHOBMSATb MEpeXuBaHHA MiPUYHOro repos
Yyepes Hewacnuee KoxaHHA. BnacHe, peanisauii 3asBneHol npobrnemaTtuku  36ipkn
NignopsiAKOBYIOTLCHA | XyAOXHbO-300paxarnbHi 3acobu iHTepmedianbHOro Xxapaktepy, SK-OT
arno3vBHe BiACUIMAHHA 0O MPUNOMIB CKYNbMATYPHOrO OOPa30TBOPEHHS pPas3oM i3 3aryyYyeHHSM
AaBHbOrpeLubkoi Midornorii. Y nopmei AyWeBHUX CTpaxdaHb NipUYHUA repon 3BepTaeTbCs [0
Bora: «Ckyu epydb Mmorwo 8 epaHimHy macy,/ sk my Hioby 6oz 3miHug». LlikaBum 6auntbes
CrnoBecHe HacnigyBaHHSA XWBOMUCHO-CKYNbNTYPHOrO CTUMIO Yy CTBOPEHHI 06pasy HeOoCs»KHOT
KOXaHoI, Lo € 3pa3kom rinotunosucy. FOHak nuwe y cBoeMy WOAEHHWKY: « Criepria ¢S Ha 8UWHIO,
ousumb cs i dueume. JIUYKO pyM’siHEe, 04U YOPHI, ax cusitomb, pyca Koca mMog 3padnuea 3musi
OKpyxae 6inly wuro i cnadae Ha 6iny epyOb, WO ii 3akpusae MepexaHa copoyka. Mo cmaHi
poscunanucb mMoe 6apeHi O2HUKU, SICHI cmpidyku. KpacHa, rieeeceHbka, eecena... KoxaHal».
MoB4asHiCTb Ta HEMOPYLLUHICTb AiBYMHU B YSBI repos acoLtOETLCA 3i CTaTYENO.
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UM He NOOAMHOKUM NPUKIAAOM CITOBECHOIO CTBOPEHHS CTAaTUYHOI NEN3aXKHOI 3amarbOBKN
y 30ipui € onMc ogHOro 3 Be4opiB, KoM 300paxyoTbCca pedyniekcii NipnyHoro repost Ha poHi
npupogn: «Hydosuli eevep. CoHUEe 5K pa3 CKpUso cs 3a 3eneHi 2opbu; we bruwame €20 rydi Ha
JiHU8o meky4ux ¢hunsax CsHy; we 8ecb 3axi0 Xeepie SICHO POXEBOH KPACKOH».

Y HacTtynHux 36ipkax «Own ntoni, cMyTky» (1906), «bnygHi orHi» (1907) Ta «[nuBem no
Mopi  Temm» (1909), y aknmx Hambinbw 4YiTKO BUPaXeHWW CUMBONI3M, iHTepmeaianbHi
B32EMO3B’sI3KN PO3LLMPIOOTHECS, HabyBaloTb HOBUX (hopM. [1iANOPAAKOBYOTLCA BOHU BUPAXEHHIO
HaCTPOIB Tyrn, CyMy, 3HeBIpW. 3okpeMa, BiNbLUOT akTyasnbHOCTI HabyBaloTb KOSTOPUCTUYHI 3acobun
AK Ha PiBHI XMBOMUCHUX TEXHOSONiN, TaK i Ha PiBHI IXHBOro BMNIMBY Ha NCUXOMOriYHY CTPYKTYpY
aBTopcbkoro mucrieHHs. Konopuctuka . KapmaHcekoro nepiogy «Monogoi Mysu» Butpumana
nepeBaxHo B CpibHO-Cipo-6inMx ToHax. BoHa nignopsgkoByeTbCsl 3aranbHUM  €CTETUYHUM
HacTaHOBaM CUMBORICTCbKO-CeLeCiHOro MucTeuTBa, npioputety csBoboauM mucTeuTBa Hag
couianbHOK MpobremMaTuKko, BUPaXEHHIO AUCKOMMOPTY B Aywi ocobucTocTi, ska Aayxe
He3aTUMWHO nodyBae cebe B pearbHOMY, TakOMy HeLOCKOHanomy, CBITi, i fka nparHe y BuLLi
BMMIpU [OYXOBHOrO, HEBMOMMOrO iCHYBaHHA. AKTyanbHUMW [ANs TBOPYOCTI MUCbMEHHWKa €
crnoctepexeHHss A. MaTycsik npo Te, WO B MONOOOMY3IBCbKMX Mens3axax Benuka KinbKicTb
aenikatHux i 3aTymaHeHuX, 3anegBe BigdyTHUX GapB, XONMOAHMX, NErkMx i nacTtenbHUX TOHIB,
niBToHiB [guB. 5, 42]. HanyacTiwe cpibHo-6ina rama KonbopiB y TBOpax MnoeTta € eneMeHToM
BeYipHiX abo HiYHMX NensaxHUX OMnuCiB, TEeKCTW MNOro Mnoesin MoMepexaHi psgkaMmu Tuny:
«cpibriscmum pyHoM Mmicsiub mkae / Ha kaHei xmap CHixXHI nieniiy (Umkn «3 niceHb NoboBI»); «sK
muxa Hi4 rnog’e onuHy / |1 micsiub nocpibrnums pydat» (Uukn «I. MapiH»); «i Mu iwnu 3a nemom
cpibHux xmap» («HacnigyBaHnHs J1. Nlapoway); «e8 6e3amexHit dani / Cipitomb 6 mni xpecmu
dybosi» (Bipw «TaHeub»); «Hiy. Ha cmokax He60o3800y / Mepexmsimsb cpibrucmi 30pi, / HopHi
nacma cku6 Ha mopi / Kpae sicmps napoxody / Y 6inume nyxom wymoguHu» (Bipwu «Ha Aapii»).
MooekyauM KOHTPacTOM BPWMBAETLCA B MOETUYHI TBOPWM YEPBOHWW KOMIp, AKUA nigcunioe
BMPaXeHHA ecxaTosioriyHMxX MOTUBIB, SIK, Hanpuknag, y Bipwi «pobu HeBUHHUX»: «3 epo3u i
JXaxy 4yep8oHiromb 30pi, / 3 xpecmis 3pocmae beskpali ficiex.

Konopatueu BUKOHYIOTb Yy TEKCTax SIK BUpaXanbHy W CyreCTUBHY (OYHKLT, Tak i BidyarnbHO-
onucoBy. 3arnyyvyeHHss aBTOPOM KONbOPIB MOXe BiAbyBaTMUCS MO-Pi3HOMY: SKWO KONip €
ereMeHToM niTepaTypHOro ONUCy TMEeBHOro pearibHOro YM  YMOBHOMO  XXMBOMWUCHOTO,
CKYNbNTYPHOrO  4M  apXiTEKTYPHOrO  TEKCTY-TBOPY  (MPOTOTEKCTY  3rigHO 3  Teopiew
iHTepTEKCTyanbHOCTI), BiH NocTae 3acobomM TBOpPEHHA BepbanbHOro pisHOBUOY MPKMUCTELIbKUX
Kopensuin, a Konv BWKOPUCTOBYETLCA MUCbMEHHUKOM $IK O3Haka, Hanpuknag, XWBOMWCHOro
CTUMIO ONA NEPBUMHHOIO CTBOPEHHSA  OPUriHaNbHOro niTepaTypHOro ONUCy — TOrO XX Taku
rinoTMno3ucy — y BUMAAI Nensaxy, nopTpeTa, iHTep’epy TOLWO, TO TOAi BXE MaeMO cnpasy 3i
CNOBECHMM BapiaHTOM B3aemMofii MuCTelTBa crosa 3 iHWKUMKU Bugamm mmucteuts. OToX, BULLe
MLLNOCHA NPO BUKOPUCTAHHS KONIOPUCTUKM Y CFIOBECHOMY XXMUBOMUCI.

3any4ae [M. KapmaHcbkuin konbopu 1y BepbanbHi dhopMun iHTEepMeaianbHUX KOMYHiKaLin
i3 BidyanbHMMK MMUCTEUTBaMK, iXHA rama 30epiraeTbCa 3 nepeBaaruyol cipoo 6apBolo.
lNpuBepTae yBary anenioBaHHA aBTopa AO Bi4OMOI CUMBOMIYHO-aNEeropmMyHoi  KapTUHU
LBenuapcLKoro xygoxHuka ApHonbaa bekniHa «OcTpiB MepTBux» y amntuxy «OcCTpiB», Xo4
aBToOp GesnocepedHbO He BKa3ye Ha 1i aBTOPCTBO, a Ha3BYy NOAAE BKOPOYEHOID, SIK NMOPIBHATU 3
OpUriHanbHUM >XUBOMUCHUM TBOPOM. TaeMHM4Ya KapTuHa i3 3006paXeHMM Ha Hi BEMUYHUM i
NOXMYPUM OCTPOBOM i3 KMnapmucamu, 0O SSKOro HabnmxaeTbCs YOBEH i3 MOMepPrMM, acoLUitoETLCA
B . KapmaHcbkoro 3 BracHMM HapodoM. I3 nornsgy nitepaTypHO-KUBOMUCHMX Y3aEMO3B'A3KIB,
ONUC XYAOXHbLOrO MOSI0OTHA, BUTPUMAHOMO B TEMHUX TOHaxX, € KPACHOMOBHUM MPUKIadoM
BepbanbHoro xueonucy: «pimae ceped xsusib, criokiiHul ma epizHut,/ Cmpemums eepxamu 2ip
Had 4opHul okeaH./ balidyxul Had yce: dnsi Hb020 He cmpawHul / Hi nomim 6ypyHig, Hi Qukud
ypaeaH./ (...) BiH ece cmoimb, epi3HUl CroKoem cipux cKumb, / | cnume CroKiliHUM CHOM,
3aKymaHud 8 iMITi».

XapakTepHOK 03Hakow TBopuol MaHepu [1. KapMaHCLKOro € TakoX CNnoBecHe TBOPEHHS
YSIBHOIO XY[AOXHbLOIO MOSI0THA, 306paxeHHs B MOesii CXOXe Ha OnucC peanbHOT KapTUHWU (XKMBOMUC
AK enemeHT niTepaTypHol ikuii, abo BuragaHun ekdpasnc). Nogekyam B HbOMY MOXYTb
TPannATUCA CKYNbMTYPHI BKpanneHHs, AK, Hanpuknag, y noesii «['en, npuctpois 1 obpas TBi B
ripnaHgn...» 3i 36ipkn «lnveemM no Mopi TbMUy», e NipUYHUIA repor, 0DOXKHIOKYM KOXaHY XKiHKY,
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npupiBHioe i obpas o ikoHn boxoi MaTtepi (3rigHo 3 kaTonuMubkolo Tpaguuieto MagoHHmn): «led,
npucmpoie s 0bpas meiti 8 2iprsgHOU / bnidux KoHeasil, ipucie i poxi, / | epas 3 MocKor enus s 8
yepmu 20xi / HixxHy npuHady aopdoi mposiHOu. (...) Sk 0o ikoHu Yucmoi MadoHHu, / Morntock do
mebe 3axeamom cesmozo (...) Ml He pa3, 30aembcs, i3 mepmeoi pamu / Anebacmposi pyKu
eucmynarome...». Takun cnocib 3anyvyeHHss eneMeHTiB >KMBOMUCHOro 06pa3oTBOPEHHS
nepebyBae Ha Mexi Mk BepbarnbHUM Ta CIOBECHVM XUBOMUCOM, OAHaK YCe X yBaXaemo, Lo TyT
MOXHa roBOPUTW MPO YMOBHWUI NPosiB BepHanbHOro XMBOMNUCY 3 enieMeHTamu CKyIbnTypu.

Cnocrtepiraetbca y TBOpYOCTI 1. KapmMaHCbKoro i cuMHTETMYHa opma MiKMUCTELbKNX
iHTepakuin, Konu, Hanpuknag, y nirepaTypHUX NemsaxxHMx onucax NpUCYTHIN «HYNbOBUA CTYNiHb»
(Schwundstufe, 3a A.Tlipom) BepbanbHUX MIKMUCTELBKUX BUCBITNEHb, IHWMMW CrOBaMu,
HYNbOBUX eKdpasnCiB, KON HABOAATLCA CaMi TiNbKM HA3BM TBOPIB IHLLIMX MUCTELTB 6e3 XKogHUX
onuciB Ta OYiKyeTbCA BignoBigHa epyguuia Big uuTtadie. [Mpumipom, y noesii «[lig aydom
T. Tacca» 3i 36ipkn «bnygHi orHi» y xapaktepHomy ans 1. KapMaHCbKOro Hi4HOMY nensaxi
NOEOHYIOTLCA anto3vBHI BIACUMAHHA A0 apXiTEKTYPHOro Ta CKynbnTypHOro MUCTELTB BiAMNOBIAHO
yepes obpasn cobopy caToro leTpa Ta Nam’siTHUKA HauioHanbHOMY repoesi ITanii xysenne
Mapibanbai: «Ha muxim Hebi nnue-komuecs / XonodHut micaub. el no 3Hor / [pivae oxnsanud
Pum. Harnigo / Cipinu 6 mni Memposi 6aHi, / A npomu Hux cmoss, 37Tdnueo / Cmisecs Mocug».

Mpuom BepbanbHOT apXiTekTypu nNpocTexyeTbes y Bipwi «Ha pyiHax Tyckynym»: «B
pYyiHi ece nsiano, ece: nuwHii nanamu, / ®oHmaHu, 2inodpom i nyku mpiymebansHi. / 3abymumu
cmosme mepacu meamparsbHi, / Cymyromb 0 Kymkax obpaxeHi neHamuy. BupasHum
npuknagomMm BepbanbHOI CKyNbNTypyu B NOETUYHIN TBOPYOCTI MMCbMEHHMKA MOXHA HasBaTu Onuc
CKynbnTypHOro 3o6paxeHHsa T. LLeByeHka y noemi «LleByeHko»: «/ Mogya3Hu, epi3HuUlt coboro, /
I3 n’edecmany nosupa. / Obnu4ys — cMymkom ornosume, / Ta eaHige 3 o4dell Kyducb ymiK, / bo
cepue pa3 0obpom Hanume, / He npoxosioHe exe nosik. // B ycmax 1020, mepniHHAM cKymux, /
He podsimbcs crioea — epomu, / Ta 8 KOXHIl pucoyui 3amkHymo / OdHe Mo2ymHe €ri080:; Muly.
Noema Gyna cTBOpeHa HanpukiHui TBop4oro wnsxy 1. KapmaHCcbKoro i, K 3a3HayatoTb KPUTUKN,
no3HaveHa AeLlo HagMIpHOK OMUCOBICTIO Ta AeknapaTuBHICTIO. NMpoTe hakT iCHyBaHHA LbOro
TBOPY B XYAOXHbOMY [JOpOOKYy MNUCbMEHHWKa BCe > npuBepTae ysary. 3 nornsgy
iHTepMegianbHNUX KOMYHiKauil TyT MOXHa rOBOPUTUM MPO OKPEMUW pPIi3HOBUA niTepaTypHo-
XWBOMUCHUX 3B’A3KIB, LLO MPOCTEXYETLCA Ha PiBHI NEepPCOHaXiB-MUTLIB, OCKINIbKM MAETLCA Npo
TanaHT T. lLleByeHka-manapa T1a MOro KoHtaktu 3 IBaHom CoweHkom, Kapnom Bptonnosum.
3ragyetbca B NoeMi W Npo BMMAMB Ha CTAHOBIEHHSA XyAOXHbOro xucty T. LeB4yeHka uapcbkoro
JlitHboro Caay B CaHkT-lNeTepbypsi 3 NOro apxiTeKTYpHO-CKYSbATYPHOK CKIagoBoLo.

BTim, 3aranom € B iHTepmegianbHUX AOCHiOKEHHAX, 3a BucroBom |. bopucoBoi, «CBoi
©onoTa i CcBOI CyMHi Tponikny», KONM MOeTbCa NPO NPOEKLil XaHpiB iHWKNX BUAGIB MUCTELTBa Ha
nitepatypHi [amB. 2, 2004]. Y KOHTeKCTi po3rnsgy noeTtnyHoi TBopyocTi 1. KapmaHcbkoro i3
30pOBMMW  MUCTELTBaMW Taki iHTepakuil no3HadeHi MNeBHOKW YMOBHICTIO. Hanpuknag,
TPannsaTbCs Y TBOpPax aBTopa Taki anentoBaHHS 4O XXUBOMUCHUX XKaHPIB i IX Pi3HOBUAIB SIK yxXe
3ragyBaHuin obpasok (aebroTHa 36ipka «3 Tekm camoBOuiiug. MNcuxonoridyHnin 06pasok y 3amiTkax
i noesiax»), a TakoX kapTuHa (umkn «Pi3aBsaHi kapTuHW», noesis «KapTuHa»), nensax (BipLu
«lig3BopoTHUKOBUA  nensaxk», auntnx  «lFanuubkuii  nensax»), asTonopTpetr  (BipLu
«ABTOMopTpeT™»). BUHECEHHA XaHpPOBMX BWU3HaAYeHb Y 3arofioBKM (MOXEMO rOBOPUTU MpO
iHTepmeianbHy napaTekCTyanbHICTb) BUPaXano nparHeHHs noeTta A0 CTBOPEHHS NniTepaTypHOro
TBOPY 3a aHanorielo A0 >XMBOMUCHOIO i3 ODOB’A3KOBUM ypaxyBaHHAM >KaHPOBOI creumdiku.
OpHak 4Yepes3 3po3yMinly HEMOXNMBICTb MOBHOLUIHHO BiATBOPUTM 3acobamu nitepaTypu >XaHp
obpasoTBOpPYOrO MUCTELTBA, Ha nNpakTuui uUe peanisoByBanacs weugwe B O6’€KTHO-
TemaTu4HOMY HacrigyeaHHi. Ckaximo, B noesii «AstonoptpeT» 1. KapmaHCbKnin, OTPUMYHUUCH
rofIOBHOI HaCTaHOBW XMBOMWCHOrO aBTOMOPTPETA, KONN XYAOXHUK Manoe cebe, Tex akueHTye
yBary Ha BnacHin ocobi yepe3 nocepegHMUTBO MipMYHOrO reposi, aBTobiorpadivHiCTb SKOro
oyeBmgHa. [lounHaeTbCa noesia i3 3mMantoBaHHSA 30BHILWHOCTI, WO € 4YeproBuMM npuKNagom
rinotunoaucy-noptpeta: «[lloopaHe 4osno, MymHi rnpuaacni odi / | ycmixom eipkum ycma
rnokpueneHi. / [1id mackoro nuus dpimae cmymok Houyi / | cmomrneHi Bymku, & rycmersb
3a0usrneHi». [ani X i0eTbCs BUKMIOYHO NPO CYMHI AOYLWIEBHI MepeXuBaHHs, CrpUYMHEHI
CaMOTHICTIO, BTpaATO Hafii Ha ManbyTHeE, LUBUOKOMSMHHICTIO JIIOACLKOro iCHYBaHHS, BTPATOO
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XUTTEBUX OpieHTMpiB. Y Takomy pasi BigOyBaeTbCsa BigdaneHe, YMOBHE HacnigyBaHHS
MUCTELTBOM CIiOBa XaHpPOBUX 0COBNMBOCTEN 30pOBOr0 MUCTELITBA.

BucHOBKM i nepcnekTMBM noganblunMx aocnigxeHb. Y noesii . KapmaHCbKoro HasiBHi
YiTKi iIHTepMeianbHi KOMyHiKaLil 3 >XMBOMWCOM, CKyNbMATYPOK Ta apxiTeKTypoto. 3ararioM BOHU
nignagatoTe Nig Knacudikauito MiKMUCTEUbKUX B3aemogin, po3pobneHy CriseHom [1. LLepom
Ons nitepatypHO-My3MYHUX B3aEMO3B’A3KIB Ta aganToBaHy HamMW ONs XYOOXHIX iHTepakuin
niTepaTtypv 3 BidyanbHUMM Bugamu MmuctelTBa. HannpogyKTUBHILLMMUK BUSBIAIOTLCA BepbasbHi
dopmun 3anyyeHHs (ekdpasucu) i XMBONWUCY, i CKyNbNTYpW, W apXiTEKTypwu, CMOBECHUW Tun,
rOfIOBHUM YMHOM, peani3yeTbCs Yepes3 XMBOMUCHICTbL CTUM aBTopa, 30Kpema, 3anyyeHHs HUM
KOMNMOPUCTUKN Ta NensaxHoro obpasoTBOPEHHS (fiNOTMNO3NC), MPOEKTYBaHHSA XaHpiB BidyanbHUX
BMAIB MUCTEUTBaA Ha niTepaTypHi TeX obMexXyeTbCcs niTepaTypHO-XUBOMUCHUMWU KOpensuisMu.
Yci  TMAIM MDKMUCTEUbKMX IiHTEpaKUi 4acTo B3aeMOHaKNagarTbCs B MNOETUYHMX TBOpaXx,
noaeKkyan TBOPSAYN CUHTETUYHI BapiaHTU Ta YMOBHI hopMu.

OTox, iHTepmepfianbHICTb MOXHa po3rnagatM i 9K OgHy 3 rOofioBHMX ocobnmBocTen
XYOOXHBbOro cBiTy y TBopax . KapmaHCbKoro, i ik 03HaKy MOro Xy4oXHbOro CTUMO, i K Hanpsam
iHTepTeKCTyanbHOro aHanisy. llepcnekTmBHMM HaNpsiIMOM nodanbLlunX OOCAIIKEHb MOXe cTaTu
BMBYEHHA MDKMUCTELbKMX KOMYHIiKauin 3 BidyanbHUMW MUCTEUTBAMW Yy XYOOXHiW npoa3i,
MeMyapucTuLi Ta nyéniumcTnli NMCbMeHHMKa.
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INTERMEDIAL COMMUNICATION OF PETER KARMANSKYI'S POETRY WITH VISUAL
ARTS (PAINTING, SCULPTURE, ARCHITECTURE)

S. BORTNYK

Formulation of scientific problem and its significance. In modern literary studies, the
phenomenon of intermedialism is an active interest in many scholars. Since the concept is still
relatively young, its conceptual-terminology base is in the process of becoming. So there is a
need for relevant research. Consideration of communications Karmansky AP poetry with visual
arts gives a possibility to develop a method intermedialnoho research in the context of
intertextuality and research to understand the poetic legacy of the writer in the context of
modernism.

An analysis of recent research on this problem. Today, many researchers consider
intermedialnist as a kind of intertextuality (AP Toorop, J. Arnold, J. Ditkovska, L. Budnil, Borisov,
A. Begun, Prosalova V. et al.). In particular, the statement seems reasonable V. Prosalovoyi that
theory intermedialnosti - a modification of the theory of intertextuality adapted to mizhmystetskyh
correlations and "intermedialni in literary studies still remain a relatively new area of intertextual
analysis, which focuses attention on the interaction of consciousness and copyright texts" [6, 47].
In the scientific heritage of significant importance researcher series of articles and a recent
monograph "Intermedialni aspects of modern Ukrainian literature" (2014), which analyzes the
main scientific research in the field of intertextuality intermedialnosti and, in particular, and it is
some correlation mizhmystetski Karmansky AP poetry with painting. N. Gavrilyuk considers the
visual image as text in the context of semiotics. The theoretical dilemma concept intermedialnosti
devoted to the works of E. Tsyhovskoyi, |. Kropyvko, N. Mochernyuk A. Sidorova et al. Efrazis as
one of the key concepts of the theory of intermedialism is considered in the works of G. Kanov,
Ye. Fesenko, Ya. Pechonova. L. Generalalik, along with exfrase, thoroughly covers the concept
of hypothyroidism. Among the latest scientific research in the field intermedialnosti released
recently introduced French researcher Vasylenoyu Kolarov term "interhudozhnist" which is
interpreted as "a manifestation of primary kinship Arts", "mode of existence of art" [op. For 4,
332], which, in fact, also possible intermedialism. Creativity P. Karmansky in the light of
intermedialism requires an active scientific study.

The purpose of the article is to investigate intermedial connections of P. Karmansky poetic
works with painting, sculpture and architecture. Achieving provided such tasks, consider
intermedialnu interaction poetry P. Karmansky of visual art in synchronic plane intertextual
poetics of the writer; To study author's poetic collections through the prism of connections with
visual arts; Adapt the classification of the literary-musical ties of Stephen P. Sher to the study of
inter-artistic interactions of P. Karmansky's literary texts with painting, sculpture, architecture; To
discover and analyze different types and forms of intermedial communication; To trace the
specifics of borrowings from visual arts in different periods of the writer's work.

Presentation of the main material and the substantiation of the results of the study. Until
recently it was thought that the term "intermedialnist” was proposed by German literary critic A.
Hanzen Levu in the article "The problem of correlation of verbal and visual arts on the example of
Russian modern”, published in the journal "Viennese Slavonic Almanac" in 1983. In this article,
the scientist gave two parallel concepts of "intertextuality" and "intermedialism", understanding
the first inter-literary connections, and the second - the organization of the text through the
interaction of different types of art. However, E. Tsyhovska in its publication "Theoretical concepts
intermedialnosti dilemma" which was 2014 in number 11 of the magazine "Word and Time",
argues that the term innovation A. Hanzen Levu not quite true. The researcher notes that twenty
years earlier term "intermedialnist" repeatedly occurs in the essay "Intermedia" (full version
"Synesthesia and mizhvidchuttya: InterMedia") 'ifrinsa Dick, one of the founders of the art group
"Fluxus" (European Movement 1950-1960-ies XX century.) [9, 51]. Having analyzed the works of
Dick Giggins, we propose some clarifications on such allegations. Yes, indeed 1966 essay
"Intermedia” Dick lirrinsa was published in the first issue of the New York newsletter «Something
Else Press Newsletter» (vol. 1). However, it does not have the term "intermediality", although
there are related terms "intermedia", "intermedium". Obviously, the author subsequently
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complemented this work, and its full version entered the monograph by D. Giggins "Horizons.
Poetics and the theory of intermedia. " The continuation of the essay dates back to 1981, and
already in this second part is actively used the concept of intermedialism, termed the term
"intermediality”. So primacy in the use of the term "intermedialnist" refers Trrinsu Dick did, but it
looks like he beat Alexander Hanzen Levu this is not twenty and two years. At the same time, we
can say that in O. Hansen-Leo intermedialism is presented for the first time as a research
paradigm.

To research literary character key is an understanding intermedialnyh relations in direct
connection with intertextuality, which involves a verbal text reproduction borrowed elements from
different levels of the other arts. There is also a broad interpretation of intermedialism as a
phenomenon of semantic and symbolic transcoding of certain text information that is observed in
the arts and culture in general. The essence of this transcoding is manifested through "the
presence of such figurative structures in the work of art, which contain information about another
type of art" [see. 8, 149]. We consider intermedialism as interintertual intertextuality, which is an
example of synchronously oriented intertextual connections in the works of P. Karmansky.

Modern scientists recognize that Mr. Karmansky being one of the participants of the
artistic group "Young muse", entered the Ukrainian literature primarily as a representative of
symbolism, therefore, according to the aesthetics of modernist art of the late XIX - early XX
century, typical of his early works was the focus On the aesthetic samovartissnosti art. Among
the means and methods used by young people to renew the Ukrainian culture, the treatment of
other forms of art was one of the most prominent in shaping the new model of creativity.
Symbolism, with its guidance on the mood in coexistence with secession, affirmed the postulates
of stylistic unity and interpenetration of arts. According to N. Tyshunina, "... the main objective
symbolist poetics became the creation of" suggestive image ", which is based on the principle of
near and distant visual, auditory, color, verbal associations related purely artistic logic. (...) He
was called to express only the feeling of a phenomenon, at the same time not calling it the
phenomenon. Thus, the "suggestive" language of symbolism tended to intermedialnosti as a way
of organizing artistic whole, when the "media" of various arts became "equal means of
communication" rooted in the specific work "[7, 5]. In addition, the researcher proves that it was
precisely in symbolism that there was a phenomenon of intermedialism, based on the change of
the artistic language of a specific type of art at the morphological level.

It must be remembered that the written legacy AP Karmansky not exhausted itself in the
period of the "Young Muse" and in terms of communication intermedialnyh clearly declared itself
later, after World War | when the creative intention of the author gradually evolved from the
symbolism of the signs of decadence to The synthesis of neo-romanticism and the means and
techniques of realistic poetics. In general, in the work of the writer there are inter-artistic
correlations with music, painting, sculpture, architecture, dance, theatrical and even cinema art.

Considering the extensive use of various elements AP Karmansky shaped, genre, style
and so the structure of visual arts (painting, sculpture, architecture) will poklykatysya, including
the classification Stephen P. Sher, which the researchers suggested in his monograph in 1948 to
represent the sound, Musical in the literature, presented as follows: 1) verbal music (word musik,
Wortmusik) - literature tries to borrow means of expression of music, strives for musicality
composition, poem; 2) assimilation of verbal text to one or another musical form and structure; 3)
verbal music (verbal musik) - the literature tries to verbally reproduce the musical artistic world, to
convey the specifics of musical experience. For this study, the assumption is acceptable Borisov
that the simplicity and versatility of this semiotic projections and allows it to extend beyond the
purely literary and musical interferences and apply to verbal-iconic species and other
intermedialnosti [see. 1]. We believe that is similar to the concept of "verbal music" in
intermedialnyh studios fully justified the use of the concepts of "verbal art", "verbal sculpture",
"verbal architecture" so that eventually reduced to artistic phenomena of that period ekfrazys. We
must admit that this is one of the most common and most productive forms of interspecific "re-
engineering" of arts from the point of view of literature. And according to "verbal music", the
concepts of "verbal painting", "verbal architecture”, "verbal sculpture", etc. will be relevant. In this
case, the concept of hypothyroidism is being actualized, especially in the context of literary and
painting relationships. As the LA Heneralyuk, "unlike ekfrazysu, the description in hipotypozysi
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not apply to a particular work of art, and only indirectly by activating the imagination in a plastic
recipient may make some mention of the picture" [3, 312]. Hipotypozys generally involves the
creation of sensual pictures clearly image objects, demonstrates the possibilities of painting
verbal, it, unlike ekfrazysu, visible concrete image often associated with the use of metaphors
and symbols.

Actually, both verbal and verbal (despite the certain synonymity of these terms in the
Ukrainian translation, we consider it appropriate to use them in order to distinguish variants of
interaction between literature and other arts), the forms of attraction of visual arts are most
relevant for the consideration of P. Karmansky's poetic work. If we use the kind of assimilation of
verbal text to one or another of the musical forms and structures of the classification of Stephen
P. Sher, we can speak of certain analogies between literature and visual arts, for example, at the
level of genres. All varieties of inter-artistic communications are closely interwoven in the literary
texts of the writer, often the interposition of individual elements of one type of art and another,
due to their common ability to encode visual visual artistic information.

Appeal of P. Karmansky to visual arts is already observed in the first collection of the poet
"From the folder of the suicide bomber. The psychological pattern in the notes and poems
"(1899)", to which the title itself remotely hints itself through the existing definition of "pattern”,
which is common to both literature as a genre variety, and to painting in the understanding of a
small picture, a picture. Similar genre echoes-analogies were especially actualized at the end of
the nineteenth century - at the beginning. Twentieth century (l. Franko, V. Stefanyk, M. Yatskiv,
M. Kotsyubinsky, etc.). As you know, for literary designs typical sketch image of characters with a
few bright strokes, an underdeveloped plot that echoes the creation of painting text.

The plot of the works of the collection is the experience of the lyrical hero through unlucky
love. Actually, the implementation of the stated issues of the collection are subject to artistic and
figurative means of intermedial nature, such as an illusive referral to techniques of sculpture,
along with the attraction of ancient Greek mythology. In the impulse of spiritual suffering, the
lyrical hero addresses to God: "Shake my breast in a granite mass, / as God changed that God".
It is interesting to see the verbal imitation of a picturesque-sculptural style in creating an image of
an unattainable beloved, an example of hypothyroidism. The young man writes in his diary: "lt's
time to go to the cherry, see it and see it. The face is blush, the black eyes are still shining, the
russus is like a treacherous serpent, surrounded by a white neck, and falls to a white chest that
closes the net shirt. By the condition scattered like colorful lights, clear ribbons. Red, lungs, have
fun ... Beloved! " The silence and firmness of the girl in the imagination of the hero is associated
with the statue.

Not a single example of verbal create a static landscape sketches in the book is the
description of one of the parties, as depicted lyrical reflection on the background of nature
"wonderful dinner. The sun was hiding behind the green hills; Still shining the rays of Yao on the
lazily flowing branches of Xi'an; Yet all the west is melting with a clear pink paint ".

In these collections, "Oh Lullaby, sadness" (1906), "wandering fire" (1907) and "swims
through the sea of Darkness" (1909), which is most clearly expressed in the symbolism
intermedialni relationships expand, acquire new forms. They submit to the expression of mood
sentiment, amount, despair. In particular, the colorist means, both at the level of painting
technologies, and at the level of their influence on the psychological structure of author's thinking,
become more relevant. The color of the P. Karmansky period of the "Young Muse" is sustained
predominantly in silver-gray-white tones. It is subject to the general aesthetic guidelines
symbolist-secessionist art freedom art priority over social issues, discomfort expression of the
soul of the individual, which is very uncomfortable feels real, this imperfect world, and tending to
the higher spiritual dimensions, invisible existence. News for writer A. Matusiak is the observation
that a large number molodomuzivskyh landscapes and delicate blurred, barely perceptible colors,
cool, light and pastel tones, semitones [see. 5, 42]. Most silver-white color palette in the works of
the poet is part of the evening or night landscape descriptions, texts of his poems pomerezhani
lines like: "silver fleece month tkaye / snow clouds on canvas cherish" (cycle "Songs Of Love");
"As a quiet night brings a valley / And the mourning of the moon" (G. Marin's cycle); "And we
were going through the summer of silver clouds" ("The imitation of L. Lyraosha"); "In the
boundless further / Cross the oak in the mire" (poem "Dance"); "Night. On the outskirts of the sky
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/ Creeping stars of silvery, / Black fleas of the chunks at sea / The edge of the steamer's edge /
Blowing down the noise "(verse" At Adria "). Sometimes contrast breaks into poetry red color that
enhances the expression of eschatological motifs, such as in the poem "tomb innocent": "From
the thunder and terror red dawn, / with cross vast forests growing."

The colors are performed in the texts as expressive and suggestive functions, as well as
visual descriptive. Engaging Author colors may be different if the color is part of the literary
description of some real or conventional pictorial, sculptural or architectural text-work (prototekstu
according to the theory of intertextuality), it presents a means of creating verbal variety
mizhmystetskyh correlations, and when using a writer as a sign , For example, a pictorial style for
the original creation of the original literary description - the same hypothesis - in the form of a
landscape, a portrait, an interior, etc., then already ayemo deal with verbal interaction option word
art with other types of art. So, the above was about the use of coloring in verbal painting.

Involves P. Karman's colors and in verbal forms of intermedial communications with visual
arts, their gamma is preserved with a predominantly gray color. Noteworthy author appeals to a
certain symbolic and allegorical paintings of the Swiss artist Arnold Bocklin "Dead Island" in the
diptych "The Island", although the author does not directly indicate its authorship, and takes the
name shortened as compared with the original paintings. A mysterious picture with the majestic
and gloomy island with cypresses depicted on it, to which the boat is approaching the deceased,
is associated with P. Karmansky with his own people. From the point of view of literary and
pictorial uzayemozv'yazkiv description of the artistic canvas aged in dark colors, is an eloquent
example of verbal art "asleep among the waves, calm and terrible, / seeks tops of mountains
black ocean. / Indifferent above all, for it is not terrible / No tortoise limo, nor wild hurricane ./ (...)
He is all worthy of the calmness of the gray skill, / And sleeping in a calm sleep, wrapped in the
haze. "

A characteristic feature of P. Karmansky's creative manner is also the verbal creation of
an imaginary canvas; the image in poetry is similar to a description of a real picture (painting as
an element of literary fiction, or fictional exfrase). Sometimes it can happen sculptural inclusions,
such as poetry "Hey devices | your image in lights ..." from the collection "floating on the sea of
darkness", where the lyrical hero worshiping his beloved wife, equates its way to the Mother of
God ( according to the Catholic tradition of Madonna): "Hey, I'm devices in your image garland /
pale lilies of the valley, iris and rose ', / and suddenly longing mingled with the hell | hozhi / Gentle
bait proud rose. (...) As the icon of the pure Madonna, / | pray to you for the capture of the saint
(...) Not once, it seems, with a dead frame / Alabaster hands act ... ". This way of attracting
elements of pictorial art is on the verge between verbal and verbal painting, but we still believe
that here we can speak of the conditional manifestation of verbal painting with elements of
sculpture.

There is in the works and P. Karmansky synthetic form mizhmystetskyh interactions when,
for example, in the literary landscape descriptions present "zero degree» (Schwundstufe, by A.
Gere) verbal mizhmystetskyh highlighted in other words, zero ekfrazysiv when most are just other
names Works Arts without any descriptions and an appropriate erudition from readers is
expected. For example, in poetry "In oak T. Tasso" from the book "The Prodigal fire" in a typical
AP Karmansky night scenery combined alyuzyvni reference to the architectural and sculptural
arts through the images under St. Peter and the monument to national hero Giuseppe Garibaldi
Italy " In that sky, swim-throated / Cold month. He's in the cold / Blamed oily Rome. Left / Siren in
the moor Petrov bath, / And they stood against them, eagerly / laughed at Joseph. "

Receiving verbal architecture seen in the poem "On the ruins Tuskulum", "lay in ruins
everything, everything pyshniyi Chamber / Fountains, hipodrom triumphal bows. / Forgotten
terraces are theatrical, / Mourn in the corners of the offended penates. " A clear example of
sculpture in verbal poetic writer could be called a description sculptures Shevchenko's poem
"Shevchenko": "And silent, a terrible, / With pedestal pozyra. // Face - sad with sadness, / And
anger from the eyes fled somewhere, / For the heart once pours good, / Have not passed over
forever. // In his mouth, with patience for the bored, / Not born words - thunder, / And in each
feature is closed / One powerful word: we! ". The poem was created at the end of P. Karmansky's
creative path and, as noted by critics, is marked by somewhat excessive narrative and
declarative. However, the fact of the existence of this work in the artistic work of the writer still
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attracts attention. In terms of communications intermedialnyh you can talk about a single kind of
literary and pictorial bonds that can be traced to the level of characters, artists, since it is the
talent of Taras Shevchenko, the painter and his contacts with Ivan Soshenko, Carl Bryullov.
Mentioned in the poem and about the influence on the formation of artistic talent of T.
Shevchenko of the Royal Summer Garden in St. Petersburg with its architectural and sculptural
component.

However, in general, in intermedial studies, according to Borisova, "their swamps and
their sad tropics" when it comes to projection of genres of other forms of art into literary [see. 2,
2004]. In the context of considering the poetic creativity of P. Karmansky with visual arts, such
interactions are marked by a certain convention. For example, there are the works of the author
are appealing to pictorial genres and their varieties as already mentioned scapular (debut
collection "From Folder samovbyytsya. Psychological scapular in notes and poetry") and pattern
(cycle "Christmas picture" poetry "Picture") , Landscape (poem "Underwater landscape", diptych
"Galitsky landscape"), self-portrait (poem "Self-portrait"). Removal of genre definitions in the
header (can talk about intermedialnu paratekstualnist) poet expressed the desire to create literary
works similarly to the picturesque view of the mandatory genre specific. However, because of the
obvious impossibility of fully reproducing literary means the genre of fine art, in practice, it was
implemented more quickly in object-thematic imitation. For example, in the poetry of "Self-
Portrait" by Karmansky following main guidelines painting a self-portrait when the artist depicts
himself, also draws attention to his own person through lyrical, autobiographical is obvious. The
poetry begins with the depiction of the appearance, which is another example of the portrait
hypostasis: "Spitted forehead, hazy bulging eyes / And a smile with a bitter mouth crooked. /
Under the mask of the face is the sadness of the night / And tired thoughts, in the deserts are
bewildered. " Further, it is solely about sad mental experiences, caused by loneliness, loss of
hope for the future, the transience of human existence, the loss of life benchmarks. In this case,
there is a remote, conditional imitation of the art of the word genre singularities of visual art.

Conclusions and perspectives of further research. In poetry P. Karmansky available
intermedialni clear communication with painting, sculpture and architecture. In general, they are
classified as mizhmystetskyh interactions developed by Steven P. Sherom for literary and
musical relationships and adapted for our interactions art literature on visual arts. Most efficient
are verbal forms of involvement (ekfrazysy) and painting and sculpture, and architecture, verbal
type is mainly realized through the picturesque style of the author, in particular, involving them
coloring and landscape of image (hipotypozys) design genres of visual arts to literature too
limited Literary-painting correlations. All types mizhmystetskyh interactions often
vzayemonakladayutsya in poetry, sometimes creating synthetic options and conditional forms.

So intermedialnist can be considered as one of the main features of the art world in the
works of Karmansky, and as a sign of his artistic style and direction as intertextual analysis. A
promising area of future research study may be mizhmystetskyh communication with visual arts
in prose, and journalism memuarystytsi writer.
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