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Streszczenie W artykule otwiera sie tres¢ wizualnego modelarstwa jak $rodkowi rozwoju
wykonawczego gtosu studentéw pedagogicznych uniwersytetow w srodku komunikacji nauczyciel-
uczen, dzieki ktéoremu wizualnymi srodkami osigga sie celowa aktywizacja potrzebnych dziatek
ttowego aparatu. Koryguje sie proces powstawania dzwieku, co prowadzi do udoskonalenia
wykonawczych artystycznie-technicznych umiejetnosci i przyzwyczajen studenta.

Stowa kluczowy: wizualne modelarstwo jak metodyka, kierunki, etapy, elementy.

Abstract. The article reveals the content of visual modeling as means of development of the
singing voice of pedagogical universities students within the teacher-student communication
through which the purposeful activation of the necessary parts of the phonation apparatus could be
achieved through visual means. Adjusts the process of sound formation which leads to the
improvement of the student's artistic and technical skills.

Keywords: visual modeling as a method: directions, stages, elements, features.

AHoTauifa. Y cTaTTi po3KpMBaETbCA 3MICT Bi3yanbHOrO MOAENOBAHHA SK 3acoby pO3BUTKY
CniBaLbKOro rofnocy CTyaeHTIB neaaroridyHUX yHiBEPCUTETIB BCepeanHi KOMyHikaLuii BUNTENb-yYEHb,
3aBOsKM AKOMY Bi3dyanbHMMKU 3acobamMm OOCAraeTbCs UinecnpsiMmoBaHa akTusidauis noTpibHMX
OingHoK  poHauinHoro anapaTy. KopuryeTbcAa npouec 3BYKOYTBOPEHHA, WO Bede Ao
YOOCKOHANEHHS ChiBaLbKUX Xy4OXHbO-TEXHIYHMX YMiHb | HABUYOK CTyAEeHTa.

Knio4yoBi cnoBa: BidyanbHe MOAENOBAHHA 5K METOAMKA: HANPSMKX, eTanu, efieMeHTun, pUcu.

lMocmaHoska ma obrpyHmyeaHHsI akmyasbHocmi npobnemu. BokanbHe MWUCTEUTBO € TUM
hakTopoMm, Wo Npobymkye rMUBUHHI NacTn Hawoi ncuxikn. BoHo € ocobnuBoto emMoLuinHOW Ta
XyOOXHbO-06pa3Ho hopMoto BNAMBY Ha ocobucTticte. Tak, M. Mamapaalusini HasBaB MUCTELTBO
«TBOpPaMW OYMOK, KyNbTYPHUMW TBOpamu, 3aBOSKM «SKMM Ta IX CUMMBOSaM, i 4epes ix He
OykBanbHUW CMUC MU MOXEMO XWUTW no nogaHomy» [5, c.84]. Okpemo, BYEHW 3a3Ha4aB
3HaYyLWiCcTb CUMMBOMIB Yy nNosiBi noAcbKoCcTi. TobGTo, came CUMBONM MUCTeuTBa CrpUSAOTb
BM3HAYEHHIO, BAYEeHHIO i YCBIQOMIMEHHIO XUTTEBUX LUNAXIB ANS NIIOACTBA B UNOMY, ANS KOXHOI
0COOUCTOCTI TOLLIO.

Tak, KO.JloTmaH cTBepaxXyBaB, O «MUCTELTBO HE MOXHA BigHECTU 0O cdepw possar abo
HaOYHUX INOCTPALLin BACOKMX MOpanbHuX igen. Mncteutso @ doopma MUcneHHs1, 6e3 skoi nogcbka
CBiIOMICTb He iCHye» [4, c.14].

Mcuxonorn BigMivaloTb HAABHICTb BHYTPILLIHLOrO (PEHOMEHANbHOro CBITY B CTPYKTYPI MCUXIKM
ocobucTocTi, nia skum B.lLagpukoB posymie cy6’eKTMBHY peanbHIiCTb, WO Mae CBOK BHYTPILLUHIO
noriky, fka xapakTepusyeTbCs 06pasHiCcTio, e(PeKTUBHICTIO, KpeaTUBHICTIO i MNBOKOD IHTUMHICTIO
[9].

BaraTtoMipHiCTb BHYTpPILUHLOrO Ta 30BHILHLOIO CBITY CTBOPKETLCA nNig Aieto HaraTbox
dakTopis. Cepeq HUX nposigHe Micue 3arMMaloTb pisHobapsHi obpasu, a came: obpas B «HA»,
obpa3s iHworo, igeanbHun obpa3 (b.AHaHbes, J1.Bekkep, b.JllomoB), BignosigHo 06pa3 cBiTy
(O. NeoHTbEB) Ta «BTOPUHHUIA 0Bpa3» (A.locTes). Tak, A.l'ocTeB BU3HAE, WO BTOPUHHI 06pa3n
obpasn yaBneHHs i ysaBu BigirpatoTb 3HAaYHY POSib Y CTAHOBIIEHHI BHYTPILUHBOrO CBITY 0COBUCTOCTI,
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dKa Hakonuuyye iHauBidyanbHWA OOCBIO, MOAESOYM CBIi KUTTEBUM LUMSX, akTyanbHUX NoAin
Towo [1]. To6TO, BTOPUHHI 0Opa3n NoB’sI3aHi 3 MOHATIMHUM piBHEM MUCIeHHs. OTxe, OO0 MosiBU
30iOHOCTI MOBMEHHS iHOMBIAyanbHUM OOCBIO (PiKCyBaBCs B FNUOMHHIA apXeTunivyHin cumMBoniL,,
ysaBrfeHHi, obpasax Ta obpasax-ysaBax. A.[OCTEB BBaXKa€, WO came BTOPMHHI obpasn 3gatHi
NpoHMKaTK B MUBUHHI «CXoBULLA» OOCBIAY cy6’ekTa, WO HeaoCTynHi pauio [1].

Mema cmammi. PO3KpuTM 3MIiCT Ta BCTaHOBWUTM OCOOGMMBOCTI Bi3yanbHOrO MOAENOBAHHA Y
npoLEeci po3BUTKY CMiBaLbKOro rofiocy CTyA4eHTIB nedaroriyHmMx yHiBepcuTeTiB.

AHarnia ocmaHHix 0ocnioxeHb | nybrikayid. CyyYacHWA CTaH Hayku iHOpMaLiHOro
CyCninbCTBa, sika BUCYHyNa B SIKOCTi HaB4arnbHOI Mogeni «HeBepbanbHy KOMYHiKaLilo», akUueHTye
yBary Ha Bi3yanbHOMY CnpunHATTI. Bignosigatoum BMMoram CbOrogHilLHLOrO AHSA, Ha Halwy OYMKY,
3a pouinbHe agjanTyBaTu «Bi3dyanisauito» B 00nacTb BoOKanbHOI negarorikm gnd Toro, Lwob
PO3WNPUTN MEXi akuioHanbHUX MPUAOMIB BMNMMBY Ha ChiBaubkuii anapaTt Yy Mpoueci Moro
dopMyBaHHS | po3BUTKY. AKe, CYTTEBO AOMOBHUTU HAsABHUIA ONOAKTUYHUIA apceHan KOSNULIHBbOT
METOAMKM PO3BUTKY CMiBALbKOrO roflocy CTyAEHTIB negaroriyHmMx yHiBepcuTeTiB HeBepbanbHUMMK
HoBaLiAMMW.

BignoBigHo, «ei3yanbHe modesntosaHHsi» [ nepgaroriyHa meTtoguka HeBepbanbHOI opraHisauii
HaBYasnbHOi iHdopmauii 3acobamn 30poBOro (BidyanbHOro) psgy. Y KOHTEKCTi BUPILLEHHS
KOHKPETHMX nefaroriyHux 3aBdaHb [JaHa MeToguka 3acHOBaHa Ha OnepyBaHHi KecTamu-
cumBonamu. Bkntovae B CBiM apceHan pisHOMaHITHI negaroriyHi npunomun, mogeni ta dopmu.
Hapactb MOXNMBICTb OOMOMOITM CTYOEHTY B OCBITHBOMY MNPOCTOPI ferwe cnpunmMatu HOBY
iHbopMaLito, cuctemaTnsyBaTu, YNopsaKyBaTh, SIKiCHILLE 3anam'ataTti, a 3ro4oM i onepysaTtunl Heto.

Mwu BBakaemo, LLO NOAMHA, SIKa BOSIOAIE 8i3yaslbHUM MUCIIEHHAM, 34aTHa edeKkTUBHILe
ocmucntoBaTty npouecu i nogii. Mig yac Bizyanisauii cnpoLwyeTbCa aHania 3a paxyHoOK cxemaTtuaau,it
npouecy. BignosigHo, 3rogom, Mae 3gaTHICTb NobaunTM HeZoniku Ta 30praHidyBaTu MoAito
HeobxigHMM YnHoM. KiHueBuM pesynbTaToM Bidyanisauii B AaHin MeToauLi € CTBOPEHHS 30POBOro
obpasy y BUrNsAi KapTUHOK, CXeM, XecTiB-cumBoniB. OTXe, cam rpouec gidyanizauii, wo imMimye
pobomy 20510c08020 anapamy, Ha3ueaembCsli MOOEsTH08aHHSIM.

Mpobnemn opraHisauii HaB4YanbHOro MpOLECY B KOHTEKCTi MOAENIOBAHHA po3rnsganu
O. B. €pemeHko, €. E. CmupHoa, C. B. KannyH, O. C. bepestok, B.Tl. MenbHuk, |. b. HoBuk,
I. M. Nlebenera, M. A. Aky60BCbKMIA. Y HAayKOBUX OOCNIAKEHHAX BMBYEHI OKPEMI MUTAHHSA 3MICTY Ta
opraHisauii mogentoBaHHs. [JaeTbCa MOXMIMBICTb ANSA 3'ACYBaHHSA 3aranbHMX 3acag opraxisauil
HaBYasnbHOro NPOoLECy CTyOEeHTIB negaroriyHmx yHiBepceuTeTiB, 30Kpema Ha npegmeTax MUCTELbKO-
negaroriMyHoro Npowinto.

ICHYIOTb Pi3Hi TITyMayeHHs1 KaTteropivi «MOAeroBaHHA», «moaensb». MogenioBaHHA po3yMitoTb
K penpoaykyBaHHA (BIOTBOPEHHSA) XapakTepUCTUKM MEBHOro O6’ekTa Ha iHWMKW OB’EKT, WO €
MOZENM0, CheuianbHO CTBOPEHOK AN iX BMBYEHHA. Y npoueci po3ymiHHA  gedoiHiuit
«MOAENIOBAHHA» MiOKPECMNIOETLCS, WO «MeTon Mogenen 6asyeTbCs Ha aHanorii QyHKUinA, SKUN
30iNCHI0ETLCA 06’eKTamm pisHOiI npupoam» [8, c. 289-290].

Tak, C. KannyH [3] po3rnagae mogentoBaHHsS siKk OCHOBY (POpMYBaHHS YSBIEHb NPO igdeanbHi
disnyHi 06’ektn. 3okpema, A. [JaxiH [2, €.22] BBaxae, WO «Mogerb Lue WTY4YHO CTBOPEHUI
3pa3oK y BUrNSdi cxemu, isM4HUX KOHCTPYKLiA, 3HaKoBUX ¢hopm abo copmyn, skuin, Byay4qm
noaibHnm oB’ekTy (YM ABULLY), WO OOCNIMAXKYETbCS, BigbOMBae i BiATBOPHOE Yy Binbll npocTomy
BUrNAAI CTPYKTYPY, SSKOCTi, B3AEMO3B'A3KM i BiQHOLLIEHHS MK efleMeHTaMm Liboro ob’ekTay.

Buknad  ocHosHo20  Mamepiany — OocriiOxeHHs.  BuBuawoum  po3ymiHHa  gedpiHiuil
«MOAENIOBAHHA», MU BU3HAYMIN MOAENIOBAHHA HABYarbHOMo MpoLecy Ha 3aHATTSAX 3 MOCTaHOBKM
rofiocy y CTYAEHTIB nefaroriyHmMx yHiBEPCUTETIB SIK HayKOBO-Mi3HABaNbHUN MeTO4 LOCNIAXKEHHS
€MOL|iINHO-MOTUBALINHOIO, KOTHITUBHO-TEXHOIONYHOr O, perynaTuBHO-AiANbHICHOrO Ta
€KCMNpeCcnBHO-BMPA30BOr0 KOMMOHEHTIB  HaB4YanbHOrO MNpoLecy LWnsxoM ix abcTtparoBaHo-
pauioHanbHOro CTBOPEHHS, BMBYEHHS i peanisdauii. To6To, MogentoBaHHs HaB4YarbHOro Mpouecy
Ha 3aHATTSX 3 MOCTAHOBKWM rofocy nepegbavae OOChigKEHHs, OUiHIOBaHHA Ta iHTepnpeTtauii
MY3W4YHOI iHdopMaLil y cdepi BoOKanbHOroO MMUCTELTBA Ha BCiX eTanax KOHCTPYKBaHHS,
BUKOPUCTAHHSA iHHOBALIMHUX MigXOAiB, Cy4aCcHNX TeHOEHLIN 3 MEeTO0 AOLUINbHOI0, CUCTEMATUYHOIO,
MOBiNbHOro 3acTocyBaHHSA CnocobiB MoAepHi3aLii HaB4YanbLHOro NpPoLecy.

Ha Hawy aymKy, e(peKkTMBHICTb MOOErOBaHHA Ccrig po3rnsagatv Yyepes npusMmy «negaroriyHoi
BanigHocTi». MNeparoriyHa BanigHicTb Nnepeadavyae BUKOPUCTAHHS iOel CUHEPTETUKMN.
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Mpouec moaentoBaHHA HaBYanNbHOro NPOLECY Ha 3aHATTAX 3 NOCTAHOBKM ronocy y CTyOeHTIB
nefaroriyHUX YHIiBEpPCUTETIB CNPSMOBAHO Ha BNPOBaKEHHS METOAWMK PO3BUTKY ChiBaLbKOro
rorniocy, siki MatoTb 3abesnedumu:

= MpodecCiriHi KOMNETEHTHOCTI ManNbyTHIX dhaxiBUiB;

= NigBUWKUTU piBEHb XYOOXHbLO-TBOPYOI, BOKANbHO-BMKOHABCLKOI Ta MY3UYHO-NeaaroriyHoi
OistNbHOCTI;

= 3BEpHYTU yBary Ha NpodinbHY 30PIEHTOBAHICTb BOKANIbHOMO HaBYaHHS;

= 3aCTOCYBaHHS BUHATKOBMX, CBOEPIOHMX MiOXOAiB Y MpoOUecCi yAOCKOHAaNeHHs pPOrbOBUX
YHKLIN cCUCTEMUN «CTYOEHT-Neaarory;

= CMOHYKaHHS CTYAEHTIB 4O BUKOHABCBHKO-TBOPYOI caMmopeanidauil Ta CaMmOBUPaXKEHHS.

OcHOBHUMU HarpsiMKamu BMPOBafXXEHHS MOAENOBaHHA B HaBYalbHWWA Mpouec CTyOeHTIB
negaroriMyHUX yHiBepCcuTETIB € OpieHTaLis Ha:

= 3aCTOCYBaHHS iHAMBIQyani3auil BOKarbHOro HaB4YaHHS;

= peanisauito  (PYyHKLIOHYBaHHS KOHCYNbTaTUBHO-OMOCEPEAKOBAHOMrO nigxony Y NpoOLECi
XYOOXHbO-MearoriMHoro CnifikyBaHHS BUKNagada 3i CTyaeHTaMmu negaroriyHmMx yHiBepcuTeTiB;

= PO3BUTOK TEXHIYHO-XYOOXHiX, BUKOHABCbKO-NeAaroriyHMX yMiHb i HAaBMYOK CTYOEHTIB;

= 3abe3nevyeHHs1 HEOOQHO3HA4YHMX, baratoacnekTHMX nigxoaiB y iHPOpMaLUiAHO-KOTHITUBHOMY,
OUiHIOBanNbHO-iHTEpPNpeTaUinHOMYy Ta BUKOHABCbKO-TBOPYOMY eTanax HaB4arbHOT OisinbHOCTI;

=  aKTMBi3aLilo TBOPYOI CaMOCTIMHOCTI y Npoueci HaB4yanbHO-Ni3HaBanNbHIN OiSNbHOCTI.

lMpouec mogentoBaHHA CKNadaeTbCs i3 TAKUX emariie; NoCTaHOBKa NpobnemMu, KOHCTPYHOBaHHSA
Ta OOCNIMDKEHHA MoAeni HaB4yarbHOro Npouecy Ha 3aHATTAX 3 NOCTAHOBKW FOMoCy Y CTYyAEHTIB
negaroriMyHUX YHiBEpPCUTETIB, eKCTpanonsuis oTpuMaHux B NpoLeci MOAENOBaHHS pe3ynbTaTiB Ha
NPaKTUKy HaB4arbHOro Npouecy.

Takum YMHOM, CxeMaTU4HO, NPOLIEC MOAESIOBAHHSA BKITOMAE MpU efleMeHmu:

= cy6'ekT @ B HAWoOMy BMNaAKy negaror-BOKanicT;

= 06'ekT [OoChimKEHHS chniBaubkun anapat, K (yHKUiOHanbHa ronocoyTBopooYa
ncmxodoisionoriyHa cuctema;

= MoAernb, sika BM3Ha4yae BiQHOCMHW, Ni3Hae cyb'ekTa i nidHaBaHoro ob'ekta B mogenb, LO
BigoOparkae B CNpoLLEeHOMY BUMMsiAI NEBHY YaCTUHY rofOCOBOro anapary.

Cymmesumu pucamu MOAENIOBAHHS €:

e Mogenb Bigobpaxae, iMiTye Byab-aki CyTTEBI pycn 06'ekTa, TOMY 3aMiHIOE OpuriHan nuwe B
CTpOro obMexXeHOMyY CeHci;

e MOAEenb MOXe BMBYATK Pi3Hi CTOpPoHU 0O0'ekTy, TOOTO, Ans ogHoro o6'ekTy Moxe 6yTn
CTBOPEHO AeKifbka Mogenen;

e CTyniHb noAibHOCTI Mogeni Ta opuriHany BuMmarae MNEeBHOMo aHanisy Ta BigNoOBIOHO
nepenbayvae HagABHICTb 3HaHb NPO OpUriHanm;

e MoperntoBaHHA Hece B cobi nisHaBanbHi MOXITMBOCTI;

e epeHeceHHs 3HaHb 3 MOZEri Ha opuriHan NOPOAXYE nepexia «MOBU» MOAEMi Ha «MOBY»
opuriHany. OTxe, 30pOoBWMA BMMMB MOAENi BUKNWKaE BIONOBIOHY PYyXOBY peakuis roriocoBoro
anapary;

e MOAESNOBaHHS UMKIIYHMI npouec, a came: 3HaHHA npo  AOCniaKyBaHMM OB6'eKkT
PO3LLMPIOETLCA, @ MOAESNb BAOCKOHANKETHCS.

3ayBaxmMMo, WO Ans OKPEMUX YaCTUH 3BYKOYTBOPHOKOYOI CUCTEMM TOIOCOBOro anapary
iMiTauiiHe MOOENOBaHHA BUMAara€e MOPIBHAHHA 1 3icTaBneHHs Oyadb-sKoi 4YacTUHUM B 30pOBUMA
obpas, a 3HaunTb, BUMarae metacopumyHoi moBu. OTxe, € psg 06'ekTiB, ANA SKUX i3 PI3HUX NPUYNH
He po3pobneHi MeToaM OTPMMaHHS Takoi Mogeni. Y [aHoMy BuMNagky ue BigHOCUTBCA OO
negaroriyHOro Mpouecy poO3BUTKY CNiBaLbKOro romnocy, Ae BidyanbHe MOAeritoBaHHA MnocTae
NOTY>XHUM O00aTKOBUM iHCTPYMEHTOM Yy apceHarni negarora-sokanicta BULLMX MY3UYHUX 3aknagis
OCBITMW.

OTXe, MU PO3yMIEMO «BidyaribHE MOAENIOBAHHA» K METOAMKY, L0 NpoTunexHa sepbanbHo-
aydianbHii metoamui «HayebTo». 3ragaemo, WO y NpodecinHOMY BOKanbHOMY HaBYaHHI 3MiCTOM
MeTody € Wnsax Mi3HaHHA NPUPOAM TOMoCOBOro anapaTty i TexXHiKkM WOoro po3BUTKY, LLO
BMPOONSETLCA Yepe3 BIATBOPEHHA Yy Mpoueci MWUCIIEHHHA, a 3rogoM 3akpinneHHs y M'asax
3BYKOYTBOPIOYOI CUCTEMW MEXaHi3MiB pobOTK rornocoBoro anapaty. TobTo, y KOHKpeTHOMY
BMNaAKy, METOS BUCTYNae AK 3HapSAAs NisHaHHSA Ta NEPETBOPEHHS.

Y 3anponoHOBaHOMY KOHTEKCTi BidyanbHe MOAENOBaHHA TICHO MOB'A3aHe 3 OMAAKTMKOR.
CnupaeTbca Ha il 3aranbHi NONOXEHHS, AKi CTOCYOTbCS NEePeTBOPEHHS neaaroriyHol AisnbHOCTi
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BUKSagada 3 nocTaHoBKM rosiocy. Haragaemo, WO «ronocoBui anapaT criBaka 3aKpUTUI
GioncuxiyHMM MexaHi3Mm, Wnsax poboTn BcepeauHi SKOro Hemoxnueui «besnocepegHbo» i
OpraHi3oBYeTbCS Yepes «nocepenHukiay. OgHNM i3 Takux «nocepenHukiey, 6€3yMOBHO, € 30POBUN
KaHan crnpumiHATTSA, Yepe3 siKUR, SK BigomMo, fnoguHa otpumye go 65-80% iHdopmauii» [6, ¢.103].
OTxe, BidyarnbHe MOAENOBaHHS MOXe BUSBUTUCA e(PeKTUBHUM i AOUiNbHUM 3acoboMm y aoaatky
00 TUX MeToauK, AKi BXXe BUKOPUCTOBYETLCA BUKNaga4amu 3 NOCTaHOBKM ronocy.

3BepHemo yBary, Wo Oyab-sKi METOAMYHI NPUAOMM HaBYaHHS SBNSATbL COBOK cucTemy
NMOCNIAOBHUX B3aEMOMOB'A3aHUX il nejarora Ta CTyAeHTa, sika 3abesnedye 3aCBOEHHS 3MICTy
oceitTn. Tak, I. Maganka nig mMeTogamMm MWUCTELbKOrO HaBYaHHS B Cy4vacHi nedaroridHin Hayui
po3yMi€ SIK «ynopsiAKoBaHi cnocobu B3aeMOMNOB’SA3aHOI AisiNTbHOCTI BUNTENS W YYHIB, CNPSIMOBaHI
Ha pO3B’A3aHHS XYOOXHbO-Mi3HABaNbHUX | XyOOXHbO-BUXOBHUX 3aBadaHb» [7, ¢.177]. I'. NMaganka
NPOMOHYeE TaKy Knacudikauito MeTofdiB HaBY4aHHA MUCTELTBA:

v/ 3a pxepenamu nepegadi Ta xapakTepoM CMpUNHATTS XyOOXKHbOI iHhopmalLlii;

v/ 3a xapaKTepoM MUCTELbKOI AiSNbHOCTI;

v/ 3a XxapaKTepoM XyAOXHiX 3aBAaHb NO eTanax HaB4aHHS;

v’ Bifg 3aBOaHb PO3BUTKY OCOBOMCTICHMX XYOOXHIX BNAacTUBOCTEWN YYHiB [7, ¢.178].

BignoBigHo, si3yanbHe ModesitoeaHHsI PO3YMIETbCA HaMWM K CMOCiO po3BUTKY ChiBaLbKoOro
ronocy BCEpeauHi KOMyHiKauil BYMTENb-yYeHb, 3aBASKM SKOMY BidyanbHUMKW 3acobamu
AOCAraeTbes UinecnpsamoBaHa akTMBi3aList NOTPIGHMX AiNsaHOK boHauiMHOro anapary, KOpUryeTbCs
NpoLeC 3BYKOYTBOPEHHS, WO Bede OO0 YAOCKOHANEHHs CniBaubKUX XYOOXHbO-TEXHIYHUX YMiHb i
HaBWYOK CTyEeHTAa.

CyTHICTb [aHOi MeTOAMKM BU3HAYaAETBCA MNefaroriyHOK AOUINBbHICTIO, MOXMUBICTIO 3aMiHM
CNoBa >XeCTOM B NepeBakHi CbOrodHi acouiaTMBHO-eMMipUYHOMY OCBITHBOMY MPOCTOPI BOKASbHOT
neparorikn. [aHnn dhakT MoOXe pPO3yMITUCHA $K ICTOTHE OHOBIIEHHS OCBITHBOMO MNPOCTOPY Ta
BMBOAMTb NpodeciiHe BOoKanbHe HaBYaHHS y cdepy HeBepOanbHOi KOMyHikauii. NpuHaimHi, came
BidyarnibHe MOAENtoBaHHA JO4A€E B 3BMYHY HOMEHKNATypy METOAMK BOKArbHOro HaBYaHHSA HaykoBy
0OI'PYHTOBAHICTb, CUCTEMHICTb MPUHLUMMIB | MEX 3aCTOCYBAHHS BidyaribHMX obpasiB->KecCTiB.
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VISUAL MODELING IN THE PROCESS OF THE VOICE DEVELOPMENT OF PEDOGOGICAL
UNIVERSITIES STUDENTS
Sla TsZIN

Statement and substantiation of the relevance of the problem. Vocal art is the factor that
awakens the deep layers of our psyche. It is a special emotional and artistic form of influence on
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personality. Thus, M. Mamardashvili called art "the products of thoughts, cultural works, thanks to"
what and their symbols, and through them, not literally, we can live the meaning of humanity "[5,
p.84]. Separately, the scientist noted the significance of the symbols in the emergence of humanity.
That is, the very symbols of art contribute to the definition, vision and awareness of the life paths
for mankind as a whole, for each individual, and others like that.

Thus, Y. Lotman argued that "art can not be attributed to the field of entertainment or visual
illustrations of high moral ideas. Art is a form of thinking, without which human consciousness does
not exist "[4, c.14].

Psychologists note the presence of the internal phenomenal world in the structure of the
psyche of the individual, under which V. Shadrikov understands the subjective reality, which has its
internal logic, which is characterized by imagery, efficiency, creativity and deep intimacy [9].

The multidimensionality of the inner and outer world is created by many factors. Among them
the leading place is colorful images, namely: the image is "I", the image of another, the ideal image
(B. Ananiev, L. Vekker, B. Lomov), respectively, the image of the world (O. Leontiev) and
"secondary image" ( A. Gostev). So, A. Gostev admits that secondary images — images of
representation and imagination play a significant role in the formation of the inner world of
personality, which accumulates individual experience, modeling their life path, relevant events, etc.
[1]. That is, secondary images are related to the conceptual level of thinking. So, before the ability
to broadcast speeches, individual experience was recorded in the deep archetypal symbolism,
representation, images and imaginative imaginations. A.Gostev believes that it is secondary
images capable of penetrating deep in the "repository" experience of the subject, which are
inaccessible rationale [1].

The purpose of the article. To reveal the content and to establish the peculiarities of visual
modeling in the process of development of the singing voice of students of pedagogical
universities.

Analysis of recent research and publications. The current state of science of the information
society, which has advanced as "nonverbal communication" as a learning model, focuses on visual
perception. In accordance with the requirements of today, in our opinion, it is expedient to adapt
the "visualization" to the field of vocal pedagogy in order to expand the limits of the main methods
of influence on the singer's apparatus in the process of its formation and development. After all,
substantially supplement the existing didactic arsenal of the previous methodology for the
development of the singing voice of students of pedagogical universities by non-verbal innovations.

Accordingly, "visual modeling" is a pedagogical technique of non-verbal organization of
educational information by means of the visual (visual) series. In the context of solving specific
pedagogical tasks, this technique is based on gesture-symbols manipulation. Includes in its
arsenal various pedagogical techniques, models and forms. Provide the opportunity to help the
student in the educational space easier to perceive new information, organize, organize, memorize
more qualitatively, and subsequently operate it.

We believe that a person who possesses visual thinking can more effectively understand
processes and events. During visualization, analysis is simplified by schematizing the process.
Accordingly, subsequently, he has the ability to see the disadvantages and organize the event in
the necessary manner. The end result of visualization in this technique is the creation of a visual
image in the form of images, schemes, and gesture symbols. Consequently, the process of
visualization simulating the work of the vocal apparatus is called simulation.

Problems of organization of educational process in the context of modeling. Eremenko,
Ye.E.Smirnova, S.V. Kaplun, 0O.S. Berezyuk, V.P. Melnik, [.B. Novik, I.P. Lebedev,
M.A. Yakubovsky In scientific studies, separate issues of content and organization of modeling
have been studied. An opportunity is given to find out the general principles of the organization of
the educational process of students of pedagogical universities, in particular, on subjects of the
artistic-pedagogical profile.

There are different interpretations of the categories "modeling”, "model". Modeling is
understood as the reproduction (reproduction) of the characteristics of a particular object to
another object, which is a model specially created for their study. In the process of understanding
the definition of "simulation" it is emphasized that "the method of models is based on the analogy
of functions performed by objects of different nature” [8, p. 289-290].

S. Kaplun [3] considers modeling as the basis for the formation of ideas about ideal physical
objects. In particular, A. Dakhin [2, p.22] considers that "the model is an artificially created sample
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in the form of a circuit, physical structures, sign forms or formulas, which, being similar to the
object (or phenomenon) under investigation, reflects and reproduces in a simpler form the
structure, quality, interconnection and relationship between the elements of this object. "

Presentation of the main research material. Studying the understanding of the definition of
"modeling”, we determined the simulation of the educational process in the classroom for voice
teaching among students of pedagogical universities as a scientific and cognitive method of
studying emotionally-motivational, cognitive-technological, regulatory-activity and expressive-
expressive components of the educational process through their abstract and rational creation,
study and implementation. That is, the modeling of the educational process in vocal classes
involves the study, evaluation and interpretation of musical information in the field of vocal art at all
stages of design, the use of innovative approaches, modern trends with the aim of expedient,
systematic, and mobile application of ways to modernize the educational process.

In our opinion, the effectiveness of the modeling should be considered through the prism of
"pedagogical validity". Pedagogical validity implies the use of synergetic ideas.

The process of simulation of the educational process in the classroom for students of
pedagogical universities is aimed at introducing techniques for the development of the singer's
voice, which must ensure:

= Professional competence of future specialists;

= to increase the level of artistic-creative, vocal-performing and musical-pedagogical
activity;

= to pay attention to the profile orientation of vocal education;

= application of exclusive, peculiar approaches in the process of improving the role
functions of the student-teacher system;

= encouraging students to perform creative and creative self-expression and self-
expression.

The main directions of implementation of simulation in the educational process of students of
pedagogical universities are the orientation towards:

= Application of individualization of vocal training;

= realization of the functioning of the consultative-mediated approach in the process of
pedagogical communication between a teacher and students of pedagogical universities;

= development of technical-artistic, executive-pedagogical skills and skills of students;

= Ensuring ambiguous, multidimensional approaches in the informational-cognitive,
evaluation-interpretive and performing-creative stages of educational activity;

= Activation of creative autonomy in the process of educational and cognitive activity.

The simulation process consists of the following stages: problem statement, designing and
researching the model of the educational process in the classes on the voice of the students of the
pedagogical universities, extrapolation of the results obtained in the process of simulation into the
practice of the educational process.

Thus, schematically, the simulation process includes three elements:

= the subject — in our case, the vocalist;

= object of research — a singing apparatus, as a functional voice-forming
psychophysiological system;

= a model that determines the relationship, recognizes the subject and the object to be
recognized — a model that, in simplified form, represents a certain part of the vocal apparatus.

Essential features of simulation are:

= the model reflects, simulates any essential features of the object, therefore replaces the
original only in a strictly limited sense;

= The model can examine different aspects of the object, that is, several models can be
created for one object;

= The degree of similarity between the model and the original requires a certain analysis
and accordingly implies knowledge of the original;

=  Simulation carries cognitive abilities;

= Transferring knowledge from model to original generates the transition of the "language”
model to the "language" of the original. Consequently, the visual effect of the model causes an
appropriate motor response of the vocal apparatus;

= Simulation — a cyclic process, namely: knowledge about the object being explored
expands, and the model is improved.
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Note that for individual parts of the sound-forming system of the vocal apparatus imitation
modeling requires the comparison and comparison of any part in the visual image, and therefore
requires a metaphorical language. Consequently, there are a number of objects for which, for
various reasons, methods for obtaining such a model are not developed. In this case, this applies
to the pedagogical process of development of the singing voice, where visual simulation appears
as a powerful additional tool in the arsenal of the teacher-vocalist of higher educational institutions
of education.

So, we mean "visual simulation" as a technique that is the opposite of the verbal-audio
technique "as if". Recall that vocal training in the content of the method is a way of knowing the
nature of the vocal apparatus and techniques of its development, which is produced through
reproduction in the process of thinking, and subsequently consolidation in the muscles of the
sound-forming system of mechanisms of the vocal apparatus. That is, in a particular case, the
method acts as an instrument of knowledge and transformation.

In the proposed context, visual simulation is closely related to didactics. Relying on its general
provisions concerning the transformation of teacher's teaching activities with voice. Recall that "the
voice instrument of the singer — a closed biopsychic mechanism, the path of work within which is
impossible" directly "and organized through" mediators ". One such "intermediary", of course, is the
visual channel of perception, through which, as is known, a person receives up to 65-80% of
information "[6, p.103]. Consequently, visual simulation may prove to be an effective and expedient
tool in the appendix to those techniques that are already used by voice teaching staff.

Please note that any methodological teaching methods are a system of consistent interrelated
actions of a teacher and a student that ensures the absorption of the content of education. Thus,
G. Padalka understands, in accordance with the methods of artistic training, in modern
pedagogical science as "ordered methods of interrelated activity of the teacher and students aimed
at solving artistic-cognitive and artistic-educational tasks" [7, ¢.177]. G. Padalka offers the following
classification of methods of teaching art:

v' by the sources of transmission and the nature of the perception of artistic information;

v' by the nature of artistic activity;

v by the nature of artistic tasks in the stages of training;

v' From tasks of development of personal artistic properties of students [7, p.178].

Accordingly, visual modeling is understood by us as a way of developing a singing voice within
the communication of a teacher-student, through which the visual means achieve targeted
activation of the necessary parts of the phonation apparatus, adjusting the process of sound
formation, which leads to the improvement of the student's artistic and technical skills and skills.

The essence of this technique is determined by the pedagogical expediency, the ability to
replace the word by a gesture in the prevailing associative-empirical educational space of vocal
pedagogy today. This fact can be understood as a significant renewal of the educational space and
deduces professional vocal training in the field of non-verbal communication. At the very least,
visual modeling adds to the usual nomenclature of techniques of vocal training the scientific
validity, systemic principles and limits of the use of visual images-gestures.
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