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ELEMENTY GOTYKU W NOWELISTYCE WASYLA STEFANYKA
(NA PODSTAWIE NOWELI "BASARABY" ORAZ "SAMA-
SAMISKA")

Gotyk literacki jest problematyka wcigz mato zbadang w
ukrainskiej wiedzy o literaturze. Jednak niektére dzieta, tgcznie z
"fantastykq" stwarzajg podstawy do tego, aby moéwi¢ o istnieniu
ukrainskiej prozy gotyckiej, ktorej tworcza osobliwos¢ bytu polega na
taczeniu europejskiej tradycji gotyckiej z narodowg folklorystyczno -
fantastyczng tendencjg. W procesie trwatej ewolucji gotyk literacki
wyksztattowat zespot gatunkdédw specyficznych oraz  statych

poetyckich, akumulujgc w szerokim zakresie charakterystyczne tylko Iryna Grosevych
dla niego cechy, tematy i motywy sposréd ktérych walka pomiedzy Doktorantka
sakralnym a infernalnym, mitologia, strach, tajemniczos¢, Przykarpackiego
odpowiednia kolorystyka, poziom tematyczno - motywowy oraz Uniwersytetu
obrazowy. Narodowego

W artykule poddano szczegétowej analizie nowele imienia Wasyla
"Basaraby" oraz "Sama-Samisinka" Wasyla Stefanyka poprzez Stefanyka
pryzmat poetyki gotyckiej, wyodrebniono oraz usystematyzowano (m.lwano - Frankowsk,
zestaw elementéw paradygmatu gotyckiego w odpowiednich Ukraina)

tekstach, uzasadniono folklorystyke, koncepcje grzechu, obraz
diabfa, implikujgcy naturalizm jako dominujacg ceche gotyckiej
organizacji noweli Wasyla Stefanyka "Basaraby" oraz "Sama-
Samisinka".

Stowa kluczowe: folkloryzm, demonologia, tajemniczosé, poetyka gotycka, elementy
naturalizmu, motywy gotyckie.

ELEMENTS OF THE GOTHIC NOVELS BY VASYL STEFANYK (BASED ON THE NOVELS
“BASARABY” AND “SAMA-SAMISKA”)

Gothic literature still is unexplored problem in Ukrainian literary criticism. However, some
of the literary works, including the " whimsical prose ", give reasons to talk about the existence of
Ukrainian gothic prose , the creative existence feature of which means the combination of
European gothic tradition of national folklore and fantastic tendency .

Gothic literatue in its evolution has combined the whole complex of genre characteristics
and poetical constants, combining the wide range of its unique features, themes and motifs,
including the struggle between sacred and infernal, mythologism, horror, mystery, corresponding
colours, thematic-motive and figurative level.

The article deals with the detailed analysis of the novels "Basaraby" and "Sama-Samiska"
by Vasyl Stefanyk. The article includes the analysis of gothic poetics ; in the article has been
allocated and systematized the complex of gothic paradigm elements in the relevant texts, has
been motivated the folklore elements, the concept of sin, the image of the devil, the implicitly
naturalistic as dominant features of the gothic novels by Vasyl Stefanyk "Basaraby" and "Sama-
Samiska".

Keywords: folkloristics, demonology, mystery, gothic poetics, elements of naturalism,
gothic motifs.

ENEMEHTU GOTUKWU Y HOBENICTULI BACUITA CTE®AHUKA (HA MATEPIANI
HOBEI «BACAPABWU» TA « CAMA-CAMICbKAY)

JlitepaTypHa goTuKa AOCi 3anuwaeTbcsl ManogocniaKeHo npobnemoro B yKpaiHCbKOMY

niTepatyposHaBecTBi. OgHak Aesiki TBOPW, BKMIOYHO 3 «XUMMEPHOK MpPO30l0», AatoTb NiAcTaBu
roBOPUTKU NPO iICHYBaHHA YKpalHCbKOI gOTUYHOI NPO3n, 0COBNMBICTL TBOPYOro NOBYTYyBaHHS SKOT
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nonsrae y MOegHaHHI €BPONENCbKOT QgOTUYHOI Tpaguuil 3 HauioHanbHOK  GOMBbKIOPHO-
PaHTaCTUYHOK TEHOEHLIEH.

B npoueci TpmBanoi eBontoLii nitepatypHa goTuka ckpucTanidyBarna KOMMMEKC XXaHpPOBO-
CBOEPIAHMX PUC Ta MOETUKANbHMUX KOHCTAHT, akyMymroBaBLUWM LUMPOKAA AianasoH, npuTamaHHuX
TiNbKN 11, O3HaK, TeM Ta MOTUBIB, cepel sKMx GopoTbba cakpanbHOro Ta iHEepHanbHOro,
MicpOSIOri3am, >Kax, TaEMHUYICTb, BiONOBigHA KONMbOPUCTMKA, TEMATUKO-MOTMBHUIN Ta oOpasHui
piBEHb.

Y cTaTtTi getanbHO npoaHanisoBaHo HoBenu «bacapabu» Ta «Cama-Camicbka» Bacuns
CtedhaHuka Kkpisb NpuU3aMy QOTUYHOT MOETUKN, BUOKPEMSIEHO Ta CUCTEMATU30BAHO KOMMIEKC
efeMeHTIB gOTUYHOI MapagurMun y BiONOBIOHUX TeKCcTax, 00gPYHTOBAHO (POMNbKIOPUCTUYHICTD,
KOHUEeNT rpixa, obpa3 4opTa, iMANIUUTHY HaTypaniCTUYHICTL K AOMIHAHTHI PUCU gOTUYHOT
opraHisauii HoBen Bacuns CtedaHuka «bacapabuy» ta «Cama-Camicbkay.

Knroyoei cnoea: ©oOnbKNopmMsM, [LEMOHONOrS, TaEMHMYICTb, (JOTUYHA MOETMKA,
erieMeHTn HaTypaniamy, goTU4Hi MOTUBM.

HoBenictnka Bacuna CrtedaHnka — npuknag CUHKPETUYHOrO BTINIEHHS iMaHEHTHUX
0COBNMBOCTEN Pi3HUX NiTepaTypHUX HaNPsIMIB i Tedin, NoeTUKarnbHUX CUCTEM, XXaHPOBO-BUAOBUX
CTpykTyp. Tak, ekcnpecioHiam B. CtedaHuka, 3a BnydHum tBepaxeHHAM O. KoniHbko, 3pocTas
Ha 300paXeHHi anokaninTu4yHo-kaTacTpodiYHMX cuTyauii y Mexosux obctaBuHax 6yTTsa [5]; M.
3ybpuubka Bbavae y HoBenicTuui Bacuna CredaHuka eksucTeHuianbHi MOTUMBK, cepen SKux 1
OHTOMOri3auiss CMepTi, Haronowyw4n, WO CBIT KMOro repoiB — uUe «OyTTa-00-CMepTi» Y
rangeggepiscbkomy posymiHHi [1, 208]. Lo X aymky niatpumye n gocnigHuusa J1. Hasapesuy,
nigKpecnioyy cnosiganbHy MaHepy XyAOXHbOrO MWCIIEHHSA MOKYTCbKOro MWTUS, WO TiCHO
nepennitaeTbes i3 dinocodicto ekancteHuianiamy [6, 121]. IsaH OeHuciok Ta HOpin BUHHWYYK y
TBOpYOoCTi Bacunsa CredaHuka BbavatoTb goTUYHI BKpanneHhs [3, 42]. Hawa meTa — BuABUTU Ta
npoaHanizysatn y CtedaHnkosux Hoenax « Cama-camicbka» Ta «bacapabu» enemeHT goTUKW.

XapakTepHolo pucoo 06pasHOro piBHA QOTUYHOrO TBOPY Ha YKPAIHCbKOMY QpPYHTI
BBaXaeTbcsa obpas HeuncToro, Wwo y Hoseni B. CtedaHuka «Cama-camicbka» TpaHCcopMyeTbCS
B obpas vopTa. [JocnigHuk ykpaiHcbkoro cdonbkriopy C. lNnaunHga, HasvBae YopTa OOHUM i3
HaMpPO3NOBCIOMKEHILLUMX HEeraTMBHUX MEepCOHaxXIiB CTapodaBHLOI YKpalHCLKOI Midoonorii Ta
OEeMOHONOriT XpUCTusiHebKkoi gobu [7, 51] Ta BMBOOUTL MOro noxXomkeHHs Big YopHobora,
aHTunogy binobora i «BCboOro npekpacHoro Ha 3emni» [7, 53]. Y onbKnopi 30BHILWHIN BUrNS4
yopTa OMUCYETLCA AyXe MO-Pi3HOMY: aHTPONOMOPMHO, KOMW HEYUCTUWA BUrMSAaE 3BUYANHO
NOOVHOLO, B 5K YopTa MOXHa Mi3HaTy N0 TOMY, O B HbOrO paTuLi 3amMicTb Hir [8]; i 30omopdiHO,
KOMnn MOoro 306paxyoTb BKPUTUM TYCTOKO LLEPCTHO, i3 ManeHbKMMN, CBUHAYNUMU O4MMa | CBUHAYUM
punom 3amictb nmus [8]. Y Hoeni «Cama-camicbka» B. CtedaHuk 3manboBye YopTa «3 4OBIUM
XBocTOMY» [9, 42], wo Buni3 3-nig nevi. [lna Hawmnx npeakiB-A3n4YHUKIB Niv Oyna YMmMoch Ha 3pa3ok
OOMaLUHbOro BiBTapsi, MiCLEM CBSLLLEHHUM, MOB’A3aHMM i3 000XHEeHHsIM BOrHi0. Came B neui
MeLUKanu OyXuU-OXOPOHLUi rocrnoan. 3 MOLWMPEHHAM XPUCTUAHCTBA YSABIIEHHA NPO Nid 3a3Hanu
OesIKNX 3MiH: CrnifnKkyBaHHS 4Yepe3 NnocepeaHuMuUTBO Medi 3i CBITOM npenkiB Habyno HeraTMBHOIO
3Ha4YeHHs, a caMi Oyxu Npeakie novyanu cnpmmmMaTuca He sk 4o6pi OXOPOHL, a K BOPOXi nogsm
CTBOpPiHHSA. ToMy, 3a noBip’siMK, Yepes Niy ynitana OO0 XaTu BCSIKA HEYUCTb: BiobMW, BOTHSAHUN
3Min, 4opT, AgomoBukK. Y CtedhaHnka — «4opT ciB Hanepen 6abu. B3se xBIiCT y pyku Ta rnague
HUM 6aby no nuui» [9, 42]. BBegeHUn aBToOpoM NEPCOHaX YKPaTHCLKOT 4EMOHONOrIT Y CHOXEeTHE
nneTMBo HOBEMMW, N03a CYMHIBOM, Haga€e TBOPOBiI JOTUYHOIO 3abapBrieHHs.

3a HapogHUMMK MOBIP’AMKM, HE BapTO Ha3MBaTW 4YopTa Ha iM'A B XaTi, OCKiNbkM nofibHe
MOXe CnyryBaTu CBOEPIAHUM PUTyanom MpUKNMKaHHA HeyucToro. Tak, y Hoseni B. CtedaHuka
«bacapabu» ronosHi repoi BXuBalOTb €B(EeMi3aMM Ha MNO3HAYEHHA UbOro AeMOHOMOrYHOro
nepcoHaxa: «...BXe Ti mom BucaguMB Ha OGaHTuUHy...» [9, 85]. BapTto Haronocutu, wWo Yy
«bacapabax» obpa3 caTaHW HaCTIfbKM eKCNAIUUMTHO He BUPaXeHUK, K, CKaXiMO, Yy HOBeni
«Cama-camicbka», HaTOMICTb — Ha Mepwui nnaH BUCTYMae KOHUENT rpixa, AianeKkTuyHo
CnopigHEeHU 3 gOTUYHUM MOTUBOM NPOKNATTH N CNOKYTU: «[MBUTLCA OKO Ha TOT AABHUN IPiX, WO
3a Hero M Kapa nge...», « TSHKKMA rpix MaroTb Y CBOIM haminii i MycsiTb ero AoOHOCUTU...» [9, 82].
I'pix, cogisHmi npagigom, nosdaense xunTtta 6aratbox bacapabis, ki axk 4O CbOMOIrO MOKOSHHS
MaloTb NOro cnokyTyeaTu: «[pix, ftoaun, rpix He MMHae, BiH Mae ByTu BigkynneHui! BiH nepenge
Ha OWTUHY, BiH 3inge Ha xygoby, BiH nignanuTb oboporu, rpagom crnage Ha 3eneHy HuBY, BiH
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YONOBIKOBM AyLly BO3bMe i JacTb Ha BidHi Myku» [9, 84]. A ocb y HoBeni «Cama-camicbka»
BTIIEHHAM rpixa BUCTyNae «xaTuHay», Wo «nogobana Ha SIKyCb 3aKknsaTy neyepy 3 BENUKOI
rpilHULErO, WO Kapanacs Big novaTky CBiTa Ta OO cyay-Biky kapaTtucs dyge» [9, 42].

[ewio ecxaTtonoriyHnmM 3Ha4YeHHsIM, HaMoOBHEHWI eni3on i3 HOBENU, KON «3eMns y XarTi
po3nykanacsi, a 6aba B poskonibuHy cTodyBanaca i nagana ygonuHy. JleTtina Bce ycnig Ta
ycnig...» [9, 42]. 3ragaHnin enisof acoLiloeTbCA Y HaC i3 rpixonagiHHAM | neperykyetbcs i3
CIOKETOM MOSIOTHA HigepnaHacbKoro xmeonucusa lepoHimyca Bbocxa «[lMagiHHa npoknaTux vy
Nekno», HanNMcaHoro B goTMYHOMY CTUA.

CumBonivHnm BTineHHsM CBiTnoro Havana B aHani3oaHin Hoeeni B. CtedaHuka € xpecrT,
KoTpuin ByB «y cBonoui BupisaHuii» [9, 42] i Ha kOTpuh «BnygHumMm oudumar[9, 42] gmeunacs
0aba. Tak, xpecT — cTapodaBHE MO3HAYEHHA BIYHOrO OepeBa XUTTS, ICTUHWM W chaciHHA —
HaNGINbLLU NOLUMPEHUI Y XPUCTUAHCTBI | BUCTYNAe MariyHMuMm 3HakomM-obGeperom Bif YCbOro 30ro.
Came XpeCHMM 3HaMEHHSsIM | HamaraeTbCs BifirHaTW HEYUCTY CUAy rofioBHa repoiHa Hosenu B.
CreaHuka «Cama-camicbka», NpoTe «mari YOpTUKK ciganu BCciMa Ha pyKy Ta W He gonyckanu
XpecT Ha cobi 3pobuTtn» [9, 42].

3acobamn goTM3My CryrytoTb Y TBOPi HATypaniCTUYHI enemMeHTn, KOTpi Ha NoeTUKanbHOMY
PiBHI BUKOHYHOTb (PYHKLIiKO KOMMO3ULiIMHOrO obpamMneHHsa: «Y xaTuHi OpuHinu myxm. Ciganu Ha
xni6 Ta 1 inn, 3anizanu B 30aHa Ta 1 Boay NuUNu... J1iann B o4i, B POT...», «...MyX1 3 PO3KOLLUEID
nun3anu kpos. [o3akepsasrnoBanu cobi Kpunbus, i wopas Ginbwe ix 6yno y xaTi YepBOHUX...
Bctoan posHocunu 6abuHy kpos» [9, 43].

CTOCOBHO (YHKLIOHYBaHHA enemeHTiB goTuku y Hoseni «bacapabu» B.
CtedhaHuka, cnig HaronocmMtTM Ha ocobnNMBOMY CMUCIIOBOMY HaBaHTaXKEHHI Ha3BW TBOPY, agxe,
3a ofHielo i3 Bepcin, eTumororis HomiHauil «bacapab» noxoouTb Bi4 THOPKCbKOro «basar-» —
«QywnTn» + iMeHHMKoBU cydpikc —ab. Ak Baynmo, cemaHTuKa cMepTi 3aknageHa BXe y camomy
npissuwi CTedaHMKoBMX repoiB. 3peLuTolo, goTUYHE OCMMUCIIEHHS TeMu CMepTi y TBOpi AeLuo
MoaudikoBaHe: CMepTb MOCTae sk obpa3 — cMMBON — geTanb i TpaHCHOPMYETLCS Y MOTUB
nokapaHHsi Ta CMOKYyTW 3a BYMHEHI rpixu: «To Jo cemoro kosiHa byae ix Tak gywuTn... To kapa,
nogun... bor He mae ripwoi kapu Ha 3emni» [9, 84]. BapTo 3ayBaxuTu, WO MOTUB NOKapaHHA Ta
CMOKYTW LINIKOM BMUCYETLCS B KOHUEMUilo Teoguuei, KoTpa € penirinHo-ginocodcbkmm
NiAgPYHTAM YCi€el niTepaTypHOT gOTUKMN.

[eTtanbHoro aHanisy, Ha Haw nornsg, y «bacapabax» B. CtedaHuka 3acnyroBye obpa3s
0abn CemeHnxm — «HancTapwoi Ta HanboraTtwoi B ix poai» [9, 81], koTpa, byayyun He3psiyolo,
BUKOHYE PONb QYXOBHOMO NpoBigHMKa poay: «Bu He BuanTe Hivo, He BuauTe, 6o-cTe cnini. bor
Bac nokapas cninototo» [9, 82]. TyT napanenbHO HanNPOLLYETLCS A0 NOPIBHAHHS AELLO MiCTUYHUIA
obpa3 b6abu-xapaktepHuli i3 HoBenu IBaHa PpaHka «HeHade CoH»: obuAaBi repoiHi BONoailoTb
NEeBHUMWN cakpanbHUMM 3HAHHAMM Ta LWOHaWLUiKkaBilwe — noaii ob6ox Hoeen BiodOyBalOTbCA Yy
nonygeHb — «4ac yapis i gue» [4, 106], Konu repoi cTaoTb 3apyyHnKammn «bica nonygeHHoro» [4,
105-106]: «Toma bacapab xoTiB NoBiCMTUCA Y KOLLHKMLI B came nonygHe...» [9, 80].

Y nitepaTypHin goTuLi pPO3ropTaHHO gOTUYHOrO edekTy 3as3Bu4van Crpuse BianoBiaHa
KONboOpuUCTMKa — y TBOpax MepeBaxalTb TEeMHI Ta noxmypi 6apeu. Taky X 0cobnuBiCTb
cnocTepiraemo n y «bacapabax» B. CrtedaHuka. [JOMiHAQHTHUM Yy HOBEsi € YOpHUK KOmip:
«OO0BIMN YOPHUIM Yynep, O BaM COHLIE 3aKPUBY»; KCOHLIE 3aMUIOTUTb MO YOPHIM rMMboKiM cTaBiy;
«TOTY MpaKy YOpHY, LLO BaM CBIT 3aTEMHIOE»; «TO HE O4i, TO Taka YopHa paHa B YO-i, LLO XKUE i
rHue» [9, 84]. 3a npunyLweHHsAM aHrnikcbkoro eTHonora B. TepHepa, YopHWUiA Konip, WO 4acTo
no3Ha4ae cMepTb, HEMPUTOMHICTb, COH abo TbMy, MOB’A3YETLCSA 3 HECBIAOMUM CTaHOM, TOBGTO 3
OOCBiAOM MICTUYHOIO 3aTbMapeHHs, 3aTeMHeHHs cBigomocti [10, 1], wo, BnacHe, M
cnocTepiraemo y TBopi B. CtedaHuka: «BOHO npunae, Ta M BOHO HEe MUTAE Hi OHSA Hi HOWi, Hi
COHU4 Hi xmap. OTak BCcTaHeTe paHO, NoMonuTech bory Ta igete cobi Ha noagip’e. CtaHeTe Ha
noposi Ta 1 3akameHieTe... A cToOiTe TOro, WO LWOCb Bac Yy ronosy AlgHyno, 360Ky, ayxe
neroHbko. A 3 ronoBu ae OO ropna, a 3 ropna B oYi, B 4ono... A BYepa TO MEHe BXe TaK
npuayLwuno, LWwo-Mm CTpaTtMB retTb po3yM, i odi, i pyku... A cerogHa OMBYKOCA caM, sIK A Tak
CrMokinHo i Beceno Tpatusca» [9, 83].

OTxe, eneMeHTN goTUKM YaCTKOBO BUSABMAOTBCS Y NOETUKAmNbHIA CUCTEMI HOBEMICTMKK
Bacunsa CtehaHnka KOMMIEKCOM Takmx O3Hak, SK:

— KOHUEeNT rpixa, AianeKkTM4YHO CropigHEeHWA 3 gOTUYHUM MOTMBOM MPOKAATTA W
CMOKYyTWY;
— 00pa3 HeuncToro sk ogHa i3 KOHCTUTYTUBHUX O3HAaK NiTepaTypHOI JOTUKM;
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— iMAniyMTHA HaTypanicTMYHICTL Ta BIgMOBIAHA KOMboOpUCTMKA K dopma
ncuxonorisauii obpasis TBOpY.
OToX, nepepaxoBaHi BuWE puUCU Yy X CUCTEMHOCTI Ta B3aeMOOBOYMOBMEHOCTI
NigKpecnioTb GaraTCTBO CTMNLOBOT NapagurMu HosenicTukm Bacuns CtedaHuka.

NMiTepaTypa:

1. 3ybpuubka M. OHTornorisauis cmepti y TBOop4YocTi Bacuna CredaHuka // HesHnanoma:
AHTOROris «kiHOYoi» npo3n Ta eceicTkn Il nonosuHnM XX-novaTtky XXI ctonitta. — JIbBiB:
Mipamiga, 2005. — C. 206-216.

2. [emMoHonorivHi icToTK: [EnekTpoHHWIA pecypc]. - Pexnm goctyny:
http://istoryk.at.ua/publ/knigi/ukrajinska_mifologija/demonichni_istoti domovik/11-1-0-79

3. [HOenwnciok |. JlitepatypHa gotuka i ®paHkoBa nposa: [EnekTpoHHW pecypc]. — Pexum
AocTyny:
http://www.Inu.edu.ual/faculty/Philol/www/ukr_literaturoznavstvo/68/68 2006_denysiuk.pdf

4. [enuctok |. KaskoBun 4yygecHur nokaxyumk y Hoserni PpaHka «HeHaye coH» // BicHuk
JlbBiBCbKOrO YHIBEpCUTETY. — Cepia dinonoriyHa. — 1999. — Bun. 27. — C. 104-111.

5. KoniHbko O. EkcnpecioHicTcbka 00pasHiCTb MOLEPHICTCbKOT HoBenu: [EnekTpoHHWN
pecypc]. — Pexum goctyny: http://www.nbuv.gov.ua/old_jrn/Soc_Gum/Nvmdu/Fil/2012_9/17 .htm

6. Hasapesuy J1. Ek3ucTeHUiiHICTb AK dinocodcbka Ta XyOoXHbO-eCTeTUYHa AOMiHaHTa
marnoi npo3n Bacunsa Credanuka // BicHuk [Npukapnatcebkoro yHiBepcutety [TekcT]. — IBaHo-
®paHkiBcbk, 2012. — Bun. 34-35. — C. 120-125.

7. TnauyuHga C. CrnoBHWK AaBHbOYKpaiHCbKOT Midhororii. — K.: «YKpaiHCbKUA MUCbMEHHUKY . —
1993. - 63 c.

8. [lMoHikaposcbka H. A. Obpa3s yopTa B ykpaiHCbkoMy donbkropi: [EnekTtpoHHun pecypc). —
Pexwum goctyny: http://www.rusnauka.com/41_PWSN_2014/Philologia/7_184312.doc.htm

9. Credpanuk B. C. Poca. — IBaHo-®paHkiBcbk: Micto HB, 2015. — 180 c.

10. TepHep C. CnmBonika konbopis // Mepconan Mntoc. —2010. — 21-27 nnnHa. — Ne 29.

ELEMENTS OF THE GOTHIC NOVELS BY VASYL STEFANYK (BASED ON THE NOVELS
“BASARABY” AND “SAMA-SAMISKA”)

. GROSEVICH

Vasil Stefanik short story - an example embodiment syncretic inherent features of different
literary movements and trends, poetykalnyh systems, genre-specific structures.  Yes,
expressionism Stefanik, the apt statement A. Kolinko, the picture grew apocalyptic, catastrophic
situations in the boundary circumstances of life [5]; M. Zubrytska sees short stories Vasil
Stefanik existential motifs, including ontologization and death, stressing that the world of his
characters - a "being-towards-death" in the sense haydeggerivskomu [1, 208]. The same idea is
also supported researcher L. Nazarewicz, emphasizing the confessional style of creative thinking
Pokuttya artist, closely intertwined with the philosophy of existentialism [6, 121]. John and Yuri
Denisyuk Vynnychuk in the work of Vasil Stefanik see Gothic inclusions [3, 42]. Our goal - to
identify and analyze Stefanyk in the story "itself-samiska" and "Basarab" elements gotyky.

A characteristic feature of Gothic imagery work on Ukrainian soil is considered unclean
image that story Stefanik "Sama-samiska" transformed the image of the devil. Ukrainian folklore
researcher S. Plachinda, called the devil one of the most common negative characters of ancient
Ukrainian mythology, demonology and Christian era [7, 51] and displays its origin from
Chernobog, antipode belobog and "just beautiful on earth" [7, 53]. In folklore appearance devil is
described very differently: anthropomorphic when ordinary man unclean is where the devil can
learn later that he had hooves instead of feet [8]; zoomorphic and when he portrayed covered
with thick hair, with small, pig-eyed and swine snout instead of the face. [8] In the story "itself-
samiska" V. Stefanik depicts the devil "long tail" [9, 42], which climbed out of the oven. For our
ancestors pagan stove was something of a home altar, sacred place related to the deification of
fire. It lived in the stove guardian spirits of the house. With the spread of Christianity
understanding of the oven undergone some changes: communication through the furnace to the
world of the ancestors has become a negative value, and the most ancestral spirits began to be

73



KNOWLEDGE*EDUCATIONLAWMANAGEMENT N3 (15) 2016

perceived not as good guards, but as people hostile creatures. Therefore, belief, through the
furnace ulitala to house all uncleanness: witch, fiery serpent, the devil, goblins. In Stefanik -
"devil woman sat forward. Took tail in hand and stroked his grandmother in the face "[9, 42].
Introduced by the author Ukrainian demonology character in the plot weaving stories, of course,
attached to the product Gothic painting.

According to popular belief, do not call the devil in the house named as such can serve as
a ritual invocation unclean. Thus, the story Stefanik "Basarab" protagonists use euphemisms to
describe this character demonological: "... they have landed on bantynu tot ..." [9, 85]. It should
be emphasized that the "Basarab" image of Satan so explicitly not expressed as, say, in the story
"itself-samiska" instead - to the forefront the concept of sin, dialectically related with Gothic motif
of damnation and redemption: "See eye on tot old sins that for him it is a punishment ... "," grave
sin have in their Familiya and must inform yeho ... "[9, 82]. Sin, sodiyanyy grandfather, Basarab
saves the lives of many who unto the seventh generation must redeem it: "Sin, people, sin does
not pass, it must be redeemed! He will go to the child, it will come down to the cattle, he set fire
oborohy, hail fall on the green cornfield, he vozme her husband's soul and give to eternal torment
"[9, 84]. But in the story "itself-samiska" the embodiment of sin was a "cottage" that "to some
podobala sworn cave with great sinner that punished the beginning of the world and the court-old
will be punished" [9, 42].

Some eschatological meaning, filled with stories of the episode, when "the earth in the
house rozpukalasya and woman in rozkolibynu stochuvalasya and fell udolynu. We flew all uspid
and uspid ... "[9, 42]. The above episode we associate with fall and resonates with the story cloth
Dutch painter Hieronymus Bosch "The Fall of the Damned to Hell" written in Gothic style.

Light symbolized analyzed early in the story Stefanik is a cross, which was "carved in
svolotsi" [9, 42] and that "wandering eyes" [9, 42] looking woman. Thus, the cross - the old
designation eternal tree of life, truth and salvation - the most common in Christianity and is the
magic talisman, a sign of all evil. That cross and trying to ward off evil spirits heroine stories
Stefanik "Sama-samiska" but "small hell all sat at hand and not allow ourselves to make the
cross" [9, 42].

Means gotyzmu serve as the product of naturalistic elements, which in poetykalnomu
level frame composite function: "The hut brynily flies. Sit on bread and ate zalizaly in zbanya and
drinking water ... Leslie's eyes, in my mouth ... " ... fly with luxury licked the blood.
Pozakervavlyuvaly themselves wings, and more and more of them were in the house ...
Everywhere red blood carried the Babin "[9, 43].

Regarding the elements in gotyky story "Basarab" Stefanik should emphasize the special
meaning names work, because, according to one of the versions, the etymology of the category
"Basarab" comes from the Turkic "basar-" - "choke" + noun suffix -ab . As you can see, the
semantics of death are incorporated in the names of Stefanyk characters. Finally, Gothic
interpretation of the theme of death in the book slightly modified: Death appears as an image -
symbol - detail and transformed into a motive of punishment and atonement for our sins, "then
the seventh lap to them as choke ... That penalty, people ... God is not the worst punishment on
the ground "[9, 84]. It is worth noting that the motive of punishment and redemption fits into the
concept of theodicy, which is religious-philosophical basis of all literary gotyky.

Detailed analysis, in our opinion, "Basarab" Stefanik deserves Semenyhy image of
women - "the oldest and wealthiest in their way" [9, 81], who, being blind, serves as a kind of
spiritual leader: "You do not Nitsche types, not visible, because the ceiling-blind. God punished
you with blindness "[9, 82]. This parallel suggests itself to comparison somewhat mystical image
of Baba harakternytsi of short stories by Ivan Franko "Like a Dream": The two heroines have
certain sacred knowledge and schonaytsikavishe - events both stories take place in the afternoon
- "a spell and see" [4, 106] where the heroes become hostages "hell midday" [4, 105-106]: "Tom
Basarab wanted to hang on to it koshnytsi Poludnie ..." [9, 80].

In literary gotytsi deployment Gothic effect usually helps on kolorystyka - in the works
dominated by dark and gloomy colors. The same feature also observe the "Basarab" Stefanik.
The dominant story in black is "long black chuper you close the sun"; "Zamyhotyt sun on a black
deep pond"; "Tautou black darkness that obscures your world"; "It is not the eyes, such a black
wound in the head, and that zyje rot" [9, 84]. By assumption, the English ethnologist B. Turner,
black color, which often indicates death, loss of consciousness, sleep or darkness, is associated
with the unconscious, that mystical experience of the eclipse, the eclipse of consciousness [10,
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1], which, in fact, seen in Stefanik work, "it will come, and it asks neither day nor night, nor sun or
clouds. So get up early to pray to God and go to a court. As of the threshold and zakameniyete
... A stand that something you dyugnulo in the head, side, very lehonko. And from the head goes
to the throat and from the throat to the eyes, forehead ... And yesterday it | have so suppressed
that th lose out minds and eyes and hands ... | today am surprised myself how | was so relaxed
and fun tratyvsya " [9, 83].

So gotyky elements are part of the system poetykalniy short story Vasil Stefanik complex
features such as:

- The concept of sin, dialectically related with Gothic motif of damnation and redemption;

- Unclean image as one of the constitutive features of literary gotyky;

- Implicit naturalistic and appropriate kolorystyka as a form of psychological images of the
work.

Therefore, the above features in their systemic interdependence and underline the
richness of style paradigm short story Vasil Stefanik.
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