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Streszcenie. Artykut dotyczy modeli interpretacyjnych, ktore staty si¢ kanoniczne
po wieloletnich badaniach twoérczosci Lesi Ukrainki (,,romantyzm / neoromantyzm”,
»folklor”,  tradycjonalizm / neoklasycyzm”, literatura dla dzieci”, ,.corka
Prometeusza”). Uformowane przez horyzont zrozumienia ludzi zyjacych w czasach Lesi
Ukrainki i troch¢ poézniej, te modele interpretacyjne znacznie zawezaty horyzont
zrozumienia autora, okres$laty markery wartosciujgce. Mimo od$wiezania metodologii
badawczych w ukrainskim literaturoznawstwie ostatnich dziesigcioleci, kanoniczne
modele interpretacyjne zostaly tylko czgsciowo uwolnione od oczywistych stereotypow
ideologicznych. Pozostat jednak problem nieodpowiedniego odbioru twoérczosci Lesi
Ukrainki. Jest on widoczny przede wszystkim w okres§laniu dorobku dramatycznego
jako neoromantycznego, nie za$§ modernistycznego. Dramat Fesi Ukrainki to
nowatorskie zjawisko pod wzgledem ideowym 1 stylistycznym. Zaproponowane przez
badaczy modele odbioru zostaly wzmocnione i wykorzystane w ideologii zaré6wno
radzieckich literaturoznawcow, jak i1 przedstawicieli diaspory. Przestarzale modele
interpretacyjne nie pozwalajg nalezycie doceni¢ dramatycznej tworczosci Lesi Ukrainki
i znalez¢ odpowiedni kontekst literacko-artystyczny.

Stowa  kluczowe: model interpretacyjny, metodologia, romantyzm,
neoromantyzm, neoklasycyzm, modernizm.
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Abstract. The article deals with interpretative models that have become canonical
over a long time studying Lesya Ukrainka's works (“"romanticism / neo-romanticism",
"folklore", "traditionalism / neoclassicism”, "literature for children”, "daughter of
Prometheus”). Formed by the horizon of understanding of contemporaries, these
interpretative models significantly narrowed the horizon of understanding of the author,
determined markers. Despite the updating of methodologies in Ukrainian literary studies
of recent decades, canonical interpretative models have been only partially exempt from
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obvious ideologues. But the problem of inadequate reading of Lesya Ukrainka's work
remained. First of all, she finds herself in defining her dramatic work as new romantic,
not modernist. Lesya Ukrainka's dramaturgy is an innovative phenomenon in ideological
and genre-style terms. Models of reading offered by contemporaries have been
reinforced and used ideology in both Soviet and diaspora literary studies. Obsolete
interpretive models do not allow us to properly appreciate the dramatic work of Lesya
Ukrainka and find the appropriate literary and artistic context.

Key words: interpretative model, methodology, romanticism, neo-romanticism,
neoclassicism, modernism.
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AHoTamisi. Y cTarTi #Hmetbecs Tpo IHTEpHpeTaliiHi Monenmi, SKi HaOymu
KaHOHIYHOCTI 3a TpPHBAJIWN Yac BUBYEHHs TBopyocTi Jleci Ykpainku («poMaHTH3M /
HEOPOMAHTU3M», «(DOIBKIIOPU3MY, «TPATUIIOHATI3M / HEOKJIACHIIM3M», «JIiTepaTypa
s nitei», «gouka [Ipomeres»). YTBOpeHI TOPH3OHTOM pO3YMIHHA CYYacHUKIB, I
iHTepHpeTaiiiHi MoJieli 3HaUHO 3BY>KYBaJll TOPU30HT PO3yMiHHSI aBTOPKH, BU3HAYAJIH
OliHHI Mapkepu. He3Baxkaloum Ha OHOBIEGHHS METOJOJOTIH B YKpaiHCBKOMY
JTepaTypO3HABCTBI OCTaHHIX JECATHIITH, KaHOHIYHI IHTEpIpeTamiiHi Mojeni Oyin
JIMIIIE YaCTKOBO 3BUJIBHEHI BiJ| OYEBHIHHUX iJicojioreM. Ajie mpoOsiemMa HeaJeKBaTHOTO
npounTanHs TBopuocTi Jleci Ykpainku nummnacs. Hacammepen BoHa BHSBISIETHCS Y
BU3HA4YCHHI ii ApaMaTyprivHoro JOpoOKy SK HOBOPOMAaHTHYHOTO, a He
MoJiepHicTcbkoro. Jpamaryprist Jleci YkpaiHKu — sBHUILE HOBaTOpChKE B iIeHHOMY i
KaHPOBO-CTHJILOBOMY IUIaHI. 3alpONOHOBaHI Cy4acCHUKaMHM MOJAENI NPOYUTaHHS Oyiu
MiJCUIIeHI 1 BHUKOPUCTAaHI iEOJIOTIEF0 1 B paAsHCBKOMY, 1 B JiacClIOpHOMY
JIITEpaTypO3HABCTBI. 3acTapiii IHTEpHNpETaliiHI MOJEN HE J03BOJSIOTh HaJICKHO
MOIIHYBaTH JpaMarypriuauii jgopoook Jleci YkpaiHku 1 3HaiiTH HOMY BIATOBITHUIA
JTEepaTypHO-MUCTEIbKHI KOHTEKCT.

KarouoBi cjioBa: iHTepnpeTaiiiiHa MOJEIb, METOJOJIOTISA, POMAHTH3M,
HEOPOMAHTH3M, HEOKIIACHITU3M, MOJICPHI3M.

Introduction. Lesya Ukrainka's dramaturgy in her time was so innovative that
even the most talented first interpreters of her work caused misunderstanding.
Contemporaries were inclined to recognize her as a poet, and for merits in poetry (not
without the merits attributed to her in the socio-political sphere) and indulgent
experiments with dramatic forms (also poetic and lyrical). Unsuccessful productions of
Lesya Ukrainka’s plays by Saksagansky’s best theater at the time testify to the depth of
the discrepancy between the horizon of understanding of the writer and her
contemporaries. In fact, they did not see Lesya Ukrainka as a world-class playwright.
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The first reading, close to the author's instructions, was made by critics of the 1920s (M.
Zerov, M. Dry-Khmara, P. Filipovich, A. Nikovsky, B. Yakubsky, etc.), but it also
lacked numerous prejudices. The division of science into Soviet and diaspora did not
benefit either of them, because both here and there ideologues gained weight, which
raised the question of the horizon of understanding. The model, corrected by ideological
markers, has become established in the horizon of expectations of readers and
researchers of the next generations.

If the author has a much broader horizon of understanding than his most astute
contemporaries, then an interpretive model that reconciles two divergent horizons is
established, of course, reducing or simplifying the author's horizon. Contemporaries do
not perceive any author as ahead of their time, do not even assume the possibility of
such an advance. The thesis of anticipation of time is formed by the next generations,
when they open the unexpected relevance of the author of the past. Based on their own
ideas about the world that exists (evaluation criteria are formed by tradition: high marks
are given to works that are as close as possible to the exemplary status). The first
versions of reading the works of the writer are inevitably wrong because of the
difference of understanding between the talented author and his contemporaries: overly
approving, aggressively critical or indifferent.

Since we still have the most esteemed classical literary criticism, ie positivist
reliance on sources, the first readings become sources that over time become more
legitimate and weigh on researchers of future generations. The first reception is
overgrown with applications, which together create the impression of deep reading of
tests. This is what interpretive models say: the reader knows in advance what he must
read in the textbook. According to M.P. Markovsky, the fact that there are canonical
interpretations does not follow from what actually exists as they claim (in the sense of
objective truth, regardless of what is said about the text), but from that almost everyone
agrees with this interpretation, because it does not contradict their views. Of course, the
canonical interpretation remains at a very high level of generality, because then it is
easiest to reach a consensus between different people, that is, to reconcile their
experiences. However, then, as sad as it sounds, it must be acknowledged that the
canonical is equal to the banal and boring”(Markovsky, 2008, p. 501). Favorable for
culture version of the reception of the classics - a well-founded controversy with the
interpreters of the predecessors, a permanent revision of hardened (allegedly true)
versions of the reading of each work.

Ukrainian science, reinforced with the help of diasporic scholars, in terms of
approaches and scientific positions of completely Western, during the period of
independence made up for the losses caused by numerous bans of the Soviet era. But,
unfortunately, such an important aspect of the transition to a new stage of development,
as the deconstruction of outdated models of reading the classics, was not passed
consciously and purposefully. Deconstruction took place only in terms of removing the
overly obvious ideologues, and this process was oscillating, from one extreme to
another: instead of fidelity to socialist ideas - fidelity to nationalism, instead of atheism -
Christianity and so on.

The purpose of this investigation is to exacerbate the problem of Lesia Ukrainka's
reception as a world-class playwright, almost not interpreted in this status, to suggest
ways to deconstruct outdated readings, to intensify the term "understanding horizon™ in
the study of interpretive models.
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Concept and methodology. The ancient Greek word horizon (horizein - to limit,
cut off) has a significant potential for semantic expansion and transference, so it easily
becomes a metaphor for the worldview. "The horizon as that which constitutes the
boundary of our view (finitor visus nostri) can be understood as a strong and
unshakable, ie once and for all closed boundary between sensory and rational cognition,
or as a moving and sliding, ie as a one-time and present horizon. in the process of
further perception opens up vast and new horizons. The second meaning can, in fact, be
characterized as the structure of the horizon of the modern worldview... ", - explains the
hermeneutic philosopher GR Yaus, a representative of receptive aesthetics, who
introduced many conceptual ideas into the art of interpretation (Yaus, 2011, p. 466). The
spread of these ideas took place in the post-structuralist and deconstructivist periods, at
the time of the final victory of methodological pluralism, which led to the realization not
only of the multiplicity of interpretations, but also of their inevitable conflict. Another
hermeneutic, G. G. Gadamer, demonstrating, following M. Heidegger, the art of
interpretation as a movement through hermeneutic circles, pointed to the possibility of
overcoming subjectivism by introducing it "into the game." "It is a matter of
remembering one's own prejudices, so that the text manifests itself in its entirety and
thus has the opportunity to contrast its factual truth with our own preconceptions”
(Gadamer, 2000, p. 230). Thus, the same reflection must be applied, which allows us to
realize the limits of our own subjectivity and to outline the horizon of our understanding
in disposition to other horizons.

The relationship between the horizon of understanding and the interpretation of
the text has been studied by receptive aesthetics and hermeneutics of the twentieth
century. Let us recall some theses of the fundamental work of G.R. Yaus. Thesis one.
Understanding-recognition - the first stage of approval of the interpretive model. "From
the point of view of hermeneutics, the threshold between the closed horizon of
expectations of inner world cognition and the open horizon of perception, which passes
further, corresponds to the threshold between, on the one hand, understanding as
recognizing and interpreting truth revealed or revealed meaning”(Yaus, 2011, p. 466).
The search for a possible meaning (the meaning of the world given by the Creator, but
open to comprehension by the human mind only partially) is a movement towards the
author, who in relation to what is created by him is also the Creator. Thesis two:
reflection. "As soon as historical consciousness at a temporal distance begins to reveal
the qualitative difference between past and present life, the mediation between the
horizon of the text and the horizon of the interpreter must take place with the
participation of reflection” (Yaus, 2011, p. 466). In fact, the difference between the past
and the present is the most powerful motivator of reflection, only through reflection is
the search for truth and the creation of meanings. Thesis three: qualitative diversity of
horizons. In modern times, "Kant gave a detailed explanation of the idea of the horizon,
and here we need only emphasize that the logical and aesthetic horizons were
supplemented to the triad by the practical horizon, and it is defined and differentiated by
the interests of reason, feeling and morality" (Yaus, 2011, p. 467). Mind, feelings and
morality create different horizons of understanding. But for art and literature, the most
important stage of reception is the realization of the role of the aesthetic horizon, clearly
separated from the logical and practical. Contemporaries tend to be guided more by a
logical and practical horizon. Modernism as an epoch differs from the previous
conscious dominant aesthetic criterion. Thesis four: rejuvenated reception. "Rejuvenated
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reception requires that the merging of horizons does not constitute a tacit premise, as in
the previous sense of the classical, but was deliberately carried out as a dialectical
mediation of the horizon of past and present in a new concretization of meaning" (Yaus,
2011, p. 492). This, of course, is ideal, and it is in the process of concretizing the
meaning. The problem is that the first interpretive model can significantly distort the
text, and then dialectical mediation will not help, deconstruction will be needed.

Deconstruction begins with a view that sees not only the facts (quotations) that
support a legitimate guideline, but also those that deny it: in this case, there will be a
simple need to agree on incompatible interpretations, at least to find an explanation for
why they arose.

Main part. "Lesya Ukrainka," wrote T. Gundorova in her famous work on
Ukrainian modernism, "developed an important discourse for modern consciousness -
the discourse of understanding, so the work of Ukrainian writers includes the problem of
communication and interpretation of utterances” (Gundorova, 2009, p. 379). Moreover,
Lesya Ukrainka deconstructed many interpretive models, mythologists and stereotypes
of contemporary consciousness, so modern researchers should rely primarily on the
experience of the author herself to update the reception and mediate outdated models of
understanding.

Contrary to Soviet times, when the reader was confronted with a single model of
understanding, carefully subjected to ideology, in recent decades it has become clear
that there are several models and that they have always existed at the disposal of Soviet
researchers, derived from the general premise that Lesya Ukrainka is a singer of dawn
lights, the daughter of Prometheus, who, despite a serious illness, dedicated her life to
the liberation of the people from social oppression, fought with the word-weapon. The
ideology looked convincing, as it was based on numerous confirmations - quotes from
the works, articles and letters of Lesya Ukrainka and her contemporaries. Within this
general guide, intended for a narrower circle of more discerning readers, there were
several auxiliary models.

So, a few more can be seen behind the main one. First: it is romanticism (or neo-
romanticism). Romanticism in Soviet times is not the best option for exaltation, because
all the real classics of previous epochs had to overcome romanticism and move towards
realism (like Taras Shevchenko or M. Gogol...), but Lesya Ukrainka is a sick woman,
so the "sin" of young people, ie romantic illusions, she apologized. The main thing that
justified her romanticism was her active (revolutionary) character, her readiness to fight
and die for the people's happiness.

By the way, during Lesya Ukrainka’s lifetime, such a peculiar feature of
interpretive models as justification (such mitigating circumstances in the accusation, ie
negative assessments) was established, mostly it is a disease and a way of life connected
with it. Thus, even obvious to the researcher differences in the horizon of understanding
between him and the author did not need much deepening.

The second derivative model is related to the first, but only partially, it appeared
due to the need to read "Forest Song" en masse: folklore. In general, the connection of
this drama with Ukrainian (Polissya) folklore does not seem to be in doubt, but it is not
surprising (folklore in Ukrainian literature will not surprise anyone at all), it is surprising
that among many dramas only one folklore origin, others rather classified as anti-
folklore. But this paradox did not seem like a paradox. Like, there are always
exceptions, and the artist is also an artist to do things his own way.
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The third model: traditionalism (Europeanism, neoclassicism or Parnassism in the
interpretation of diaspora scholars). With its help, too exotic themes were interpreted
(justified), images of events and images that were too distant, not interesting to anyone at
the time of actualization of topical literature. The fidelity of tradition was formulated
differently at different times: depending on the tradition in fashion. Lesya Ukrainka is
faithful to the respectable European tradition, especially in the field of drama: antiquity,
Shakespeare, Moliere, Goethe, Schiller. Diaspora scholars have faithfully traced this
discourse, proving that there is a lot of echo that Lesya is "growing up" in world drama.
However, there were so many echoes that it would be enough to accuse of epigony.
Traditionalism in Lesya Ukrainka is really obvious, formed by intense education,
knowledge of many languages, cultures and literatures. In her work, a respected library of
European intellectuals. But if you take a closer look at what exactly from this
incomprehensible tradition she takes into her own work, what motives, images or
techniques, you can come across many paradoxes. So much is taken from the ancient
Shakespearean tradition that in the 20s and 30s scholars from the group of neoclassicists
raised its drama to the level of classical, and later, in the works of diasporic scholars (V.
Derzhavin, Y. Boyko-Blokhin, 1. Kachurovsky) Lesya Ukrainka became one of the most
respected classics. But it is in their works that the obvious paradox takes place: they base
Lesia Ukrainka's neoclassicism mainly on poetry. They either see too many shortcomings
in drama that cannot be reconciled with classicism and cannot be justified, or they offer
interpretations that conflict with the neo-romantic model, which they also use widely.

The fourth model: a children's writer (it is no coincidence that the Lesya Ukrainka
Prize was awarded for works for children). Naive (but correct in terms of morality and
ideology) poems of a young poet (from 8 years old!), Fairy tales for children, the most
romantic poetry of a young age and, of course, "Forest Song", transformed by school
productions into a touching folk tale: all this to unite in the image of a mentor of Soviet-
educated children. The actualization of the children's aspect supports, on the other hand,
the romanticism of the writer (it is logical for a children's writer to be a romantic). In the
works of many European modernists (from O. Wilde, R. Kipling to E. Saint-Exupery)
we come across the genre of a literary tale, which means a manifestation of some deep
tendency, not just a natural desire (especially for the writer) to write a few suitable
works for children. The "children's writer" model legitimized the transformation of
"Forest Song" into a literary fairy tale for teenagers, mediated or closed intellectualism,
the complex philosophical content of the work.

The fifth model is especially actively used in ideology: the socialist-populist, the
fighter against inequality and slavery with the word weapon ("daughter of Prometheus").
Rebellion against slavery and competition with slavish psychology are truly pervasive
for the life and work of Lesya Ukrainka. She felt the spirit of slavery at a distance and
never obeyed family, corporate or social precepts if it contradicted her freedom-loving
worldview. Characters and phenomena imbued with the spirit of slavery, often came
into her field of vision and were depicted if not sarcastically, then frankly ironic. But
socialist ideas, as well as populist pathos, revered in Soviet times, are opposed in both
the artistic and paraliterary works of Lesya Ukrainka (especially in the epistolary).
Solomiya Pavlychko convincingly deconstructed the populist discourse in Lesya
Ukrainka's work in her 1997 monograph on modernism. But this deconstruction changed
little in the interpretation of the works, only served to change the markers and accents,
because instead of populism, patriotism-nationalism was successfully substituted.
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The freedom-loving motif is also present in Lesia Ukrainka's dramatic theme of
early Christianity, it entails numerous anti-clerical images and expressions, so in Soviet
times the writer looked like an undoubted firm atheist (as she seemed to contemporaries
and even more astute neoclassicists). There are so many quotes that there is no paradox
behind them: an atheist will never choose the history of Christianity for artistic
development, unless he is a satirist (Lesya Ukrainka is an irony). At the time of
independence, the Christian worldview was banned, and many classics were read in
connection with the Bible, its images, and its plots. The same studies appeared on the
work of Lesya Ukrainka (I. Betko, L. Masenko), and they were convincing, significantly
deepening the understanding of her drama. But in the end there was a need to reconcile
the Christian theme with a very clear theme of anti-Christianity and paganism, marked
ambiguously. In the end, the deconstruction of atheism turned into a hypothesis about
the Gnostic origins of the writer's worldview (O. Zabuzhko).

Of these models, only those models that interpret the semantic aspect of creativity
were subjected to partial (spontaneous) deconstruction. As for those models that form
the tools of the scientist in the study of poetics, they have remained virtually untouched.
All these models, applied to dramatic works, give results in which it is easy to see the
confusion of researchers when they have to either silently ignore what should be called a
shortcoming, or significantly distort the text under study.

After the appearance of the first monographs on modernism by T. Gundorova and
S. Pavlychko (1997), where it was argued that Lesia Ukrainka, together with Olga
Kobylyanska, founded Ukrainian modernism, a new model of interpretation should
emerge, adjusting the diopters of readers and scientists to a different vision. But long-
standing models have the ability, like stereotypes, to easily spread to new territories.
Back in 1993, S. Pavlychko wrote: "So, romanticism is not exhausted, as evidenced by
the literary stories of the same 60's, and, cultivating the idea of nationality and style,
reborn and adapting to new social and literary conditions, he managed to live if not
today, then at least until yesterday, when the central, figuratively speaking, road was
seized by marginal currents (Stelmakh's peasant sentimentalism or Gonchar's romantic
pathos), and everything else that should, by the logic of art, be at the center of literary
development, barely lived on the roadsides "(Pavlychko, 2002, p. 496). The thought is
sensitive and sharp, but calls things by their names. However, this is about literature, not
reading it. Unfortunately, "romanticism" has such an unnatural longevity in Ukrainian
literature not only because of writers. After all, for mass literature, to which Stelmakh
and Gonchar belonged, romanticism, like its shoots, melodramatism, sentimentalism,
was inevitable. This is the basic aesthetic of most modern bestsellers, the best of which
contaminate romanticism with realism, wrapping them in a brighter and more modern
wrapper. Much more damaging to culture is the aggressive interpretive model called
"romanticism."

No one denies Lesya Ukrainka's belonging to modernism: it is prestigious to
belong to it. But... Lesya Ukrainka used the term neo-romanticism in relation to modern
literature, contrasting it with realism (she also used the terms "modern™ (modernism),
decadentism, symbolism, impressionism, but neo-romanticism proved to be the most
acceptable for post-Soviet researchers), because it is a habit. This is almost the same as
modernism, they decided (on the other hand - without separating neo-romanticism from
the old romanticism with a clear line - the same as romanticism...). A new, promising
model, which would allow to adequately read the drama of Lesya Ukrainka, dissolved in
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the established approaches, without changing anything in the interpretation of specific
texts or features of poetics.

Thus, in Lesia Ukrainka, in particular, in early poetry there is romanticism, and
imitative, borrowed from the specific romanticism of the first half of the nineteenth
century, mostly German, but also Ukrainian (through Shevchenko). This is
understandable, natural and beyond doubt. But the paradox of the early period is also
obvious: in poetry (although imitating German romanticism, but still nationally
oriented) there is almost no stylization of Ukrainian folklore, inevitable for any
romantic, especially in the early stages of creativity. In addition, Lesya grows up among
Polissya folklore, in a family that respects folk art. Given these circumstances, the
almost complete absence of stylization means that romanticism, although assimilated, is
also mediated. And this, in turn, means that Lesya Ukrainka, even in the imitative
romantic period, moves in a different way. It is obvious that the inoculation with
German romanticism helped her move away from the role of the epigon of Ukrainian
romanticism. As a result of these processes, her early poetry is more literary, less
folklore, than Ukrainian romanticism in general. And another important circumstance of
the early period: along with poetry, there is a search in the field of prose. And here from
the first steps realistic stylistics is very successfully mastered. Since realism is most
revered in the prose of the late nineteenth century, it would be possible to limit the
definitions to the imitative stage, but the fact is that Lesya Ukrainka's early prose does
not look like a student's. On the contrary, she behaves in prose as an experienced
narrator who possesses all the secrets of mastery available to modern literature. Early
prose is much stronger than early poetry, it is completely independent!

These are quite opposite literary guidelines: in poetry she is a dreamer, exalted
above the world, in prose - a skeptical ironist and innate psychologist, able to see the
details of the inner life in small details. These guidelines in the literature of the time are
at war with each other. Is it enough to divide them by genres to explain the paradox of
creativity, and for the artist - to solve the problems of his creative growth? That is, is it
possible to be alternately a romantic or a realist in art, changing genres? It is possible,
and it happens quite often. But it also means staying on the stage of imitation. As soon
as the author realizes the diversity of his work, he will have to develop at least some
attitude to it. It is easier to choose one, for example, more modern realistic prose, and
move on. It is much more difficult to combine (if it is a pity to reject). Lesia Ukrainka
did not reject either romanticism in poetry (but significantly modified it, getting rid of
overly widespread romantic rhetoric: as evidenced by the poetic manifesto "Excerpts
from the Letter" of 1898), or realism in prose (allowing himself from time to time
openly modernist experiments). But to really combine, that is, to combine them in one
work, she will begin in dramatic form. It turned out that this is the most difficult of the
tasks set by the artist. To bring together incompatible things in one work is a matter of
technique. It is important that this will result, because artistic achievements are not a
simple mixing of components, but the discovery (due to the intense, often painful
search) of a new form, the most relevant content that seeks to implement.

Conclusions. An adequate model of reading is the model that helps to move
towards the author and discover the meanings that he, both consciously and irrationally,
tried to invest in his works. Freedom of interpretation is not arbitrariness, as a result of
which the author is subjected to an openly subjective and not very reasonable reading,
but an additional obligation for the researcher who wants to know the writer. The first
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thing he has to reckon with is the author's personality, his principles, guidelines,
motivation, path, search, goal. It is impossible to sketch a realistic model on a romantic
text or vice versa: it will lead to an unjustified change in the general assessment and
distortion of the functions of all elements. Romantics and realists have very different
goals and motivations, and this, in turn, is reflected at all levels of work and creativity.
Of course, there is an evolution: a romantic can become a realist or vice versa (the latter
can be assumed only theoretically), and there is no impenetrable wall between styles,
often the means of one style freely penetrate into another and fit well there. But all these
processes should be of interest to the researcher, who really wants to know what the
author, whom he is studying, is striving for, where exactly he is going. In fact, there is
no need to guess where: there are top works that measure the contribution of any artist,
and they should become the main reference point for building any model of reading.
And only by tracing the evolution of creativity, making sure of the main guidelines of
the writer, you can build a model that will be the key to understanding, rather than a
pattern that cuts off the "superfluous™.
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IHTEPTIPETAINSI I TOPU3OHT PO3YMIHHAL:
JAPAMATYPI'IA JIECI YKPAIHKH

Bcemyn. pamatyprist Jleci Ykpainku B i1 4aci Oyna HacTiIbKM HOBaTOPCHKUM
SIBUIIEM, IO HaBiTh y HaWOUIBII TAIAHOBUTHX IMEPIIMX THTEPIPETATOPIB il TBOPUOCTI
BUKJIMKaNa Hepo3yMiHHs. CydacHUKH OyJiM CXWIJIbHI BU3HABATH 11 sSIK MOETKY, a BXKE 3a
3acimyrd B moesii (He 6e3 MpumnucaHux 10 Hei 3aciyr y CYCHiIbHO-TIONMITHYHIN IaprHi)
MOONAXKITMBO CTABWIUCH 1 7O EKCHEPUMEHTIB 3 JpaMaTypriuHuMu (popmamu (Takox
BipimoBaHuMH 1 Jipuanumu). Hesnani mocranoBku 1’ec Jleci Ykpainku HalikpamuM Ha
Toi yac TearpoM CakcaraHchbKOTO CBi4aTh PO IMTUOMHY PO301KHOCTI Mi>K TOPU30HTOM
pO3yMiHHA mHChbMEHHHUII 1 ii cyuacHukiB. Bonu, Qaxtnuno, He mobaumnu B Jleci
VYkpainii apamarypra cpitroBoro Macmtaly. [lepmie mpounTaHHs, HaOIMKEHE 10
aBTOPCHKOT HACTAHOBH, OyIo 3xilicHeHe kpuTukaMu 1920-x pokis (M. 3epos, M. [Ipaii-
Xwmapa, II. ®ununosny, A. HikoBcbkuii, b. SIkyOcbkuii Ta iH.), ajlle BOHO TaKOX
XxuOyBajo YMCIEHHUMH yIepeKeHHIMU. Po3/isieHHs1 HayKH Ha PaIsiHCBKY ¢ A1acliopHY
Hi OJHIW, HI Jpyrid He MINUIO HAa KOPUCTh, OCKUIBKK i Tam, i TaM HaOynu Baru
igeomoremMu, SKi 3HIMald MUTaHHS PO TOPH3OHT po3yMiHHA. CKoperoBaHa
1I€ONIOTIYHUMH MapKepaMH MOJIENIb YTBEPAWIACS B TOPU3OHTI OUiKyBaHHS YMTadiB i
JOCJIITHUKIB HACTYITHUX ITOKOJIiHb.
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SIKmo aBTOp Ma€ 3HAYHO IIMPIIMHA TOPU3OHT PO3YMIHHA, aHIX HOro HaWOuIbII
MIPOHUKIINBI CYYaCHHWKH, TOJI YTBEPIKYEThCS Ta IHTEpHpeTalliiiHa MOJemb, sKa
Y3rO/Ky€e JBa pO30iKHI TOPH30HTH, SICHA Pid, 3MEHIIYIOYHM YU CIPOIIYIOYH TOPH30HT
aBropa. Cy4acHHKU He CIPHHMAIOTh KOAHOTO aBTOpa SIK TAKOTO, 110 BUIIEPEIUB CBill Yac,
HaBITh HE TPHITYCKAIOTh MOJIMBOCTI TaKOTO BHIIEPEPKCHHS. Te3y Mpo BHIEpEKCHHS
gacy (opMyIOTh HACTYITHI TTOKOJIHHA, KOJH BIJKPHUBAIOTh HECTOIBaHY aKTyaJbHICTh
aBTOpa MUHYJIUX 4aciB. Buxozsuu i3 BIacHUX ysBJIEHBb NPO CBIT, SKWH icHye (KpuTepii
OLIiHIOBaHHS (DOPMYIOTHCS TPAIMIIIE€I0: BUCOKI OL[IHKA OTPUMYIOTH TBOPH, MaKCHUMAIILHO
HaOIIDKEeH1 70 3pa3KoBHX 3a cTarycom). [leprmi Bepcii mpounTaHHS TBOPIB MUCHMEHHHKA
HEeMUHy4Ye XHOHI dYepe3 pI3HHUII0O PO3YMIHb MDK TAJIAHOBHUTUM aBTOPOM 1 HOro
CYYaCHUKaMH: HaJMIipy CXBalbHi, arpecCHBHO KPUTHUYHI 4u OalIyxi.

OckipkH y Hac 1 JToci HAMOIMBIN MIAHYETHCS KIIACHYHE JIITEPaTypO3HABCTBO,
TOOTO MTO3UTHUBICTCHKE OIIEPTS Ha JDKEpeEIIa, TSI MPOYHUTAHHS CTAIOTh JKePEIaMH, Kl
3 YacoM HaOyBalOTh BCE OUIBIIOI JICTITUMHOCTI 1 TSDKIFOTH HaX JOCIIJHHUKAMH
HACTYIHUX MOKOMiHb. [lepma peuentist oOpocTae nogaTKamu, siKi pa3oM CTBOPIOIOTH
Bpa)XEHHS TIMOOKOTO TPOYMTAHHS TeCTiB. Tak TBEpAiIOTh IHTEPIPETAIiiiHI MOJIENi:
YuTad Harepes 3Hae€, 0 caMe BiH MYCHTh BHYHTATH B XpecToMmariiHoMy Tekcrti. Ha
nymky M. I1. MapkoBcbKoro, «(akT, mi0 iCHYIOTh KaHOHIYHI iHTepHpeTallii, BUMIIMBAE
HE 3 TOTO, IO HACIPAaB[li € TaK, K BOHU CTBEPIKYIOTH (y CEHCI 00’€KTHBHOI iCTHHH,
HE3aJIe)KHOI BiJ TOTO, IO TOBOPHUTHCSA MPO TEKCT), a 3 TOTO, IO Maibke BCi 3 TaKOIO
THTEPIPETAIiEI0 MTOTOKYIOThCS, a/KE 1€ HE CYNepeunTh IXHIM morjsiiaM. 3BUYaiiHo,
KaHOHIYHA IHTEpPIIPEeTalis 3aJUIIA€ThCS Ha Jy)Ke BHCOKOMY pPiBHI 3aralbHOCTI, ajpKe
TOJIi HAWNeTIIe AINTH KOHCEHCYCY MIX Pi3HUMH JIFOABMHE, TOOTO Y3rOJUTH TXHIN TOCBi.
OpHak TOAdl, SK II€ HE CYMHO 3BY4YHTh,TpeOa BH3HATH, IO KAaHOHIYHE — JOPIBHIOE
OananbHe ¥t HymHe» (MapkoBcbkuid, 2008, c. 501). CopusmiuBuid i KyJIbTypH
BapiaHT pereniii KIAaCHUKiB — OOIPYHTOBaHa IIOJIEMiKa 3 IHTEPIIPETaTOpaMU-
MoNepeJTHUKaMH, IepMaHeHTHa peBi3is 3arBepaumx (HIOWTO ICTHHHHMX) Bepcii
MPOYMTAHHS KOKHOTO KOHKPETHOTO TBOPY.

VYxpaiHchka HayKa, TiJICHIIEHa JIOTIOMOTOI0 J1aClIOPHUX HAYKOBIIIB, 32 ITiAXOJaMH i
HAyKOBHMH TIO3MILISIMU IIJIKOM 3aXiJHUX, 32 4Yac HE3aJEKHOCTI HAJIOTYKHJIa BTPATH,
MOPO/IKEH]1 YUCTICHHIMH 3a00pOHAMU PaITHCHKUX YaciB. AJle, Ha Kallb, TAKUH BaXKJIIMBHIA
acIeKT Iepexoay Ha HOBHH €Tal PO3BHTKY, SK JEKOHCTPYKILS 3acTapiiiX MOJeNeH
MPOYMTAHHS KJIACHKiB, He OyB TPOWACHWI YCBIIOMIEHO 1 IIUIECIIPSIMOBAHO.
JIeKOHCTPYKIIis 31MCHUIIACH JIMIIIE Y TJIaHI 3HATTS HAJITO OYSBHMIHUX 1/1€0JI0TeM, Ta i 1ek
MpoIleC MaB KOJMBAIBHUN XapakTep, 3 OJHIE] KpalHOII B iHIIy: 3aMiCTh BipHOCTI
COLIIATICTAYHHM 1/1esIM — BIpHICTh HaIliOHATI3MY, 3aMiCTh aTei3My — XpUCTHSIHCTBO TOIIIO.

Merta mi€i po3BiAKM — 3arocTpuTH mpoOiemy peuentii Jleci VkpaiHku sk
Jpamatypra CBITOBOI'O piBHS, Maibke HE IHTEpIPETOBAHOTO B TaKOMY CTaTycli,
3allPONIOHYBATH CIIOCOOM JEKOHCTPYKLIl 3aCTapiiuX MpOYMTaHb, aKTHUBI3yBaTH TEPMiH
«TOPHU30HT PO3YMIHHS» B IOCIIIKEHH] iHTEpIPETALlitHNX MOJeNeH.

Konyenyis i memooonozis. JlaBusorpenpke cmoBo ropusont (horizein —
OoOMeXyBaTH, BIIpi3aTH) MICTHTh 3HAYHHHA TOTEHIia]l CEMAHTUYHOTO PO3MIMPEHHS i
MEPEHECEHHs], OTXKE JIETKO CTa€ MeTaOpOIo Ha MMO3HAYECHHS CBITOCHPUIHATTS. «I OpH30HT
SIK Te, 10 CTAHOBUTH MeXy Hamoro morisimy (finitor visus nostri) Moxna po3ymiTu siK
MIIHY # HENOXUTHY, TOOTO pa3 1 Ha3aBX/HM 3aKPUTY MEXKY MiXK YYTTEBHM 1 palliOHATEHUM
Mi3HaHHSIM, a00 K K PYXJIMBY 1 IOCYBHY, TOOTO SIK Pa30Be i TeNepilHe BUIHOKOJIO, 10 B
MpoLeC] JaNmbIIOro CIPUHAHATTA BIKpUBAa€ HEO30pi W Iopasy HOBI ropuzoHtH. Jpyre
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3HAUCHHS! MOKHA, BIIACHE, OXapaKTEePU3yBaTH SIK CTPYKTYpy TOPH30HTY HOBOYACHOTO
CBITOCHPHUIHATTSL. . .», — TTOsICHIOE (pimocod-repmenenTrk [. P. Slyc, mpencraBHuk pemen-
THUBHOI €CTETHKH, SIKHH BHIC YMMAJO KOHIENTYaJbHHUX i€ B MUCTEITBO IHTEpIpeTarii
(Ayc, 2011, c. 466). Iommpenus nux imeidl BiAOymOCcS B MOCT-CTPYKTYPATICTCHKUH i
JNEKOHCTPYKTUBICTCBKHI TI€pioA, B HYacH OCTaTOYHOI TIEPEMOTH METO0JIOTi9HOTO
TUTIOpaITi3My, SIKHI ITPHU3BIB 0 YCBIMOMIICHHS HE JIMIIe MHOKHHHOCTI iHTepIpeTamnii, a i
iXx HeyHUKHOrO KOoH(uikTy. IHmit repmenestuk, I. I. Tagamep, 1eMOHCTPYIOUH, CIIIOM
3a M. [aiinerrepoM, MECTELITBO iHTEpIIpETaLlii SIK pyX Kpi3b FepMEHEBTUYHI KOJia, BKa3aB
HA MOXUIHBICTb TIOJIOJAHHS Cy0’ €KTHBI3MY Uepe3 BBEJCHHS HOro «B rpy». «MaeThes mpo
Te, MO0 Mam’sITaTH BIIACHI YIEpeIKeHHS, a0M TEKCT IMpPOSIBUBCS y CBOIM IIJIKOBUTIH
THIIOCTI i TUM caMUM HaOyB MOXKJIMBOCTI MIPOTUCTABUTH CBOIO (DaKTHUHY iCTHHY HAIIAM
BracuuM neperyMkam» (Tamzamep, 2000, c. 230). Omke, Tpeba 3aCTOCYBATH TY K TaKH
pedurekcito, sSKka IO3BONISE YCBIIOMHTH MEXI BIACHOI CyO €KTHBHOCTI 1 OKPECIHTH
TOPHU30HT CBOTO PO3YMIHHS B JAUCIO3UIIIT JIO IHIIINX TOPU30HTIB.

3B’30K MiXK TOPU30HTOM PO3YMIiHHS Ta IHTEPHPETAIi€l0 TEKCTY MOCIiIKCHUH
PELENTHBHOIO €CTETUKOI0 1 TepMeHeBTHKOI XX cromiTra. Haramaemo okpemi Te3u
¢ynnamentanpHoi mpami I. P. Slyca. Tesa mepma. Po3ymiHHs-ymi3HaBaHHST — mepina
CTajisg 3aTBEpiHHS iHTEpHpeTamiiHoi Monemni. «3 TOTJsIy TepPMEHEBTHKU TMOpIT MK
3aMKHEHHM TOPH30HTOM CIIOJ[iBAaHh BHYTPIIIHHOCBITOBOTO TIi3HAHHS 1 BiJKPUTUM
TOPU30HTOM CHIPUHHATTS, IO MPOCTYE Ialli, BIAMIOBiIAa€E TOPOTOBI MiX, 3 OJHOTO OOKY,
PO3yMiHHAM SIK YMHi3HABAaHHSAM 1 TJIyMaueHHsAM Hamepen JaHoi abo pO3KpPHUTOi
OJTKPOBEHHSM ICTHHH, a 3 APYroro — PO3yMIHHSAM SIK TOIIyKamMH abo TepeBipKOrO
MoxkmBoro 3HadeHHs» (Slyc, 2011, c. 466). Ilomryk MoXnuBOTO 3Ha4YeHHS (CEHC CBITY,
Hajanuil TBoOpieM, ane BIAKPUTHUN JUTS OCSATHECHHS JIFOJCHKAM PO3YMOM JIHMIIE YaCTKOBO)
— 16 PyX Ha3yCTpi4 aBTOPOBI, SKH IO BIIHOIICHHIO IO HUM CTBOPEHOIO € TaK Camo
Teopuem. Tesa apyra: peduekcist. «TiTbKu-HO icTOpHYHA CBIIOMICTh HA 4aCOBil BiJICTaHi
MOYMHAE PO3KPHBATH SKICHY BIIMIHHICTD MDK MHHYJIUM 1 Cy4YacHHM JKUTTSIM,
OTIOCEPENIKYBaHHA MIDK TOPH30HTOM TEKCTYy 1 TOPH30HTOM IHTEpHpeTraTopa Mae
BimOyBatucsi 3a ydwactio peduekcii...» (Syc, 2011, c. 466). Bnacre, pizHUIA Mix
MUHYJIM 1 CY9acHHM 1 € HaiOLTbII MOTYKHIM MOTHBAaTOPOM peIeKcii, TiTbKU 3aBISKH
peduiekcii BiIOYBa€eThCs TOIIYK ICTUHM 1 TBOPEHHSA CMHUCHTIB. Te3a TpeTs: sKiCHA
PI3HOPIAHICTD TOPU30HTIB. Y HOBOMY uaci «KaHT JaB JOKJIagHe MOSCHEHHS YSBJICHHS
PO TOPU3O0HT, i TyT Tpeba TIILKA HATOJIOCHUTH, IO JIOTIYHUHA 1 €CTEeTUYHHIA TOPU3OHTH
OyJi JIOTIOBHEHI JI0 TpiaM TNPAKTUYHMUM TOPU30HTOM, 1 BOHAa BH3HA4YCHAa W
nudepeHniioBaHa iHTepecaMu po3yMy, MOUyTTs W MopanmsHocT» (Syc, 2011, c. 467).
Po3yM, mouyTTs i Mopaiib TBOPATH Pi3HI TOPU3OHTH PO3YMIHHS. AJie JUII MHCTENTBA i
JiTepaTypyd HaWOUIbII BaXKJIMBUE eTam peleniii — YCBIIOMIEHHS POJIi €CTETHYHOTO
TOPU30HTY, YITKO BiJIMEKOBAHOTO BiJl JIOTIYHOrO i MpakTHYHOro. Cy4YacHWKH CXWIBHI
KepyBaTHCh OIBIIOI0 MipOIO JIOTTYHUM 1 MPAaKTHYHUM TOPH30HTOM. MOJEPHI3M SIK ernoxa
BUPIZHSETHCA BiJl MONEPEAHIX yCBIIOMIICHOIO JOMIHAHTOIO €CTETHYHOrO Kputepiro. Teza
YyeTBepTa: OMOJO/KeHa pereniis. «OMOJO/KEHA pellenilis BUMarae, o0 3IuTTs
TOPU30HTIB HE CTAHOBMJIO MOBYA3HOI MEPEyMOBH, SIK-OT y IONEPEIHHOMY PO3YMiHHI
KJIACUYHOT0, a OYyJo CBiIOMO 3[iliCHEHE SIK JiaJeKTUYHE OIOCEPENKYyBaHHS T'OPU3OHTY
MUHYBIIVHHU 1 CY4acHOCTI B HOBiil kKoHKperu3auii 3HadeHHs» (fAyc, 2011, c. 492). e,
3BICHO, B ifieaii, i caMe B Mpolieci KOHKpeTu3allii 3HaueHHs. [IpoOiiema B TOMYy, M0
mepuia iHTeprperamiiiHa MOJIeIb MOXKE CYTTEBO CIIOTBOPIOBATH TEKCT, 1 TOII
JialeKTHYHE OIOCEePEIKOBYBAaHHS HE JOIIOMOXKE, 3HAOOUTHCS NEKOHCTPYKIIiS.
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JIeKOHCTPYKLisl HOYMHAETHCS 3 MOTJISAY, SKUK 0a4uTh HE TIMBKH (akTH (LUTATH),
SIKi TIATBEPKYIOTH JIETITHMHY HACTAaHOBY, a M Ti, IO 11 3alepedyroTh: y TaKoMy pasi
BHHUKHE TPOCTa HEOOXITHICTh Y3TOAWTH HECYMICHI TIyMadeHHsS, MPUHANMHI, 3HANUTH
MOSICHEHHSI, YOMY BOHH BUHHKIIH.

Ocnosna wacmuna. «Jlecs Yxkpainka, — mucana T. ['yHmopoBa y cBoili Bimomiit
TIpari mpo YKpaiHCHKUH MOJEPHI3M, — PO3TOPHYJIA BAXKIUBUHN I MOJEPHOI CBITOMOCTI
JUCKYPC — TUCKYPC PO3YMiHHS, TOX Y TBOPYICTh YKPaiHCHKOI MMChMEHHHULI BXOAMTH
npobiema KoMyHikamii i iHTepmperanii BucinosmroBanus» (I'yamoposa, 2009, c. 379).
Bimpmmn Toro — Jlecs Ykpainka 3aificHIIA AEKOHCTPYKIIiI0 0aratb0X iHTEPIpeTamiifHnX
Mojeneit, wmidororeM 1 CTEPEOTHIIIB TOTOYAaCHOI CBIJIOMOCTI, OTXKE Cy4YaCHHM
JNOCHITHUKAM, JUIsI OHOBIICHHSI pELeNIii, OmocepeAKyBaHHs 3acTapiiux Mojenei
PO3YMiHHS, BApTO CIIUPATHCH HACAMITEPE]] Ha JOCBIJl CAMO1 aBTOPKH.

Bceynepeu pansHCbKOMY 4acoBi, KOJIM YMTA4€Bl HAKMIAJIACh OJHA-€AWHA MOJEJb
PO3YMiHHS, aKypaTHO IiJBEpCTaHa I iCOJIOTiI0, 3a OCTaHHI JCCATUIITTS CTaJIo
OYEBHIIHO, IO MOAeJeld € Kinbka 1 [0 BOHM, BJIACHE, 3aBXKAW ICHYBIU Y
PO3MOPSKEHH] pasSHCHKUX JOCTITHUKIB, TOXITHI Bijl 3aradbHOI HACTAHOBH MPO TE, 110
Jlecst Ykpainka — criBadyka JOCBITHIX BOTHIB, Jouka IIpomeres, sika, He3BaXKarouu Ha
TSOKKY XBOpOOy, TPUCBATHIA JKUTTS BH3BOJICHHIO HApOXIy BiJ COLIalbHOTO THITY,
Ooporachk CIOBOM-30po€r0. [neonorema BUTIsAAana MEPEKOHINBO, OCKUTBKH CIHpANTach
Ha YHCJICHHI MiATBEP/PKEHHS — UTATH i3 TBOPIB, craTeil Ta nuctiB Jleci Ykpainku 1 ii
CYYacHUKiB. YcepequHi wLi€l 3arainbHOi HACTAHOBH, IMPHU3HAYEHI Il BYXKYOTO KoOJa
OLITBI TOCKITUIMBYX YUTAdiB, iICHYBAJO KiJTbKa JOMOMDKHUX MOJIEIEH.

OTOX, 32 TOJOBHOIO MPOTISAAacThCH Imie Kimbka. Ilepma: me pomanTtm3m (abo
HEOPOMaHTU3M). PoMaHTHM3M y paasHChKi Yach — He HaWKpamuid BapianT Jyist
BUBHIICHHSI, 3JDKE BC1 CIPaBXHI KIIACUKH MOIEPEAHIX MOX MYCHJIM JI0JIATH POMAHTU3M
1 pyxatuch 1o peanismy (six T. I'. IlleBuenko uu M. I'oroms...), ane Jleca Ykpainka —
XBOpA KiHKA, TOMY «IpiX» MOJOAMX, TOOTO pOMaHTHYHI 1Tt03ii, 1ii BuOauascs. ["onosHe,
IO BHUIMPABIOBYBAIO ii POMAaHTWU3M, — Il AKTUBHHU (PEBOJIOLIMHUI) Xapakrtep,
TOTOBHICTh OOPOTHCH 1 THHYTH 32 HAPOTHE IIACTSL.

Ho pedi, me 3a xutrtsd Jleci YkpaiHku yTBepAMiach Taka CBOEpiHA O3HaKa
IHTEepIpETalifHIX MOJIeNeH, K BUIPaBIaHHs (Taki coOl MOM’SIKIIYIOYi OOCTaBUHH Yy
3BHHYBa4Y€HHI, TOOTO HETaTUBHUX OIiHKAaX), 3/1€0UIBIIOr0 1e XBopoba i MoB’s3aHuil 3
Hero croci® kuTTsa. TakuM YWHOM HaBiTH OYEBWIHI JUIS JOCHITHUKA PO30iXKHOCTI y
TOPH30HTI PO3YMiHHS MiXK HUM 1 aBTOPOM HE TIOTpeOyBalld OCOOIUBOTO 3ariHOICHHS.

Hpyra moxigHa MoJeNnb TOB’si3aHa 3 MEpIIO0, ajie TiIbKM YacTKOBO, BOHA
3’SBHJIaCh BHACIIJIOK HEOOXITHOCTI MacoBO 4uTaTh «JIicOBY TiCHIO»: (hOIBKIOPHICTD.
3arasioM 3B’S30K IIi€i ApaMu 3 YKpaiHCHKHUM (TIOJIICBKUM) (OJBKIOPOM HIOM HeE Imiyisrae
CYMHIBY, aJie % JUBY€ He 1ie (POoIBKIOPOM B YKpaTHCHKIH JliTepaTypi B3arali HIKOTO HE
3IUBYEI), TUBYE, 10 TIOMDK OaraTboX Apam JUIIE OAHA (OJILKIOPHOTO MOXOMKEHHS,
1HIII CKOpillle 3a4MCIIMII 0 aHTU-(DOJIBKIOPHHX. AJie Ield mapajoKc HE 3/1aBaBCs
napagokcoM. MOBIISIB, 3aBXK/IM € BHHSTKH, @ MUTEIb HA T€ i MHTEIb, 1100 YHHUTH TO-
CBOEMY.

Tperss Mozenb: TpamuuioHanmizM (€BpOIEi3M, HEOKJIACHLIM3M YH TMapHACH3M Y
TAyMaueHHi  JIaclOpHMX  HAYKOBIIB). 3 1  JONOMOrow  TIIyMayHJIKCh
(BUIPaBIOBYBAIIMCH) HAJTO €K30THYHI TEMH, 300paKeHHS HAJITO BiJJIANICHUX, HIKOMY
HE IIKaBUX B 4YacH aKTyajizauii 310001eHHOI JiTepaTypu moaii i oOpasiB. BipHicTh
Tpamuuii y pizHi yacu (opMynoBaiach Mo-pizHOMY: 3aJIEKHO, SIKa TPAAULIs B MOJI.
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Jlecas VYkpainka BipHa TOBaXHIH €BpOMEHCHKIM Tpaaumii, ocoOMMBO B IAapHHI
npaMatyprii: aatmunicth, Ulexcmip, Momsep, I'ere, Ulimmep. iacmopHi HayKoBIi
CYMJIIHHO BIACTeXXWIH IeH HOWUCKypC, AOBENH, IO Teperykie ummano, mo Jlecs
«BHpOCTa€e» Ha CBiTOBiM apamaryprii. IllompaBma, meperykiB Ha30MpyBaJloCh Tak
OaraTo, MmO BHCTauMiIO O Ha 3BHWHYBaudeHHS B emiroHcTBi. TpaammioHamizm y Jleci
YkpaiHku crpaBAi OYEBHUIHHHA, CHOPMOBAHHN HAMPYXKEHOIO OCBITOIO, 3HAHHIM
0araTb0X MOB, KYJbTyp 1 JiTeparyp. Y ii TBOpUOCTI mporisgae moBakHa 0iOmioTeka
€BPOTEHCHKOTO 1HTENEKTyana. AJe SIKIIO0 YBaXKHIIIEe MPUIWBUTHUCH, IO came i3 wi€l
HEOXOITHOT TpaauIlil BOHa Oepe y BIIacCHy TBOPUICTH, SIKi MOTHUBH, 00pa3u abo MpHiioMH,
TO MOXHAa HaTpamuTH Ha Oe3nmiu mnapanokciB. Tak Oarato B3STO i3 aHTUYHO-
mIeKcmipiBebkoi Tpaauii, mo y 20-30-1 pokn HayKOBIi 13 TPYIH HEOKIACHKIB MiAHECTH
i gpamaTyprito A0 piBHS KIACHYHOI, a 3TOJIOM, Yy IMpaIsX TiaCHOPHUX HAyKOBIIIB
(B. Hepxasun, lO. boitko-brmoxun, 1. Kauyposcekuit) Jlecs Ykpainka moTpammna B
YHCJIO HAWOUIBII MIAHOBAHUX KJIACHKIB. AJie caMe Yy TXHIX Ipalsgx Ma€e MiCIe OYCBUTHUIMA
napagokc: Heokiacuiu3Mm Jleci YkpaiHku BOoHU 0a3yloTh MepeBakKHO Ha moesii. Y
npaMatyprii abo OauaTh HanTO Oarato HEAONIKIB, SKi HEMOXIWBO Y3TOIUTH 3
KJIACHLIM3MOM 1 HEMOXKJIMBO BHUIpaBAaTH, ab0 MPONOHYIOTh iHTEpHpeTamii, sKi
KOHQJIIIKTYIOTh 3 HEOPOMaHTHYHOIO MOJICILTIO, HUMH TaKOX IIHPOKO BXKUBAHOIO.

UerBepra Mopenb: AWTS4Ya TMCBMEHHUWIIA (HEe BUIAAKOBO Tpemis imeHi Jleci
VYkpaiHku qaBamacs 3a TBOpH Ui Aiteii). HaiBHi (aje mpaBuiibHI 3 TOYKH 30py Mopaii it
i1IeiHOCTI) Bipii 10HOT moeTkH (3 8 pokiB!), Ka3ku s JTiTel, HalHOUTBI pOMaHTHYHI mOe3il
IOHOTO BIKY 1, 3BicHO, «JlicoBa miCHS», TIEpEeTBOPEHA INKUIBHUMU TIOCTAaHOBKAMH Ha
3BOPYIUINBY (PONBKIOPHY Ka304KY: BCE 1€ HAIaBAJIOCh /10 00’ €THAHHS B 00pa3 HACTABHHUIT
JiTel PajsIHCHKOrO BHUILKOY. AKTyalli3allisl AUTSYOrO acrieKTy Migmupae, BKe 3 1HIIOro
OOKy, pOMaHTH3M MUCEMEHHHUII (IUTSYOMY MUCbMEHHHKY JIOTIYHO OYTH pOMaHTHKOM). Y
TBOPYOCTI OaraThox €Bporerchkux MoaepHicTiB (Bix O. Baitnpaa, P. Kimtiara no E. Cent-
Ex3roniepi) My HaauOyeMo sKaHp JIITEpaTypHOI Ka3KH, a 11e 03HAYA€ MPOSIB IKOICh MNIHOMHHOT
TEHJICHIIIT, a HEe JIMIIe TPUPOJHe OakaHHS (OCOOIMBO JUIsi MUCHMEHHHUIII) HAITUCATH KijbKa
NPUHATITHUX TBOPIB Ul JiTell. Mojenb «juTsA¥a THCBMEHHUISD JIeTiTHMYyBasia
niepeTBopeHHs «JIicoBoi TicHI» Ha JIiTepaTypHy Ka3Ky JUIs HiJUTITKIB, OocepeaKyBaia abo
3aKpHIIa IHTEJICKTYaIi3M, CKIaiHUH (DiI0COPCHKUI 3MICT TBODY.

Mopnenp m’sita, OCOONIMBO aKTHBHO BUKOPHCTAaHAa B 1JI€OJIOTIi: coOIiajicTKa-
HapOHHUIIL, OOpelb MPOTH HEPIBHOCTI i pabcTBa ciioBoM-30poeto («mouka [Ipomeres).
Bynr npotu pabctBa i 3MaraHHs 3 PaOCHKOKO TICHXOJIOTI€IO CIIPaBIi HACKPi3HI IS
XUTTS 1 TBopuocTi Jleci Ykpainku. Bona BimuyBana Ha BiicTaHi ayX paOCTBa 1 HIKOIH
HE KOpWJIach Hi POAMHHOMY, Hi KOPIIOPAaTHBHOMY, Hi COLIAIbHOMY MPUIHCY, SKIIO Ie
cyrnepedmio ii cBoOomo00HOMY cBiTOTIsILy. [lepcoHaxi i siBUIIA, MPOCAKHYTI AyXOM
pabcTBa, HE pa3 MOTPAIIUIU B ii 1MOJIE 30py 1 300pakyBaIMCh SKIIO HE CAPKACTHUHO, TO
BiIBEPTO ipOHIUHO. AJjie couiamicTHyHi ifei, K i HapoAHMIBbKUHA nadoc, MIaHoBaHI B
pansHCBKI YacH, MaloTh OMO3MLII0 1 B XyJOXHiH, 1 B mapaniteparypHii TBopuocTi Jleci
VYkpainku (0co0iauBO B emicTossipii). JIeKOHCTPYKII0 HAPOJHHUIILKOTO JUCKYPCY VY
tBOpuocTi Jleci Ykpainku mepexonnuBo 3aivicHuna Conomis [laBnmmiko y MoHorpadii
po MozaepHi3M 1997 poky. Ase 11 AEKOHCTPYKLiS MaJIO 1110 MOMiHsIa B iHTeprnpeTanii
TBOpIB, JIMIIE TPUCITYKUIIACh 3MiHI MapKepiB 1 akKIIEHTIB, aJpKe 3aMiCTh HApPOJHHIITBA
VCITIIITHO ITiJICTABUBCS MaTPiOTU3M-HAI[IOHAI3M.

CB0OOIONMIOOHNH MOTHB TPUCYTHIH 1 B Hackpi3Hid s Apamaryprii Jleci
VYkpaiHku TeMmi pPaHHBOTO XPHCTUSHCTBA, BIH TATHE 3a CO0OI0  YHCIIEHH]

© Knowledge, Education, Law, Management 183



ISSN 2353-8406 Knowledge, Education, Law, Management 2020 Ne 1 (29)

AHTUKJICpUKAJIbHI 00pa3u i BUCIOBU, OTOX B PaASHCHKI YaCH MHUCbMEHHHMLS BHUIJILANa
0e3CYMHIBHOIO TBEPJIOIO aTEiCTKOIO (TaKOI0 BOHA 3/aBajacs i CydacHWKaM, i HaBiTh
OLTBII MPOHWKIMBAM HEOKIacukam). llurar Tak Oararo, o 3a HHUMH HE IIOMITHO
napazoKCy: aTeicT HIKOJIM He o0epe iCTOpilo XpUCTUSHCTBA ISl XYA0KHBOTO OCBOEHHS,
xiba skmo BiH carmpuk (Jlecs VYkpainka — ipoHIK). Y dYacWm HE3aJIeKHOCTI
XPUCTHSIHCHKUW CBITOTJIISI BHHIIIOB 3-ITi11 3a00pOHH, 0ararbOx KIIACHKIB MPOYUTAIA B
acrekTi 3B’s13Ky 3 bilOumiero, ii oOpazamu i croketamu. Taxi >k cTymii 3°sIBHIIUCA 1 ILIOJ0
tBOopuocTi Jleci Vkpainku (I. betko, JI. Macenko), 1 BOHM Oynu MEpeKOHJIUBI, 3HAYHO
MOTINOIIOBAM PO3YMIHHS 1i ApaMaTyprii. Aje 3pemTol OKPecIIack HeOOXiTHICTH
y3TOIUTH XPHUCTUSHCBKY TeMy 3 JOCHUTh BHPA3HOIO TEMOIO AHTHXPHUCTSHCTBA 1
SI3MYHMLITBA, MapKOBaHOIO JaJlieKO0 HEOJHO3HauHO. Ha BHXOAl NEKOHCTPYKILis aTei3my
o0epHyach TIMOTE3010 MPO THOCTHYHI BUTOKH CBITOTIIsI My uchkMeHHUII (O. 3a0yXKKO).

3 Ha3BaHMX MoOjeJel YacTKOBIH (CTHUXIWHINA) MEKOHCTPYKIii OyiIv MifmaHi JwIie
Ti MOJIeNi, sIKi IHTepIIPeTyI0Th 3MiCTOBUH acmekT TBopuocTi. ll{omo Tux mopenel, siki
(hOpMyIOTh THCTpYMEHTapili HAYKOBIS MPH JOCHIHKCHHI MOSTHKH, TO BOHU JHUIIUINACS
MPaKTUYHO HEYemaHi. YCi I MOjemi, 3acCTOCOBaHI A0 ApaMaTHYHUX TBOPIB, HAIOThH
pe3yabTaTH, B SIKUX JIETKO PO3TIIEAITH PO3TyONEHICTh JOCHITHHUKIB, KOJM BOHH MYCATH
a0o 00T MOBYAHKOIO Te, IO Tpeba Ha3BaTH HEAONIKOM, a0 CYyTTEBO CIIOTBOPUTH
JOCTIKyBaHUN TEKCT.

[Ticns nosiBu mepimmx Mouorpadiit mpo moaepHisM T. I'yamoporoi i C. [TaBmuako
(1997), me crBepmkyBaioch, mo Jlecs Ykpainka, pazom 3 Onbroro KoOwisiHCHKORO,
3aCHYBalIM YKPaiHCBKHI MOJAEpHI3M, Maja O IIOCTaTH HOBa MOJENb TIyMadeHHS,
HaJAIITYBaTH AIONTPii YNTAdiB i HAYKOBIIB Ha iHIIIE OadeHHs. AJe Mif04i TpUBAIHIA Yac
MOJIEJIi MaloTh 3AATHICTD, SIK 1 CTEPEOTHUIIH, JIETKO TONIMPIOBATUCH HA HOBI TEPHUTOPIi.
[e 1993 poky C. IlaBauuko mucana: «OTKe, pOMaHTU3M HE BUYEPIIABCS, SK IMPO e
JOBOJATH JIiTepaTypHi icTopii TuX-Taku 60-X, a, IJIeKalo4HW i1el0 HapOAHOCTI 1
BiJIMIOBITHUH CTHJIb, MEPEPOKYIOUYKCH 1 MPHUIAITOBYIOYHCH O HOBHX CYCIUIBHHX i
JITEPAaTypHUX YMOB, BiH CHPOMITCS JOXHUTH SIKIIO HE ChOTOIHIIIHBOTO, TO MPUHAHMHI
710 BYOPALIHBOTO JHSI, B IKOMY LIEHTPaJIbHY, TOBOPSYN 00Pa3HO, JOPOTY 3aXOMWIN Teuil
MapriHayipHi (censHChKUI ceHTMMeHTani3M Crenpmaxa abo poMaHTHYHMKA madoc
lonuapa), a Bce iHme, 10 Majgo O, 3a JIOTIKOK MHUCTENTBa, OyTH B IEHTPI
JITEPAaTypHOTO PO3BHUTKY, JIeJBE *KHUBOTLIO Ha y30iuusx» (IlaBmuuko, 2002, c. 496).
JymKa AomiKynbHa i rocTpa, ajge HasuBae peui cBoiMu imeHamu. lllompasna, ineTbes
TYT IO JiTEeparypy, a He il npounTanHs. Ha xkaib, «pOMaHTH3M» Ma€ TaKy HEPUPOTHY
TATIICTh B YKPAiHCBKil JiTeparypi He TNBKH 3 BUHH NMUCHMEHHUKIB. 3pelITOO, IS
MacoBoi Jiiteparypu, 10 sikoi Hanexanu Crenpmax i ['oHuap, pomMaHTH3M, SIK 1 ioro
MaroHu MeNojpamMaTH3M, CCHTUMEHTaJII3M, HeMuHy4uid. e 60a3oBa ecTeTka OLIBIIOCTI
CyJacHUX OecrcenepiB, HaWKpalli 3 SKUX KOHTaMiHYIOTh POMAHTH3M 3 pPeaii3MoM,
3aropTalyM iX y ACKpaBilmly i cydacHimry oOroptky. 3Ha4HO OiNBLIOI IIKOAW 3aBJAAE
KYJIBTYpl arpecHBHa iHTepIIpeTaliiiHa MOAENb i HA3BOIO «POMAHTHU3M.

Hixto ®BXke He 3amepeuye mnpuHanexHocti Jleci YkpailHKM 10 MOAEpHI3MY:
MPECTIDKHO JI0 HhOTO HanexkaTH. Aue... Jlecst YkpaiHka 1Mo BiJIHOIIEHHIO JIO Cy4acHOT
JiTepaTypu BXKHMBaja TEPMiH HOBOPOMAHTH3M, IPOTUCTABISIIOUM HOro peaiizMy (BoHa
TaKOXX BXXKHMBajla 1 TEPMIHM «MOJepHa» (MOJEPHI3M), JCKAJCHTU3M, CHMBOJII3M,
IMIIPECIOHI3M, aji¢ HOBOPOMAHTH3M BHSBHUBCS JUIS TOCTPAASHCHKMX JIOCIIITHHUKIB
HaOLIbII NpUIHATHEM, 00 X 3BHuHHM). Lle maiixe Te came, 110 MOAEPHI3M, BUPILIMIN
BOHH (3 1HIIOT0 OOKY — HE BILIITMBIIN HEOPOMAHTH3M BiJf CTApOTr0 POMAHTU3MY YiTKOIO
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JiHi€0 — Te caMme, Mo i poMaHTu3M...). HoBa, nepcniekTuBHa MOzeb, sika O J03BOJIHIIA
aJIeKBaTHO MpoYMTaTH aApamaryprito Jleci VYkpaiHKW, pO3UYMHMIACH B YCTaJCHUX
IiIX0/1aX, HIYOr0 He 3MIHUBIIN B IHTEpPHpeETamii KOHKPETHUX TEKCTIB UM OCOOJIUBOCTEH
MOETHUKH.

Tak, y Jleci Ykpainku, 30KpeMa, y paHHIA Toe3il € POMaHTH3M, MPHUOMY
HACITyBaJlbHUHM, 3allO3WYeHWHA 3 MHTOMOTO POMAHTHU3MY TMepmoi momoBuHE XIX
CTONITTS, TIEPEBaKHO HIMEIBKOIO, ajne TakoX ykpaiHcekoro (uepe3 llleBuenka). Lle
3p0O3yMiJI0, 3aKOHOMIPHO 1 HE MiUIArae CyMHIBY. AJie TapaJioKC PaHHBOTO MEPIOLy TEXK
OUEBHIHMIA: B TOe3ii (X04 1 3 HACTHiAyBaHHSAM HIMEIIBKOTO POMAaHTH3MY, alleé TaK{
HaI[IOHAJILHO 30PIEHTOBAHIN) Malke BIJICYTHS CTWII3AIlisl MiJ YKpaiHCBKUI (OIBKIOP,
HEMHHYyYa IJ1s1 OyIb-KOTO POMaHTHKa, OCOOJIMBO Ha paHHIX eTamax TBopyocTi. Kpim
TOTO, Jlecs 3pocTae cepert MOTICHKOTO (POIBKIOPY, B POAWHI, KA IAHOOIMBO CTAaBUTHCS
0 HapomHoi TBopYocTi. 3 orisay Ha 1 oOCTaBMHH Maibke TOBHa BiACYTHICTB
CTHJI3alliii O3HaYae, 0 POMAHTU3M XOU i 3aCBOIOETHCS, ajle i ONmocepeaKOBYeThCs. |
1Ie, Y CBOIO Uepry, o3Hauae, 1mo Jlecs YkpaiHka HaBiTh B HACIIyBaJIbHUH POMaHTUYHHUN
Nepios; pyXaeTbes AKOCh iHakmIe. O4eBUIHO, MO0 MIETUICHHS HIMEIBKHIM POMaHTH3MOM
JIOTIOMOTJIO i BiIWTH BiJ POJIi €MIrOHa pOMaHTH3MY YKpaiHCBKOTO. Y pe3ynbTaTi IHX
mporieciB ii paHHS moe3is OLTbLI JiTepaTypHa, MEHII (OIBKIOPHA, HIK YKpalHChKUN
pomaHTH3M B miyomy. | me omHa BakimuBa oOCTaBWHA PaHHBOTO TEPIOLy: MOPYY 3
MOe3i€I0 BEAYyThCS TOIIYKA B MApHHI Mpo3d. | TyT 3 mepmmx KPOKiB AyKe YCIIITHO
OMaHOBaHa peajicTuiHa cTuilicThKa. OCKUTBKY pealizM HalOUIbI IaHOBAaHUK Y TPO3i
kiHms XIX cTomiTTsa, MokHA Oyio 0 1 TYT OOMEXUTUCH Y BUBHAYSHHAX HACIiTyBaJbHIM
eTaroM, aje pid y ToMy, o paHHs mposa Jleci YkpaiHKu He BHIIISIIAE YYHIBCHKOIO.
HaBnaku, BOHa MOBOIUTHCS Yy TPO3i SK JOCBIIYCHHI OIOBiJA4, KU BOJOIIE ycimMa
MPUCTYIIHUMHU CY4YacHii JiTeparypi cekpeTamMu MalcTepHOCTi. PaHHS mpo3a 3HAYHO
CWIBHIIIA, HI)K paHHsI [T0e3is, BOHA I[IIKOM caMmocTiitHa!

e mocuth MpOTHJIECKHI NMMCHMEHHUIKI HACTAHOBU: Yy TOE€3il BOHA MpiHHUIIA,
MmiJIHeCeHa HaJ| CBITOM, y MPO3i — CKENTUYHHUI 1POHIK 1 BPOJDKEHUH MCUXOJIOT, 3aTHHN
3a ApiIOHMMHU JleTalsiMKU 0auWTH CKJIAJHOINI BHYTpImIHboro >KuTTA. Lli HacraHoBM B
TOTOYACHIN JiTepaTypi BOIOIOTH OJHA CYNPOTH OJHOI. UM JOCTaTHBO iX pO3BECTH 3a
KaHpamHu, a0 TOSICHUTH MapajioKC TBOPUOCTI, a JUIT MUTLS — 3aJlarOJUTH MPoOIeMu
cBOro TBopuoro 3poctaHHa? ToOTO yu MOkHa OyTH y TBOPYOCTi HONEPEMIHHO TO
POMaHTHKOM, TO peajicToM, MiHSO4YH XaHpu? MoHa, i Tak TPaIUISEThCS JOCHUTh
gacto. Ase e i O3Haya€ JMINUTACh HA €Tami HacligyBaHHA. SK TiIBKH aBTOp
YCBiJIOMUTH PI3HOBEKTOPHICTh CBOET TBOPUOCTI, BiH MyCUTHME BHPOOUTH X04a O sSKECh
cTaBieHHs A0 1woro. Ilpocrimie BuOpaTH oOnHE, HANPHUKIAL, OIMBII CydacHY
peanicTu4Hy Tpo3y, 1 pyxatuch jgami. Habarato cknanHime noexHaTH (SKIIO ITKOJA
BimkuHyTH). Jlecs YkpaiHka He BiJKWUHYJIa aHi pOMaHTH3My B Toe3ii (ane 3HauyHO
BUAO3MIHMIIA HOT0, 1MO30YBIINCH HAATO PO3TUPAKOBAHOT POMAHTHYHOI PUTOPHKH: PO
e CBiIYUTh noeTHUHUH MaHidecT «YpuBku 3 auctay 1898 poky), aHi peanizmy B mpo3i
(mo3Bossiroun co0i 4Yac BiJl Yacy BiJIBEPTO MOJIEPHICTCHKI EKCIIEPHUMEHTH). AJie TO0-
CIpaBXHbOMY TIOETHYBATH, TOOTO 3BOJAMTH IX B OJHOMY TBOpPi, BOHa pO3IOYHE Y
npamatnuHid gopmi. BusBuiocs, e HalicknanHile i3 3aBJaHb, sIKi CTaBUTH IEpe[
co00r0 MUTellb. 3BECTH B OJHOMY TBOPI HECYMiCHI pedi — clipaBa TeXHikW. Baximgo,
IO 3 TOTO BHiAJIe B PE3yNbTaTi, ajpKe XYAOXKHI JOCATHEHHsI 3’ SIBISIOTHCS HE MPOCTUM
3MILIYBaHHA CKJIAJHMKIB, a BIAKPUTTAM (BHACIIZOK HAIPYKEHOr0, 4acTo OO0JiCHOro
TMIOIITYKY) HOBO1 (hOPMU, MAaKCHMAJIBHO BiMOBIAHOIT 3MICTY, SIKAW TparHe peajizaiii.
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Bucnosku. AnexkBaTHa MOIENbh NMPOYUTAHHS — II€ Ta MOJIENb, KA JOIOMArae
pyXaTHCh Ha3yCTpid aBTOpPY 1 BIOKpHBATH Ti CEHCH, fKI BiH, 1 CBimomo, 1 Ha
ipparioHaTpHOMY PiBHI, HAMaraBcs BKJIQJIaTH Y CBOi TBOpH. [HTepriperatiiina cBoboaa —
1Ie He CBaBIJUIsI, BHACTIIOK SIKOTO aBTOPY HAKUAAETHCS BiABEPTO CyO’ €KTHBHE 1 HE HATO
oOTrpyHTOBaHE MPOYUTAHHSA, a JOAATKOBE 3000B’S3aHHS U1 JOCTINHWKA, SIKHA XO4Ye
Mi3HATH MMchMeHHUKa. [lepine, 3 4uM BiH Mae paxyBaTHCh — IIe OCOOHCTICTH aBTOpa,
Horo 3acajy, HACTAHOBH, MOTHBAIIis, IIUIAX, TIONIYK, MeTa. He MOXHa Ha pOMaHTUYHUI
TEKCT HaKUJATH peasliCTHYHy MOJENlb YM HaBIaKH: I MpH3BeJe A0 HEOOIpYyHTOBAHOI
3MIHHM 3arajbHOi OI[IHKM 1 CHOTBOpeHHS (YHKIIH yciX eleMeHTIB. Y pOMaHTHKa i
peaicra HaATO pi3HA METa 1 MOTHUBAIliA, a 1Ie, BIJIOBITHO, 3HAXOIUTh BiJOUTOK Ha BCIX
PIBHSX TBOPIB i TBOPYOCTI. 3BICHO, iCHY€ €BONIONLIA: POMAHTHK MOXKE CTATH PeaticTOM
Y HaBMakH (OCTaHHE MOKHA MPUIYCTUTH Xi0a TEOPETUYHO), Ta il HEMPOHUKHOTO MYypy
MDK CTWISIMH HE ICHY€, 4acTO 3aCO0M ONHOTO CTHIIIO BITHHO NMPOHHUKAIOTH B 1HIIWH i
BJAJI0O TaM NPUIACOBYIOThCS. AJjie BCi i MpoOIecH SKpa3 1 MOBUHHI IIKABHTH
JOCTIIHUAKA, SIKUM CHpaBJi X04e 3HATH, JI0 YOr0 Ipar aBTOp, SKOTO BiH BUBYAE, KYIH
came BiH TIpsMyBaB. BracHe, Kynu came, rajiaT He JIOBOJHUTHCS: € BEPIIMHHI TBOPH,
SIKHMH  MIPSIETECA BHECOK OY/Jb-SIKOTO MHUTIIS, BOHHU W MalOTh CTaTH T'OJOBHUM
OpIEHTHPOM JiJIsi TTOOYIOBU OYIb-sIKOI MOJENI NpoYMTaHHS. | JIMINEe NpOCTEKUBIIH
CBOJIIOIIF0 TBOPYOCTi, BIEBHHUBIIMCH B TOJIOBHHX HACTAHOBaX MHCHMEHHHKA, MOXXHA
30ymyBaTH Ty MOJENb, SIKA CTaHE KIII0OYEM PO3YMIHHS, a HE JIKalloM, SKe BijciKae
«3aiBey.
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