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POZNAWCZE ZRODLOWE ASPEKTY BADANIA SZTUKI
BANDUROWEJ

W artykule przeanalizowano analize poznawczych zrédtowych
aspektow sztuki bandurowej na Ukrainie oraz w diasporze
ukrainskiej. Sztuka bandurowa jest rozpatrywana w kontekscie
problematyki zachowania kultury dziedzictwa narodowego.
Wyznaczono elementy skladowe kultury duchowej i materialnej w
sztuce bandurowej. Opracowano charakterystyke gtownych zrédet w
badaniu sztuki bandurowej na Ukrainie oraz w diasporze ukrainskie;.
Okreslono priorytety wspotczesnego zbadania sztuki bandurowe;j.

Sfowa kluczowe: bandura, sztuka bandurowa, Ukraina, Violetta Dutchak
diaspora ukraifnska, wiedza o zrédtach, dziedzictwo kulturowe, doktor habilitowany sztuki,
obiekty kultury duchowej i materialnej w sztuce bandurowej. profesor

kierownik Katedry

ORIGINAL ASPECTS OF BANDURA ART RESEARCH Ukrainistyki Muzycznej

Sztuki Narodowo -

This article deals with analysis of original aspects of bandura Instrumentalnej
art research of Ukraine and Ukrainian diaspora. Bandura art is being ~ Przykarpacki Uniwersytet
considered in the context of problem of national cultural heritage Narodowy
preservation. The components of spiritual and material culture in imienia Wasyla Stefanyka
bandura art are being defined. Major source groups in bandura art ( m. Iwano - Frankowsk,
research of Ukraine and Ukrainian diaspora are being characterized. Ukraina)

Priorities of modern bandura art studies are being defined.

Keywords: bandura, bandura art, Ukraine, Ukrainian diaspora, source studies, cultural
heritage, objects of spiritual and material culture in bandura art.

MKEPEJIO3HABYI ACMEKTU AOCNIAXEHHA BAHOAYPHOIO MUCTELITBA

Y cTaTTi NpPONOHYETbLCA aHania [mkKepeno3HaByMX acnekTiB AOChiMKEeHHA 6GaHaypHOro
MucTeuTBa YKpaiHu 1 ykpaiHCcbKol giacnopu. baHgypHe MUCTEUTBO PO3rnsgacTbCA B KOHTEKCTI
npobnemaTnku 36epexeHHs HauioHanNbHOI KynbTypHOI cnagwwmHn. BusHayeHo cknagosi AyXOBHOT
Ta maTtepianbHoT KynbTypy B 6aHaypHOMY MucTeuTBi. OxapakTepn3oBaHO OCHOBHI rpynn mxepern
y gocnigxeHHi baHgypHoro mucteutsa YKpaiHu 1 ykpaiHCbKol giacnopu. BusHavyeHo npioputeTtu
Cy4acHOro BMBYeHHSA 6aHaypHOro MucTeuTBsa.

Knroyoei cnoea: 0GaHgypa, 6GaHoypHe MUCTEUTBO, YkpaiHa, YykpalHCbka pAiacnopa,
JXepeno3HaBCTBO, KyrbTypHa cnagwmHa, o6’ekT OyXOBHOI Ta MaTepianbHOi KynbTypu B
6aHaypHOMY MUCTELTBI.

lNocmaHoeka Haykoeoi npobnemu ma ii 3HavyeHHsi. baHaypHe (ko63apcbke) MUCTEUTBO —
OKpeMun AaBHIN BUAO NPOMECIMHOT MY3WYHOT HapOAHOI TBOPYOCTI yKpaiHuis. [osruin nepion
6e3nep>kaBHOCTI Haknae BiAOMTOK Ha (PYHKLIOHYBaHHA LbOro siBULLIA B YKpPaIHCLKIA KynbTypi. He
3BaXKalo4yM Ha MOCTIMHMIM iHTepec (PONbKIOPUCTIB, eTHorpadiB, iCTOPUKIB, MUCTELTBO3HABLB 40
iHCTpyMeHTa Ta BMKOHABCTBa, odiliHa Bnaga NOCTIMHO NepecrigyBana i 3HullyBana moro
HOCIIB, LleH3ypyBana penepTyap Ta coujanbHy akTUBHICTb ko63apiB-6aHaypucTiB. XX cTonitrs
0O3Ha4uno HOBI BEKTOPWU PO3BUTKY BaHOYpPHOro MUCTELTBA He Nvlle Ha PiBHI 3MiH iMAHEHTHUX
0O3HaK iHCTPYMEHTapIlo, >XaHPOBO-CTUNBLOBUX NPIOPUTETIB, YMOB OCBITWU, (DOPM BUKOHaBCTBA, a 1
Ha piBHI NPOCTOPOBUX MEX — MOLUMPEHHSIM LUbOro BMay mucteuTBa nosa YkpaiHotw. CouianbHo-
NONITUYHI Ta KyNbTYpHi YMOBK B YKpaiHi, cneumdika KynbTypOTBOPEHHS B iHLUNX AepXasax CBITY,
y CBOI 4epry, 3abes3neunnn AuHaMiKy po3BuUTKy 6aHOypHOro MucteuTsa, WO MO3HAYMIoCcHa Ha
BaraTbOoX PIBHAX: KOHCTPYKTUBHO-OPraHOSOMNYHOMY, KYNbTYPHO-MUCTELBKOMY, KOMYHIKaTUBHOMY
TOLLO.
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OcTaHHi pgecatunitts, WO cniBnanM 3 nNepiogoM He3anexXHOCTI Haloi [AepXasw,
AEMOHCTPYIOTb LWiNbHY CniBApaLld BYEHUX i MaTtepukoBOl, i emirpauiiHol 4YacTuH YkpaiHu y
crnpasi NOBEPHEHHsI LUMPOKOMY 3arany 3Ha4yHoro Jopobky B ranyssix nirepatypu, MucTeuTsa i
HayKW, 3AiNCHEeHi B 3apybixki Ha KynbTypHiN HMBI, 30Kpema B cdepax HGaHOypHOT TBOPYOCTI i
BUKoHaBcTBa mMuTUiB [liBHIYHOT Amepukun (CLUA, Kanaga), €sponu (Monbla, YexocnosayumHa,
HimeuunHa, BennkobputaHia Ta iH.), ABCTpanii, ski noTpebytoTb CbOrogHi akTnaaLii 4O BBEAEHHS
B HaykoBui 06ir. BaxnueMm npu ubOMy € po3rnag  uux 34006yTKIB  Kpisb  Mpu3my
AXXepeno3HaBCcTBa Ta XapakTepuUCTUKN IX AK 06’EKTiB HaLOHANbLHOI KybTypPHOI CnaaLmHu.

[bxepeno3HaBCTBO  BMBYAEe [Xeperna, Teopildo i MpakTUKy IX  BUKOPUCTaHHA.
[bkepeno3HaBCTBO Bigirpac He AOMOMiIKHY, a CaMOCTIMHY, creuianbHy pofb, € HEBIA’ EMHON
CTPYKTYPHOK 4acTUHOK Hayku. [bkepeno3HaBCTBO BKMo4yae B cebe nepegycim Teopito i
PKepernosHaByy NpakTuKy, Wo 3abesnevyyoTb GesnocepeHint NOLyK, BUSBIEHHS i BUBYEHHS
KOHKPETHUX rpyn JKepen 3 MeTO BMBYEHHS IXHbOI IHPOPMAaTMBHOI LHHOCTI, @ TakoX MpakTuyHe
BMKOPUCTaHHS OTPUMAHWUX BIJOMOCTEN B KOHKPETHUX OOCHIIKEHHSIX.

Ockinbkn 6aHoypHe MUCTEUTBO CTaHOBUTbL, Y UINOMY, CKNagHy CyB’A3b MNIIOWWH NepeTuHy
(ictopii Ta KynbTyposiorii, My3MKO3HaBCTBa Ta (POMbKIOPUCTUKA, OpPraHosorii M eTHonoril,
KOMMO3MTOPCLKOI ~ TBOPYOCTI Ta  BWKOHABCTBA —  BOKAlbHO-IHCTPYMEHTanbHOro 1"
iHCTPYMEHTarnbHOro, COSIbHOrO Ta aHCcambrieBOro, YON0BIYOro, XiHOYOro, MilaHoro i T. 4.), To
aHania [mkepen WoOro [OCNIMDKEHHS MOBWHEH 3A4IMCHIOBATUCH 3a TakMMW  HanpsMamu:
Heony6nikoBaHi apxiBHi JOKYMEHTW Ta maTepiann ocoboBWX apxiBiB: pPyKOMuUcW, enicTonspin,
CTaTyTu i NPOTOKONM 3acidaHb KOB3apCbkMX TOBApWCTB, Cnoragu TOLWO; AOBiAKOBa niTepaTtypa
(eHuMKnoneguyHa, ctaTucTMyHa, BibniorpacdivyHa); HaykoBO-aHanNITUYHI, HAYKOBO-OOKYMEHTarbHi
Ta HayKOBO-NMOMNynspHi BWOAHHS; MeMyapHi BUWAAHHA Ta IoBINenHi 30ipHUKKW; HaykoBi W1
nyoniuMCTUYHI CcTaTTi Yy BITYM3HSHIA | 3apybibkHiIN YKpaAiHOMOBHIA Ta iHO3eMHi nepioamui,
npuceBsYeHi konekTneaMm 6aHAypuUCTiB, NepcoHanismM, ictopil kob3apcTBa MUHYIOMO i Cy4aCHOCTI;
nporpamu, adgilli, NPOCNeKTN KOHUEPTHUX TypHe COSiCTiB-BUKOHAaBLIB Ta BaHOYPHUX KONEKTUBIB;
ancepTauii Ta MoHorpadii YKpaiHCbKMX HayKOBLiB; HOTOrpadiyHui martepian KOMMo3uTopiB Ta
BMKOHaBLIB YKpaiH/ Ta yKpaiHCLKOI Aiacnopu (BMAAHHA Ta pykonucu); 3Bykosanucu 6aHaypucTiB
(aypio Ta Bigeo); My3enHi 1 NpuBaTHI KONEKUil My3UYHUX IHCTPYMEHTIB Ta iX ONucK; «BipTyanbHi»
mpKepena mepexi I[HTepHeT: CTOPIHKW opraHi3aLii, KONEeKTMBIB, LLKiN, OKpeMnx BMKoHaBLiB [13, c.
18].

AHaniz ocmaHHix docnidxeHb npobnemu. TModynHaroum 3 kiHua XIX cT. kob63apcTeBo
nepebyBano B 00’ekTi yBarm ykpaiHCbKUX i 3apybiKHUX BYEHUX — DONLKIOPUCTIB, eTHorpadis,
iCTOpUKIB, My3nKo3HaBLiB. [loyaToK Takoro 3auikaBrneHHs nos’da3aHnii 3 imeHem OcTtana Bepecas,
TBOpYiCTb sikoro Byna npegcrtasneHa M. Jlucenkom B 3axigHivi i CxigHin €sponi [34]. MoganbLi
AOCIiopKeHHS yKpalHCbKMX i 3apybikHux BYeHux (. Koneccn [28], I'. XoTkeBunya [51] Ta iH.) B
OCHOBHOMY  KOHLIEHTpyBanucsi  Ha  My3u4HO-eTHorpadidHin,  (POMbKMNOPUCTUYHIN  Ta
IHCTPYMEHTO3HaBuiN CckrnagosBux GaHgypHoro mucteurtBa. Y XX CT. y 3B'A3Ky 3 pPO3BUTKOM
OaHOypHOro BMKOHABCTBA, TpaguuinHe koG3apcTBO i MOro akagemisoBaHi opMu CTalTb
npegMeToM aKTMBHOMO 3auikaBneHHa 6araTbOX AOCHigHUKIB-MUCTELTBO3HABL,IB, siKi Ny6nikytoTh
mMoHorpadii (b. KupaaH, A. OmensyeHko [27], ®. JlaBpos [32]), 3axuwaoTb HaykoBi poboTu
(moumnHatoum 3 1970-x pp. XX cT.), NpoTe BiNbLlWiCTb 3 HUX PO3rNALaTb NULE AOTUYHI OO CBOIX
npobnem mkepena. 3aranbHy XapakTepUCTUKY pKepen JocnigpkeHHs 6aHaypHoro mucreuTtsa
Aiacrnopu npornoHye B CBOIM MoHorpadii astop ctartTti [|. CtpimMka aktusidauia GaHOypHUX
HayKOBUX OOCrigXeHb B OCTaHHi gecatunitta (MoHorpadpii O. Baspuk [2], B. Oytyak [13], B.
XKennuHcbkoro [19-23], |. 3iHkiB [24], B. KywneTta [31], B. Miwanosa [38], H. CynpyH-Apemko
[49-50] Ta iH., ancepTauii O. bobeuko [1], H. bposiko [2], C. BuwHescokoi [5], |. Omutpyk [11], M.
Honrosa [14], |. Kyposcbkoi [30], JI. Managstok [37], |. Mokporys [40], H. Moposesuy [41], O.
HikoneHko [], O. OnekcieHka [53], I. MaHactoka [54], K. Yepemcbkoro [56-58], T. YepHeTn [59], H.
UepHeubkoi [60] Ta iH.), 3ymoBuna notpeby cuctemaTusauii Ta Tunonorizauii gkepen ang
HayKoBMX MoLWykiB. 3a OCHOBY Kracudikauiin mkepenbHol 6a3n pocnigjxkeHb 6yno B3ATO
AxepenosHasui nigxoan A. Kanakypv Ta noro cnisaBTopis [26].

Mema cmammi — obgpyHTYBaHHSA HanpsaMiB JocnigxeHHs 6aHaypHoro mucrteursa, MOro
MMUHYSIOrO | Cy4aCHOro acnekTiB (PYHKUIOHYBaHHA B HayKOBil, METOAWYHO- negarorivHin,
iHopMaTUBHO-AOBIAKOBIN, MEMyapHi Ta enicTONApHIN niTepaTypi YKkpainn n 3apybixoks. [Npu
LUbOMY TaKOX KOHKPETU3YITbCA 3aBOaHHs BWU3HayeHHs B OaHoypHOMy MucTeutBi 0O’ekTiB
MaTepianbHOi 1 AYXOBHOI KyNbTYpHOI CnaaLluHu,
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Buknad ocHosHo20 mamepiany U 06gpyHmMy8aHHs ompumMaHuUXx pe3yribmamig G0CidKeHHS.
HaykoBi Ta HaykoBo-nonynspHi pobotn aBtopctBa 6aHAypUCTIB i My3MKO3HaBUiB YKpaiHW Ta
Jiacnopwu B cnpasi 4OCAiAKeHHSA KOB3apCcTBa SIK iCTOPUYHOIO siBULLLA, 0COBNMBOro HaLioHanbLHOro
i KyNbTYPHO-OYXOBHOrO heHOMEHY YKpaiHUiB, MOPIBHAHO HEYMCIIEHHI, PO3MOPOLLEHi B YacoBin
NPOTSHKHOCTI XX cTONITTA. B nepLuy vepry, Ue cTtaTTi y A0BIAKOBIN (EHUMKIIONeaUYHIn) nitepaTypi,
NPpUCBAYEHi HAK 3aranbHUM  ICTOPUKO-MY3WMKO3HABYMM MUTAHHAM, Y T. 4. HapogHOMY
IHCTpyMeHTapito, AymaMm, kob3apcTBy, Tak i MepcoHanisMm AiadiB My3nM4HOI KynbTypu YKpaiHu Ta
aiacnopwu, cepef skux i kob3api-6angypuctu. [lo Takmx pobiT MOXHa BigHeCcTn «EHuMKnoneaito
YkpaiHo3HaBcTBa» nig ped. B.KyGinoBuya, WO BMilLye OKpemi KOPOTKi BigOMOCTI npo Kobay-
GaHaypy, KONeKTMBKU, OKPEMUX BUKOHABLLB, i ika BNPOOOBX AOBroro nepiogy vacy 3anvaeTbcs
HaA3BMYaMHO LiHHUM DXepenom And MidHaHHA cneundikv CNpurnHATTS | TpakTyBaHHA BaraTbox
nogin Ta icTopr4yHuX GoakTiB 3 TOYKM 30pY YKpaiHUiB emirpauii [15].

CborogHi nosiea iHpopMaTMBHUX JKepen 3Ha4yHO akTusidyBanacs. 3okpema, iHpopMaTUBHI
gonvcn  nepiogudHo  3'ABNAKOTbCA  Ha  CTOpiHKax 6araTOTOMHUX  MEepioavyHUX  BUOAHb
EHuuknonegii  CyyacHoi  YkpaiHu, MysnyHoi eHuuknonegii, eHuuknonegii  «YkpaiHcbka
XypHanictuka B iMeHax» Ta iH. [epwuvM B nepiog He3anexHOCTi y3ararnbHI€E BidOMOCTI Mpo
b6aHgypucTtiB cyyqacHocTi B. XKennuHcbkui: cepii nuctiBok  «Kob63api» (1991), «Kob63api-
B6angypuctm» (1997, 1999), HaykoBo-nonynspHi BuaaHHa «KopoTka ictopia kob3apcTBa B
Ykpaidi» (2000) Ta «Kob3apcbkumu cTtexuvHamu» (2002). YNpoOoBX OCTaHHIX pokiB b.
XKennuHcbkni, y3aranbHUBLUM BCi BNacHi HanpautoBaHHSA, Yy CniBaBTOPCTBI 3 AoHbkowo (M.
KoBanbu4yk) i BHykoM (M. KoBanbuykom), BUOa€e eHUUKNoneguyHuin CrioBHNK «YKpaiHcbKi kob3api,
B6aHgypuctu, nipHukn» [19] Ta gBoTOMHWMM anbmaHax «Ko63apcteo i mu» [20]. B ocHoBy
BULWE3ragaHMx BuAaHb nir NepcoHiikoBaHWM Niaxid: BUOKPEMIEHHS NPOBIAHWX nocTaTen
MUTLIB, BiSNbHICTb SKUX CTana He nvwe NOMITHUM aBuLLEeM B icTopil 6aHOypHOroO MUCTELTBA, ane
M 3ymoBuna psag npouecis i sBUW, Yy BWMKOHABCTBI, MeAarorili, BWrOTOBMAEHHI MY3UYHUX
IHCTPYMEHTIB, 36epexeHHi TpaguuiiHOro N KOMMNOHYBaHHI HOBOIO BOKarbHO-IHCTPYMEHTanbHOro
N IHCTPYMEHTanbHOro penepTyapy.

Ha cyyacHomy eTani cniBnpaui HaykoBUiB YKpaiHu Ta Aiacnopu ¢akTonoriyHy Tpaauito
npogoexuna «EHumknonegia YkpaiHcbkoi [isicnopu», 3annaHoBaHy OO BUAAHHA B 7 TOMax
(ngaHo ToMn ABcTpanis-Asia-Adpuka, [lliBHivHa Amepuka — CLIA) [16]. B Hux 6aHaypHe
MUCTELTBO pO3rMafaeTbc SAK Baroma i HeobxigHa cknagoBa KynbTYpPHO-MUCTELbKOrO
cepefoBuLLa yKpaiHUiB giacnopu.

HaykoBo-aHaniTnuHi pxepena — Hanbinblw Baromi cepen niTepaTypu npo 6GaHaypHe
mucTeuTBo. Okpemi hakth po3BUTKY kob3apcTBa, B TOMY YUCHi HA Pi3HMX eTanax noro ictopii B
YKpaiHi Ta 3a KOpAOHOM, nogae B ornsfi ictopii yKpaiHCbKOI My3uku AHTIH PyaHuubkun [45].
HocnigHnk Bacvnb CuOOpEeHKO 3HavyHy YacTUHY PYKOMWUCHWUX CTyAin «YKpaiHCbka My3uka Ha
TepuTopil MiBHIYHOT AMepukn» — npucesyye GaHaypi, 30KpeMa BMKOHABCBKIN AisiNIbHOCTI COnicTiB
Ta aHcambnis [47]. Cepea pobiT, aBTopamMum SKMX BUCTYNalOTb CaMi BUKOHAaBLi, TOPKal4UCb He
nviwe negaroriyHo-MeToauYHUX | penepTyapHux npobnem, ane 1 iCTOPUYHMUX Ta OPraHosoONYHNX
— nepLoyeproso, poboTtn NHaTta XoTtkeBuya [52], b. Kupgana i A. OmenbyeHka [27], «Kob3a Ta
kob3api» Bacunga €mus (bepnin, 1923) [17], «Kob3a i 6aHgypa» Nasna KoHonneHka-3anopoxus
(BinHineg, 1963) [29], «Kob3a-6aHaypa» CemeHa JlacToBuya-Yyniscbkoro (MioHxeH, 1964) [33].

MeBHi y3aranbHEHHS Cy4acHOro iM MUCTELLKOro npoLecy, ocobnmeo y cpepax negaroriku i
BMKOHABCTBA, 34incHuNn BUKoHaBLi-6aHaypucty 3iHosin LUTtokanko [61], [27], cniBak-6aHaypucT
Bonogumup Jyuis [35], my3aukosHaBeub Bacunb Butsuubkun [4].

Okpemun My3nKO3HaBYUM i PONBKIOPUCTUYHUIN HaMNPSM CTAHOBUTb BUMBYEHHSA MY3WUYHOIO
enocy, 3okpema gym y peneptyapi 6aHgypucTis. lMicna . Koneccu, HalngpyHTOBHILLIMMKW CTanu
BuaaHHA K. Mpywescbkoi [9], aHaniTnyHi possigku C. Mpyum [10].

3paskiB MmemMyapHoi nitepatypyn 6aHOypucTiB NopiBHAHO HebaraTto. [Jo HUX cnig BigHecTn
poboTy Apocnasa [MaHbkiBa «PimiHCbkMM aHcambnb «Bypnaka» B Mol nam’aTi: bensapia-PimiHi
Itania 1945-1947, Anrnia 1947-1949» [44], ge BMmiWeHi okpemi BigoMoCTi npo GaHaypucTiB —
YrneHiB XOPOBOro KONEKTUBY MICMSIBOEHHOro nepiody. Baxnueumu i ogHMMK 3 nepLunx gxepen,
LLO cTanu JOCTYNHUMKN AN BUBYEHHS B YKpaiHi, CTanu 10BifienHi BUOaHHs, NPUCBAYEHi BUOaTHUM
0COBMCTOCTAM:  COMICTY-BUKOHaBLO, MNPEACTaBHUKY KOHUEPTHOro HanpsMmy B 6aHaypHOMY
mucTteuTsi Bacunesi Emuto 3 CLUA («Y 3onote 50-pivus cnyxbu Ykpaini»), Ta kepieHuky Kanenu
6aHgypuctiB iMm. T.lleByeHka, aupureHty i komnoautopy [puropito Kutactomy («36ipHUK Ha
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nowady y 70-piyuss 3 gHA HapomkeHHs») [18]. B HUX BMIilLEHO He nuwe aHania TBOpYMX
AOCArHEHb MUTLIB, ane 1 iCTOPUYHI PO3BiAKM NPO MUHYIeE | cyd4acHe BaHoypHOro MucTeuTsa.

HacTynHi memyapHi BuaaHHs HanexaTb 00 nepiogy He3anexHocCTi YkpaiHu, e i Buaai.
Cnpobu TeopeTM4YHOro OCMUCHEHHS iCTOPIT NOXOMKEHHS, NobyTyBaHHSA, pO3BUTKY GaHaypwu, i
penepTyapy, a Takox cnoragn «Big Buctpuui oo Teman» Npo BNacHUA XUTTEBUI LUNAX Ta TBOPYi
OOCArHEHHA HanexaTb cniBaky i 6angypucty Bonoammupy Jlyuisy (Benukobputanis) [35]. MNeBHi
BigOMOCTI Npo GaHaypucTiB giacnopwu, AisanbHicte Kanenu 6aHgypucTtis im.T.lLeByeHka, Ta npo
noro 6GaratoniTHbOro KepiBHuka [puropia Kutactoro, nuctyBaHHA 3 6GaHgypuctamu i
anpureHtamu borgaHom Lapkom, Bonogumupom Boxukom, IBaHOM 3a00pOXKHMM 3HAX0AUMO iy
mMemyapax «| cBoro He uypanTecby», «OpaB CBil Nnepenor...» BiAOMOro yKpaiHCbKOro crisaka 3
Kanaau Mocuna Fowynska [8; 42].

Pan aHanitTuyHuMx ctaten Ta MoHorpadis HanexaTb i BigoMoMy GaHOypuCTy Cy4acHOCTI
Biktopy Miwanosy (KaHaga), wo oOxonmnolTb AK MNpobrneMu MNOXOMKEHHS Ta pPO3BUTKY
©aHaypHOro IHCTpyMEeHTapito, Tak i TBOpPYY XapaKTepUCTUKY NOCTaTel BUKOHAaBLIB, AUPUIEHTIB,
pocnigHukis 6aHaypu, cydacHi ocobnmeocTi kob63apctBa [39]. Biktop Miwanos, ©aHaypucr,
AOCMiAHVK | NponaraHanCT XapKiBCbKOro cnocoby rpyv Ha iHCTpyMeHTi B YKpaiHi Ta Aiacnopi,
CbOrogHi BUCTynae i B aBaHrapgi nyb6nikauii BugaHb, MNPUCBAYEHMX MUCTELbKIN CchnaglmHi
BIJOMOro KynbTypHOro fAisva, nucbMeHHuka i 6aHgypucta MHaTa XoTkeBuMYa, BUKOHABCLKI Ta
MEeTOANYHO-NEeaAaroriyHi NPUHUMNM SKOro ctanu Tpaguuieto ang (yHKUioHyBaHHA GaHOaypHOro
MUCTeUTBa Ha TepeHax 3axigHol giacnopu. Lle, 3okpema, BuaaHHA moHorpadii [.XoTkeBu4da
«My3nyHi IHCTPYMEHTU YKpalHCbKOro Hapody», 3ibpaHunx BcCix 4YactuH «[lligpydyHuka rpu Ha
GaHaypi», Ta NigroToBka 40 APYKY NOro KOMMNO3UTOPCLKOT cnaawuHn ansa 6anaypwu [51], [52].

Hoktop dinonorii Angpin MopHaTkesny (EamoHTOH, KaHapga), yneH peakonerii xypHany
«baHgypa» — aBTOp nepiognyHMX cTaten B YKpaiHi Ta 3a KOPAOHOM i3 npobnem TpaauuinHoro
kob63apcTBa, ocobnuBocTen nebincbkoi MOBM, cyyacHux npobrnem 6GaHoypHOro mucTeuTBa
Aiacropw [6-7].

Okpemi CTOpiHKK icTOpii Ta BUMKOHaBCbLKOro mucTeuTBa GaHOypucTiB YKpaiHu i giacnopu
3aBXan Oynu B LEHTpi iHTepeciB Ha CTOpiHKax nitepaTypHO-My3n4Horo 4aconucy «baHgypa»
(Hbto-Mopk, CLUA) BNpogoBX BCbOrO 4acy ioro icHyeaHHsi (1981-2003). B uboMy 3HauHa
3acnyra Noro KOnuwHLOro rofoBHoro pegakropa Mukonu YopHoro-[lociHuyka Ta HacTynHoro —
Bigomoi 6aHgypuctkn Onbru 'epacumeHko-OninHKK.

LlinicHoto po60Tot0, MOBHICTIO NMPUCBAYEHO GaHOYPHOMY MUCTELTBY, LLO CTOITb MEBHOM
MIpOIO BiJOKpeMIieHo, MoXHa BBaxaTtn «XKusi cTpyHu» (Ldetpont, 1976) BigoMOro ykpaiHCbKOro
nnucbMeHHuka Ynaca Camuyka (1905—1987) — gpyHTOBHE AOKYMEHTanbHO-HayKoBe OOCNIAXEHHS
3 nig3aronoBkoM «bangypa i 6angypuctuy [46]. XKaHp kHurn Y.Camuyka «>KuBi CTpyHU» MOXHA
BU3HAUMUTM SIK CUHTETUYHMIW, WO ob’egHye pucn aK nitepaTtypHi, Ny6niuMcTudHi, TaK i
KyNbTYypOmnorivyHi, My3MKO3HaBYi, B Hil nepennenucsa icTopudHa XpoHika, niTepaTypHO-
dinocodcbke ece, MeMyapucTMKa, BUKOHABCbKO-iHTeprnpeTaLiiHi aHaniau Ta y3aranbHeHHs. Cam
aBTOp HasmBae 11 «MNOBICTIO BPEMEHHUX JiT» KoG3apcTBa, 3BaXawun Ha 1 NITONUCHURA,
po3noBigHuI xapakrtep [46, c. 65].

HdopaTtkoBumMn HanpsmMamy  gocrnigpkeHb 6aHaypHOro mucrteursa MOXYTb OyTn aHanis
«BIpTyanbHUX» mxepen B Mepexi [HTepHeT, 3apybiXkHOI iIHO3eMHOI Ta YKpaiHOMOBHOI Nepioanku
[43], npucBaYeHux konekTMBam ©GaHOypuCTIB, nepcoHanism, ictopii kob3apcTtBa MWHYIOMO i
Cy4acHOCTi.

CbOrofHi TakoX po3LWMpOTLCA BUOAHHA HOTOrpadivyHoOro maTtepiany KoMno3uTopiB Ta
BUKOHAaBLB YKpaiHM Ta yKpaiHCbKOI Aiacnopu, WO MOXe CTaHOBUTU LUEe OOMH AXeperio3HaB4uuin
HanpsMm Ans BUBYEHHS 1 aHaniay.

Cnig 3ayBaxuTu, WO B OCTAHHE SECATUNITTSA, LLO CRiBNano 3 BaXMBMM Nepiogom ictopii —
He3anexHICTIO Hawoil gepxasu, 3'aBunoca 6arato i BiTYM3HSAHMX BMAAHb (MEPEBAKHO HOTHUX i
MeToauYHMX), NOB’A3aHMX i3 nepcoHaniamn OGaHOypucTiB Aiacnopwn, 3okpema npo 3iHOBIA
LTtokanka («Ko63apcbkui nigpyydHuk», 36ipHuk «Kob3ay), [puropia Kutactoro («Bctasaw,
Hapoge!» — Teopu anga kanenu 6angypucTie, xopw, conocnien; Kutactun . «omiH cTeni..
Xenumk.» — [lo 90-pivust Big AHA HapomxkeHHs; «[icHi, Aymn Ta pomaHcu 3 penepTyapy Mocuna
Mowynska»), MNetpa [MotaneHka («[Mig cpibHu Aa3BiH Ganayp» — 3 peneptyapy Kanenu
6aHgypucriB im. T. LesyeHka Ta [liBoyoi kanenu 6angypuctok m. fetpont, CLUA) Ta iH.

Baxnueum BUAaHHAM, WO 3anoyaTKyBano e OAUH Hanpsam JKepeno3HaBcTBa i NPOMoHye
nepenik Ta aHania 3ByKo3anuciB yKpaiHCbKMX AyM i niceHb B cynpoBodi 6aHaypy BUKOHaBLSIMU
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YkpaiHn n 3apybixokd, ctano pgocnigkeHHs CrtenaHa Makcumioka «3 icTopii yKpaiHCBLKOro
3Byko3anucy Ta amckorpadiin» [36]. Bnpogosx XX cToniTTa TBOpYICTbL KobG3apiB-6aHaypucTis
Oyna 3adikcoBaHa Ha Pi3HMX 3BYKOHOCISX: (poHOBanMkax, rpamMoOHHMX MnaTiBkax, KOMMakT-
AncKax, CTpivkax MarHiTopoHiB, KiHO- i Tenedinbmis. 3ByKo3anmMcy CTanun NOTYXHUM DKeperiom
ANa gocnigpkeHb BUKOHaBCTBa kKob3apiB-6aHaypuCTiB Nopsd 3 My3UYHO-KPUTUYHUMU PELIEH3ISMMU,
Memyapamn BesnocepeHix criyxadi. 3Byko3anucu ctanu 3depexeHHsm 30006yTKiB BUKOHaBLIB
(cniBakiB, IHCTPyMeHTanIcTiB) He nuwe Ang iX CyyYacHuKiB, a N Ans ManbyTHIX NOKONiHb, ANns
NMOPIBHAHHS PIBHA XyOO0XXHbOI TBOPYOCTi Pi3HNX YacoBux nepiofis. CborogHi 3ByKo3anucu MoxyTb
BBaXXaTUCA €OMHOK OOCTOBIPHOK [AXepernbHOK OCHOBOK iCTOPUKO-BUKOHABCBHKUX AOCHIMKEHb,
My3uyHow  Bibniorpadieto, ob’ektamm MaTepianbHOI KynbTypHOI crnagawmHn. B ocTaHHi
AecATUNITTA CBOK TBOPYICTb 3adpikcyBanu BiAOMi ConicTu-6aHaypucTu, siKi penpeseHTyioTb ABa
HanpsiMM BMKOHABCTBA — aBTEHTUYHOI PEKOHCTPYKLUIT Kob63apcTBa Ta akageMiYHUn KOHUepTHUR. 3
apyroi nonoBuHn XX CT. B Aiacnopi, a nisHiwe n B YKpaiHi BUXOOMIM YUCFEHHI 3BYyKO3anucu
KamepHux aHcambnis 6aHAypUCTIB | BENNKMX Kanen.

Cnig 3ayBaxuvTu, WO He 3BaXalouu Ha akTMBI3aLilo JOCHigKeHb MpPOo XapakTep i AUHaMIKy
po3BUTKY GaHOYpPHOro iHCTPYMEHTapito, nuwie Nopsi4 3 OpraHonoriYHMMmu pobotamu, B YKapiHi 1
3a KOPAOHOM MOBHICTIO BiACYTHI KaTanorm My3myHuUX iHCTPYMEHTIB, okpeMa 6anayp B My3€NHUX i
NPUBaTHUX KOSEKLiAX, LLO Le YeKae CBOIX AOCHIOHUKIB.

BucHosku i nepcriekmusu rnodarnswux 0ocnioxeHb. [MponoHoBaHa po3Bigka He BUYepnye
BCiX acnekTiB nocrtaBfneHoi npobrnemu, a nuwie okpecritoe iX. TakMMm YMHOM, ceped Hanpsmis
OOCnigKeHHss 6GaHOQypHOro MuCTeuTBa OCHOBHUMMW Chif BBaXaTW: iCTOPUYHO-XPOHIKanbHWNA,
dinocodpCbKO-eCTETUYHUN,  METOAMKO-BUKOHABCbKWUW,  MefaroriyHui,  peneptyapHun,  SKi
BiANOBIAHO BigobpaxaloTbCa y KepenbHUX 3paskax.

XpoHikn i pocnimkeHHs 6aHgypHoro mucTteuTtBa YKpaiHW i giacnopu B iHTepnpeTauil
MUCTELTBO3HAaBLIB Ta BMKOHABLB CTBOPIOIOTb MOXIMBICTb CydacHUM OOCAiOHMKaM ni3HaTu 3pi3
icTOpiT UbOro YyKpaiHCLKOro fBWLWA Kpidb NpU3My ()eHOMeHa Woro nobyTyBaHHA He nuvwe B
yKpaiHCbKOMY cepefoBuLLi, ane n y cBiTi. A, 3a cnosamu Ynaca Camuyka, «Harkpalwun 3BiT Npo
L& CKaXyTb KONUCh Ti, WO Big4yoTh i 36arHyTh BCi Ui cnpasu i sBuLa 4o iX HanrmmbLwmx raméunH»
[46, c. 342].
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ORIGINAL ASPECTS OF BANDURA ART RESEARCH
V. DUTCHAK

Formulation of scientific problem and its significance. Bandura (kobzar) art - old single
type of professional music Ukrainian folk art. The long period of statelessness left its mark on the
functioning of yavysha in Ukrainian culture. Despite the continued interest folklorists,
ethnographers, historians, art critics and the tool performance, the authorities constantly
harassed and destroyed his media censored repertoire and social activity, harpers Bandura.
Twentieth century marked the new vectors of bandura art not only at the level of change inherent
characteristics of instruments, genre and style the priorities, terms of education, forms of
performance, but also at the spatial limits - spread this art form out of Ukraine. Social and
political conditions in kultupni Ukpayina, the specificity of cultural creation in other countries of the
world, in turn, provided the dynamics of bandupnoho art that reflected on many levels: structurally
orhanolohichnomu, cultural, artistic, communicative and more.

The last decade coincided with the period of independence of our state, show a tight
cooperation between scientists and the mainland, and emigration parts of Ukraine in the return to
the public of significant achievements in the fields of literature, art and science, committed in
foreign countries in the cultural field, particularly in the areas of bandura art and performing
artists in North America (USA, Canada), Europe (Poland, Czechoslovakia, Germany, Great
Britain, etc.). Australia that require activation today the introduction of a scientific revolution. It is
important to consider these achievements is the light source and characteristics of their facilities
as national cultural heritage.

Source source studies, theory and practice using them. Source not played supporting and
independent, a special role is an integral structural part of science. Sources include especially
the theory and practice of sources that provide immediate search, identify and study specific
groups of sources in order to study their informative value and practical use of information
obtained in the case studies.

As bandura art is, in general, the full range of complex planes of section (history and
cultural studies, musicology and folklore, ethnology and orhanolohiyi, composer and creative
performance - instrumental and vocal-instrumental, solo and ensemble, male, female, mixed and
so on. d.) the analysis of the sources of its research should be carried out in the following areas:
unpublished archival documents and materials personal archives, manuscripts, correspondence,
minutes of meetings and statutes kobzar associations, memories, etc; reference books
(encyclopedic, statistical, bibliographic); scientific, analytical, scientific, documentary and popular
scientific publications; memoirs and jubilee edition collections; scientific and journalistic articles
in domestic and foreign Ukrainian or foreign periodicals dedicated teams Bandura, personalities,
history kobza past and present; programs, posters, booklets concert tour solo performers and
groups bandura; dissertations and monographs Ukrainian scientists; notohrafichnyy material
composers and performers of Ukraine and the Ukrainian Diaspora (publications and
manuscripts); Bandura recordings (audio and video); museum and private collections of musical
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instruments and their descriptions; "Virtual" sources on the Internet: the pages of organizations,
groups, schools, individual artists [13, p. 18].

Analysis of recent research problem. Since the end of the nineteenth century.
Kobzarstvo was in the focus of attention of Ukrainian and foreign scientists - folklorists and
ethnographers, historians, musicologists. The beginning of the interest associated with the name
of Ostap Veresai, whose work was represented by M. Lysenko in Western and Eastern Europe
[34]. Further investigation Ukrainian and foreign scientists (F. Kolessa [28] G. Khotkevych [51],
etc.). Mainly focused on musical and ethnographic, the folklore and instrumentoznavchiy
components bandura art. In the twentieth century. with the development of bandura
performance, traditional kobzarstvo akademizovani and its forms are the subject of active interest
of many researchers, art historians who publish monographs (B. Kyrdan A. Omelchenko [27] F.
Lavrov [32]), protect scientific work (since the 1970's. XX century.), but most of them consider
only issues relevant to their sources. General characteristics of bandura art research sources
diaspora offers in his monograph, the author. The rapid intensification of bandura research in
recent decades (A. Vavryk monograph [2], V. Dutchak [13] B. Zheplynskoho [19-23], I. Zink [24]
B. Kushpeta [31] B. Mishalow [38] N. Suprun-Yaremko [49-50] and others. A. Bobechko thesis [1]
N. Broyako [2] S. Vishnevskaya [5] |. Dmitruk [11] M. Dolgov [14] |. Kurowski [30] L. Mandzyuk
[37] I. Mokrohuz [40] N. Morozevich [41] A. Nikolenko [] A. Oleksiyenko [53] Al Panasyuk [54 ] C.
Cheremskyi [56-58], T. Cherneta [59], NS Chernetska [60] et al.), led to the need to systematize
and typology of sources for scientific research. The basis of classification of sources of sources
of research approaches have been taken J. Kalakury and his co-authors [26].

The purpose of the article is justification of directions of research of bandura art, its past
and present aspects of scientific, educational, reference, memoir and epistolary literature in
Ukraine and abroad. It also specifies the tasks of the definition of bandura in the art of objects of
material and spiritual cultural heritage.

The main material and justification of the results of the study. Scientific and popular works
of authorship Bandura and musicologists and Ukraine diaspora in the case study kobza as a
historical phenomenon, particular national, cultural and spiritual phenomenon Ukrainian, relatively
few, scattered in the time length of the twentieth century. First of all, this article in books
(encyclopedic) literature on a common historical and musicological issues, in t. Ch. Folk
instruments, thoughts, kobzarstvo and personalities of musical culture of Ukraine and the
diaspora, including minstrels, bandura. These works include "Encyclopedia of Ukraine", ed. B.
Kubiiovych that contains some brief information about Kobza, Bandura, groups, individual artists,
and which for a long period of time is extremely valuable source of knowledge for the specific
perception and interpretation of many events and historical facts from the point of view of
Ukrainian emigration [15].

Today, the emergence of informative sources significantly intensified. In particular,
informative posts periodically appear on the pages of periodicals multivolume Encyclopedia of
Contemporary Ukraine, musical encyclopedia, Encyclopedia "Ukrainian journalism names" and
others. First in the period of independence summarizes information B. Bandura modern
Zheplynskyy: series cards "Poet" (1991), "Kobzar, bandura" (1997, 1999), non-fiction publication
"A Brief History kobza in Ukraine" (2000) and "Kobzarska paths "(2002). In recent years, B.
Zheplynskyy, summarizing all its own work, in collaboration with his daughter (D. Kovalchuk) and
grandson (M. Kovalchuk), Encyclopedic Dictionary gives "Ukrainian Kobzar, bandura, lyre-
players" [19] and the two-volume anthology "we kobzarstvo "[20]. The basis of the
aforementioned publications lay personalized approach: the separation of the leading figures of
the artists whose activity was not the only notable event in the history of bandura art, but also led
to a number of processes and phenomena in performance, pedagogy, making musical
instruments, maintaining the traditional and layout of the new vocal-instrumental and
instrumental repertoire.

At the present stage of cooperation of scientists of Ukraine and the Diaspora factual
tradition was continued by "the encyclopedia of the Ukrainian Diaspora”, scheduled for
publication in 7 volumes (published volume Australia-Asia-Africa North America — USA) [16].
They of bandura art is seen as a significant and necessary component of the cultural environment
of Ukrainian Diaspora.

Research and analytical sources - among the most significant literature on bandura art.
Some facts of kobza, including at various stages of its history in Ukraine and abroad, provides a
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review of the history of Ukrainian music Antin Rudnytsky [45]. Researcher Vasily Sidorenko
significant portion manuscript studies "Ukrainian music in North America" - devotes Bandura,
including performing of soloists and ensembles [47]. Among the works, the authors themselves
are the performers, touching not only pedagogical and methodological problems and repertoire,
but also historical and orhanolohichnyh - primarily, of Gnat Khotkevych [52], B. and A.
Omelchenko Kyrdana [27], "Kobza and minstrels" Basil Emtsa (Berlin, 1923) [17], "Kobza and
bandura" Paul Konoplenka-Zaporozhtsya (Winnipeg, 1963) [29], "Kobza, bandura" Semen
Lastovych-Chulivskoho (Munich, 1964) [33].

Some generalizations of contemporary artistic process, especially in the areas of
pedagogy and performance, made-performers Zinoviy Shtokalko [61], [27], singer-bandurist
Vladimir Lutsiv [35], musicologist Basil Vytvytsky [4].

Separate folklore and musicological study of musical direction is epic doom particular
repertoire Bandura. F. After Kolessa naygruntovnishymy began publication K. Hrushevs'ka [9] S.
Grits analytical intelligence. [10]

Samples memoir literature Bandura relatively little. These include the work of Jaroslav
Pankiva "Riminskyy ensemble" Boatmen "in my memory: Belyariya Rimini, Italy 1945-1947,
England 1947-1949" [44], which contained some information Bandura - members of the choir of
the postwar period. Important and one of the first sources that have become available to study in
Ukraine, were commemorative edition dedicated to outstanding personalities: solo artist,
representative of concert trend in bandura art Vasyl Yemtsyu the US ( "The Golden 50 pichchya
service Ukpayini"), and head Bandura Capella University. Shevchenko, conductor and
composer Gregory Kytasty ( "Collection in honor of the 70th anniversary of the birth") [18]. They
not only contains analysis of creative achievements of artists, but also historical exploration of the
past and modern bandura art.

Following the publication of memoirs belong to the period of independence of Ukraine,
where issued. Attempts to conceptualize history origin, existence, development bandura her
repertoire, as well as memoirs "From the Thames to Bystrica" about his own life and artistic
achievements include singer and bandura player Vladimir Lutsiv (UK) [35]. Certain information
Bandura diaspora activities Bandura Capella University. Shevchenko and his long-manager
Gregory Kytasty correspondence with bandura players and conductors Bogdan Shark, Viadimir
Bozsik, Ilvan Zadorozhniy find in his memoirs "And its not tsuraytes”, "a fallow plowed ..." famous
Ukrainian singer from Canada Joseph Hoshuliak [ 8; 42].

A number of analytical articles and monographs are famous bandura and modernity Victor
Mishalow (Canada), covering both the origin and development of instruments bandura and
creative characteristic figures singers, conductors, researchers bandura modern features kobza
[39]. Victor Mishalow, bandura, researcher and advocate Kharkiv way of playing an instrument in
Ukraine and the diaspora, now stands in the forefront of publishing books dedicated to the artistic
heritage of the famous cultural figure, writer and bandura Gnat Khotkevych performing and
methodological and pedagogical principles which have become a tradition for the operation
bandura art in the Western diaspora. This particular edition of the monograph H. Khotkevych
"Musical Instruments of the Ukrainian people" collected all the parts of "Handbook bandura" and
prepress his musical heritage to Bandura [51], [52].

Doctor of Philology Andrey Gennadevich (Edmonton, Canada), member of the editorial
Board of the bandura is the author of periodical articles in Ukraine and abroad on the problems of
the traditional kobza-playing, features lesbiyskogo language, contemporary problems of bandura
art of Diaspora [6-7].

Individual pages of history and performing arts of bandura-players of Ukraine and the
Diaspora was always in the center of interest in the pages of the literary music magazine
"Pandora" (NY, USA) during the whole time of its existence (1981-2003). This is a great merit of
his former editor-in-chief Nicholas Black-Dosnica and the next — known Bandurist Olga
Herasymenko-Oliynyk.

Holistic work entirely dedicated bandura art that stands apart to some extent, can be
considered "Living Strings" (Detroit, 1976), the famous Ukrainian writer Ulas Samchuk (1905-
1987) - a thorough scientific study documentary subtitled "bandura bandura" [46 ]. Genre
U.Samchuka book "Living Strings" can be defined as synthetic that combines features of both
literary, journalistic, and cultural, Musicology, it chronicles the intertwined historical, literary and
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philosophical essays, memoirs, performance analysis, interpretation and synthesis. The author
calls it the "Tale of Bygone Years" kobza, because of its chronicle, narrative character [46, c. 65].

Additional areas of research bandura art analysis can be "virtual" sources on the Internet,
foreign and Ukrainian foreign periodicals [43] dedicated teams Bandura, personalities, history
kobza past and present.

Today also expanded edition notohrafichnoho material composers and performers of
Ukraine and the Ukrainian diaspora, which could be another source-direction for study and
analysis.

It should be noted that in the last decade, which coincided with an important period in
history - the independence of our country, and there are many domestic publications (mostly
musical and methodological) associated with Bandura Diaspora personalities, including Zinovy
Shtokalko ( "Kobzar tutorial" , a collection of "Kobza"), Gregory Kytasty ( "Get up, you people!" -
Works for Bandurist, choirs, Solo Singing, Kytasty G. "Echo steppes. Zhenchyk." - on the 90th
anniversary of the birth, "Songs and thoughts songs from the repertoire of Joseph Hoshuliak "),
Peter Potapenko (" Under the silver bell banduras "- with repertoire Bandura Capella University.
Shevchenko and Maiden chapel of Bandura. Detroit, USA) and others.

An important publication that launched yet another line source and offers a list of
recordings and analysis of thoughts and Ukrainian songs, accompanied by bandura performers
Ukraine and abroad, was Stephen Maximyuk study "History of Ukrainian and recording
discography" [36]. Throughout the twentieth century, the work of harpers, Bandura was recorded
at various zvukonosiyah: phonocylinders, gramophone records, CDs, tape recorders, film and
television films. Sound recordings were a powerful source for research-performing harpers
Bandura, along with musical and critical reviews and memoirs direct listeners. Sound recordings
were preserving the achievements of performers (singers, instrumentalists) not only their
contemporaries but also to future generations to compare the level of art of various periods of
time. Today, recording can be considered as the only reliable basis for historical spring-
performing research bibliography music, objects of cultural heritage material. In recent decades
recorded his work known soloists bandura, which represent two areas of performance - authentic
reconstruction kobza Academic and concerts. The second half of the twentieth century. in the
Diaspora, and later in Ukraine came numerous recordings of chamber ensembles and large
Bandura chapels.

It should be noted that despite the intensification of research on the nature and dynamics
of bandura tools, just next to organology works in Ukraine and abroad are completely absent in
the catalogs of musical instruments, individual banduras in museums and private collections, still
waiting to be explored.

Conclusions and recommendations for further research. The proposed exploration
does not cover all aspects of the problem, but merely defines them. Thus, among the areas of
research bandura art should be considered the main, historical and chronical, philosophical and
aesthetic, methodological and performing, teaching, repertoire, which respectively recorded in
source samples.

Chronicles of research and bandura art and Ukraine diaspora in the interpretation of art
and artists the opportunity to create a modern researchers know the history of the Ukrainian
section of the phenomenon in the light of the phenomenon of existence not only in Ukrainian
environment, but also in the world. And, according to Samchuk Ulas, "is the best report ever say
those who feel and declare all these things and phenomena in their deepest depths" [46, c. 342].
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